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Freeman,  S.    Mamma  at  Romps  and  The  Darling 

Dancing,  after  Buck   „       ...  46 
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Settee               ...       ■••       •••       •••       ■••       •••  49  Dance,  N.    Miss  Jones  when  a  Child          ...       ...  114 
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rectangular  bowl  on  columnar  stem,  with  inter-  ^0  forth 

laced  air-twist        ...       ...       ...       ...       ...  183  *      j  . 

lurano  Sixteenth  Century  Painted  Bottle  ...        ...  4g  u   s    *                                                  ■"  *S 

,  -r-. .  ,  o                 Reconcniation    as 

weetmeat  Dish   183  H    d  •    t  M 

'aper-sticks,  plain  stems  with  a'ir-twist  and  collars  .  ' 

top  and  bottom,  domed  feet    183                Hlrds  in  a  ^ar<len    114 

Eagle  attacking  Poultry    114 

tures  and  Drawings.                                                              Hooghe,  P.  de.    Merry  Company    114 

ilbertinelli,  Mariotto.    Virgin  and  Child  (with  three  Hoppner,  J. 

other  sacred  subiects  in  one  frame)   114               A  Child  in  a  White  Muslin  Frock   114 

lackhuysen,  L.    A  Breeze  at  Sea     ...       ...       ...  114  Lady  Bassett     ...       ...       ...       ...       ...  183 

lassano,  J.    Landscape  with  Cattle   114               Lady  de  Dunstanville   ,83 

leechey.    Mrs.  James   183            Hunt,  W.    Gleaners    183 

lellini  (School  of).    Virgin  and  Child    114            Jongkind,  J.  B.    Notre  Dame,  Paris   114 

Sol,  F.    Scene  from  Guarini's  "  Pastor  Fido  "  ...  114  Lancret,  N. 

tonington,  R.  P.    The  Declaration   46        .      Blind  Man's  Bull      ,,4 

Ironzino.                                                                                    The  Game  of  Forfeits    ,i4 
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Portrait  of  a  Youth   114  Largilliere,  N.  de. 
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Lawrence,  Sir  T. 

Miss  Elizabeth  Inchbold    183 

Miss  Lennox      ...       ...       ...                             •••  "4 

Mrs.  Williamson  as  "Miranda"   "4 

William  Mills,  of  Saxham  Hall    114 

Leader,    B.    W.    (1907).     A    Shallow    Stream  at 

Evening!  ide                                •••       •••       •■•  IJ4 

Leyden,  Lucas  Van.    Girl  holding  a  Sword   183 

Maris,  W. 

Cattle  by  a  Canal    183 

Water  Meadows    183 

Mieris,  F.  Van.    Lady  and  a  Gentleman   183 

Mignard.    Vicomte  de  Mortimart    114 

Millais  (1891).    Grace    114 

More,  Sir  A.    Edward,  Duke  of  Somerset   114 

Murillo.    Immaculate  Conception    114 

Neefs,  P.    Interior  with  Figures    45 

O'Niell,  G.  B.    Reaping  Time                              ...  115 

Oostsaanen,  C.  Van.    Crucifixion    114 

Ostade,  A.  Van.    Interior  o(  a  Tavern    114 

Ostade,  I.  Van.  A  House  with  Farm-cart,  etc.  ...  114 
Pater,  J.  B. 

The  Bath   45 

The  Toilet    45 

Poynter,  Sir  Edward.    The  Catapult    183 

Preud'honie  de  Neuchatel.    Douglas,  Eighth  Duke 

of  Hamilton,  John  Moore,  M.D.    45 
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Wife           ...    "4 

Raeburn. 
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Douglas,  Eighth  Duke  of  Hamilton   45 
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John  Hamilton,  of  North  Park    114 

Lt.-Gen.  Hay  Macdowall,  C.-in-C.  at  Madras  ...  114 

Mrs.  Hamilton  ...       ...       ...       ...       ...       ■••  114 

Mrs.  Macdowall,  of  Walkinshaw  and  Castlesemple  114 

William,  Eleventh  Duke  of  Hamilton,  as  a  Child  45 

Ramsay,  Allan.    John  Prideaux  as  a  Boy   183 

Reynolds,  Sir  Joshua. 

Alexander,  Tenth  Duke  of  Hamilton         ...       ...  45 

Elizabeth  Gunning    45 

Lady  Ann  Campbell,  Countess  of  Stafford         ...  46 

Lord  de  Dunstanville  as  a  Young  Man     ...       ...  183 

Miss  Ansure      ...       ...       ...       ...       ...       ...  114 

Miss  Montgomerie       ...       ...       ...       ...       ...  114 

The    Hon.    Mrs.    Peter    Beckford,    nee  Maria 

Hamilton     ...       ...       ...       ...       ...       ...  45 

William  Beckford        ...       ...       ...       ...       ...  45 

Ribera.      Holy    Family,   with    SS.    Elizabeth  and 

Catherine    ...       ...       ...       ...       ...       ...  114 

Romney,  George. 

A  Gentleman  in  brown  coat,  white  vest  and  stock, 

powdered  hair       ...       ...       ...       ...       ...  114 

Alderman  William  Beckford  ...       ...       ...       ...  45 

Cornelius  Heathcote  Rhodes  ...       ...       ...       ...  183 

Edward  Wortley  Montagu    ...       ...       ...       ...  46 

Mr.  Sergeant  James  Adair  ...       ...       ...       ...  114 

The  Hon.  Mrs.  Trevor          ...       ...       ...       ...  114 

The  Misses  Beckford  when  Children        ...       ...  45 

Roslin,  A.    The  Singing  Lesson        ...       ...       ...  114 

Rossetti,  D.  G.    The  Lady  of  Pity   114 
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Daniel  in  the  Den  of  Lions    ...       ...       ...       ...  45 

Gaspard  de  Crayer     ...       ...       ...       ...       ...  114 

Loves  oi  the  Centaurs  ...       ...       ...       ...       ...  45 

Portrait  of  a  Cavalier  in  Armour     ...       ...       ...  46 

Ruysdael,  S.  Van.    River  Scene        ...       ...       ...  114 

Salviati.    Portrait  of  a  Youth  ...       ...       ...       ...  114 

Scott,  S. 

Thames  at  Westminster         ...       ...       ...       ...  46 

Westminster       ...       ...       ...       ...       ...    ^.j...  46 

Steen,  Jan.    Tavern  Interior    ...       ...       ...       ...  114 

Teniers,  D.    Interior  of  a  Chemist's  Laboratory  ...  114 

Tidemand,  A.    Benevolence     ...       ...       ...       ...  46 

Turner,  F.  C. 

A  Swiss  Family  ...       ...       ...       ...       ...       ...  114 

Liverpool  Grand  National  (set  of  four)  ...       ...  114 

Van  Dyck. 

Major-Gen.  Edward  Massey  ...       ...       ...       ...  183 

William  Fielding,  First  Earl  of  Denbigh  ...       ...  45 

Van  Somer,  P.    James,  Second  Marquess  of  Hamil- 
ton     45 

Van  den  Eeckhout,  G.    A  Family  Group     ...       ...  46 

Vestier,  A. 

Charlotte  Marie  de  Marlartie          ...       ...       ...  114 

Family  of  Bertrand  de  Molleville  ...       ...       ...  114 

Vos,  C.  de.    Portrait  of  two  Children         ...       ...  183 

Ward,  J.  (1830).    Diana  and  her  Nymphs  ...       ...  114 

Weenix,  J.    Dead  Game         ...       ...       ...       ...  114 

West,  Benjamin. 

Lady    Elizabeth    Gordon,    Mother    of  William 
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Wright,  J.,  A.R.A. 

A  Lady   183 
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Wynants,  J.  (with  figures  by  A.  Van  de  Velde).  An 
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Ziem,  F.    Digue  du  Halo  sur  la  Lagune  de  Burano  114 

Zucchero.    A  Gentleman           ...       ...       ...       ...  4; 
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Ancient  Timber  Framed  Mouse  -*  &?o 

Plans 


O    1    4    t    I    *  <S  » 


Stiszra  Old  timber  Construction  — 
Stu.ta  New  ."ntsrior  1kau.  a-  Chimt^ev  Stacks'  — 


WALLS. — Outside  walls  of  old  oak  studs,  sills,  wall- 
plates,  etc.,  filled  in  with  prepared  plaster  and  brick 
nogging.  2i-inch  hollow  space  between  outer  and 
inner  walls  of  41-inch  brick  lining,  finished  on  face 
with  plain  plaster. 

ROOF. — Embodying  original  principals  and  gables,  with 
new  rafters,  purlins,  etc..  covered  with  old  sand-faced 
Suffolk  tiles. 

FLOORS. — Of  approved  construction,  laid  with  yellow 
deals  on  ground  floor  and  in  part  of  old  oak  beams 
and  joists  in  upper  floors. 

CEILINGS. — Incorporating  old  oak  beams  and  joists,  with 
filling  of  fibrous  plaster  slabs. 

PRINCIPAL  STAIRCASES.— Principal  to  be  a  repro- 
duction of  simple  oak  example,  in  conformity  with 
character  of  the  building.  Service  stairs  of  similar 
character  but  not  in  oak. 

DOORS. — External  doors  of  original  old  oak.  ribbed  and 
studded.  Principal  internal  rooms  to  have  suitable  oak- 
panelled  doors.  Other  doors,  framed  and  panelled  pine. 

WINDOWS. — Iron   casements,  glazed  with  original  old 

leaded  glass. 

FIREPLACES. — Principal  ground-floor  rooms,  with  Tudor 
stone  jambs  and  lintels  with  herring-bone  brick  backs 
for  plain  openings  to  be  used  with  dog  grates.  Other 
rooms  with  suitable  fireplaces  to  requirements, 

A  complete  bill  of  quantities  is  in  course  of  preparation. 
Details  of  sanitation,  electric  light,  ani  heating  by 

arrangement. 
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/  he  Connoisseur 


BY  APPOINTMENT 


TO   H.M.  THE  KING 


<i»I(U(U|i«»BI»HIM(« 

-hk'Hiiihm.  WWmh; 


THE  above  ancient  timber  house,  bearing  on  several  beams  the  date  1590, 
is  in  our  possession  and,  in  the  hands  of  our  experienced  carpenters, 
the  fine  workmanship  and  sound  materials  of   which  it  is  constructed 
enable  us  to  re-erect  it  as  a  permanent  building  with  assurance  of  continued 
endurance. 

We  shall  be  pleased  to  provide  estimates  for  executing  every  part  of  the 
necessary  work  in  connection  with  such  an  undertaking. 

On  the  opposite  page  will  be  found  a  summary  of  the  specification, 
together  with  plans. 


G 


ILL  & 

The  Soho 


EI  GATE  w 

Galleries. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 

(Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK  jUHLINGAMfc 
A  PUBLIG 

Lid. 


January,  1920 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-ftde  private  collectors. 

Special  Notice 

The   charge   is   now  3d.    per  word,   minimum  2/6, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l£d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.  1. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


For  Sale. — A  collection  of  Engravings,  etc.,  after 
J.  M.  W.  Turner.    (No.  R8.7I9.) 

For  Sale.— A  large  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "The 
Inspiration  of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.    (No.  R8.720.) 

Mr.  William  Martin-Hurst,  The  End  House,  Roe- 
hampton,  a  collector  of  Oriental  porcelain,  par- 
ticularly Famille  Rose,  desires  to  get  in  touch  with 
other  collectors  with  a  view  to  exchanging  duplicate  and 
superfluous  pieces.    (No.  R8.72I.) 

Wanted.— Old  Japanese  Colour  Prints,  in  good  con- 
dition.   (No.  R8.722.) 

Wanted. — Water=colour  Drawings  by  S.  Owen. 
State  size  and  price.    (No.  R8,723.) 

For  Sale. — The  Connoisseur,  from  September,  1901, 
to  December,  1914.    What  offers?    (No.  R8.724.) 


The  Advertisement,  Editorial,  and  Publishing 
Offices  of  "  The  Connoisseur  "  are  at  1,  Duke 
Street,  St.  James's  (corner  of  King  Street),  S.W.I 


Wanted.— Pictures  by  H.  Fantin  =  Latour :  Flower 

Subjects  preferred.    (No.  R8.725.) 
For  Sale.— Fine  Portrait,  attributed  to  Van  Dyck. 

(No.  R-8,726.) 

For  Sale.— Fan,  Mother-of-pearl  and  Ostrich  Fea- 
ther. Perfect  condition.  Value  £30;  will  take  ,£15. 
(No.  R8,727.) 

I  ndian  Table,  handsomely  carved  teak.  3^  ft.  by  2 J  ft. 

40  years  old.  Offers  invited.  Seen  by  appointment. 
(No.  R8.728.) 

Bureau  for  Sale.  —  A  Fine  Eighteenth  -  century 
Break-front  Mahogany  Bureau  and  Bookcase 
combined.  The  movable  bookshelves  are  enclosed  by 
decorative  glazed  doors,  six  in  number.  The  bureau  has 
a  falling  flap ;  the  interior  is  of  satin  wood,  with  many  small 
drawers  having  ivory  handles.  The  lower  front  comprises 
five  cupboards  with  inlaid  doors  and  fitted  internally  with 
sliding  trays  or  commodious  drawers  with  sank  handles. 


It  is  a  fine  piece  of  furniture,  in  excellent  condition, 
completed  by  a  cornice.  Length,  13  ft.  8  in.  ;  height, 
9  ft.  6  in. ;  depth,  22^  in.  Photograph  (returnable)  if 
desired.  (No.  R8,72Q.) 
Empire  Bedstead,  genuine  antique,  ^30.  Seen  London. 
(No.  R8,73o.) 

For  Sale.— A  guaranteed  marked  Bristol  Jug,  in 

perfect  condition  ;  bunches  of  flowers  and  spray  decora- 
tions ;  mask  spout ;  height,  6f  in.    (No.  R8,73i.) 

For  Sale. — Pair  of  French  Cabinets.  Purchased  fifty 
years  ago  at  nobleman's  sale  ;  been  in  same  family  ever 
since.    (No.  R8.732  ) 

Genuinely  Old  Oak  Gate-legged  Table,  with  two 

drawers.  Original  condition,  unrestored.  Size,  opened, 
4  ft.  10  in.  by  4  ft.  1  in.  Price  £20.  Fullest  details  and 
historygiven.  Also  Mahogany  Inlaid  Corner  Wash- 
stand,  shaped  legs,  round  front  with  drawer.  Unrestored 
price,  £5  10s.  Old  Walnut  Spiral  Candlesticks, 
£*,  5s.  pair.  Two  Pairs  uncommon  Brass  Candle- 
sticks, 35s.  and  45s.  All  packed  free  and  carriage  paid. 
(No.  R8J33-) 

Continued  on  Page  L/f. 


Old  Chippendale  Mahogany  Dining  Table     ..      £12  15s. 


Four  Queen  Anne  Chairs         . .        . .        . .  . .  £24 

Genuine  Old  Sheraton  Bookcase       . .        . .  . .  £55 

William  and  Mary  Arm  Chair  . .        . .        . .  £22  10s. 

Charles  II.  Lantern  Clock       ..        . .  •    ..  ..  £15 

Old  Lacquer  Work  Table    £14  10s. 


Chippendale  Chairs,  Bureaux,  Dressers.  Bracket 
 and  Grandfather  Clocks  for  Sale.  

Mrs.  F.  A.  TIGHE,  31,  Sidney  Rd.,  Brixton,  S.W.  9. 

REQUIRED — An  Artist  and  Manager  for  Leaded  Light 
Department.  Reply,  stating  experience  and  salary,  to 
Nicholls  &  Clarke,  Ltd.,  6,  High  Street,  Shoreditch,  E.l. 

OT  AUDC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  rllfli  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 


January,  1920.— No.  ccxxi 


II 


/  ne  connoisseur 


BY  APPOINTMENT 


Antique  Silver 

HP  HE  Goldsmiths  and  Silversmiths  Company's 
collection  of  Antique  Silver  includes  many- 
rare  specimens,  every  piece  being  of  authenticated 
date  and  origin.  The  Goldsmiths  and  Silversmiths 
Company  will  be  pleased  to  send  particulars  of 
their  collection  of  Antique  Silver  upon  application. 

The  Goldsmiths  and  Silversmiths 
.Company    offers    good  prices 
for    pieces    or     collections  of 
Antique  Silver   of  any  period. 


Antique  Silver  Tumbler  Cup. 
Date,  George  II.,  1753. 


Antique  Silver  Mustard  Pot. 
Date,  George  III.,  1766. 
Maker,  E.  Aldridge. 


Set  of  6  Antique  Silver  Egg  Cii>s. 
Dates.  1709,  1776,  1785,  18'23,  and  1863. 


Antique  Silver  Beaker.  Antique  Silver  Cream  Jug. 

Date,  Chaui.es  II.,  1680.  I>*te.  George  II.,  1741. 

Maker,  W.  Goude. 

Tiffi  Golismutks  &  SiyErcsMinnms  Company  E1? 

utrffi  wfiiefi  is  incorporated  The  GoCdsmitfisCRCCianeelo'  Estf/731 
JE  WELLE  K8    TO    Mis    MAJESTY    THE  KING 

112  Regent  Street,  London,  W.l 
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VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The    Originators    of   Insurance  Valuations) 

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
which    a  Valuation   may   be    required  ::: 


FURNITURE  SALES 

(on   the    premises    only)    form    a   speciality  of 
their   extensive  practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF  SINGLE  ITEMS  OF  IMPORTANCE 


AUCTION    AND     VALUATION  OFFICES 

3,  Cockspur  Street,  London 

Tele  :— 37  Gerrard.  S.W.  I 
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The  illustrations  below  are  a  few  typical  examples  of  the  bargains  in  Antique  Furniture 

which  are  now  securable  at 

HAMPTONS'  January  Furnishing  SALE 

All  are  greatly  reduced  and  much  below  their  present  values. 


O.  3797 

6   and   2   Arm  Decorated 

Chairs,  cane  seats  and  backs. 
Reduced  from  £45  .  0  .  0 
to  £30     0  0 


O.  3797 

6  and  2  Arm  Decorated 
Chairs,  cane  seats  and  backs. 
Reduced  from  £45  .  0  .  0  to 
£30  .0.0 


O.  1727 

Rosewood  and  Inlaid  Work 
Table,  2  drawers  and  well 
covered  in  Amber  silk.  Re- 
duced from  £5  .  18  .  6  to 
£4.5.0 


O.  3768 

A  Pair  of  Mahogany  Hepple- 
white   Hall  Chairs,  with  sunk 
seats.  Reduced  from  £12  .  10  .  0 
to  £9.0.0 


O.  1709 

Mahogany  Sheraton  Easy 
Chair,  in  Tapestry,  finished 
brass  studs.  Reduced  from 
£15  .  0  .  0  to  £7.10.0 


O.  4721 


5  ft.  9  in.  Mahogany  Sheraton  Settee, 

in  Tapestry,  finished  brass  studs.  Re- 
duced from  £30  .  0  .  0  to  £  1 5  .  0  .  0 


O.  3246 

Oak  Panelled  Coffer,  carved  frieze. 
4  ft.  wide,  1  ft.  10  in.  deep,  2  ft.  hi>>h. 
Reduced    from    £11   .   15   .  0  to 
£8  .  10  .  0 


O.  1678 

Mahogany  Library-Reading 
Chair,  with  adjustable  desk, 
seat  covered  with  morocco. 
Reduced  from  £15  .0.0  to 
£8  .  10.0 


O.  170 

Louis  XVI.  Satinwood  and  Gilt 
Side  Table,  3  ft.  wide,  1  ft.  10  in. 
deep,  height  2 ft.  10  in.  Reduced 
from  £12  .  15  .  0  to  £8  .  10  .  0 


O.  5988 

Oak  Panelled  Hanging  Wardrobe, 

with  2  drawers  in  lower  part,  4  ft. 
wide,   6  ft.   9  in.  high,    1  ft.    10  in. 
deep.   Reduced  from  £38  .  0  .  0  to 
£22  .10-0 


For  illustrations  of  many  other  unequalled  bargains  in  Furniture  (Modern,  Antique  and 
Second-hand),  Bedsteads,  Bedding,  Carpets,  Furnishing  Fabrics  and  heavy  Curtains, 
Lace  Curtains,  Household  Linen,  Wallpapers,  Pianos,  China,  (ilass,  etc., 


See  Hamptons'  Illustrated  Sale  Catalogue,  sent  free 


HAMPTON  &  SONS  L™  PALL  MALL  EAST,  LONDON,  S.W.  1 
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NOTES  AND  QUERIES.      (With  two  illustrations)   38 

NOTES.     (With  four  illustrations)  -   41 
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THE  CONNOISSEUR  BOOKSHELF.     (With  two  illustrations)   50 

CURRENT  ART  NOTES.     (With  eight  illustrations)   59 

CORRESPONDENCE        -                                                                                                  -  66 

PLATES. 

MRS.  MOUNTAIN.     By  J.  J.  Masquerier     '  Frontispiece 

PIQUE  CABINET:    LOUIS  XIV.,  LATE  PERIOD  page  9 


LADY  HAMILTON  AS  THE  GODDESS  OF  HEALTH.     By  George  Romney       -       -  „  19 

WORCESTER  CUP  AND  SAUCER:    DR.  WALL  PERIOD   ,,29 

LADY  ELIZABETH  MATTHEW  AS  A  CHILD.     By  Sir  Joshua  Reynolds    -       -  „  3.9 

GROUP  REPRESENTING   CERTAIN   MEMBERS   OF  THE   TOWNSHEND  FAMILY. 

By  John  Zoffany  -    ,,47 

THE  PRETTY  HAYMAKER.     By  W.  Ward,  after  F.  Wheatley   ,,57 


©16  /Masters 

— owners — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  &  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be  of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


ANTIQUES. 


PEWTER. 
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Rare  Charles  I.  Carved  Oak  Armchair,  £40  ;  Early  18th  Century  Grand- 
father Clock,  oak  case,  arched  brass  dial.  8-day  movement,  £25;  old 
Mahogany  Spinning  Wheel,  £6  10s.;  -Mahogany  Grandfather  Clock, 
white  arched  dial,  £12:  rare  Papier-mache  Barometer,  painted  and 
inlaid  mother-o'-pearl,  £3;  pair  old  oval  English  Delft  Dishes,  £4; 
Dresden  Figures ;  Georgian  Silver  Spoons  ;  Old  Brass :  Copper,  etc.  ; 
18th  Century  Flint-lock  Pistol,  £1  10s.;  rare  Oriental  Dagger,  inlaid  and 
embossed  copper  and  silver,  £2  10s. 

PEWTER.  Rare  Chalice  and  Paten  ;  two  18-inch  Dishes  :  very  rare 
hexagon  Food  Bottle,  engraved,  probably  Dutch  ;  pair  very  rare  Pewter 
Dishes,  embossed  (relief  work),  17th  century,  with  figure  subjects  in  panels  : 
early  Pewter  Altar  Vase  ;  Georgian  Cream  Jug  ;  rare  Female  Figure, 
very  fine. 

W.  LEE,  The  Hagg,  Kirkhcaton,  Huddersfield. 
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IMPORTANT 
MONTEITH  BOWL 

Antique     Silver  Monteith 
Bowl,  8 J  ins.  high,  12  ins. 
diameter,    with  detachable 
rim.    Queen    Anne,  1705 
Made  by  Isaac  Dighton. 


NOTABLE 
COLLECTION 

of 

ANTIQUE 
ENGLISH 
SILVER- 
INSPECTION 
INVITED 


(Dapping  UJebb 


LONDON : 

2  Queen  Victoria  St.,  E.C.  4  I  58- 1 62  Oxford  St.,  W.  1  I  72  Regent  St.,  W.  1 


Kc 


Buenos  Aires 


Montreal 


Johannesburg 


Rio  de  Janeiro 


PUBLIC* 

li  a 
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SPINK  &  SON  LTP 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.I. 

Established  1772. 

(By  Royal  Hppointmcnt.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental    Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the  United  Kingdom  by 
appointment,  or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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STONER  «3  EVANS  galleries 


Telegrams:  "Talof a,  St.  James's,  London."      (members  of  the  British  antique  dealers-  association) 


Telephone  :  6SS8  Cerrard  J 


3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 


WORCESTER.  Nos.  13.  14,  15,  16.  18.  20  (square  mark).  17  (unmarked).  19  (square  mark  and  crescent).  21 —Chamberlain 
(unmarked).      22-Flight.      23-Chamberlain  (impressed).      24-Princess  Charlotte  Service— Flight,  Barr  &  Barr,  etc.  (in  gold). 

SPECIALITY. — Choice  examples  of  Old  English  Porcelain  S  Pottery ;  also  Old  Masters.  Dutch  U  Flemish  School  (17th  Century) 
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Chinese  Famille  Verte  Cylindrical  Vase,  Pair  Hexagonal  Canisters, 

Pair  Vases  and  Covers. 


FRANK  PARTRIDGE 

LONDON 

26,   King  Street,  St.  James's,  S.W.  1 

NEWi  YORK:    No.  6,  West  Fifty-Sixth  Street 

"he  very  best  prices  given  for  the  finest  examples  of  Genuine 
Antique  English  and  French  Furniture,  Oriental 
Porcelain,  Tapestries,  and  Works  of  Art 
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WARING    &  GILLOW 


This,  illusirmt 


We  illustrate  a  Black  Lacquer  Card  Table,  with  "  gate- 
legged "  supports  to  the  folding  top.  A  facsimile  of  a 
gen  u  ine  William  &  Mary  table.    Price  on  application. 

FURNITURE  &  DECORATION 


Faring  &Gillo 

164-180,  OXFORD    STREET,    LONDON,  W.  1 

Bold  Street,  Liverpool.  Deansgate,  Manchester. 


) 
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BOW,  CHELSEA,  AND  WORCESTER  PORCELAIN 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  the  British  Antique  Dealers'  Association, 

7,   SOUTH    MOLTON  STREET 

Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.i 


Index  to  Illustrations. 
Bow — i,  7,  ii,  15,  25,  26,  29,  31,  36-38.  Chelsea — 4,  13,  24,  27,  30,  32-34. 

Worcester    (Dr.    Wall   period) — 2,    3,    5,   6,    8-10,    12,    14,    16-23,  35>   39i  4°- 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed 
genuine.    A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially 

invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR   IMMEDIATE  CASH. 
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Messrs.  Sotheby,  Wilkinson  &  Hodge 


will  hold  the  following 
SALES  BY  AUCTION 
at  their  Large  Galleries 

34  &  35  New  Bond  Street 
LONDON,  W.  1 


On  Thursday,  January  22nd,  1920,  and  following 
day. — Rare  and  Valuable  Books  selected  from 
the  Library  at  Arbury  Hall,  Warwickshire,  the 
property  of  Sir  Francis  Newdigate-Newdegate. 
K.C.M.G.,  comprising  important  Shakespeariana, 
Rare  Books  of  the  Elizabethan  period,  Valuable 
Americana,  and  many  other  notable  books. 

Illustrated  Catalogues,  containing  j  plates,  price  2/6. 

On  Friday,  January  30th. — Valuable  Illuminated 
and  other  Manuscripts,  comprising  the  property 
of  Capt.  Samuel  Allen,  the  property  of  Coningsby 
C.  Sibthorp,  Esq.,  the  property  of  the  Rev.  R. 
Pulleine,  etc.,  and  including  fine  Manuscripts  of 
Classical  Authors,  beautifully  decorated  French 
Books  of  Hours,  Ordinances  of  the  Golden 
Fleece,  with  a  superb  Portrait  of  Charles  the  Bold. 

Illustrated  Catalogues,  containing  3  plates,  price  j/6. 

About  the  end  of  January  or  early  in  February. 

— An  interesting  Collection  of  Armour  and 
Weapons,  the  property  of  Major  T.  C.  Squance, 
of  Sunderland. 

Valuable  Old  English  and  Irish  Glass  from 
well-known  collections. 

Illustrated  Catalogues  will  be  issued. 


o 

w 
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Sr-  BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
Decorators 


WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 

CHIMNEYPIECES, 
Electric  Light  Fittings 

47  New  Cavendish  St. 

London,  W.l 


TELEPHONE : 
2869  MAYFAIR 


ADAMS  MANTELPIECE. 
Opening,  3  ft.  10  ins.  wide  x  3ft.  6  ins.  high.    Length  of  shelf,  6  ft.  5}  ins. 
Height,  4  ft.  11  ins. 
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GOODHOMES  &  CO. 

Old  English  and  Waterford  Glass. 
Fine  English  Antique  "Furniture. 
43,  DUKE    STREET,  Manchester   Square,    LONDON,   W.  1 

TELEPHONE  :  3858  PADDINGTON.  (Close  to  Bond  Street  Tube  Station). 


Very  fine  Decorated  Satinwood  Cheval  Glass, 
in  original  untouched  condition.  Period  1780. 

The  above  are  two  examples  of  the  collection  of  fine  furniture  now  on  view. 


We  specialise  in  Antique  Glass,  and  are   always   desirous  oi 
purchasing  single  specimens  or  collections  outright ; 

also  any  interesting  examples  of  any  Works  of  Art. 
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J.  ROCHELLE  TH(M 


One  of  a  pair  of  large  English  (Charles  II.  period)  Panels  of  Needlework  in  silk  and  wool,  foliage,  flowers,  birds,  ai 
natural   colours.     Size,  82  ins.  by   51    ins.     In   magnificent   preservation.     Recently   removed   from   Great  Bricl 

Buckinghamshire.    Price  £175  the  pair. 
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XT  DOOR  TO  CHRISTIE'S 


:  British  Antique  Dealers'  Association. 

Chambre  Syndicale  des  Negociants  en 
it  Anciens  et  Tableaux,  Paris. 

:  Fine  Art  guild. 


A    NATION'S  HEIRLOOM, 
he  Arm  Chair  used  by  Admiral  Lord  Nelson  on  board  the  "Victory." 

by  Lady  Hamilton  to  Lord  Nelson,  and  was  bought,  after  his  death,  by  Admiral  Sir  Francis  Laforey,  Bart.,  he  being 
a  Midshipman  on  board.  It  was  left  by  him  to  his  sister,  Mrs.  Molloy,  and  given  by  her  daughter-in-law,  Mrs.  Molloy, 
er,  W.  H.  Blaauw,  Esq.,  of  Beechland,  Newick,  Sussex,  and  has  remained  in  the  possession  of  the  Blaauw  family  ever 
Dec.  9th,  1919,  when  I  purchased  it  at  the  dispersal  of  the  contents  of  this  old  English  mansion.  An  engraved  brass 
e  pedigree  is  affixed  to  the  front  of  the  chair.  Its  absolute  genuineness  and  authenticity  is  strictly  guaranteed, 
ope  that  it  may  he  purchased  by  a  lady  or  gentleman  who  will  present  it  to  the  nation,  to  be  preserved  for  all  time, 
:rsonal  relic  of  the  great  Admiral.    Price  £200. 

OCHELLE  THOMAS,  The  Georgian  Galleries 
and  12  KING  STREET,  ST.  JAMES'S,  S.W.I 
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EDWARDS  &  SONS 


JUL. 


Choice 
Collection 

of 
Antique 
Furniture, 
all 
periods 
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A  magnificent  Break-front  Chippendale  Secretaire  Bookcase, 
with  finely  carved  pediment,  all  in  original  condition. 
Height,  8  ft.  4  in.    Width,  5  ft.  9  in.    Depth,  1  ft.  7  in. 
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REGENT  GALLERIES 


GERRARD  4581 


161  &  159  Regent  Street,  W.i 


SPECIALISTS  IN  OLD  WATERFORD  GLASS 


Choicest 

Collection 

^ 

of 
Queen 
Anne 
Walnut 
in  the 
United 
Kingdom 


A  rare  William  and  Mary  Walnut  Bureau,  with  fine  seaweed  marquetcrie. 
.Museum  piece.     Width,  2  ft.  9  in.    Height,  3  ft.  3  in.    Depth,  1  ft.  9  in. 
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CYRIL  ANDRADE.  Daim  eny  Galleries, 


Chelsea  <scent  bottles  and  seals  and  Chelsea-Derby  figures.    The  collection  also  includes  Bow,  Worcester,  Rockingham,  Nantgarw,  Spode,  Swansea, 
Wedgwood,  Bristol  china,  and  Battersea  enamels.    This  collection  is  particularly  rich  in  rare  marks. 
Also  on  Exhibition — Rarest  Specimens  of  Old  English  Pottery. 
The  Porcelain  illustrated  are  examples  taken  from  the^most  important  collections  of  English  and  Continental  Porcelain  now  on  exhibition,  and 

which  is  mentioned,  and  also  illustrated,  on  the  end  page  of  this  number. 

WANTED   TO  PURCHASE.— Collections  and  single  specimens  of  Old  English  Pottery,  China,  etc. 
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,  Duke  Street,  St.  James's,  S.W.  I 


The  above  collection  of  birds  and  animals  are  all  of  the  finest  period  of  Dresden,  with  the  exception  of  Nos.  69  and  70.  which  are  Faience — 
from  the  Lady  Carrington  collection.  This  Continental  section  also  contains  specimens  of  Amstell,  Menecy,  Hochst,  Wallendorf.  Buen 
Retiro,  Berlin,  Frankenthal,  Furstenburg,  Limbach,  Venice,  Vienna.  Zurich,  Strasbourg.  Capo  di  Monte,  Abruzzi.  Angouleme,  Fulda.  Arras, 
Hague,  Marseilles,  Folkstadt,  Sevres,  Copenhagen.  Nast,  Turin,  Paris,  Niderriller,  Gera,  Anspach,  Dihl,  Bayeaux,  Doccia,  Ludwigsburg. 
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OLD  ENGLISH  SILVER  :  OLD  FOREIGN  SILVER  OF 
ALL  COUNTRIES  :  FINE  MINIATURES  AND  SNUFF- 
BOXES   :    SECOND-HAND  PEARLS  AND  JEWELS 

COLLECTIONS    OR    SINGLE    ARTICLES    VALUED    OR  PURCHASED. 


A  Silver  Rose-water  Dish  and  Ewer,  in  the  rich  and  refined 
French  taste,  made  by  J.  T.  Vancouverberghen,  Paris,  in 
the  year  1779,  and  bearing  the  mark  of  the  Farmer-General, 

Henri  Clavel. 

S.  J.  PHILLIPS 

113,  NEW  BOND  STREET,  LONDON,  W.I 


Telephones:  6261  and  6262  Mayfair. 
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Telegrams:  "  EUCLASE,  WESDO,  LONDON." 

XXVI 


The  Connoisseur 

SPINK  &  SON  LT? 

Emfabllmhmd  1772  By  Royal  Appointment 


'Cloisonne  Vase  and  Cover,  of  exceptional  size  (26  inches  hish),  blue  ground 
.decorated  with  birds  and  flowers.     Kang-Hsi  period.    In  superb  condition. 


The  Company's  Galleries  contain  a  large  stock  of  Chinese  Cloisonne, 
enamel  and  red  lacquer  vases,  bowls,  sweetmeat  boxes,  etc.,  etc. 


-INSPECTION    RESPECTFULLY  INVITED 


6,   KING  STREET,  ST.  JAMES'S,   LONDON,  S.W.1 


AND   AT    16,    17    &.    18,    PICCADILLY,    LONDON,   W.  1 
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Export  tyacAera 

Si   CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

9aeAiny,  Shipping, 
and  Sndurance. 

tfntiqued,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

1/3  &  6A  Great  St.  Thomas  Apostle 

(OFF  CANNON  STREET) 

LONDON,  E.C.4 

Telephone  :    City  8840  (six  lines).        Telegrams  :    "  GERHARDE  Y." 

Also  LIVERPOOL,  GLASGOW,  MANCHESTER,  HULL, 
SOUTHAMPTON,  etc. 


By  Special  Appointment 
to  H.M.  The  King. 


al  Appointment 
.  The  Queen. 


%\\t  (Bib  f  ritterg  dalkriea  m£ 

31  anii  32  (Btdjaib  mutt,  (Bxiaxb  %tvtd,  Inn&rrn,  W.l 

Telephone:  MAYFAIR  6775.  (BstaMtSlj£&   1746.  Telegrams  :  MORTLOCKS,  LONDON. 

A  FEW  SPECIMENS  FROM  OUR  COLLECTION  OF  OLD  ENGLISH  TEAPOTS  AND  COFFEE  POTS 

ft 


1  &  6— Worcester,  Blue  and  White.  2  &  5— Salt-glaze.  3  &  4— Black  Basalt.  No.  4  has  portrait  of  Wellington.  7  Salopian,  Blue 
and  White.  8— Derby,  Early.  Cupids  painted  by  Askew.  9  &  1 1  — Whieldon.  1  0— Portobello.  RARE.  1  2— Oriental,  painted  at  Chelsea. 
RARE.  1  3— Worcester,  EARLY  Blue  and  White.  1 4— Lowestoft,  Coloured.  15  Chelsea.  Cover  surmounted  with  strawberry  knob. 
UNUSUAL.  Cerise  flowers.  16  &  21  Wedgwood.  Very  rare  (marked)  (showing  both  sides  of  teapot)  ;  painted  in  black.  The  flag  is 
coloured,  with  initials  W.K.,  dated  1  784.  Probably  made  to  commemorate  the  launching  of  H.M.S.  "  10th  Adventure."  17  New  Hall. 
RARE.  Coaching  scenes  in  black.  18  T.  &  J.  Hollins.  Marked.  VERY  RARE.  White  ground  with  blue  figures,  ornamentation  in  relief. 
19  — Longton  Hall  (DARK  BLUE  GROUND).  Richly  gilt;  painted  in  fruit  and  flowers  (the  end  of  spout  in  form  of  bird's  head).  RARE. 
20,  23,  25— Leeds.  22,  27,  30  Worcester,  Coloured.  24  Leeds.  Printed  at  Liverpool.  Black  transfer  garden  party  scene,  and  on 
reverse,  pastoral  scene.  26— Spode  (marked).  Very  unusual.  Biscuit-coloured  ground,  Chinese  figure«(flowers  in  relief).  White  enamelled, 
with  blue  grape  vine.    28    Salopian,  Coloured.   29    Staffordshire,  Coloured. 

WANTED.— Sets  of  6  or  more  Old  Cut-glass  Dessert  Plates,  Rummers,  Wine  Classes,  and  Pairs  or  Single  Magnum  Deoanters;  also  marked 


Longton  Hall,  Chelsea  (Figures),  Bow,  8wansea,  Nantgarw,  Pinxton,  and  Fox  Head  Prinking  Cups. 
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J.  W.  NEEDHAMS 


TELEPHONE  2330  CENTRAL 

All  lovers  of  Genuine 
Antiques  should  not 
fail  to  see  one  of  the 
best  selected  stocks  of 
Genuine  Antiques  in 
the  North,  including 
Stuart,  Charles,  Tudor, 
Jacobean,  Queen  Anne, 
Chippendale,  Sheraton , 
Hepplewhite,  Adam, 
and  Georgian  Periods. 

Terms— NETT  CASH 

Every  piece  guaranteed 
Genuine  Antique 


(Member  of  the\British  Antique  Dealei  s'+Association). 


ESTABLISHED:  28  YEARS1 


:  Fine  selection  of  : 
Long-case  and  Bracket 
Clocks,  Bronzes,  Carved 
Ivories,  Prints,  Early 
Glass,  Early  Pottery, 
Oriental  China,  Pewterr 
Brass,  Convex  and  other 
Mirrors,  Marble  Stat- 
uary, &c. 

Fresh  goods   in  daily. 


Jilso  at 

2  St.  Ann's  Square. 


One  of  a  pair  very  fine 
Hepplewhite  Wheelback  Arm  Chairs. 


One  of  a  pair  Chippendale 
Chairs,  in  original  condition. 


Fine  W  alnut  Stuart  Arm  Chair. 


Antique   and   Fine   Art  Dealers 

1  ®  20,  Deansgate  Arcade,  MANCHESTER 
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ARTHUR  EDWARDS 

Tele&rams:  edwaturch,  LONDON         Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

THE  STRATFORD  GALLERIES 

59  U  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 

LONDON,  W.I 


A  corner  of  one  of  the  rooms  at  the  Stratford  Galleries,  showing  some  of  the  Early 
Brussels  Tapestries  from  Alnwick  Castle,  the  seat  of  the  Duke  of  Northumberland. 

There  is  a  complete  set  of  six  of  these  in  good  state  of  preservation. 

A  LARGE  COLLECTION  OF  FINE  OLD  ENGLISH  FURNITURE  IS  ALWAYS  ON  VIEW. 
FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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18th=century  Prints. 


Ward  (T.». — A  Livery  Stable.    Original  mezzotint,  1796. 

Imp.  folio.  £22 
Morland  (G.). — First  of  September.  London.  1799.  En- 
graved by  Ward.  Set  of  2  (small  folio).  In  colour.  £50 
Morland  (G.). — The  Labourer's  Luncheon.     Engraved  by 

Josy,  1797.  Fine  stipple.  £30 
Hunt  (Ch.). — Northampton  Grand  National  Steeplechase. 

1840.  Set  of  4.  In  colour.  Fine  impressions.  £20 
Wheatley. — Rustic     Employment.       Thouvenin  sculp. 

Folio.  In  colour.  £55 
Bigg  tW.  R.).  —  Saturday  Morning:   Favorite  Chickens 

going  to  Market.  Engraved  by  Burcke.  1S02.  £65 
Hamilton  l\V.i. — The   Pilgrim.    Engraved   by   Barney  -. 

Svlvia.  bv  Barnev.    A  pair.    Finely printed  in  colour. 

Folio.  £70 
Lindor  and  Clara,  by  Stanier,  after  Wheatley.  Printed 

in  colour.  Proofs  before  letter.  Pair.  £30 
Debucourt. — Les  Plaisirs  Paternels.     In  colour.  Folio 

(fine   impressions,  lateral   margins  cut  and  lower 

margins  repaired).  £25 


Janinet.  after  Hubert  Robert. — Sachettorum  Villa,  rudcra 
imitatur.    Folio.    In  colour.    Scarce.  £35 

Fragonard. — Les  Hazard  Heureux  de  TEscarpolette.  Grav. 
par  N.  de  Launay.  Large  folio.  Fine  impression. 
(Salamon.  £100.)  *  £80 

Fragonard. — L'Education  fait  tout.  Grav.  par  N.  de 
Launay.    Fine  impression.    (Salamon.  £25.  i  £20 

Lavreince  (N.). — Le  Lever  des  Ouvrieres  en  modes. 
Engraved  by  Dequevauviller.  Folio.  Unfinished 
Proof  iLawrence  and  Dighton.  No.  46).    Very  scarce. 

£50 

Fragonard. — LMnspi  ration  Favorable.  Grave  par  Halbou. 

Fine  decorative  print.  £24 
Greuze. — The   Little   Girl  with   a   Dog.    Engraved  by 

Porporati.  Folio.  Fine  impression.  £  1 5  1 5s. 
Watteau. — L' Amour  au  Theatre  Italien.    JZ.  N.  Cochin 

sculp.  #A  fine  print.  £20 
Watteau. — Les  Agrements  de  l'Ete.    Joulin  sculp.  A 

charming  engraving.  £  1  7 


18th=century  Illustrated  Books. 


Thomson  (J.). — The  Seasons.  London.  1807.  Folio.  Full 
red  morocco,  g.e.  Illustrated  by  Bartolozzi  and 
Tomkins.  £30 

Moliere. — Oeuvres.  Paris.  17SS.  6  vols.,  full  calf  (nice 
modern  binding i.  g.e.  Illustrated  by  Moreau  le  Jeune. 
Fine  copy.  £50 

Stafford  Gallery.  London.  1818.  3  vols.,  folio.  Full 
red  morocco,  g.e.  £24 

Don  Quixote,  translated  by  Ch.  Jarvis.  London.  1742. 
2  vols.,  quarto,  full  calf  bound.  Illustrated  by  Van- 
derbank.  £  1 5 

Orlando  Furioso  di  M.  L.  Aristo.  Venezia.  1772.  4  vols., 
quarto,  full  calf  bound.  Illustrated  by  Novelli.  Fine 
edition.  £  1  6 

Voltaire. — La  Pucelle.  Paris.  Didot.  An.  III.  2  vols., 
folio,  half  bound.  22  beautiful  illustrations  by  Ponce. 
Le  Mire,  and  Mansian.    Fine  copy.  £20 


Bo  ilea  u — Oeuvres.  Amsterdam,  171S.  2  vols.,  folio,  full 
calf.    Illustrated  by  Picart.  £18  18s. 

Lafontaine. — Fables  Choisies.  Leiden.  1786.  6  vols,  bound 
in  3.  full  calf.    276  plates  by  Punt  and  Vinkeles.  £20 

Les  Bains  de  Diane  ou  Le  Triomphe  de  1' Amour  iby 
Desfontaines).  Paris.  1770.  Svo.  full  rea  morocco 
I  re  backed).  Charming  book.  Illustrations  by  Massard. 
after  Marillier.  £  1  5 

Narcisse  dans  l'lsle  de  Venus  \b\-  Mahfatre).  Paris.  1769. 
Svo.  full  calf.  Illustrations  by  Massard,  after  St.  Aubin. 
Eisen.  etc.    Fine  copy.  £  1  2  1  2s. 

Retif  de  la  Bretonne. — La  Derniere  A  venture  d'un  Homme 
de  qua  ran  te  cinq  ans.  Geneve  (Paris).  1783.  2  vols., 
full  calf.  Original  edition,  delightfullv  illustrated  bv 
Binet.    Rare.  £14 

Angelica  s  Ladies'  Library.  London.  1794.  Small  quarto, 
full  calf.  With  8  elegant  plates  by  Angelica  Kauffman 
and  Bunburv.  £8  1  0s. 


Pictures  and  Drawings. 


Mary  Beale  1 1632-1697). — A  Bust  Portrait  of  Henrietta 
Maria.  Oueen  of  Charles  I..  30  in.  bv  25  in.,  framed. 

£180 

From  Lord  Redesdale*s  collection.  Barsford  Park.  "  Marv  Beale. 
an  eminent  portrait  painter.  .  .  .  la  the  National  Portrait  Gallery. 
I^ondon.  there  are  by  her  tiro  portraits,  ooe  of  Charles  1 1,  and  the 
other  of  Abraham  Cowley."  ( Bryan's  Dictionary  of  Painters  and 
Engravers.  1903  edition.) 

De  Wint  (P.). — Landscape  with  castle  :  two  children  look- 
ing down  the  valley  from  a  terrace,  signed :  dated  1835  : 
19  in.  by  24  in.    A  remarkablv  fine  specimen.    £  1 00 

Van  BlarenbergheiL.i.  1734-1812.— Le  Retour  des  Champs. 
Paysage  avec  perspective  de  Montagne.  au  second  plan 
village  dans  une  plaine  aubord  d'une  riviere  :  a  gauche 
petit  bois  au  bond  d'un  chemin  traverse  par  un  char  a 
foin  ;  peint  sur  ve'lin.  £155 
Gouache  d'une  execution  extremement  monitieuse.  de  la  collection 
Grundv  ;  un  omvre  similaire  a  ete  adjugee  54.000  frs.  a  la  vente 
Hodgkms.  3D  avril,  1917. 

Robert  (Hubert).  1733-1  SOS. — Travelled  in  Italy  with  Fra- 
gonard in  1759.  where  evidently  the  following  drawings 
were  made ;  size  62  by  45  centimetres.      each  £  1  80 
Bains  de  nine  !■  ■  n  Jardios  du  Belvedere. 

Paysage  Romam. 
Original  red  crayon  drawings  hi  good  nililimi :  3  similar  drawings 
were  sold  at  the  sale  of  the  Marquis  de  Biroo.  at  the  average  price 
of  £325. 


Portrait  of  a  Young  Ladv,  15  in.  bv  ISi  in.   G.  H.  Coame. 

£65 

A  very  interesting  and  fine  work  in  the  style  of  Fr.  Boucher. 

French  Pastel.  18th  Century.    Bust  portrait  of  Marie 
jPMkntoinette.  in  a  low-necked  dress,  and  plumed  hat. 
Well  framed.  £  1  40 

Fine  example  of  18th-century  French  School  of  PasteUists. 
Le  Havre  (J.  Drouin.  18501.  Very  interesting  and  well- 
executed  oil  painting  of  the  Entrance  to  the  Harbcur. 
Lighthouse  and  ships  in  the  foreground,  flag-staff  in 
the  distance  firing  the  French  colours.  47  by  72  centi- 
metres. £58 

George  Townshend  1 1724- 1807  >. —  Portrait  of  Sir  James 
Tbornhill.  signed,  dated  1775.  A  clever  pastel.  18  in. 
bv23in.  £24 


Cox  i  David). 
10  in. 


-Welsh  Landscape. 


Water-colour.  7  in.  bv 
£25 


Watteau. — Cinq  groupes  de  croquis,  dessin  original  au 
cravon  rouge  sur  une  feuille.   20  bv  25  centimetres. 

£180 

Ces  gioupes  de  2.  3.  4  et  5  |M  i  wnnrj  i  soot  evidemment  de  croquis 
pour  les  Drvertissi  merits  Champetres  ou  outre  episode  des  "  Fetes 
Gallantes." — Tres  bonne  conversation. 


Catalogues  free  on  application.       Rare  Books,  Engravings,  Picture;  and  Drawings  (illustrated). 

A.  Berthel's  Galleries, 

39=41,  New  Oxford  Street,  London,  W.C.I. 
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HAMILTON  PALACE 

The  Complete  Collection  of  Seventeenth-century  Oa^-panelled  T^ooms^  etc 

purchased  by  ROBERSONS  o/Knightsbridge 


THE  CHARLES  II.  OAK  BALUSTRADE 

to  the  staircase  leading  to  the  old  portion  of  the  Palace,  carved  with  Amorini,  and 
including  monogram,  unicorns,  and  a  coronet  among  profuse  acanthus  foliage, 
consisting  of  seven  sloping  flights,  each  about  8  ft.  long,  two  straight  lengths  of 
balustrade,  ar.d  a  plain  panelled  dado.  Late  Seventeenth  Century. 


ROBERSONS,  83  &  85  Knightsbridge,  S.W.I 

January,  1920.— No.  ccxxi  XXXIV 


The  Connoisseur 

HAMILTON  PALACE 

The  Complete  Collection  of  Seventeenth-century  Oak^panelledTiooms^etc., 

purchased  by  ROBERSONS  o/Knightsbridge 


PANELLING  OF  THE  OLD  STATE  DINING  ROOM 

with  carved  enrichments  in  the  overdoor  and  chimney-piece  panels,  the  latter 
surmounted  by  the  Hamilton  Arms,  garlands  of  flowers,  fruit  and  birds,  with 
black  marble  fireplace  opening  and  bevelled  mirror.  15  feet  6  inches  hi>>h,  22  feet 
square.  Late  Seventeenth  Century. 

ROBERSONS,  83  &  85  Knightsbridge,  S.W.1 
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HAMILTON  PALACE 

The  Complete  Collectio?i  of  Seventeenth-ce?itu?~y  Oak^-panelled 7cI{ooms \etc, 

purchased  by  ROBERSONS  o/Knightsbridge 


PANELLING  OF  THE  OLD  STATE  BREAKFAST  ROOM 

with  handsome  modillion,  carved  cornice,  and  carved  enrichments  in  the  overdoor 
panels,  mouldings,  and  fine  chimney-piece,  carved  with  the  Hamilton  Arms,  trophies, 
flowers,  fruit,  and  eagles,  with  Corinthian  pilasters  on  either  side,  and  black 
marble  fireplace,  opening  15  feet  6  inches  high,  36  feet  long,  and  22  feet  wide. 

Late  Seventeenth  Century. 

ROBERSONS,  83  ©  85  Knightsbridge,  S.W.1 
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HAMILTON  PALACE 

The  Co7nplete  Collectio?i  of  Seventeenth-century  Oak^panelled 7  rRooms,etc, 

purchased  by  ROBERSONS  of  Knightsbridge 


THE  PANELLED  PICTURE  GALLERY 

comprising  large  fielded  panels,  with  mouldings  in  high  relief  and  Corinthian 
pilasters  at  intervals,  one  long  side  being  entirely  devoted  to  a  series  of  windows. 
14  feet  high,  120  feet  long  by  21  feet  9  inches  wide.      Late  Seventeenth  Century. 


ROBERSONS,  83 & 85  Knightsbridge,  S.W.I 
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Three  very  tine  old  Empire 
Clocks. 

Genuine  Old  English  Bracket 
Chime  Clock. 

Mahogany  Chippendale  Case 

Grandfather  Clock  (Gothic), 

with  :  jewelled  movement, 

mercurial  pendulum. 

Verv  fine    old    Chinese  Lac 

Cabinet. 

OIL  PAINTINGS 

Van  Dyck,  Lely,  Kneller,  Watteau. 
Large  collection  of 

Genuine  Antiques 

At  country  prices. 


Exceptionally  fine,  genuine,  richly  gilt  old  State  Bed, 
made  for  Queen  Caroline,  with  yellow  flowered  Silk 
Damask  Hangings.    From  Stowe  House  Collection. 


January.  1920.— No.  ccxxi 


A  pair  of  beautiful  old  Chinese  Lac  Chests  in 
black  and  gilt,  decorated  in  panels  with  figures, 
pagodas,  trees,  etc.,  with  flowered  border,  and 
the  stand  for  same  on  scroll-shpaed  supports  and 
stretcher  rails,  with  decorations  en  suite,  3  ft.  wide 
and  about  3  ft.  7  in.  high. 


Chippendale  Arm  Chair.  Old  Sha- 
green Etui  Case.  An  original  Portrait 
of  Cowper.  All  guaranteed  relics  of 
the  poet  Cowper. 

Fine  old  Mirror  in  walnut  frame,  used 
by  John  Newton. 

Genuine  Elizabethan  Carved  Oak  Settee. 

Old  pierced  Carved  Oak  Bread  and 
Cheese  Cupboard. 

Old  Spiral  Twist  Gate-leg  Table. 

Alfred  Bullard 

Tykeford  Lodge 
NEWPORT  PAGNELL 
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JAMES  A.  LEWIS  8t  SON 


136   BROMPTON  ROAD 


LONDON,  S.W.3 


Rare  Specimens  of 
Early  English  Drinking  Glasses 


No.  I.    Large  Drinking  Glass,  straight-sided  bowl,  with  drop 
and  knop  baluster  stem  on  folded  foot.    Date,  circa  1700. 
No.  2.    Wine-glass,  tapering  bowl,  on  small  and  large  knop 

stem  on  folded  foot.    Date,  circa  1730. 
No.  3.    Wine-glass,   heavy  tavern   type,   straight-sided  bowl, 
collar  at  base,  drop  and  knop  baluster  stem,  long  tear, 
on  folded  foot.    Date,  circa  1700. 
No.  4.    Wine-glass,  bell  bowl,  pressed  knop  and  ring  at  base 
of  bowl,  cylindrical  baluster  stem  with  small  knop  at 
base,  on  folded  foot.    Date,  circa  1710. 
No.  5.    Wine-glass,  bell  bowl,  tear  at  base,  long  drop  and  knop 
baluster  stem,  on  folded  foot.    Date,  circa  1720. 

The  above  are  part  of  a  collection  of  very  fine  Drinking  Glasses  we  hold  at  the  present  time 

ART    EXPERTS   AND  VALUERS 

ALL   ARTICLES    SOLD    ARE    STRICTLY    GUARANTEED    AS  GENUINE 

"Dealers  in  Old  English  Furniture  of  the  Old  English  Needlework  Rare 

Seventeenth  &  Eighteenth  Centuries  Early  English  Drinking  Glasses 


telegraphic  address:  "  finargal,  London 


Telephone  No.  :  454  WESTERN 
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Miniatures,  Enamels,  Works  of  Art, 
Old  Sheffield  Plate,  &c.    (Guaranteed  Genuine) 

Utmost  value  given  for  above,  either  in 
Cash  or  in  Exchange 


GENUINE  OLD  ENGLISH  JEWELLERY,  SET  WITH  OLD 
BRAZILIAN   DIAMONDS,   PEARLS,   RUBIES,  &c. 


Interesting  Collection  of  Old  China, 
Antique  Silver  Plate,  Jewels,  :: 


^rw 

'~s*~ 


ANTIQUE    GOLD    AND    SILVER    BOXES,  VINAIGRETTES, 
ETUIS,  &c. 


J.  ELLETT  LAKE  &  SON, 


Established  18SS 


Telephone  -  S20 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  Sec.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


JAMES  A.  LEWIS  &  SON 

136,  Brompton  Road,  S.W.  3 


An  unfortunate  printer's  mistake 
was  made  in  this  firm's  announce- 
ment, pages  xlii.  and  xliii.  in  the 
Christmas — December  issue. 
The  Vases  are  of  the  K'ANG-HSI 
period,  and  not  as  incorrectly 
printed. 


ALL  OVER  THE  WORLD. 


3 


5 


It  is  not  easy  to  explain  why  Works  of  Art  are  in  such 
great  request.  We  wish  to  impress  upon  all  the 
Foreign  and  Colonial  readers  of  this  magazine  that  we 
are  rapidly  exporting  Old  Master  Oil  Paintings,  of 
which  we  have  an  exceptional  expert  knowledge.  We 
stock  them  in  considerable  numbers,  and  can  execute 
orders,  get  the  necessary  consular  documents,  pack 
the  goods  carefully,  and  send  them  within  about  tour 
or  five  days. 

We  send  written  guarantees  with  the  beautiful  old  Oil 
Paintings  that  we  export.  Our  clients  in  all  parts  of 
the  world  find  that  our  written  authentications  bring 
about  prom  it  and  remunerative  sales.  This  is  most 
important,  especially  as  we  can  state  sans  arriere 
pensees  that  our  expert  knowledge  is  a  valuable  asset, 
and  our  business  morality  above  suspicion. 

In  all  important  countries  we  can  give  high-class 
references.  The  reader  may  apply  to  us  for  par- 
ticulars. In  addition,  our  bank  references  may  be  taken 
up  by  anyone,  from  either  "The  National  Provincial 
Bank,  Park  Row,  Leeds,"  or  "  The  National  Pro- 
vincial Bank,  Oxford  Street,  London."  This  saves 
time,  does  it  not  ? 

Up  to  the  present  time  we  have  only  exported  Old 
Violins  and  Old  Oil  Paintings  in  large  numbers,  but 
as  quickly  as  possible  we  hope  to  commence  with  the 
forwarding  of  Tapestries,  Bronzes,  Marble  Statuary, 
Porcelain,  and  Period  Furniture.  We  shall  be  pleased 
to  enter  into  correspondence  with  any  overseas  expert, 
who  feels  that  our  knowledge,  position,  address,  and 
general  ability  will  be  of  service  to  him. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  of  the  British  Antique  Sealer*'  Association). 
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WHITELEYS 

SALE  OF  FURNITURE 


SALE  LIST 
POST  FREE 


DAILY 

DURING 

JANUARY 


GREY-  WOOD   BEDROOM  SUITE. 


The  Bedroom  Suite  depicted  above  represents  one  of  the  many 
fine    Bedroom   Suites   to   be   seen   in   the   Whiteley  Galleries. 

It  is  finely  constructed  and  highly  finished ;  the  wood  is 
beautifully  figured,  with  a  high  polish.  - 

S  PECIFICATION  —  GREY  WOOD   BEDROOM  SUITE: 
5  ft.  Wardrobe,  interior  all  mahogany,  If  fitted  for  dress  accommodation, 
\  fitted  shelves.      3  ft.  6  in.  Dressing  Table,  fitted  with  a  glass  top. 
3  ft.  6  in.  Washstand,  marble  top  and  glass  back.    Pedestal  Cupboard, 
with  glass  top.    Towel  Airer.    Two  upholstered  seat  Chairs. 


SALE  PRICE 


£169  10  0 


Other  size  Grey  Wood  Suites  in  stock,  as  well  as  a  large  selection 
of  High-class  Suites  in  Figured  Mahogany  and  Walnut. 


FURNISH  OUT  OF  INCOME  AT  WHITELKY'S. 
Furnishing  Goods  over  £20  are  supplied  at  SALK  PRICES. 
Deposit — one-tenth  of  the  total  value.   Interest  at  2J%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


AN  BXAMPI  F  OF  WHITBLBYS  BASY  PAYMBNT  TERMS: 


Goods  at  SALE  PRICKS 
Deposit-  one-tenth  of  total  value 

Add  interest  at  2J%  for  2  years 
24  monthly  payments  of  £3:18:9 


£100 
10 


Balance 


90 
4 


0 
10 


£94  :  1 0  :  0 


Wm.  Whiteley  Ltd.,  Queens  Road,  London,  W.2 
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By  Appointment 


Tredegars 


Antiques 
Furniture 
Decorations 


Spinet  converted  for  use  as  Dressing  Table. 


5  &  7  Brook  St. 
W.  i 

Tredegars  Ltd. 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WBEKLY  SALES  THROUGHOUT  THE 
SBASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 
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Hie  Connoisseur 
TO   CONNOISSEURS  AND  COLLECTORS. 


AST  month's  issue  of  this  journal.  I  should  think,  w  as 
a  record  one  Never  before  lias  there  been  so 
many  announcements  Irom  the  silversmiths,  or, 

 !     rather,  should  1  not  say,  the  vendors  of  Ancient 

Silver.  This  is  all  the  more  interesting  to  mc 
owing  to  the  fact  that  I  find  among  the  photographs  pieces 
that  have  been  bought  by  the  dealers  at  my  great  auction 
sales,  which  take  place  two  or  three  times  every  week  and, 
as  a  rule,  last  the  whole  day. 

No  one  can  deny  that  I  have  sold  by  auction  this  year  far 
more  silver  than  any  auctioneer.  I  am  sure  of  my  ground  in 
making  this  assertion,  and,  what  is  more,  not  only  do  I  make 
this  claim  as  far  as  England  is  concerned,  but  in  the  world. 
Moreover,  this  position  has  been  attained  in  less  than  two 
years.  Think  of  it,  reader.  Why  not  come  to  the  sales  and 
see  for  yourself  choice  little  pieces  like  those  shown  in  the 
picture  below.  They  are  all  very  rare,  so  rare  that  you  will 
not  find  any  one  piece  in  the  whole  of  the  December  number. 
It  is  not  fair  to  the  trade  to  quote  separate  prices,  but  you 
have  them  in  the  aggregate. 

The  advertiser  also  claims  to  be  the  principal  Valuer  and 
Auctioneer  and  Buyer  of  Silver,  Jewels,  Plate,  &c,  in  the 
Kingdom,  and  it  is  undeniable  that  no  one  can  get  near  the 
wonderful  auction  results  that  I  have  obtained.  Here  are 
some  typical  instances  : — 


When  you  have  read  these  examples  of  The  Difference 
in  prices,  I  think  you  will  come  to  the  conclusion  that  it  is 
not  to  be  wondered  at  that  this  branch  of  my  business  (bu\  ing 
and  auction  sales)  Tias  rapidly  risen  to  a  turnover  of  One 
Million  per  annum  !  Why  ?  Simply  because  every  lady  in  her 
club,  every  gentleman  in  his,  and  all  those  whose  incomes 
have  suff  ered  a  shrinkage  of  at  least  one-third  by  heavy  taxation 
and  high  cost  of  living,  &c,  are  talking  Hurcomb.  In  fact, 
all  classes  have  been  coming  to  me,  and  all  have  proved  that 
I  act  on  the  principle  of  right  and  justice.  I  shall  continue  to 
study  patrons  before  considering  personal  gain.  1  will  come 
to  your  bank,  inspect  the  chests  of  silver.  &c,  that  have  been 
lying  there  for  years,  tell  you  what  each  piece  will  realise  in 
these  days  of  enhanced  prices,  make  no  charge  for  so  doing, 
or  will  call  at  your  house  without  charging  a  fee  ;  if  in  the 
country,  bare  railway  fare  only  charged. 

If  unable  to  leave  town,  a  competent  member  of  the  staff 
will  be  sent.  I  will  make  cash  offers  for  each  piece  of 
jewellery  or  silver,  but  shall  urge  you  to  submit  property 
to  auction  (my  own  sales).  The  cash  offers  will  stand  as  the 
reserves  ;  you  will  know  that  you  can  expect  those  amounts 
at  least,  clear  of  any  commission  ;  but  your  goods  may  realise 
much  more. 

In  the  unlikely  event  of  anything  being  bought  in,  not  one 
penny  commission  will  be  charged  ;  but  if  goods  sell  well. 


The  three  small  kitchen  pepper-pots  are  only  of  the  Georgian  period,  yet  at  my  successful  auction  sale  they  sold  for  £99  18s.    They  weighed 
less  than  8  oz.    The  two  pairs  of  Georgian  taper-sticks  realised  £106,  the  weight  heing  less  than  19  oz.     All  silver  sells  equally  well  at  my 
sales,  which  now  take  place  twice  every  week,  and,  doubtless,  with  the  ever  increasing  jewellery  sales,  will  soon  necessitate  daily  sales. 


(1)1  paid  £127  for  silver,  for  which'one  of  my  customersMiad 
been  offered  £60.  (2)  I  sold  two  pieces  of  jewellery  for  a  lady 
at  one  of  my  great  auction  sales  for  £1 ,900.  She  told  me  after- 
wards that  a  friend  of  hers  in  the  line  had  offered  her  less 
than  one-half— clearly  a  case  of  "save  us  from  our  friends." 
(3)  £40  was  offered  for  what  I  paid  over  £100.  (4)  A  prelate 
received  an  offer  of  £95  for  what  I  paid  £325.  (5)  £.350 
was  paid  for  what  I  sold  at  auction  for  £1,250.  (6)  £15 
offered  against  the  £65  paid  by  me.  (7)  From  the  last 
batch  of  letters — "  I  write  to  say  that  I  have  received  safely 
and  with  much  surprise  your  cheque  for  £721  10s.  A 
jeweller  only  offered  me  £300  for  the  necklace.  This 
being  the  case,  1  need  hardly  add  that  I  am  very  pleased 
with  the  result  of  your  sale."  (8)  Another  customer  writes  : 
"  Many  thanks  for  your  cheque  for  £10  16s.  2d.  I  am  very 
pleased  with  the  amount."  (9)  A  customer,  knowing  of 
the  rise  in  the  value  of  jewels,  consulted  his  jeweller  as 
to  the  re-purchase  of  some  that  had  changed  hands 
for  £1,500.  The  jeweller  offered  £1,235.  The  same  things 
were  brought  to  me  and  sold  at  one  of  my  auction  sales, 
with  the  result  that,  after  deducting  my  auctioneer's 
commission,  the  owner  received  £1,817  0s.  5d.  The 
customer,  writing  to  mc  on  the  2nd  inst.,  said:  "The 
proceeds  of  the  sale  have  much  exceeded  my  expectations. 
The  sale  does  you  much  credit  and  gives  me  entire  satis- 
faction." The  letter  concludes  with  the  details  1  have 
already  quoted.  In  one  month  alone  I  had  no  fewer  than 
137  similar  letters  of  appreciation  dealing  with  amounts 
ranging  from  £1  to  over  £2,000. 


the  fees  for  selling  will  be  \\  per  cent  less  than  the  usual 
auctioneers'  fees.  Should  abnormal  prices  be  obtained,  it 
is  quite  optional  whether  you  pay  me  that  li  per  cent.  ! 

If  you  doubt  and  fear  to  trust  me  with  your  jewels  and 
silver  which  you  want  to  sell  while  the  market  is  up,  then 
ask  your  country  bank  to  send  goods  to  the  head  office  in 
London,  or  instruct  your  local  lawyer  to  forw  ard  them  to  Ins 
London  Agents  (who  are  always  solicitors),  and  I  will  call, 
inspect,  and  give  my  valuation. 

But  you  need  not  doubt ;  the  testimony  of  Truth  should 
be  sufficient.  The  editor  has  said  that  I  have  a  wide  and 
honourable  reputation,  that  nowhere  else  will  you  get  a 
better  price  or  more  honest  advice,  and,  further,  an  expert 
valuer,  second  to  none  in  the  land  ! 

The  estate,  house,  furniture,  pictures,  works  of  art  are 
a  separate  business,  carried  on  as  Hurcomb  and  Bucklcv, 
at  the  same  address.  In  this  department  the  same  fees  as 
those  usually  paid  for  this  class  of  business  are  charged. 

I  have  had  to  take  additional  premises,  and  before  this 
is  in  print  I  hope  to  be  installed  in  the  spacious  additional 
offices  at  66,  Piccadilly,  and  1.  Dover  Street,  W. 

N.B. — On  no  account  address  your  parcels  otherwise  than  : 

W.  E.  HURCOMB, 
Egyptian  House,  173,  Piccadilly,  W.  1  (lift  to  third  floor). 
Telephone  :  Regent  475. 
Special  labeis  supplied  for  heavy  railway  boxes. 


JCLV 


The  Connoisseur 


No  i 

CARLTON 
STREET 
LONDON 
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dL  AT 
No  12 
U"NION 
STREET 

INVERNESS 


Trifid-end  Spoon,  James  II.,  London.  I  )89.  Seal-too  Spoon,  Jam?s  I.,  Linion,  1619.  Apostle  Spoon,  "St.  Simon  Zelotes,"  t  lizabethan, 

London,  1575.  Very  small  Slio-end  Spoon.  Charles  [.,  London   1634.  Apostle  Spoon.  "St.  James  the  Greater,"  (?)  York,  1642. 

Seal-top  Spoon.  Elizabethan,  London,  1596.  Trifid-end  Spoon.  William  and  Mary,  London,  1691. 


SALE  AT  LAUSANNE,  SWITZERLAND. 

JEWELLERY 

Pearl  Necklaces,  Jewellery,  Pearls  and  Diamonds 
Rivieres  of  Diamonds  and   Coloured  Stones 
being  the  Casket  of 

PRINCESSE  LOBANOFF  de  ROSTOFF  (nee  PRINCESSE  DOLGOROUKY) 

WILL  BE  SOLD  BY  PUBLIC  AUCTION 
on  the  instructions  of  M.  DECKER  de  DHUILLIER  at 

LAUSANNE-PALACE 

on  January  12,  13,  14,  15,  16  and  17,  1920,  at  2  o'clock, 
in  conjunction  with  M.   HENRI  BAUDOIN,    10,   rue  de  la  Grange-Bateliere,  PARIS 

M.  LOUIS  C  ARTIER,  M.  ARM  AND  POCHELON, 

of  the  Maison  Cartier,  of  the  Maison  Pochelon  Freres, 

12,  rue  de  la  Paix,  PARIS;  175-176,  New  Bond  Street,  LONDON,  W.  :  2,  Place  de  la  Fusterie, 

653.  Fifth  Avenue.  NEW  YORK.  GENEVE. 

Private  view,  Saturday,  January  10  ;  Public  view,  Sunday,  January  11,  1920,  at  2  and  6  o'clock. 

Solicitors  :  MM.  Eug.  et  Ad.  Monod,  Vevey,  Switzerland. 
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Thomas  Edwards 

Crown  Place     :     :  Harrogate 

WISHES   TO  PURCHASE 

Antique  Furniture, 
Old  English  Silver, 
Second-hand  Diamond  Jewellery 


HIGHEST  PRICES  GIVEN 


CORRESPONDENCE  INVITED 


CARVED   WALNUT   CASSIONE   -  £30 


m 


r Consult   MR.   LEONARD  PARTRIDGE, 
28,  BAKER  STREET,   LONDON,  W.I 
about  anything  which  you  wish  to  purchase  or  dispose  of. 


TELEPHONE : 
3962  MAYFAIR. 
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The  Treasure  House  for  Antiques 


One  of  the  finest  Stocks  of 

ANTIQUE  FURNITURE 

in  the  Kingdom 


□at 


Beautiful  Oil  Painting,  by  J.  Betchei,  lovely  colours.    Size  20  in.  by  15  in. 
This  is  worth  buying. 


Fred  Treasure 

(Member  of  the  British  Antique  Dealers'  Association) 

ANTIQUE  STORES 
Kay  Street  Mills 

PRESTON 

Telephone  414. 

Telephone  Home  Address  :  267,  Lytham. 
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telephone : 
1926  Central 


Telegrams : 
leefregel,  london. 


Established  185J. 

F.  EWBANK  LEEFE 

364,  Goswell  Road,  London,  E.C.  i 

(Near  The  Angel,  Islington). 

designers  and  ^Manufacturers  of 

Electro  Plate.  Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 

STAMPING  DONE.  DESIGNS  WORKED  OUT  TO  ORDER. 

■ 

Sole  Proprietors  and  Manufacturers  of  "  Ewbank's  Royal  "  Plate 
Powder,  which  is  to  be  obtained  of  all  leading  Jewellers  &  Silversmiths. 


MANUFACTURERS    TO    THE    TRADE  ONLY. 
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EIGHTEENTH 
CENTURY 
PORTRAITS 


The  Private  Collection  of  Portraits 

on  view  at 

The   Pembroke  Galleries 
Bristol 

is  probably  the  most  extensive  and  represen- 
tative collection  of  the  works  of  the  greater 
and  lesser  Portrait  Painters  of  the  British 
schools  in  the  world. 

Collectors  and  connoisseurs  should  on  no 
account  miss  viewing  this  unique  collection. 

Visitors  from  America  cannot  say  that  they 
have  visited  the  Old  World  unless  they  have 
been  to  Bristol — between  which  city  and 
America  British  commerce  was  opened  up  by 
Sebastian  Cabot — nor  can  they  say  they  have 
visited  the  Picture  Galleries  of  Europe  unless 
they  have  visited 

The   Pembroke  Galleries 
Bristol 

Applications  to  view  this  absolutely 
private  collection  should  be  made  to 
the  curator  : — 

EDMUND  F.  GANGE 
Managing  Director  of  the 

Pembroke  Galleries,  Ltd. 

Siy  Park  Street  -  Bristol 

Telephone:  3242,  Bristol.    Telegrams:  Gange,  3242,  Bristol. 
D 


ANTIQUES  AT 
HARRODS 

To  cultivated  tastes,  Harrods  Galleries  of  Antiques  wilt 
make  appeal  so  much  more  eloquent  than  any  descriptive 
word,  that  Harrods  hope  this  message  will  be  interpreted  by 
every  reader  of"  The  Connoisseur''  as  a  direct  and  personal 
invitatio?i  to  pay  an  early  visit. 


An  exceptionally  fine  Bureau  Bookcase,  of  the  William  Kent 
period.    In  original  condition.  Trice  on  application 

HARRODS  LTD  LONDON  SW  I 


The  Connoisseur 


SHOOLBRSD'S 


An  Old  Dutch  Walnut  Bureau.    3  ft.  6  ins. 

by  3  ft.  6  ins  £60     0  0 

An  Old  Burgomaster  Chair,  Richly  Carved. 
Upholstered  in  Tapestry  £1*0    10  0 


LARGE  STOCKS  OF  ANTIQUE 
AND    MODERN  FURNITURE 

TOTTENHAM  COURT  ROAD,  LONDON. 


W.  1 


THE  CONNOISSEUR  SERIES 
OF  BOOKS  FOR  COLLECTORS 

OLD  IRISH  GLASS 

BY 

Mrs.  Graydon  Stannus 

CONTENTS 

The  Best  Periods;  Glass  Factories; 
Characteristics  ;  Fakes,  etc. 

PROFUSELY  ILLUSTRATED  WITH  TYPICAL 
EXAMPLES    AND    NUMEROUS  RUBBINGS 

"  ft 

Price  Net 

OR  POST  FREE  FROM  THE  PUBLISHERS,  4/- 

THE  CONNOISSEUR 
i,   Duke  Street,  St.  James's,  S.W.  i. 


Out-of-the-way  Information 


When  searching  for  information  on  out-of-the-way  branches 
of  collecting,  refer  to  past  issues  of  The  Connoisseur,  where 
countless  illustrated  articles  contain,  in  many  cases,  exclusive 
material.  Here  is  a  fractional  selection.  These  numbers 
may  still  be  obtained  from  the  Publishers  at  3s.  each, 
post  free,  excepting  Nos.  9,  208  and  211,  which  are  4s.  6d. 
each,  post  free. 


Nineteenth-century  Purses   No.  151 

Bead- work  Trinketry        ...       ...       ...       )  ^ 

Evolution  of  the  Shoe    S 

History  of  the  Glove    »  165 

Some  Gloves  from  the  Collection  of  Mr.  R.  Spence  ,,  218 

Cut-steel  Jewellery  ...        ...    193 

Iron  Jewellery         .                                       ...  ,.  19° 

Peasant  Jewellery  of  Holland    ,,  166 

Late  Seventeenth  or  Early  Eighteenth  Century  Toys 

and  Dolls'  Clothing    ,,  192 

Mistress  Ann  Sharp  :  Her  Dolls'  House,  Letters, 

and  Book  of  Recipes                               Nos.  208,  211 

English  Wall-papers  of  the  Eighteenth  Century  ...  No.  206 

Sulgrave  Manor  :  The  Ancestral  Home  of  Washington    ,,  143 

Heraldic  Memorials  of  the  Sulgrave  Washingtons  ,,  215 

Fire-marks  and  Fire-plates                           Nos.  9,  135,  159 

Some  Old  Prison  Broadsides    No.  170 

The  Ushabti :  Its  Origin  and  Significance       ...  ,,  169 


THE    CONNOISSEUR  MAGAZINE 

Published  monthly,  2/6  net  (post  free,  3/-), 
i,  Duke  Street,  St.  James's,  London,  S.W.i 
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J.  CORKILL, 

(Member  of  the  British  Antique  Dealers'  Association). 

ROCK  FERRY, 

CHESHIRE. 

10  minutes  from  Liverpool.  ::  20  minutes  from  Chester. 


Wiie  :  "Antiques,  Birkenhead 
Thone  :  Rock  Ferry,  198. 


To  American  Dealers 
landing  in  Liverpool. 
Call  and  see  one  of  the 
best  Stocks  of  Genuine 
Antiques  in  the  Country. 


English  and  Irish  Glass. 


English  Pottery  and 
Porcelain. 


Needlework  Section. 


Stump-work  Casket,  a 
perfect  specimen. 


H  i 


Petit-point  and  Gros- 
point  Screens  and  Panels. 


Six   fine  Stump- work 
Pictures. 


<  Original  Sheffield  Plate. 


A  rare  Charles  11.  Bead- 
work  Screen,  on  a  carved 
(  hippendale  stand. 


A  fine  old  Italian  Marble  Well  Head. 

A  beautiful  10-ft.  shaped  Sheraton  Sideboard,  with  original  brass  rail.    Two  fine  carved  Chippendale 
Side  Tables.      A  rare  carved  Chippendale  Long-case  Clock.     A  large  number  of  old  Welsh 

Cabinets  and  Dressers. 
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The  Connoisseur  REGISTER 


Continued  from 
Page  II 


For  Sale.— Antique  Cut-glass  Lustre  Chandelier. 

Three  points.  Suitable  large  drawing-room.  (No.  R8.734- ) 

Antique  Satinwood  Cabinet,  cross  =  banded  with 
kingwood  upper  portion ;  encloses  ten  small  drawers 
with  original  brass  handles.  Rare  collector's  piece. 
Particulars  and  appointment  to  view  an  application. 
(No.  R8.735.) 

Wanted.— Books  bound  by  Edwards  of  Halifax. 

Approval  and  full  particulars;  only  good  condition.  Also 
Britten's  "  Old  Clocks  and  Watches  and  their 
Makers."    (No.  R8J36.) 

Lady  wishes  to  dispose  of  Worcester  Tea  Set,  very 
rich  decoration,  ^25.  Paisley  Shawl,  .£5.  Portrait 
of  Lady,  by  Kneller,  in  carved  wood  frame,  100 
guineas.    (No.  R8,737.) 

Portrait  of  H.M.  King  Edward  VII.  when  Prince  of 
Wales,  in  military  uniform.  Painted  in.water- 
colours  from  life  by  J.  M.  Sheil,  at  Windsor  Castle,  by 
Royal  Command.  In  exceptionally  beautiful  frame,  3  ft. 
9  in.  by  3  ft.  1  in.    On  view  in  London.    (No.  R8,738.) 

For  Sale.— Small  French  Fifteenth-century  Illu= 
minated  Manuscript.  18  full-page  miniatures  and 
55  small  ones,  together  with  those  in  the  Calendar,  and  68 
borders.  All  beautifully  painted  and  illuminated  in  gold 
and  colours  on  vellum.  Original  state.  Binding  French 
olive  morocco.    Seventeenth  century.    (No.  R8.739. ) 

For  Sale. — Three  large  Oil  Paintings,  in  handsome 
carved  frames,  over  100  years  old.  Also  Crown  Derby 
Inkstand.    (No.  R8,74o.) 

For  Sale.— An  elaborately  carved  old  Indo-Portu  = 
guese  Centre  Table,  with  pierced  frieze  pillar  and 
shaped  legs.    (No.  R8,74i.) 

Three  Ivory  Boxes,  "  Maridual  le  Jeune  a  Paris 
fecit,"  containing  card  counters,  all  engraved  with 
scenes,  figures,  mottoes,  etc.  Circa  Louis  XVI.  What 
offers?    (No.  R8.742.) 

Good  old  English  Lacquer  Cabinet.  Fine  specimen,  with 
drawers  and  folding  doors.  What  offers?  Seen  by 
appointment.    (No.  R8,743.) 

Queen  Anne  Walnut  Chest,  on  stand,  cabriole  legs. 
Lacquer  Grandfather  Clock.  Chippendale 
Bureau  Bookcase.    (No.  R8.744.) 

For  Sale. — Indian  and  African  Swords,  Shields,  etc. 
Blue  and  White  Tea  Jars.  Old  English  Dinner 

Service,  70  pieces.    (No.  R-8,745.) 

What  Offers?— The  Connoisseur,  bound  cloth,  Sep- 
tember, 1901,  to  April,  1016.  44 vols.  (N0.R8.746.) 

Wanted.— Le  Blond  Oval  Coloured  Prints.  Please 
state  subjects,  condition,  and  prices.    (No.  R8.747.) 

Two  Paintings  by  Baldassare  Verazzi,  1872,  34  in. 
by  54  in.,  "  Studio  of  Leonardo  da  Vinci"  and 
44  Presentation  of  Raphael  Sanzio  to  Pope 
Julius  II."  They  are  the  original  prize  pictures  for  two 
of  the  frescoes  in  the  lunettes  of  the  Loggia  of  the  Palace 
ofBrera.    What  offers?    (No.  R8.748.) 

Wanted.— Clock,  Long-case  Marquetry  or  Lacquer; 
also  Musical  Bracket  Clock  ;  and  Case  without 
movement.    (No.  R8.749.) 

Wanted.— Experienced  Assistant  (Man)  required 
by  West  End  Art  Dealers,  Antique  Furnish- 
ers, and  Decorators.  Energy,  initiative,  and  good 
recommendations  indispensable.  Apply,  stating  age, 
experience,  and  salary  required,  to  (No.  R8.750.) 

One  of  the  finest  collections  of  Antique  Italian 
Laces  on  Sale,  1,141  pieces,  among  which  are  26 
unique  altar-cloths,  in  perfect  condition,  of  the  15th  and 
16th  centuries.  Photographs  sent  if  desired.  (N0.R8.751.) 

Set  of  four  Georgian  Silver  Candlesticks,  price  ^36. 
Set  (three)  very  fine  Bohemian  Vases,  ^32. 
(No.  R8.752.) 

January,  1920.— No.  ccxxi 


Lady  selling  fine  set  (three)  Oriental  Vases,  most 
rare  ;  al-io  Old  Lace,  including  17th-century  Vene= 
tian 'Point  Honiton  Bridal  Veil,  etc.,  ^7,770. 
(No.  R8.753.) 

For  Sale.— Baxter's  44  Day  before  Marriage,"  March 
1st,  1854,  with  Seal.  Perfect  condition.  What 
offers?    (No.  R8.7S4.) 

For  Sale.  — 13  Antique  Cut-glass  Dishes,  fan  shape. 
A  fine  set,  £27  10s.    (No.  R8.75S.) 

Fine  old  Chinese  Carpet,  very  rich  shades  of  deep  blue, 
orange,  and  pink.  Perfect  condition.  Size,  11  ft.  by 
7  ft.    Price  £120.    (No.  R8,756.) 

For  Sale.— Old  Ridgway  Dinner  Service  for  twelve. 

Good  mark,  excellent  condition  ;  fully  decorated  dark 
blue,  rose,  touches  of  green,  gilding;  large  Tureen, 
Salad  Bowl,  etc.  Seen  by  appointment,  London. 
(No.  R8.757.) 

For  Sale. — Contemporary  News  of  and  from  the 
Plantations  and  North  America.  Old  News- 
papers from  1680.    (No.  R8.758.) 

For  Sale.— A  very  fine  Portrait  by  Raeburn,  in  perfect 
condition.    (No.  R8,759.) 

For  Sale. — Few  fine  old  Chinese  Kakemonos  and 
Rice=paper  Drawings;  also  three  old  Miniatures 
on  Ivory.    (No.  R8,76o.) 

Wanted  (by  Amateur  Collector).— Primitive  Italian 
Pictures,  any  School.    (No.  R8,76i.) 

Wanted.— Papal  Medals,  15th  century  to  17th  cen- 
tury, single  examples  or  collection.    (No.  R8,762.) 

Wanted.— Old  Copper-plate  Engravings  by  J.  E. 
Ridinger  (German),  died  1767.    (No.  R8.763.) 

For  Sale. — Genuine  Antique  French  Oak  Bride's 
Coffer.  Sixteenth  century.  It  has  Supports  at  each 
end  in  the  form  of  a  Sheraton  window-seat,  and  the  two 
lids  open  from  the  middle  at  the  top.  It  is  6  ft.  3  in. 
wide,  25  in.  deep,  23  in.  high  at  sides,  and  38  in.  high. 
(No.  R8.764.) 

Seton  Family. — Manuscript  Collector  will  purchase 
Books  before  1750,  articles  associated  with 
family.    Offers  invited.    (No.  R8.765.) 

44  Punch."  —  Gentleman  wishes  to  sell  Complete 
Set,  from  first  number  published,  1841,  to 
last  number  issued,  including  facsimile  of  draft 
prospectus  in  Mark  Lemon's  writing.  Bound  yearly 
volumes,  dark  red  morocco,  cloth  sides,  except  last  seven 
years,  which  are  in  weekly  numbers.  Original ;  no  re- 
prints. Perfect  condition.  Suitable  for  gentleman's 
library.  Can  be  seen  near  London.  Price  on  application. 
(No.  R8,766.) 

Collector  wants  Worcester  Transfer  and  Small 
Pieces  of  Spode  Porcelain.  Marked  and  perfect 
only.    (No.  R8J67.) 

For  Sale.— Unique  old  Sevres  Plate,  gi  in.,  dated  1755. 
Bleu  de  Vincennes  border,  painted  with  flowers  in  centre 
and  border  on  white  ground.  Richly  decorated  with 
raised  gold.    Artist,  Binet.    Marked.    (No.  R8.768.) 

Correggio.— A  small  44  Madonna  and  Child,"  with 
Engraving  of  the  picture.    1,000  gns.    (No.  R8.769. ) 

Antique  Welsh  Dresser,  cabriole  legs,  plate-rack,  ^22. 
Small  collection  Canary  Lustre,  28  pieces  (jugs,  vases, 
cradles,  and   mugs),  £40.     4  Whieldon  Plates 

(2  Teapoys,  1  Cream  Jug,  and  1  Teapot),  ^37  10s. 
(No.  R8,77o.) 

For  Disposal.— Two  Bartolozzi  Stipples,  printed  in 
colour.    (No.  R8,77i.) 

Cup  by  Dwight,  Fulham,  about  1680.  Diameters :  top 
2-f  in.,  body  3J  in.,  height  3$  in.;  glazed  ;  silver  band 
round  top.  Similar  to  one  in  British  Museum.  Offers 
invited.     (No.  R8.772.) 
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Exceptionally  fine  Adams  Bookcase,  in  original  condition. 


RAPHAEL 

GALLERIES  LIMITED 

Furniture  -  China  and  Pottery 
Persian  Rugs,  Tapestries 
Pictures,  Bronzes 
Sheffield  Plate 
Early  English  Glass 
Pewter,  Iron,  Brass,  etc. 
Embroideries,  Shawls,  Lace 
Coloured  Prints  -  Objets  d'Art 

Galleries : — 

18  LOWER  SEYMOUR  ST 
PORTMAN  SQUARE,  W.  1 

67  WELBECK  STREET 
CAVENDISH  SQUARE,  W.l 


.  Maison  Fondee  en  1821 

Tel.  :    Louvre  02-14 

BACHEREAU 

Armes,  Armures  Anciennes,                    Rue  de 
Tapisseries, 

Meubles  et  Objets  d'Art. 

Provence,  9e  Ait* 

PARIS 

English  spoken. 

Wedgwood 
Blue  &  White 

Service, 
nine  pieces, 

£55 


Works  of  Art  purchased  from  £1  to  £10,000  upwards.  Some  of  the  finest  specimens 
of   Continental.   Oriental   and    English   China.    Paintings,    Furniture,   etc.,   on  view. 

at    the    EATON  GALLERY 

I        167,    EBURY    ST.,     BELGRAVI A ,     LONDON,  S.W.I, 
ESTABLISHED  1882.  EXPERT  VALUER  FOR  ALL  PURPOSES- 


H.   VAN  KOERT 


Tel.  No.  3596  Victoria 


I. Ill 
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Set  of  three  old  Chinese  Chippendale  Arm-chairs,  decorated  in  Black  Lac. 


Copley  f5%«u 


ue  Furniture  and  Fabrics 

ke  Street,  Manchester  Square,  W.i 


and  at  19  <?%Count  Street,  Qrosvenor  Square,  W.i 


Private  owners  of 

Flemish  and  Italian  'Pictures 

(l  5  th  and  16th  Century) 

Fine  examples  of 

(English,  French,  and  Dutch  'Pictures 

(1 7th  to  19th  Century) 

Persian  T^ugs  and  Carpets 

(l  6th  and  1 7th  Century) 

and  desiring  to  sell  privately,  are  invited  to  communicate  with 
CHAS.  WHITTON,  37,  gath  Street,  QLJISQOW, 
who  has  clients  waiting  for  immediate  purchase. 


PICUWRES  Jl&CD   %UGS  MCUSV  ££  OF  HIGHEST  QUALITY. 
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Ant-inno  Furniture  *,   HARVEY  NICHOLS  &-  CO. 

antique  rurniture  at  KNIGHTSBRIDGE  london 


LTD. 

S.W.I 


RARE  OLD  MARQUETRY  COFFER.  UNTOUCHED 
2  ft.  9  in.  long,  2  ft.  5  in.  high. 


Old  Flemish,  French,  and  English  Tapestries.  Needlework  Pictures,  etc. 
Tudor,  Jacobean,  William  &•  Mary,  Queen  Anne,  and  Italian  Furniture. 


Collectors'  Curio  Corner 

(flDiss  ©oulofar) 

15  H>ox>er  Street  an&  7a  Stafford)  Street 

IPtcca&UlB  XonOon,  1CM 

'pbon:  :   (Berraro  2102 


If  8 


ESTABLISHEb  1829 


W.  P.  GREENWOOD  S  SONS 


LTD. 


IRare  Chinese  Olass  picture,  Xaoies  fisbing  in  a  lotus  pons. 
JBrilliant  colouring,  beautifully  erecuteo.  Original  frame,  t5xi9m. 

Earl?  0olt>  lacquer  Suooba.      Collector's  piece.    5J  in.  bigb. 

Cbibetan  figure  of  tbc  ©ooocss  XEara. 
3ewellet>  ano  (Bilt.  7J  in.  bigb. 


interesting  Oriental  pictures.  JBuoobas  ano  otber  curious  Eastern 
TKHoihs  of  Hrt.  -Rare  English  ant>  /rencb  furniture.  TOlatcrforo 
©lass  ano  Quaint  JBcao  Hechlaces.    Specialfte :    antique  Hinbcr. 

Cbarming  fl&iniaturc  'WHorhB  of  Hrt  suitable  for  Hew  Wear  Oifts. 


Set  of  Six  and  One  Arm  Ilepplewhile  Chairs. 

24,  Stonegate,  YORK 
10,    Royal    Parade,  HARROGATE 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


■4  *  *■ ' 


I. — Pair  of  Bow  Groups  :  Cupid  and  Psyche  on  lion  and  leopard.  2. — Pair  Chelsea  Birds  (raised  anchor  mark). 

3. — Chelsea  Cupid  as  Coffee  Seller  (gold  anchor  mark). 

Collectors   and   Dealers   are    invited   to   inspect   our   fine  collection  of 

OLD    CHINA   AND  POTTERY 


(ESspirts 
in  (Bib 
(Bngltslj 
(Slass 


Old  English  Wineglass 

Exceptionally  fine 
white  and  sapphire 
twist,  with  sapphire 
edge   to   white  twist. 

Height,  7^  in. 

Very  rare  on  account 
of  its  height  and  shape. 


ItavQt  Collection  of  (Bsrlustbe  Specimens 
of  (Early,  (Bnglislj  anb  tEatcrforb  (glass. 

.  Jmnrgana 

123,  Beansgatf,  JHancbrstcr 


WANTED. 

Old  Chinese  Porcelain, 
Rhodian,  Hispano, 
Moresque, 

or 

Early  Persian  Pottery 


Fine  Specimens  of  Genuine 

Old    English  Furniture 

Single  Pieces  or  Collections  preferred 


H.  KYTE, 

23,  West  Street,  BRIGHTON 


Est  1856. 


January,  1920. — No.  ccxxi 


Tel.  :  Brighton  5138. 
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IV  APPOINTMENT 


rhnnnlp  St  Manfpll  55-57>  maddox  street 

*"*ftlllvll  — One  Door  from  NEW  BOND  STBEET,  W.l — 


ESTABLISHED    HALF   A  CENTURY 


TELEPHONE  ',    6863  MAYFAIR 


TO   MM    THE  Q 


UEEN  Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


THE 

SPECIMENS 

ILLUSTRATED 

ARE 

SELECTED 
FROM  OUR 
VERY  FINE 
STOCK 


i  f  1 


£26  5  Pair  solid  10-inch  Octagon- 
base  Candlesticks.  Repro- 
duction of  Queen  Anne. 

£26  5  Hand  -  made  Hot -water 
Jug.  ReproductionofGeo.il. 

£50  0  Pair  chased  "Helmet" 
Jugs.  Reproduction  of  Paul 
Lamerie. 

£70  0  Large-size"  Peg"  Tankard. 
Reproduction  of  a  fine 
Norwegian  example. 

£31  10  Set  of  four  Trencher 
Hammered  Salt-cellars  and 
Rat-tail  Spoons.  Repro- 
duction of  Charles  II. 


The  "  WILLOW  PA  TTERN"  design  illustrated 
can  be  obtained  at  the  following  tmvns : — 


The  story  is  a  favourite  with  everyone,  and  it  would  seem  as  appr.  priately  shown  or. 
damask  as  on  china.     In  the  cloth  you  may  see  it  all  on  the  table  before  you  This 
is  a  cloth  that  is  peculiarly  suited  to  the  demands  of  the  Nursery  and  the  Schoolroom, 
as  well  as  of  the  Dining  Room. 


PURE  IRISH  LINEN 

Made  only  bv 

THE  "OLD  BLEACH"  LINEN  CO.,  LTD., 
Randalstown  Ireland. 


LONDON 


ABERDEEN  - 

BERWICK-ON-TWEED 
BIRKENHEAD  - 

BLACKBURN 

BOLTON 

BRADFORD  - 

CARDIFF 

CARLISLE 

CROYDON 
DUBLIN 

DUNDEE 

EDINBURGH 
EXETER 
GLASGOW- 
HARROGATE 
HULL  - 

IPSWICH 
KENT  - 

KILMARNOCK  - 
MANCHESTER  - 


NORTH  AM  I'TON 
OXFORD 
PLYMOUTH  • 


Peter  Robinson,  Ltd., 
Oxford  Street. 
Wm.  Whiteley,  Ltd., 
Queen's  Rd.,  Bayswater. 
F.  Gorringe,  Ltd., 
Buckingham  Palace  Rd. 
Derry  &  Toms, 
High  Street,  Kensington. 
Walpole  Bros..  Ltd., 
New  Bond  Street,  W. 
John  Falconer  &  Co., 
Union  Street. 
Paxton  &  Purvis,  Ltd. 
Robb  Bros.,  Ltd., 
Grange  Road. 
Mes«rs.  A.  &  M.  Fanes, 
King  William  Street. 
Constantine  Bros., 
Deansgate. 
Brown,  Muff  &  Co., 
Market  Street. 
David  Morgan,  Ltd., 
The  Haves. 
W.  Wright  &  Son, 
Highmore  House. 
Grant  Bros. 
The  Belfast  Linen  Co., 
Ltd. 

Draffen  &  Jarvie,  Ltd., 
Nethergate. 
Robert  Maule  &  Sons. 
Mark  Rowe  &  Sons. 
Fraser,  Sons  &  Co., 
Argyle  Street. 
W.  Rowntrre  &  Sons, 
22,  James  Street. 
Marris,  Willows  &  Smith, 
Ltd.,  W'hitcfriargaie. 
F.  Corder  ft  Sons,  Ltd. 
Rouch  &  Sons, 
High  Street,  Bromley. 
H.  Lauder  &  Co. ,  Ltd. 
Robinson's  lielf.ist  Linen 
Warehouse,  Ltd., 
7,  Barton  Square. 
Brice  &  Sons,  Ltd. 
Klliston  &  Cavell,  Ltd. 
Spooncr  ft  Co.,  Ltd. 
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Bnttque  Silver  at  Uavrobs 


An  important  collection  of  choice  pieces  is  now  being  offered  in  Harrods  great  Silver  Salon  (on  the  ground  floor).    Prices  and 
full  particulars,  together  with  photographs  of  other  pieces,  will  be  sent  post  free  on  request. 

P.S.  6a.  4/28. — IRISH  SUGAR  BASIN,  reeded  border.    George  ANTIQUE  SILVER  TEA  SET.    Georee  III.,  1814  and  1815. 

III.,  1792.  P.S.  6a.  325. — Antique  Silver  small  URN,  chased  festoons,  ivory 

P.S  27-S'iQ. — Pair  Antique  Silver  COASTERS.    George  III.,  1770.  handle  to  tap.    George  III.,  1779. 

HARRODS   LTD  WOODMAN  BURBIDGE.  Managing  Director.  LONDON   SW  1 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures, 
Old  Porcelain,  Old  English  and  Irish  Class, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADERS  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day  Closed  on  Thursdays 

SATURDAYS.  at  one  o'clock. 

Telephone  :  Kensington  7007. 


Telephone  No.  Central  4868. 

I.  STAAL&  SONS 

DEALERS  IN  ENGLISH 
FURNITURE.  POTTERY 
6-  PORCELAIN.  GLASS, 
etc.  Large  stock  of  Antique 
Dutch  Tiles. 

36,  SOUTH  MOLTON  STREET,  W.  1, 
and  9,  BROWNLOW  STREET, 
H0LB0RN,  W.C.  1. 
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FENTON  &  SONS, 

n,  New  Oxford  Street, 
LONDON 

i  Established  1880). 

L1AVE  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

Arms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
ef  all  kinds. 

ii,  New  Oxford  Street  SS&S&EZZ 
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This  has  reference  to 


A  Beautifully  Illustrated  Catalogue 

of  Famous  Royal  Academy  and  other  Notable  Pictures 


Please  ask  to  be  shown  this  Engraving. 


PUase  ask  to  be  shown  this  Etching: 


a  E» 

is 

ES 


"XI 

JS  3 


Now  Came  still  evning  on." 
Joseph  Farquharson,  R.A. 


reproduced  in  the 
form  of  High-Class 

Etchings,  Mezzotints, 
Engravings  and 
Facsimiles    in  Colour, 

and  Published  by 

Frost  &  Reed 

ART  PUBLISHERS,  Ltd. 

BRISTOL  and  LONDON 

Their  London  Gallery  is  a  few  doors  East 
of  the   Royal  Academy  in  the  Albany 
Yard,  Piccadilly. 


o  e 

si 

o  • 


"  Down  to  The  Sea." 
Herbert  Dickset,  R.E. 


TO  those  who  desire  to  purchase  a  cheerful  picture,  or  pictures,  to  enliven  the  walls  of  the  Home, 
attention  is  directed  to  FROST  &  REED'S  unique  and  beautifully  Illustrated  Catalogue  of  Etchings, 
Engravings  and  Colour  Proofs,  containing  altogether  about  160  illustrations  of  famous  pictures. 
To   ensure   its  appreciative   use,   a   charge   of  2/6  is  made-  to   partially  cover  the  cost  of  production 

(plus  1/-  for  Registration  Fee  and  Post  ABROAD). 

ESTABLISHED  1808    Address :  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1. 


PAINTINGS  BY  THE  OLD  MASTERS 


Francois  Lemoyne. 

GALERIE  BRUNNER 

11  RUE  ROYALE     ::     ::     PARIS,  VIII. 

Cable  Address :    "  Artibus,  Paris." 


After  Geo.  Morland. 


IN  NOPE  NCR  ALARM'D. 


By  J.  R.  Smith. 


CvCROSOMAN 

(Mrmliers  of  the  British  Antique  Dealers'  Association) 

38  DUKE  ST.,  Manchester  Sq.,  LONDON, W.l 

The  above  is  part  of  an  extensive  collection  of  Old  English 
COLOUR  I'L'INT.S,  including  some  of  the  best  works  of 
Morland.  Ward,  Wheatlcy,  lloppiur,  liartolozsi,  etc. 


A  brilliant  impression.    £295.    (A  similar  print  to  the 
one  illustrated  fetched  700  guinea!  in  Messrs.  Christie's 
November  sale.) 


TELEPHONE  :    PADD.  4TB 


telegrams:  n 


Af¥Ota.LTHQAlv*fc 


FUBUG 
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Telegrams  :  "  Antiques,  Bristol." 


'Phone :  4153. 


RARRFR    BROS     18,  Narrow  Wine  street,  Bristol 

Mj  M.    AlXi^ui*  KJK^^^K^9  Prill  pr.tnrs    nf    anrt     nealors    In  AMTIOIIP 


(LATE  LITTLE  &  BARBER) 

Members  of  the  British  Antique  Dealers'  Association) 


A    RARE    CHARLES    II.    COLOURED    BEADWORK  BASKET. 

Size  24  in.  x  20  in.  :  depth  of  basket  inside.  4|  in. 
In  high  relief.    Exquisite  workmanship  and  excellent  condition. 


Collectors  of    and    Dealers   in  ANTIQUE 

Furniture,  China,  Pewter,  etc. 

IN  STOCK 

A  fine  collection  of  100  Somerset- 
shire Club  Pole-tops,  over  90  dif- 
ferent types,  many  of  them  rare   £90    0  0 

Nicely  Carved  and  Gilt  Three-plate 
Gothic  Chippendale  Mirror, 
4  ft.  8  in.  wide  x  4  ft.  6  in.  high   £31  10  0 


Pair  Sheraton  Knife-boxes,  fitted  as 
stationery  cabinets,  good  con- 
dition        -  £10    0  0 

Fine  quality  Mahogany  Gentleman's 
Wardrobe,  with  inlaid  oval 
panels        -  £50    0  0 

17th  Century  Box-seat  Settle, 
5  ft.  3  in.  long,  carved  back, 
good  colour         -  £45    0  0 

Sixsingle  Wheelback  Windsor  Chairs  £13  13  0 

1,200  feet  Church  Panelling,  good 

colour,  period  about  1820       -   £85    0  0 


Photos  and  further  particulars 
on  application. 

TRADE  SUPPLIED. 


^RRo¥SMITHs 

FINE  ART 
BOOK  and 
GENERAL 
PRINTERS 

AND 

PUBLISHERS 

QUAY  STREET 

BRISTOL 


'Phone    -   Mayfair,  3572 


WANTED 

  FOR  CASH   

NAVAL  PRINTS 

Lithographs,  Aquatints,  and 
Engravings  of  Ships,  Yachts, 
Battles,  Marine  Views,  etc. 

T.  H.  PARKER 

Established  -  1790 

Historical  Printsellers 

12a,  BERKELEY  STREET 
Piccadilly,  London,  W.l 


The  pieces  illustrated  are  a  few  examples  of  the  unequalled  collection  of  Paoier-mache  that  Miss  Solomon  has  got  together.      It  comprises  a  wonderful 
variety  of  Fire  and  Hand  Screens,  Cabinets,  Boxes,  and  Papier-mache  Bric-a-brac  of  all  kinds. 

MISS   SOLOMON     -    21,   Davics   Street,   Berkeley  Square,   W.  1. 
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The  Green  Frog 


EAST  STREET, 
HASLEMERE, 
SURREY  ♦  ♦  ♦ 


(Major  and  Mrs. 
A.  Y.  WHISHAW) 


ANTIQUE  AND 
MODERN  ARTS 
AND  CRAFTS  ♦ 


Chinese  Porcelain  of  fine 
quality.  Antique  Furniture, 
Embroideries,  and  Objets 
d'Art.  Antique  Miniature 
Furniture  and  Old  Dolls. 
Japanese  Colour  Prints. 
Hand-made  Toys.  Original 
Water-colours  and  Aquatints 
—  by  A.  Y.  Whishaw.  — 


ii 


Some  Pieces  of  Blue  and  White  Chinese  Porcelain  of  the  Kang-He  Period. 


The  Royal  Copenhagen  Porcelain 


PLAQUE  IN  COMMEMORATION   OF  DECLARATION  OF  PEACE 
by  GOTFRED  RODE 

The   motif  of  this  pluque  is  taken   from   the  older 
Edda  of  the  Norse  mythology,  where  the  Sibyl  sees 
Rising  from  the  Sea  a  new 
Earth  verdant  and  glorious. 
The  artist  has  embodied  this  vision  in  his  composition, 
where  a  woman  and  child  watch  the  opening  dawn 
and  the  birth  of  a  new  world.   ::   Orders  now  taken. 
Price  £1  10«.  Od. 
DANISH  ART  GALLERIES,  2,  Old  Bond  St.,  London.W.l 


High  prices  paid  for  Early  Glass 
Lamps  similar  to  the  above. 


COLLECTORS 
AND  DEALERS 
HEARTILY 
INVITED  TO  CALL 

PHOTOGRAPHS 
AND 

PARTICULARS 
FREE  TO 
COLLECTORS 

COLLECTIONS 
CATALOGUED, 
VALUED,  OR 
PURCHASED 

TRADE  SUPPLIED 
TEL.  No.  315 


CECIL  DAVIS 

6xpert  in  6arly  Gnglisb  Glass 

(Member  of  the  British  Antique  Dealers'  Assentation) 
" RATHBOURNE " 

6,  St.  Paul's  Rd.,  Weston-super-Mare 

A  LARGE  AND  REPRESENTATIVE  STOCK  OF  OLD 
ENGLISH  DRINKING  GLASSES  IN  EVERY  PERIOD  |  ALSO 
FINE    CUT  GLASS,   NAILSEA,  AND    BRISTOL  GLASS,  ETC. 

BURLIfttGAMfc 
PUBLIO 


The  Connoisseur 


ON  VIEW 

The  Largest  Collection 
of  British  and  Foreign 
Naval  and  Military 

DECORATIONS 

in  the  United  Kingdom 


OFFICERS'  GROUP: 
ROYAL  WELSH  FUSILIERS 

Peninsular  Gold  Cross 
for  seven  Actions,  with 
three  Bars. 

Badges  of  the  Order 
of  the  Tower  and 
Sword. 

Gold  and  Enamel 
Cross  for  six  Battles. 

Gold  and  Enamel 
Star  for  six  Battles. 

All  granted  to  a  Colonel  of 
the  above  Regiment. 


SPINK  &  SON  Ltd. 


MEDALLISTS   TO    H.M.    THE  KING 

17  &  18,  Piccadilly,  London,  W.1 


C.  E.  FRITZE'S  Ltd. 

(Royal  Booksellers) 

ART  GALLERIES 

Fredsgatan  2  Stockholm 

Telegraphic  Address  :  Bokfritze. 

Permanent  Exhibition  of 
old  and  recent  Oil  Paintings, 
Water-Colours,  Drawings  and 
Etchings  of  Famous  Artists. 

We  are  prepared  to  arrange  for  the  Exhibition 
  of  the  Works  of  well-known  Artists.   

We  are  also  open  to  purchase,  and  now  want  Pictures  and 
Etchings  by  Anders  Zorn,  Bruno  Liljefors,  A.  Roslin, 
A.  U.  Wertmuller,  K.  F.  von  Breda,  Michael  Dahl, 
and  Alfr.  Wahlberg. 


01  II  OAK  IN  IAKFI  ANft-Tlie  Home  of  Ruekinandof  the  Poets 
WLU  UAH  HI  LAtVXLAnlJ   Coleridge,  Southey.  and  W.rdsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


Sheraton  Mahogany  Pedestal  Writing  Table,  inlaid 
with  narrow  bands,  with  three  drawers  and  inlet 
leather  top,  the  pedestals  fitted  with  drawers, 
enclosed  by  two  doors.  Size,  4  ft.  4  in.  by 
2  ft.  9  in.  Price  £110 


Xca  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

IRortbaate  .  (Bloucester 


TAYLOR'S  TYPEWRITER  CO.,  Ltd.. 

74,  Chancery  Lane,  London,  W.C.  2 

and  at  92,  Queen  Street,  E.C.4 
U  I  DC  BUY<  EXCHANGE,  QC|  I 
ninCi    REPAIR,  AND  OCLL 

all  makes  of  Typewriters  and  Duplicators. 
Write  Oept  66.  Holborn  4810.   4  lines. 

OFFICE  FURNITURE.  Bstd.  1M. 


ANTIQUE  CHAIRS 
  SHERATON   

Two  arms  dr^eight  small,  in  perfect  condition 

CAN  BE  SEEN  AT 

Edgley's  Repository 

for  the  sale  of  Fine  Furniture, 
53  Park  Street,  Grosvenor  Square 

(near  Marble  Arch),  W.  i 


WW 
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Telephone  34-91 


WAY'S 

Antique  Art  Gallery 

(Members  of  the  British  Antique  Dealers'  Association.) 


A  very  fine,  brilliant  Famille  Verte  14>-in.  Kang-hsi  Flat:  in  rich  green,  red, 
blue  and  aubergine— mark  at  back  double  circle.enc losing  mirror  emblem. 

PRICE  £50. 

OLD  FURNITURE— Good  specimens  of  Jacobean,  Queen  Anne  , 
Chippendale,  Sheraton,  etc.  OLD  CHINA— Fine  specimens  of 
Chelsea,  Bow,  Swansea,  Worcester,  Nantgarw,  Coalport,  etc. 

We  hold  the  largest  stock  of  marked  specimens  of  old  Bristol 
Porcelain  in  the  West  of  England.  A  large  collection  of  Bristol 
Delft,  including  many  dated  and  inscribed  pieces.  Genuine 
antiques  only. 

OLD  PAINTINGS  and  COLOURED  ENGRAVINGS. 

licensed  Valuer  for  insurance,  probate,  etc. 


41,  PARK  STREET,  BRISTOL 


H.  IliLSIiEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 


Antiques 


Old  China 


The  Collection  on  view  includes  marked  pieces  of 

WORCESTER,     SWANSEA,    NANTGARW,  BOW, 
DERBY,  CHELSEA,  ROCKINGHAM,  SPODE. 


-E 


C  PARTRIDGE 

ENGLISH  FRENCH 
ANTIQUE  FURNITURE, 
WORKS  OF  ART,  CHINA, 
NEEDLEWORK,  GLASS, 
SILVER,  IE  WELLE  RY, 
BRONZES,  ETC,  ETC. 


Height,  4  <t.  5  ins- 
Length,  2  ft  3  ins. 
Depth,  1  It.  4  ins. 


Height,  s  ft.  s  ms. 
Length,  4  ft.  6  ins. 
Depth,  x  ft.  4  ins. 


A  very  finc.spcciniL'n^of  CHARLES  II.  STUM  P.;  NEEDLEWORK. 

OWNERS  of  Antiques  are  recommended 
to  consult  C.  Partridge  regarding 
specimens  for  sale  before  committing  them- 
selves to  accept  other  offers.  His  wide  and 
exceptional  experience  particularly  fits  him 
to  give  spontaneous  advice  of  extreme  value. 

EXPERT  VALUATIONS 

for  Probate,  Fire,  Burglary  and  Division 

Premises  in  King  Street,  St.  James's  (opposite'St.  James's 
Theatre)  are  in  course  of  erection.  Fine  specimens  of  works 
of  art  will  be  exhibited  as  soonas  showrooms  are  completed. 

All  enquiries  temporarily  to  : — 

C.  PARTRIDGE, 

197,  Upper  Richmond  Road, 
Putney,  S.W.  15. 

Telephone:— 2212  Putney. 


I 
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SURLIttGAME 
PUBLIC 
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Genuine  Chippendale  Wardrobe, 
with  finely  figured  oval  panel  doors. 

We  hold  a  Large  Stock  of  Antique  and  Second- 
hand Furniture  of  all  Periods  and  Descriptions. 

DAVIS  «&  SONS,  Ltd. 

(Members  of  the  British  Antique  Dealers*  Association) 

209,  Tottenham  Court  Road,  LONDON,  W.  1  ("JSEftSulr) 

ESTABLISHED  1830.  Telephone  No.  2046  Museum 


mm 

mwM  mm 

Wj Iff  wW'sl 


Fine  Brussels  Applique  Scarf. 

,/7  Choice  Variety  of  good  Second-hand 
REAL  LACE  and  Genuine  j4NTIQUE 
POINT  LJICE,  for  Gifts  on  all  occasions 
  From   15/-   to  £100   

Madame  De  l'ORME-WYLDE 

27,  Elizabeth  St.,  Eaton  Sq.,  S.W.I 


fine  examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 

□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
Craftsmen  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.  JELKS  &  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(  Tram,  Bus,  or  Piccadilly  Tuil  to  the  door.  J 

Removal*  by  Motor  Pantechnicon  to  all  part*  of  the  country. 
Estimates  Free. 


% 


Hntiques 
^furniture 
flMctures 
armour 
jlSrassware 
Silver 
Jewellers 
©lass 


C 
XL 

1R 

5' 


Hntiques 
porcelain 
tfans 
lace 
^fabrics 
lEmbroiDertes 
tTapestrtes 
Etc. 


Office  and  Display  Rooms  at 
21,  THE  TEMPLE,  DALE  STREET, 
LIVERPOOL. 
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I  Charles  J.  Sneyers  1 


□ 


Fine   examples   of  genuine 
1  Antique   English  Furniture 

□  —  at  moderate  prices.  — 


|  SPECIAL 

=  Several  fine  pieces  of 

1  Queen  Hnne  (Halnut 


□ 

□ 

□ 

□ 
□ 


□ 


□ 


|  2,  Carlton  St.,  Regent  St.,  | 

j  LONDON,  S.W.  1  I 

=  Telephone  Gerrard  6732  = 

□iiiiiiiiiiiiQiiiiiiiiiiioiiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiDiiiiiiiiiiiiDiiiiiiiiiinn 

IIIH 


ANTIQUES. 

The  charm  of  the  Antique  is 
realised  in  full  by  a  visit  to 
our  Showrooms. 

The  master  craftsmanship  of 
the  Chippendale,  Hepplewhite 
and  Sheraton  schools  is  well 
represented  with  that  of  the 
Jacobean,  Carolean,  &  William 
&  Mary  periods,  together  with 
examples  of  old  English  and 
Italian  workmanship. 

OETZMANN 

(Book  to  Warren  Street  Station}, 

Tottenham  Court  Road,  N.W.  1. 

POSTAL  ADDRESS ! 

Oetzmann  &  Co.,  Ltd.,  London,  N.W.  I. 


hue 


"THE  GOLDSMITHS" 

139  &  141,  Regent  Street,  London,  W.  1. 


AN  EXAMPLE  FROM 
WILSON  AND  GILL'S 
CHOICE  COLLECTION 
OF  ANTIQUE  SILVER. 


FINELY  PIERCED  SILVER  CAKE  BASKET. 
DATE    1  769.         LENGTH,   13  IN.  £70 

WILSON  &  GILL  invite  inspection  of  their 
Collection  of  Fine  Antique  Silver  and 
Old  Sheffield  Plate. 

ANTIQUE  SILVER,  OLD  SHEFFIELD  PLATE, 
MINIATURES,  OLD  CHINA,  GOLD  AND  SILVER 
SNUFF-BOXES,     PURCHASED    OR  EXCHANGED. 


Telephone  3546  Bank. 

REGINALD  S.  CROSS 

14,    LORD    STREET  LIVERPOOL 


Pint  old  Stiiiirt  Picture.    10  ins.  X  12  ins. 


PUBLIQ 
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WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
be  of  fine  quality.  Also 
Early  English  Walnut 
Furniture. 


R.  LAUDER 

16  &  17,  Charing  Cross  Mansions 

GLASGOW 


FINE  QUALITY  CHIPPENDALE 
TABLE  IN  ORIGINAL  CONDITION. 


FRED11  JONES, 

1,  Tavistock  Street,  BEDFORD. 


M 


OtoristS  pass'nS  through  the  old-fash- 
ioned town  of  KENDAL  (in 


Westmorland)  when  journeying  to  or  from 
Scotland  or  the  Lake  District,  should  call  at 

99,  HIGHGATE,  KENDAL, 

and  inspect  the  High-class  stock  of 

CHOICE  ANTIQUES 

now  offered  for  Sale  there  by 

J.  R.  COOKSON,  Dealer  in  Objects  of  Art, 

99,  HIGHGATE,  KENDAL. 

ITEMS  OF  SPECIAL  INTEREST  ALWAYS  ON  HAND 
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ANNE  TEEKS,  ltd. 

3,  Ethelbert  Terrace  (facing  the  sea),  Clif tonville. 

MARGATE. 

Chippendale  Hanging  Wardrobe        ..                         ..  £28     O  O 

Large  Sheraton  Oval  Dressing  Mirror       ..                ..  £8  10  O 

Oblong  Chippendale  Dressing  Mirror    £4  15  O 

Fine  Old  Apple  Green  and  Gold  Worcester  Tea  Service, 

30  pieces         ..    £17  10  O 

Fine  Old  Blue  and  Gold  Worcester  Tea  Service,  28  pieces  £14     O  O 

Pair  of  very  fine  12-inch  (marked)  Coalbrookdale  Vases  ..  £20     O  O 

Fine  Old  Oak  Bureau,  original  handles    £18  10  O 

8-foot  Persian  Corridor  Rug   £1 5     O  O 


i' 


QUANTRELL 
ANTIQUE  GALLERIES 

IOO  DEAN  5T  LONDON  W.I 

Established  over  half  a  Century 

GENUINE  OAK  flfID  GEORGIAN  FURNITURE" 
CARVINGS  ttANTLEPIECES  riWflTS  Etcl 


'  PHONE  2585. 


Harry  Armstrong, 

GLASSENSIKES, 

GRANGE  ROAD,  DARLINGTON 

Valuations  for  Probate  and  Insurance. 


A  few  rare  lots  purchased  by  Harry  Armstrong, 
at  Hamilton  Palace,  Scotland. 

BRONZES.— Miniature,  Lordy  Byron,  by  J.  Homes. 

Miniature  of  a  Boy.  by  E.  Chalon. 
Fine  Glass  with  ormolu  and  enamel  mounts. 
Plaque  in  marble.  Martin  Luther,  1490  (dated). 

Small  Cups,  silver  mounts.  Ebony  Box,  silver  inlaid. 


THOMAS  WYATT,  H™? HOusGE 


(Hemj-r  of  the  British  Antique  Dealers'  Association) 


Entrance.  Showing  Original  Oak  Beams 
and  Oak  Panelling 


29  New  St. 
WORCESTER 

Repairing 

and  .  . 

Restoring 
Antiques 
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Replicas  in  Old  Seasoned  Battleship  Timber 

made  by  Hughes  Bolckow  &  Co.'s  craftsmen. 


Hnttques 


No  descriptions,  word-pictures  or  illustrations  could 
adequately  depict  the  charming  characteristics  of  our 
magnificent  range  of  Antiques.  That  is  why  you  are 
cordially  invited  to  visit  our  showrooms  at  10,  Dover 
Street,  Piccadilly,  W.  i,  and  view '  them  at  your 
leisure. 

y^ommi^bw&L  COLTD 


HIT 


F/ 


ARADAY 

&  SON 

ELECTRIC 

LIGHT 

FITTINGS 


146-150  wardour  street, 

LONDON,  W. 
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THE 
CHATWOOD 
SAFE 
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ESIDES  offering  absolute 
protection  against  Fire, 
THE  CHATWOOD 

SAFE  provides  an  impregnable 
defence  against  every  known  method 
of  scientific  safe-breakers,  including 

Thermit,  Gelignite,  Dynamite,  and  the 
deadly  Oxy-Acetylene  Blowpipe. 


THE  CHATWOOD  SAFE  BOOK 
Gratis  and  Post  Free  on  application 
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TheCHATWOOD  SAFE  Co.  Ltd. 

Banker*'  Engineer* 
Head  Offices  &  Works :  BOLTON,  Eng 

Branches : 
Manchester 


London 


Glasgow 
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CJ-**-  VARSITY 

SECTIONAL  BOOKCASE 


from  the  ordinary  clumsy 
type  of  sectional  bookcase. 


So  different 

Beautifully  designed  in  Oak  and  Mahogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  of  sections  lo  commence. 
Packs  flat — a  child  can  erect  them. 

Booklet  and  Prices  from  the  "Patentee  &  Manufacturer, 

MINTY  (Dept.  C).  44  &  45.  High  St..  OXFORD 


El 
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HAROLD  DAVIS 

39,  King  Street,  St.  James's  Square 


Telephone:    Gerrard  7163 

Antique  China,  Furniture,  Bronzes, 
Pictures,  and  other  Works  of  Art 
ON   SALE   AND  PURCHASED 


s.w.i 


Correspondence  invited 


Appointments  kept,  any  distance,  free  of  charge 


LOUIS  WINE, 


Expert  in 
EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IN  IRELAND 

Specialist  in 
OLD  WATERFORD 
GLASS 


Large  stock  of  Second-hand 
Diamond  &  Pearl  Jewellery, 
Sil  ver  Potato  Ring,  by  Joseph  Jackson.  Gold  Snuff-boxes, 

Circa  1775.       Price  £150  Miniatures,  etc. 

31  &  32,  Grafton  Street,  DUBLIN 

Established  1840  "Phone:  1657 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 

DBRBY  -       Midland  Place 

LEEDS  -       -        PoBt-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


January,  1920. — No.  ccxxi 


THE  OLD  VICARAGE  GALLERY 

(W,  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  threw  from  the  Town  Hall) 

Wanted  to  purchase — Primitive  Pictures 
and  genuine  works  by  Old  Masters. 


SOME  CHOICE  EXAMPLES  MAY  BE  SEEN  AT  THIS  GALLERY 


A  few  copies  left  of 


REMBRANDT 


THE  COMPLETE  WORKS  OF 


BY  BODE 


8  vols.,  roy.  folio  paper. 

ON  PAPIER  DE  HOLLANDE 

£70 
£70 
VELLUM 
£135 
-  £135 


French  Edition 
English  Edition 
ON  JAPANESE 
French  Edition 
English  Edition 


C.  E. 


FRITZE,  ROYAL  BOOKSELLER 

STOCKHOLM,  SWEDEN 


A.  C.  COCHRANE 

112,  High  Street, 
HYTHE,  Kent. 

ANTIQUES  &  CURIOS 

FOR  SALE. — Pair  of  large 
Blue  and  White  Delft  Plates, 

Oriental  decoration,  three  bells  mark. 


VANDELEUR 

GENUINE  ANTIQUES 
PEWTER   BRASS  FURNITURE 

OAK  and  .MAHOGANY  BUREAUX 

CHESTS  OF  DRAWERS 
SIDE  TABLES 
CHAIRS 

OAK  DRESSER 
„     GRANDFATHER  CLOCKS 
,,     GATE-LEG  TABLES 
BRIC-A-BRAC,  Etc. 

Prices  Moderate. 

72B,  New  Cavendish  St.,W.  1 
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PRELIMINARY  ANNOUNCEMENT 


Thomas  Boynton  Collection 
of  English  Pottery 


Messrs.  Charles  Butters  &  Sons  have  received 
instructions  to  sell  by  Public  Auction,  in  March, 
1920,  the  above  well-known  collection  of  Toft, 
Delft,  Whieldon,  and  other  early  ware,  including 
important  Ralph  Wood  figures.  Full  particulars 
in  the  February  issue  of  this  magazine. 


TRINITY 


Auctioneers'  Offices : 
BUILDINGS,     HANLEY,  STAFFORDSHIRE 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6iass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


H.T.SIMM0NDS 

Antique  Art  Dealer. 


ESTABLISHED  1886 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 

EXPERT  IN  PEARLS. 


Centre  of  the   Wye  V alien  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric-a-Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Henry  V.) 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

1 8th  Century  Irish  Glass. 
English,  Continental,  and 
tt  Oriental  Porcelain,  ti 
Silver,  Furniture,  Pictures, 


etc. 


49,  Grafton  Street,  and 
I  &  2,  M olesworth  Street, 


Dublin 


J.  VANDEKAR 

Hntique  Dealer 
1 ,  Ryder  Street 
St.  James's,  S.W.  1 


Fine  pair  of  Irish  Cut  Glass 
Honey  Jars  and  Covers. 


A  fine  selection  of 

English 
Specimen  Glasses 
and  Old  Waterford 
now  on  view. 


Queen  Anne  Table. 
Height,  2  ft.  3  in. 
Length,  2  It.  B  in. 
Depth,  1  ft.  7  in. 
Price  £21  10s.  Od. 


SPECIALISTS  IN  ANTIQUE  FURNITURE 

Worcester  China  Dinner  Service  (73  pieced. 
Marked  Chamberlain  Worcester  (circa  1790). 
Price  £19  19s. 
Italian  Settee,  carved  wood  ami  gilt.  6  ft.  6  in. 
long,  2  ft.  deep.  4  ft.  at  back.  Original 
covering.    Price  £24. 

Pewter,  all  London  hall-marked. 
Pair  of  161  in.  Dishes,  £7.  9  in.  Plates,  22  6. 

15  in.  Dish,  SSs.         18}  in.  Di9h,  85a. 
Mugs  from  10/6. 

William  and  Mary  Chest  of  three  long  and  two 
short  Drawers.    :.  ft.  ;<  in.  high,  :<  ft.  long, 
1  ft.  8  in.  deep.    Price  £22  10s. 
Quantity  of  Chairs,  Tables,  Bureaux,  Table  Glass, 

China,  Lacquer,  etc. 
Photos  sent  on  application.   All  pieces  marked  in 
plain  figures.  Inspection  Invited. 

Telephone :  Victoria  5795. 

ESTC0URT  ANTIQUES  Ltd 

16,  Eccleston  Street, 
Eaton  Square,  London,  S.W.I 


TEL.   NO.:  4955  MAYFAIR. 

VERA  MORGAN 

Hntiques 
Country  Cottaae  furniture  a  speciality. 

Genuine  Jacobean  and  other  periods  novv 
in  stock. 

69A  Duke  Street,  Grosvenor  Sq. 
LONDON,  W.  I 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

Just  purchased.  A  fine  Seaweed  Marqueterie  Chest  of 
Drawers,  £65.  Another  small  Marqueterie  Cabinet,  fall 
front,  very  rare,  £20.  Also  three  fine  panels  of 
Tapestries    from    the  historic   "  Rushbrooke  "  mansion. 

HADDY  DIY^ftN  ye  olde  betreate,  tele. 

IlrtMIt  I    tiliVOUn     DUNSTABLE,  BEDS.  25 

Genuine  Antique  and  Eastern  Weapons,  ciDE  admc 
Sava*»  Curiosities.         Lists  rifTC  MltlVIO 

OLDMAN,   77   Brixton   Hill.   LONDON,  S.W.  2 


ALLEN  &  DAWS, 
122,  London  Street, 
NORWICH. 

Established  oner  half  a  Century. 


PURCHASE 

OLD  GOLD, 

JEWELLERY, 
DIAMONDS, 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 


C.  T.  FOWLER 

8  &  10,  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK  OF  OLD 
CHINA,    ENGLISH    &  ORIENTAL 

VISITS     FROM     DEALERS     SPECIALLY  INVITED 


CHAS.  W.  BROWN 

Dealer  in  Works  of  Art, 

30  Dorset  Street,  Baker  Street, 

Established  1851.       LONDON,  W.1 


Antiques     always     make  Most 

—  ■  Acceptable  Presents   

The  most  interesting  collection 
in  London.  Your  kind  inspection 
 -  is  invited.  


OLD  ENGLISH  GRANDFATHER  CLOCK 
WITH  CHIME  OF  EIGHT  BELLS 
Also  FINE  OLD  GLASS  for  Sale 

The  Colson  Collection,  10  The  Square,  Winchester 


C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,    Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 

5,  Victoria  Parade,  TOHQUAY 

A.    E.    JAMESON    &  CO., 

Dealers  in  all  hinds  of  Hrittques, 
257,  Glossop  Road,  SHEFFIELD. 

JOHN  TIBBENHAM,  £g:e«3U. 

32  &  34,  Carr  Street,  IPSWICH. 


Always  Something  Choice  for  the  Collector. 


TEL.  49T. 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 

  Hunts.,  

have  now  on  show  a  good  selection  of 

Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


□iiiiiiiiiiioiiiiiiiiiioiiiiiiiiiioiiiiiiiiiioiiiim^ 


□ 


□ 


SPECIAL  ANNOUNCEMENT 


□ 


□ 


□ 


OWING  to  the  continuous  rise  in  the  cost  of  printing 
and  materials  and  the  steadily  increasing  sale  of  The 
Connoisseur,    the    price   of   the    magazine    is    raised  to 

TWO    SHILLINGS    &  SIXPENCE 

  with  this  issue.   


□ 


□ 


□ 


□ 


The  Advertisement  Rate  from  January  ist  will  be  £25  per 
page  for  ordinary  positions.  Serial  discounts :  5  %  for  six, 
10  %  for  twelve  insertions.      For  further  particulars  write 

The  Advertisement  Manager, 
1  Duke  Street,  St.  James's,  S.W.  1 


□ 


□ 


□ 
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ANTIQUE 
DEALERS 


O'BOYLE   SI  NIELD 

225,  Corporation  Street,  PRESTON 


Telephone  244. 


Enquiries  invited  for  all  classes  of  Antiques. 


The  Art  Collectors'  Association  Ltd.,  12a,  Waterloo  Place. 
Lower  Regent  Street,  London,  S.W.  I.  make  a  speciality  of  selling 
Old  Masters  for  moderate  commission  to  their  clients  at  home 
and  abroad. 

FOR  SALE. — Nine  Dishes,  genuine  Delft,  from  the 
Porcelain  Works,  "  De  Porceleine  Fles,''  at  Delft — 
only  made  during  the  war,  1914-19.  They  are  very 
rare,  and  no  more  of  these  dishes  will  be  manufactured. 

Price  £100  for  the  collection.  Photos  on  application. — Write  P.F., 
No.  121,  c/o  .Mitchell's  Advt.  Agency,  1,  Snow  Hill,  E.C.  1. 

At 


The  Corner  Cupboard, 
Terrace  Walks 


(opposite 
Museum), 


■BATH 


ROSA  DYER 

Has   a    varied   and   interesting   Collection  of 
Antique      Furniture,      China,      Glass,      Curios,  etc. 

TRADE  SUPPLIED 

CHAS.  T.  RYDER 

Dealer  in  Antique  Furniture, 
Glass,   China,   Silver,  Etc. 

Market  St.,  NEWTON  ABBOTT 

WANTED:   Good  Examples  of  EARLY  VICTORIAN  FURNITURE 

The  Art  Collectors'  Association  Ltd.,  12a,  Waterloo  Place,  Lower 
Regent  Street,  London.  S.W.  1,  have  just  received  for  disposal  a 
fine  collection  of  Old  Masters,  and  will  be  glad  to  send  photographs, 
prices,  and  particulars  to  collectors.    Personal  inspection  invited, 


M.  JAMES 

Antique  Furniture, 
China  and  Glass. 


(late  J.  Madden), 

8,  Lansdowne  Road, 
BOURNEMOUTH. 


WANTED. — Reports   of  Busts  of    Sir  Walter  Scott.— 
Apply  Eneas  Mackay,  Stirling. 

Magnificent  old  oak  Georgian  Staircase  in  three  flights,  4  ft.  3  in.  wide, 
rising  in  all  to  12  ft.  3  in.,  with  beautifully  shaped  wall  dado,  spiral 
balusters,  parquetted  landings,  heavily  carved  bracketed  ends  to  steps. 
Perfect  preservation.    No  Dealers.    Apply — 

J.  PROCTER,  Corn  Merchant,  Albert  Street,  Mansfield. 


OLD  CHINESE  PORCELAIN 

TO    THE  TRADE 

NORTON    &  PITHER 

38,  MORTIMER  STREET,  LONDON,  W. 
Museum  2089  Collections  Purchased 


Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush-seated  Chairs. 

R.  E.  TREASURE  &  SON,  3,  North  Road,  PRESTON 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


SWANSEA  and  N ANT-GAR W 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  CB.A.D.A*!..  Church  St,  SWANSEA.  S.  Wales 

CHINESE  CURIOS,  ANTIQUES,  OLD  LACE, 
OLD  ENGLISH  CHINA  Choice    specimens  at 

QUINNEYS 

2,   NORTHUMBERLAND    BUILDINGS,  BATH 

(OFF    MILS'»M  STREET) 

A  magnificent  pair  of  old  BLEU  DE  VINCENNES 
LARGE  VASES,  with  painted  Wouverman  subjects, 
accompanied    with    massive    gilding.       Signed  Milhaud. 


EDWARD  SANDRA 

24   high  Street,  Notting  Hill  Gate.  W.  11 

ZORN  ORIGINAL  ETCHINGS.—"  Prinsesse  Ingeborg," 

"  Elin,"  and  "  Tidligt  "  for  sale,  £  1  45. 

J.  I.  CHRISTENSEN,  HALLINGSGT.  3,  CHRISTIANA,  NORWAY 

Antique  30  in.  Iron  Treasure  Chest,  strapwork  and  bolted,  having  large 
pierced  and  engraved  steel  lock-plate  inside,  and  7  spring  bolts  and  key. 
£  1  5.       Antique   Mahogany  Tallboy  Chest,  dental  cornice,  canted 
and  fluted  corners,  bracket  feet.    £35,  or  near  offer. 
G-,   43,    GIBBON    ROAD,  KINGSTON-ON-THAMES. 

Expert  Wood-carvers.    Specialists  in  the  finest 

REPRODUCTION'S,   INCLUDING    GRINL1NG  GlBBONS. 

WALKER  &  KERR,  151,  Oxford  Street,  W.  1 

Estimates  submitted. 

OLD    CHINESE  GLASS 

A  collection  of  old  Chinese  Glass  of  150  pieces,  including 
some  rare  and  curious  examples,  mostly  with  "  Kien  Lung  " 
Seal  Mark.    Inspection  invited.    For  sale  as  a  collection  or 
separately. 

VICTOR  BOSM/VN,  32,  King  St.,  Baker  St.,  W.  1 


W 


'ANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly relating  to  Freemasonry,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart   Hayward,  Stewart   House,  Swanage. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "'Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  .Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

Tel.  No    7995  Gefharo 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY    COUPON.  .  "  mmJ.\2 
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BEATRICE 
CAMERON 


ENGLISH  &  ITALIAN 
Removed  to  ANTIQUES 

16,  MOUNT  ST.,  MAYFAIR 


E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.  I. 

Visitors  to  Jersey  will  find  here  genuine 
old  English  and  French  Furniture,  Glass, 
China,  Chinese  Porcelain,  Silver,  Colour 
Prints,  etc.,  at  reasonable  prices. 

ITALIAN  ANTIQUES.  A  ^^Zr&t"™ 
E.  SUCCIO,  9,  Fitzroy  St.,  LONDON,  W.l 


E.  A.  JOHNSON 

(Member  of  the  British  Antique 
Dealers'  Association), 
  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5142. 
-  VALUAT  IONS  — 


Just  purchased  at  the 
old  price,  a  collection 
of  Blue  and  White  old 
Chinese  Porcelain 

(mostly  Kang-Hi) 


CARLYLE  ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,  China,   Glass,  etc. 


Market  Street 


HADDINGTON 


FOR  THE  RARE  GENUINE  ANTIQUES 

  VISIT   

FRANK  J.  EARLE 

THE  "KENSINGTON"  GALLERIES, 
56    HAMMERSMITH    ROAD,   KENSINGTON.   W.  1 4 

and  the  "  Curfew  Lodge,"  129  Earlham  Road,  Norwich,  England. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint 
old  Gothic  Residence,  "Curfew  Lodge,"  and  its  fine  old  collection. 
AN  UNUSUAL  COLLECTION  OF  FINE  OLD  GLASS. 

Arthur  Johnson   51  Wigmore  St.,  London,  W.l 

(Member  of  the  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

Early  Chinese  Porcelain,  etc. 
Old  English  Oak  and  Walnut,  etc. 

GENUINE  EARLY  OAK 

In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


FURNITURE 
R.  SHENKER, 


BEWTER 
ERSIAN  RUGS 
_.UOD  FURNITURE,  Etc. 

RUGS  INVISIBLY  REPAIRED 

MAKI,  13,  Cecil  Court 
St.  Martin's  Lane,  W.C.  2 


MARGATE  te^JSff**  etc 
WANTED 


F.  R. 


plain  or  coloured, 

large  or  small. 

Will  dealers  and  others  kindly  look  through 
their  stocks  and  report  or  send  anything. 
PARKER.  24.  Approach  Road.  MARGATE. 


i  ANTIQUE  PEWTER  :"j 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter -ware. 

K  I  M  B  E  L  L      112,  Aldtrsgate  Street, 

member  of  the  LONDON.  E  C  1 

Britith  Antique  Dealer*  Atloeiation)  1 

Genuine  Unrestored  Trade  s^u'd 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


POWELL  &   POWELL  L™ 

18  OLD   BONO  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


If  ATP  PDF ^ifffc  ^as  removed  temporarily,  because  of  the  re- 
lYii  1  LV    r  flErOvU  building  of  present  premises,  to 

11,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  Lond  tn  of  Blue  and  White  and  Coloured  OLD  DELFT  TILES. 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glass,  Brasswork,  Ac,  &c 

W.  J.  McCOY  SI  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,     OLD    PRINTS,  etc. 

Genuine   Examples  always  on  hand. 

Antiques  in  Glasgow. — E.  Fountaine-Brodie  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  &  288,  Renfrew  Street,  Charing  Cross  ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch  :  "The  Neuk."  26,  Portugal  Street,  Lincoln's  Inn  Fields, 
London,  W.C.    Foreign  Agency:   Calle  Libertad  1249,  Buenos  Aires,  The  Argentine 


WARDLEWORTH  &  Co. 


 Antique  and  

Modern  Fine  Arts 


FOR  SALE  :  Very  important  pair 
of  SEVRES  VASES,  apple-green 
ground,  containing  paintings  after 
Boucher,  and  mounted  in  heavy 
ormolu  ;  3  ft.  6  in.  high. 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 


13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTE  R 

A.  E.  PERRY  25  CROMWELL  PLACE, 

(Cloae  to  Stations  and  Museum  s)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS,    FURNITURE,    PICTURES,    CLOCKS,  etc. 
WANTED  to  Purchase. — OLD  ENGLISH  CHINA 

MEMORIAL  TABLETS  designed  and  executed  in  bronze, 
brass,  copper,  and  carved  oak  ;  specially  made  ecclesiastical 
and  other  metal  work  by  OSBORNE,  27.  Eastcastle  Street. 
Oxford  Street.  London,  W.l.  Send  for  booklet  42  (Memorials)  and 
43  (Metalwork).  Telegrams  :  "  Oscraft.  Wesdo,  London." 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


JANUARY, 
1920. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)   -  

Address  in  full  

Date  1920.       Subject  of  enquiry  

IM.B.— FOR  PARTICULARS   REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

January,  1920.— No.  ccxxi  LXXII 
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WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 
H.  Willebeek  Le  Mair 

PRINTED    IN  ENGLAND. 


Three  Nursery  Song  Books 

WITH  MUSIC. 

Our  Old  Nursery  Rhymes    . .  7s.  6d. 

Little  Songs  of  Long  Ago    .  .  7s.  6d. 

Old  Dutch  Nursery  Rhymes  . .    6s.  Od. 


Two  Nursery  Rhyme  Books. 

Little  People   . .  5s.  Od. 

The  Children's  Corner         . .        . .     5s.  Od. 


Four  Little  Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book  Is.  6d. 

Mother's  Little  Rhyme  Book  ..  Is.  6d. 
Auntie's  Little  Rhyme  Book  ..     Is.  6d. 

Nannie's  Little  Rhyme  Book         . .     Is.  6d. 


Schumann's  Piano  Album  of  Children's 

Pieces   3s.  6d. 


TEN   SETS   OF  CHILDREN'S  POST  CARDS- 

Each  set  of  12  cards,  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 


was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  highest  offer  in 
another  auction  being  £205  only. 


£480 


If  Selling 

We  are  the  only  I 


holding  Weekly  Stamp  Auctions. 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 

irm   of  Stamp 
Auctioneers  in 
theWholeWorld 
We  have  held 


1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 

69,  Fleet  St.,  LONDON,  E.C.4 


ONLY 
ADDRESS 


STAMPS   STAMPS  STAMPS 

I  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  with  me. 
Selection*  willingly  sent  on  approval 

T.  ALLEN, 

"Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &    KAY,  71  Fleet  Street,  LONDON 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  Post  Free.    State  wants.    Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 


EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
2CO  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London:  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batspord,  94,  High  Holborn,  London. 


NEW    EDITION    OF    THE    STANDARD  AUTHORITY. 

Containing  550  pages  and  over  400  illustrations  largely  from 
photographs.    Large  8vo,  cloth  gilt.    Prick  30/-  net. 

OLD  CLOCKS  and 
THEIR  MAKERS 

An  historical  and  descriptive  account  of 
the  different  styles  of  Clocks  of  the  past, 

in  England  and  abroad, 
WITH  A  DIRECTORY  OF  ELEVEN  THOUSAND  MAKERS. 

Fourth  Edition,  comprising  t he  chapters 
on  old  clocks  from  the  third  edition  of 
"Old  Clocks  ;uul  Watches  and  their 
.Makers,"  by  F.J.  BMTTBN  j  Edited  and 
revised  by  A.  Brittkn.  Published  by 

B    T.  BATSFORD,  LTD.,  94,  HIGH  HOLBORN,  LONDON. 
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RADY  &  SONS 


Fine  pieces  of  Eighteenth  Century 
English   and  Irish    Furniture  of 
>      h  ,  ,  unquestionable  authenticity. 

Telephone  3929.  ._.  . 

8.    UPPER    L.IFFEV    STREET.  DUBLIN 


•   ^      Atio  Son 


ANTIQUES    TO    THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::  ::  Castle  Green,  Bristol,  sells  ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketches  and  'Photos  on  application. 

HOLLAND'S 

"prince  of  CClalee"  Hntique  6aUenc9 

and  ESTATE  AGENCY,    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central   Mostyn  Street,  LLANDUDNO. 
(BAXTER  PRINTS.) 


Proprietor : 
Frederick  Holland 


Telephone  &  Telegrams: 
Hollands,  256  &  265  Llandudno. 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letters— Merrivale,  Abbey  Foregate,  Shrewsbury. 


S.f ;  G.-  jFENTON, 

Dalmeny /Gallery,'  8/,DukeVStreet,  St.  James's,  S.W.  1  ; 
and  Old  Curiosity  Shop,  33,  Cranbourn  Street,  W.C.  2. 
Antiquities,  Keramics,  Glass,  &c. 

For  sale :  A  large  collection  of  Scotch  Communion  Tokens. 


Our  Specialities  are  : 
(Dept.  a) 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcblain, 
Old  Oriental  Porcelain. 


Set  of  6  Antique  Queen  Anne  Chairs,  cabriole  legs,  club  feet,  sound, 
all  original.  Also  Walnut  Table,  cabriole  legs,  back  and  front ;  Walnut 
Chest  on  stand,  etc. 

WILLIAM  RIXSON,  Church  Street,  DUNSTABLE. 

Near  Old  Priory  Church. 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 
(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 


I  SHOP     Genuine  Antiques 


of 


in 


IDE  FORD      Furniture,  China,  Glass 


Very  fine  Queen  Anne  Dog  Grate,  pierced  steel  traced 
front  with  massive  brass  pillars. 

H.  HOPKIN,  83,  Westgate,  GRANTHAM. 


'Phone  135. 
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A  History  of  Oak  Furniture 


10/6  nett.^ 


By 

FRED  ROE,  R.I.,  A.R.B.C. 

CONTENTS  ! 


L10/6^nett. 


Introduction — English  Furniture  from  the  Thirteenth  to 
the  end  of  the  Seventeenth  Century — English  or  Foreign  ? — 
French  Furniture  to  the  end  of  the  Sixteenth  Century — 
Furniture  of  the  Netherlands — Tyrolese  Furniture — Some 
Fresh  Figured  Examples — Secret  Receptacles  and  Treasure 
Chests — Furniture  bearing  Dates — Personal  Experiences. 

Profusely  Illustrated  from  authentic  examples  of  Period  Furniture,  with  the 
addition  of  several  diagrams  illustrating  modes  of  construction. 


A  new  and  up-to-date  work  by  the  leading  authority  on  Old  Oak 

To  be  obtained  from  the  Publishers,   The  Connoisseur,  I,  Duke  Street,   St.  James's,   S.  W.  I, 

Post  Free,  1 1/-  ;  and  from  all  Booksellers. 
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Messrs.    BELL  announce  for  immediate 
publication  the   first  volume   of  . 

A  Record  of 

EUROPEAN  ARMOUR  &  ARMS 

Through  Seven  Centuries, 

BY 

SIRGUY  LAKING,  Bart.,GB., M.V.O.,  F.S.A. 

(Late  Keeper  of  the  King's  Armoury), 
With  an  Introduction  by  the  Baron  de  Cosson,  F.S.A. 


To  be  published  in  5  volumes,  royal  4to,  with  upwards  of  2,000  illustrations. 

Price  ^15  15s.  net  Per  Set. 
Vol.   I.  will   be  published  immediately,  and  Vols.   II.  and  III.  at  intervals 
during    1920.      Orders   can   only   be   accepted   for   complete   sets,   but  the 
volumes  will  be  charged  for  as  issued. 

A  detailed  and  illustrated  prospectus  will  be  sent  on  application. 

PUBLISHERS  : 

G.  BELL  AND  SONS,  LTD., 

i,  York  House,  Portugal  Street,  Kingsway,  London,  W.C. 


Catalogue  of 
A   FINE    COLLECTION  OF 

Old  Illustrated  Books 

including  Art,  Architecture,  Decoration, 
Portraits,   English  and  Foreign  Views, 
Costumes,  Sporting,  Coloured  Aquatints 
and  Lithographs, 

XVIIIth  CENTURY  FRENCH  BOOKS 
Fine  Examples  of  Old  Bookbindings 

By  Derome,  Padeloup,  Clovis  Eve,  Mearne,  etc. 
EARLY  WOODCUTS  AND  PRINTING. 

ILLUMINATED  MISSALS  on  Vellum,  etc., 

On  Sale,  at  moderate  prices,  at 

€♦  Parsons  $  Sons 

Fine  Art  Dealers  in 
Prints,  Books  and  Pictures, 

45,  Brompton  Rd.,  London,  S.W. 


Telephone  :  3036  Western. 


With  32  Illustrations,  Sixpence,  Post  Free. 


THE  ART  BOOK 
OF  THE  SEASON 


THE  LIFE  AND  WORK 
OF  JOHN  ZOFFANY,  R.A. 

By  Lady  Victoria   Manners  anil   Dr.  G. 

C.  Williamson.  Willi  numerous  Illustrations 
in  Colour,  Photogravure,  and  Half-tone.  Demy 
4to.     Limited  to  500  copies.     £j    7s.  net. 

This  hook,  commenced  long  before  the  war,  is  in 
immediate  preparation,  and  will  form  one  of  the  most 
beautiful,  and  at  the  same  time  valuable,  gifts  of  the 
season.  Neither  pains  nor  cost  have  been  spared  to 
make  it  complete.  The  Edition  is  a  small  one,  and 
very  early  application  for  copies  is  advised,  as  it  is 
believed  that  the  Kdition  will  sell  out  immediately.  An 
important  feature  of  the  book  is  the  numerous  large-size 
colour  reproductions  and  gravure  plates,  and  another  is 
the  appendices,  which  give  full  details  of  all  the  works 
which  can  be  traced  of  engravings,  of  exhibited  works, 
and  of  pictures  sold  by  auction. 


THE    LAST  CRUSADE 

By  Donald  Maxwell,  Author  <>f  "Adven- 
tures with  a  Sketch-Book,"  "  A  Cruise  Across 
Europe," etc.,  etc.  With  numerous  Illustrations 
by  the  Author  in  Colour,  and  in  Black  and 
White.    Crown  4to.    £l  5s.  net. 

"The  Last  Crusade"  consists  of  a  series  of  beautifully 
executed  pictures  of  scenes  in  Palestine.  The  book  is 
most  handsomely  produced,  and  is  a  finished  example  of 
literary  and  pictorial  art. 


JOHN  LANE,  The  Bodley  Head,  Vigo  St.,  W.  1 
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THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


CARVED  STATUARY  MARBLE  GEORGIAN  MANTELPIECE,  with  finely  modelled  centre  plaque;  Convent 
Sienna  columns  and  frieze  panels.    Length  of  shelf,  6  ft.  8  ins. ;  height,  5  ft.  3  ins.  ; 
opening,  4  ft.  3  ins.  wide  by  3  ft.  10  ins.  high. 

The  above,  with  many  other  fine  old  English  Marble 
Mantels,    Antiques    and    Works    of    Art,    on  view. 

LITCHFIELD  &  Co.  Ltd., 

(governing  director:  Walter  l.  brothers), 

Decorators,  ^urnisbers,  Dealers  in  Antiques  and  Works  of  Jlrt, 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 


Telegrams:  "  Litchbro,  Wesdo-London." 
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Introductory  Notes. 
Although,  in  one  form  or  another,  this  beautiful 
method  of  decoration  has  been  in  vogue  for  nearly 
three  hundred  years,  it  is  somewhat  remarkable  that 
no  English  encyclopaedia,  not  even  the  latest  edition 
of  the  "  British,"  offers  any  description  of,  or  has  any 
reference  to,  pique  at  all.  Essentially  a  French  art, 
however,  we  are  naturally  more  fortunate  in  finding 
a  description  of  pique  in  Harvard's  Dictionnaire  de 
Vameublement  et  de  la  decoration,  published  in  Paris 
about  the  middle  of  the  eighteenth  century: — "Pique 
est  un  terme  de  tabletier;  on  appelLe  pique  d'or  un 


genre  de  decoration  qu'on  fait  subir  surtout  a  l'ecaille 
et  qui  consiste  h  pique  celle-ci  d'une  foules  de  petites 
pointes  coupees  juste  au  ras  de  l'ecaille  et  polies  avec 
elle,  complement  d'une  facon  legere  et  charmante  les 
dessins  principaux.  Le  pique  d'or  a  ete  fort  a  la  mode 
au  siecle  dernier.  Nous  relevons  dans  les  annonces 
affiches  et  avis  divers  du  6  mai  1765  la  note  suivante : 
1  Le  29  avril  on  a  perdu  a  la  Comedie  Francaise  un 
sac  de  taffetas  noir  contenant  un  clef  d'or,  un  petit 
etui  d'ecaille  en  pique  d'or  et  garnie.'"  It  will  be 
noted  that  the  term  pique  is  limited  in  this  description 
to  "petites  points,"  but  the  London  auctioneers  and 
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dealers  not  only  include  similar  decoration  in  silver, 
but  have  extended  the  term  pique  to  "  strip  "  decoration 
in  silver  and  gold  on  ivory  as  well  as  tortoiseshell. 
I  would  suggest  that  a  correct  modern  definition  of 
pique  would  be:  "Gold  or  silver  in  point  or  strip,  on 
either  shell  or  ivory;  and  if  mother-of-pearl  be  included 
as  a  very  frequent  added  decoration,  it  would,  with  but 
few  exceptions,  cover  all  pique  work  from  the  time  of 
Louis  XIII.  to  the  present  day."  It  is  an  interesting 
fact  that  pique',  be  it  French,  English,  Dutch,  Spanish, 
German,  or  Italian,  is  true  to  itself  during  this  long 
period  of  time,  and  with  the  few  exceptions  to  be 
mentioned  in  a  later  article  on  "Specimens  showing 
association  with  the  Pique  Art,"  answers  to  the  descrip- 
tion above  suggested.  Very  little  pique  was  produced — 
at  least  in  the  earlier  days  of  the  art — outside  the 
ateliers  of  France  and  England,  and  the  illustrations 
in  this  series  of  articles  will  refer  only  to  specimens 
made  in  those  countries,  but  examples  of  German, 
Italian,  and  Spanish  craftsmanship  will  be  referred  to 
in  the  letterpress. 

The  reference  in  the  Dictionnatre  de  rameublcment 
to  the  lost  pique  etui  in  1765  is  interesting,  but  the 
initial  work  in  the  art  dates  from  at  least  a  century  and 
a  half  earlier;  Charles  Andre  Boulle,  therefore,  must 
not  have  all  the  credit  of  "originating  for  the  art-crafts- 
men of  his  time  methods  of  working  in  tortoiseshell," 
for  there  is  plenty  of  evidence  that  the  art  of  moulding 
and  working  in  this  beautiful  medium  was  thoroughly 
understood  at  least  as  early  as  the  second  decade  of  the 
seventeenth  century,  some  fifty  years  before  Charles 
Andre  Boulle  came  to  the  fulness  of  his  powers.  It  was 
not  until  1672  that  Boulle,  at  the  age  of  thirty,  on  the 
recommendation  of  Colbert,  took  up  his  residence  at  the 
Louvre  in  the  rooms  allotted  to  him  by  Louis  XIV. 

Pique  work  in  its  inception,  artistic  design,  and 
detail  being  so  typically  French,  one  would  have  ex- 
pected to  find  numerous  specimens  in  the  museums  of 
Paris.  As  a  matter  of  fact,  they  are  particularly  wanting 
in  this  respect.  The  Conservateur  of  the  Louvre  writes 
that  he  is  unable  to  give  any  definite  information 
about  pique,  and  states  that  the  museum  contains  no 
specimens.  At  the  Cluny  also,  and  other  Paris  museums 
visited,  not  a  single  example  was  found.  On  further 
consideration,  however,  this  absence  is  not  so  extra- 
ordinary, because  by  far  the  greater  number  of  pique 


articles  were  of  small  size,  including  snuff-boxes,  etuis, 
bodkin  cases,  scent-bottles,  small  drinking  cups,  trays, 
bonbonnieres,  shuttles,  fan-sticks,  etc.,  and  the  proba- 
bility is  that  such  treasures  would  form  part  of  the 
personal  baggage  of  emigres  seeking  refuge  in  times  of 
political  unrest,  religious  persecution,  and  national 
trouble.  Of  these  small  articles,  snuff-boxes  show  dis- 
tinctly the  greater  preponderance,  for  the  practice  of 
inhaling  snuff  was  quite  common  on  the  Continent 
throughout  the  seventeenth  century,  was  by  no  means 
a  rare  habit  in  England  during  this  period,  and  through- 
out the  eighteenth  century  the  custom  was  universal. 

It  is  remarkable  that  there  are  no  specimens  of 
pique  at  the  British  Museum,  and  but  a  single  piece 
(part  of  a  toilet  set,  in  pique  pose  on  blonde  tortoise- 
shell)  at  the  Wallace.  At  the  Victoria  and  Albert, 
however,  there  is  quite  a  fair  collection,  which  has 
been  added  to  recently.  Of  the  examples  at  South 
Kensington,  a  doubt  is  in  some  cases  expressed  as  to 
whether  the  work  is  of  English  or  French  origin,  and 
one  can  easily  understand  how  difficult  it  is  to  label 
them  with  any  great  degree  of  accuracy,  when  it  is 
remembered  that  at  the  time  the  art  was  at  its  highest 
development  the  Revocation  of  the  Edict  of  Nantes, 
in  1685,  sent  over  to  this  country,  among  the  forty 
thousand  French  families,  a  large  number  of  craftsmen 
who  brought  with  them  the  arts  and  industries  of  their 
native  land,  many  workers  in  pique  being  certainly 
included.  These  workers  were  naturally  influenced 
by  their  environment,  and  in  the  process  of  years,  but 
very  gradually,  they  adopted  the  more  crude  and  less 
artistic  designs  of  the  English.  Late  seventeenth-cen- 
tury pique  articles  may  therefore  well  have  been  made 
in  England  by  French  workers,  and  be  quite  indis- 
tinguishable from  French  specimens  of  the  same  period 
made  in  France.  But  even  as  early  as  Queen  Anne  we 
find  that  environment  has  begun  to  tell,  and  the  designs 
have  to  a  certain  extent  lost  their  delicacy,  and  are  of 
a  somewhat  cruder  type.  During  the  greater  part  of 
the  eighteenth  century  most  of  the  English  specimens 
produced  were  of  fine  workmanship,  and  marked  by  ex- 
cellent taste  and  suitability.  As  we  approach  early  Vic- 
torian times,  although  the  workmanship  is  still  fine,  the 
brooches,  pendants,  ear-rings,  and  necklets  with  which 
our  grandmothers  adorned  themselves,  were  heavy  and 
cumbrous,  and,  were  it  not  that  they  fulfil  our  description 
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of  pique,  are  scarcely  worthy  of  being  associated  with 
the  refined  workmanship  of  the  original  French  art. 
Some  of  the  pique  articles  made  in  England  at  the 
end  of  the  seventeenth  century  represent  Dutch  scenes 
and  characters,  due  to  the  development  by  Dutch  crafts- 
men (who  followed  William  III.  to  this  country)  of 
an  art  to  a  great  extent  new  to  them,  but  one  they  were 
ready  enough  to  acquire  from  their  French  and  English 
fellow- workers;  the  more  so  as  they  had  been  skilled 
moulders  of  horn  for  a  very  many  years,  and  could  the 
more  readily  adapt  themselves  to  working  and  inlaying 
media  which  required  very  similar  treatment. 

To  the  artistic  French  nation,  however,  must  be 
given  the  whole  credit  for  conceiving  such  a  beautiful 
method  of  decoration  as  pique,  and  this  is  borne  out 
by  negative  evidence — (i)  the  absence  of  any  English 
specimens  prior  to  the  Revocation  of  the  Edict  of 
Nantes  in  1685,  with  the  single  exception  of  the  highly 
interesting,  but  not  particularly  artistic,  circle  decoration 
of  the  latter  half  of  the  seventeenth  century  ;  and  (2) 
the  absence  of  any  mention  of  pique,  or  methods  of 
working  in  ivory  or  shell,  in  any  book  of  reference 
other  than  of  French  origin. 

Although  by  far  the  greater  number  of  articles  in 
pique  were  of  small  size — and  this  is  not  to  be  wondered 
at,  considering  the  value  of  the  materials  used — there 
are  some  notable  exceptions  :  a  pair  of  bellows,  large 
jewel-boxes,  and  a  spinning-wheel,  are  among  the 
articles  I  have  seen  in  private  collections ;  but  the 
most  remarkable  exception  is  a  late  Louis  XIV.  cabinet 
in  my  possession — a  wonderful  and  unique  work  of  art 
worthy  of  special  description.  It  originally  formed  part 
of  the  collection  of  Sir  Julian  Goldsmid,  and  was  pur- 
chased by  him  from  the  late  Duke  of  Orleans.  The 
cabinet  and  stand  are  made  entirely  of  tortoiseshell, 
the  interior  fitted  with  six  drawers  and  divisions  en- 
closed by  doors,  each  with  two  shaped  panels ;  a  shaped 
top  with  rising  lid  enclosing  a  recess,  and  two  drawers 
below.  The  stand  has  triangular-shaped  supports  fitted 
with  stretcher  rail  and  shelf.  The  whoie  of  the  exterior 
of  the  cabinet  and  stand  is  beautifully  enriched  with 
a  fine  design  of  flowers,  scrolls,  and  diaper  ornament 
in  gold  pique  point  and  pose,  freely  interspersed  with 
dancing  figures,  pastoral  scenes,  animals,  masks,  and 
other  designs  in  engraved  mother-of-pearl.  The  side 
and  back  panels  are  as  lavishly  decorated  as  those  in 


the  front.  The  height  of  the  cabinet  and  stand  is  4  ft. 
2  in.,  and  the  extreme  width  2  ft.  5  in.  It  is  interesting 
to  note  that  the  upper  cornice  and  dome  have  a 
particularly  Chinese  suggestion  about  them ;  also,  that 
monkeys  in  engraved  mother-of-pearl  and  gold  appear 
freely  all  over  the  cabinet.  Now  the  artist,  Claud 
Audran,  a  famous  decorative  painter,  and  keeper  of  the 
collections  at  the  Luxembourg,  was  well  known  for  his 
"chinoiserie  and  singeries";  also  it  is  known  that  in 
1708  Antoine  Watteau  was  his  assistant,  and  the  de- 
signs in  some  of  the  panels  of  the  cabinet  are  typically 
"Watteau  "  in  character.  It  is  therefore  quite  justifiable 
to  assume  that  the  door  panels  were  designed  by 
Watteau  in  the  atelier  of  Audran,  although  this  would 
date  the  work,  of  at  least  a  portion  of  the  cabinet,  as 
very  early  eighteenth  century,  rather  than  late  seven- 
teenth century,  at  which  period  several  experts  have 
placed  it.  Such  a  piece  of  furniture,  embracing  so 
much  wealth  of  detail,  must  obviously  have  been  the 
work  of  many  years.  It  is  probable  that  its  manufacture 
covers  a  period  from  about  1660  until  the  first  decade 
of  the  eighteenth  century,  and  this  theory  is  fully  con- 
firmed by  a  careful  study  of  the  costumes  and  decoration 
of  the  panels,  and  the  numerous  vignettes  with  which 
the  cabinet  is  so  freely  decorated.  Mother-of-pearl  is 
largely  used  to  enhance  the  beauty  of  pique.  In  the 
cabinet  above  described  there  are  more  than  four 
hundred  plaques  of  finely  engraved  mother-of-pearl. 
In  about  one-third  of  all  the  pique  specimens  I  have 
seen,  mother-of-pearl  enters  into  the  scheme,  and  greatly 
adds  to  the  decorative  effect.  In  the  earlier  purely 
French  pique,  the  added  decoration  was  finely  en- 
graved, and  in  all  seventeenth-century  and  eighteenth- 
century  specimens  this  is  the  rule.  In  later  work,  the 
mother-of-pearl  is  often  opalescent  in  colour,  and  but 
rarely  engraved. 

It  would  greatly  aid  in  the  classification  of  pique  if 
each  period  possessed  definite  features,  but  it  is  not  to 
be  expected  that,  because  a  new  ruler  came  to  the 
throne,  an  art  should  immediately  alter  its  distinctive 
method  of  decoration  to  suit  the  convenience  of  col- 
lectors in  a  later  age.  We  find,  however,  that  the  periods 
of  Louis  XIV.,  XV.,  and  XVI.,  are  marked  quite  as 
distinctly  in  the  minor  art  of  pique  as  in  the  major 
art  of  furniture  design.  From  an  illustrative  point  of 
view,  it  will  be  better,  in  the  first  instance,  to  consider 


Pique — a  Beautiful  Minor  Art 


SHAPED    PIQUE  TRAY 


I.OUIS    XIV.,   EARLY  PERIOD 


pique  decoration  on  tortoiseshell,  leaving  the  ivory 
medium  for  a  special  article. 

French  pique  naturally  divides  itself  into  three 
periods — (a)  Louis  XIV.,  (t>)  Louis  XV.,  and  (c)  Louis 
XVI.,  up  to  and  including  the  Napoleonic  era.  English 
pique  can  be  more  conveniently  described  as — (a) 
seventeenth-century,  (b)  eighteenth-century,  and  (c) 
nineteenth-century  to  the  present  day.  The  division 
into  these  periods  may  be  considered  somewhat  arbi- 
trary, but  is  the  best  working  plan  the  author  is  able  to 
offer. 

Louis  XIV.  Period. 
The  Louis  XIV.,  in  my  opinion,  is  the  most  in- 
teresting period  of  French  pique.  Oddly  enough,  the 
very  earliest  specimens  present  quite  the  high-water 
mark  of  the  art.  These  early  specimens  of  the  period 
provide  very  little  strip-work,  or  pique  pose,  the  designs 
being  worked  out  almost  entirely  in  "  foules  point  d'or," 
the  effect  being  greatly  heightened  in  most  cases  by  the 
addition  of  the  larger  "clous  d'or."   In  later  examples 


pique  point  is  associated  with  pique  pose,  and  towards 
the  end  of  the  period  examples  occur  either  in  pure 
pique  point  or  pique  pos£,  specimens  in  which  the  two 
methods  of  decoration  are  combined  in  the  same  work 
of  art,  being  distinguished  by  their  rarity.  In  this  period 
the  points  often  resolve  themselves  into  the  form  of  the 
fleur-de-lys,  flies,  gnats,  cornucopia,  vine-leaves,  grape 
clusters,  quaint  birds,  and  finally  the  sunflower  and 
the  sun-bird  (the  peacock),  emblematic  of  Louis  XIV. 
"  le  Roi  Soleil "  ;  or  again,  may  not  present  any  of 
these  special  marks  of  the  period,  but  form  purely  a 
conventional  pattern,  as  shown  in  the  fan-rays.  The 
small  drop  hinge  with  the  curved  connecting  bar  on 
the  inside  of  the  lid  is  typical  of  the  Louis  XIV.  period, 
and  often  serves,  in  conjunction  with  the  shape  of  the 
speci  men  and  the  character  of  the  decoration,  to  deter- 
mine date  of  manufacture.  As  a  general  rule,  the 
oblong,  square,  and  shaped  boxes  of  this  period  are  of 
an  earlier  date  than  the  oval  ones.  The  vine-leaves, 
gnats,  etc.,  although  the  special  designs  of  this  period, 
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appear  in  early  specimens  of  Louis*  XV.,  and  I  have 
even  a  Louis  XVI.  specimen,  with  the  Paris  mark  of 
the  Revolution  year,  where  the  gnats  and  vine-leaves 
appear;  but  in  this  last  instance  the  pique  is  of  the 
finest  pose  variety,  and  the  effect  different  to  that  of 
the  early  period  now  under  consideration.  It  must 
always  be  borne  in  mind  that  when  a  particular  design 
provided  a  pleasing  effect,  it  is  likely  to  be  reproduced 
at  a  later  date,  and  it  is  owing  to  this  fact  that  we 
possess  such  beautiful  English  pique  work  in  the  eigh- 
teenth century,  when,  in  spite  of  the  existence  of  much 
original  home  talent,  the  designers  reproduced  with 
such  splendid  success  the  style  of  earlier  masters.  Also 
it  may  be  noted  that  the  pique  pose  toilet-table  articles 
of  to-day  are  a  very  good  imitation  of  our  own  Adams 
style  of  a  century  and  a  half  ago. 

Before  concluding  these  few  general  remarks  on 
Louis  XIV.  pique  decoration,  I  should  like  to  state 
that  although  the  gnats,  flies,  vine-leaves,  birds,  etc., 
above  mentioned  constitute  the  special  designs  of  the 
period  as  regards  pique,  the  ordinary  designs  found  in 
Louis  XIV.  furniture  are  also  in  evidence.  Thus  the 
C  scrolling,  the  palmette,  the  shell,  the  lattice,  and  other 
well-known  features  of  the  period,  will  be  perceived  in 
several  of  the  examples  illustrated  ;  but  special  weight 
is  given  to  the  characteristic  details,  such  as  the  gnats, 
flies,  etc.,  because  they  apply  especially  to  pique,  and 
obviously  could  not  enter  into  the  scheme  of  furniture 
design. 

It  is  altogether  beyond  the  scope  of  these  articles 
to  describe  in  detail  every  specimen  illustrated,  but 
I  would  like  to  draw  special  attention  to  the  three 
oblong  snuff-boxes,  representing  the  middle  period  of 


Louis  XIV.  It  will  benotedthat  in  each  case  the  subject 
is  a  classical  one ;  also  in  each  case  the  upper  part  of 
the  decorative  scheme  is  in  pique  pose,  and  the  lower 
portion  in  pique  point;  and  also  that  in  each  case  this 
arrangement  is  repeated  on  the  base  of  each  specimen. 
One  of  these  boxes  was  discovered  in  an  Agra  bazaar 
as  far  back  as  1885,  and  may  conceivably  at  one  time 
have  been  in  the  possession  of  that  great  designer, 
Austin  de  Bordeaux,  a  French  architect  in  the  service 
of  Shah  Jehan,  and  thought  by  many  to  be  the  designer 
of  that  "glorious  conception,"the  Taj  of  Agra;  another 
I  found  in  a  marine  store  in  Quebec  in  19 10,  once  the 
property,  probably,  of  some  emigre  forced  to  leave 
"  la  belle  France  "  towards  the  end  of  the  seventeenth 
century  ;  and  the  third  was  but  recently  acquired  in 
Bond  Street.  The  price  of  the  purchase  in  each  in- 
stance, it  may  be  added,  increased  in  geometrical 
progression,  but  I  was  only  too  pleased  to  have  the 
opportunity  of  bringing  together  from  so  many  leagues 
apart  specimens  of  a  rare  type  of  Louis  XIV.  pique 
which  obviously  emanated  from  the  same  atelier,  and 
were  probably  the  work  of  the  same  master-hand. 

Another  notable  specimen  is  the  shaped  tray,  illus- 
trating quite  the  earliest  period  of  Louis  XIV.,  or 
possibly  late  Louis  XIII.  This  I  believe  to  be  the 
earliest  piece  of  pique  in  my  collection,  as  it  is  un- 
doubtedly the  finest.  Confirmatory  evidence  as  to  date 
of  production  is  furnished  by  the  costumes  of  the  figures 
depicted  in  engraved  mother-of-pearl.  These  costumes, 
it  is  interesting  to  note,  correspond  exactly  to  those 
in  various  thumb-nail  prints  in  my  possession  by 
that  great  contemporary  master  engraver,  Jean  Jaques 
Callot  (1592-1635). 
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The  CandlesticK  and  its  Development  By  A.  J.  Shirley 

called.    A  large  number  of  these  early  forms  of  oil 


The  illustrations  on  page  12  show  how  this 
homely  article  of  domestic  use,  and  often  of  decora- 
tion, has  developed  in  the  ordinary  English  household 
since  the  introduction  of  candles.  It  also  gives  an  in- 
sight to  how  the  furnishing  of  the  home  has  increased 
in  luxury  and 
refinement. 
There  are 
many  instances 
where  very 
elaborate  and 
costly  candle- 
sticks were  in 
use  by  the 
wealthy  pre- 
vious to  the 
time  of  those 
illustrated;  but 
as  they  were 
mostly  import- 
ed from  foreign 
countries,  no 
mention  is 
made  of  them. 
The  can  die- 
stick  dates 
back  to  very 
early  times,  and 
most  probably 
precedes  the 
use  of  oil  lamps. 
The  Greeks 
and  Romans 
used  a  form  of 
candle,  but  dis- 
carded it  on 
the  i  n  ven  tion 
of  oi  1  lamps, 

or  Lucerna,  as  No-  5«.-lamp  or  candlestick 

BRONZE  CUT  AND  CHASED  ITALIAN 

they  were  then  about  1570  height,  13  in. 


lamps,  many  of  beautiful  and  fantastic  shapes,  can  be 
seen  in  our  various  museums.  These  were  made  in 
wood,  terra-cotta,  and  bronze,  and  were  arranged  to 
hang  or  stand.  Some,  however,  were  made  with  holes 

to  fix  ontoa 
spiked  stand  or 
pricket  candle- 
stick. The  can- 
delabrum was 
originally  a 
candlestick, but 
later  the  word 
was  used  to  in- 
dicate a  stand 
to  hold  or  sup- 
port lamps.  In 
the  sixteenth 
century  a  row 
or  number  of 
prickets,  ar- 
ranged to  take 
candles,  and 
hung  from  the 
beams  or  ceil- 
ing, was  called 
a  candle-beam. 
This  was  the 
origin  of  the 
chandelier. 

The  earliest 
form  of  candle- 
stick known  is 
the  gold  seven- 
branched  can- 
dlestick used  in 
Solomon's  tem- 
ple, and  sculp- 
No.  $A. — lamp  or  candlestick  tured  on  the 

BRONZE  ITALIAN 

arout  1570         height,  14  in.  Arch  OI  lltUS. 
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The  Connoisseur 


Mr.  I^ayard  tells  us  that 
probably  what  was  called 
gold  was  only  copper 
alloyed  with  other 
metals  ;  it  was  yellow  in 
colour,  like  our  modern 
brass. 

Candles  for  churches 
were  made  of  immense 
size,  and  were  in  use  in 
the  eighth  century; 
some  were  so  large  that 
they  had  to  be  lit  by 
lowering  a  light  through 
the  roof.  In  the  records 
of  Canterbury  of  1455 
is  mentioned  one  which 
weighed  300  lbs.  These 
were  known  as  paschal 
candles.  The  early  wax 
candles  were  made  of 
tallow,  beeswax,  and 
spermaceti.  Those  of 
the  present  dayare  made 
of  stearine  and  paraffin. 
In  1484  the  Wax  Chand- 
lers'Company  was 
formed,  and  large  halls 
were  lit  by  candles,  as 
previously  mentioned.  Henry  VI.  imported  wax 
candles  from  Paris,  as  they  were  better  than  could  be 
obtained  here.  Owing  to  the  cost  of  wax  candles 
generally,  they  could  only  be  used  by  the  wealthy 
classes.  The  earliest  form  of  artificial  light  used  by 
the  common  people  was  evidently  the  rush-light,  and 
these  were  obtained  by  collecting  rushes  from  the 
marshy  ground, 
peeling  and 
dry  i  n  g  them, 
and  then  dip- 
ping them  in 
melted  fat.  The 
tallow  candle 
was  really  a 
rush-light  dip- 
ped repeatedly 
into  tallow  un- 
til it  was  thick 
enough  to  stick 
on  a  spike  or 
pricket,  as 
shown  in  No.  1.  This  is  made  of  a  piece  of  wrought- 
iron  doubled  over,  with  a  piece  welded  between  the 
two  side»;  the  ends  were  turned  into  scrolls,  and  a 


No.  6a. — ELECTROTYPE  OF  A  SILVER-GILT  CANDLESTICK 
IS  THE  TREASURY  OF  THE  KREMLIN,  MOSCOW 
ENGLISH  HALL-MARK  FOR  1663-4  HEIGHT,  l8'IN 


No.  7<T. — SILVER  CANDLESTICK         ENGLISH        END  OF  SEVENTEENTH  CENTURY 


point  was  made  to  drive 
into  a  block  of  wood  for 
the  base.  At  first  sockets 
for  holding  candles  were 
not  generally  used.  The 
simplest  form  of  candle- 
holder  would  be  a  piece 
of  soft  clay  that  could  be 
stuck  anywhere.  No.  2 
is  an  illustration  of  a 
candle  -  holder  made  of 
wrought-iron,with  spikes 
for  drivinginto  the  walls, 
beams,  etc.,  and  it  has 
a  socket.  No.  3  is  a 
candlestick  proper,  in 
use  about  the  same  time. 
No.  4  is  a  rush  nip  or 
jack  for  holding  rushes. 
It  is  really  a  pair  of  tongs 
with  a  weight  at  one  end, 
and  the  other  stuck  into 
a  wood  block.  The 
necessary  pressure  to 
hold  the  rush  was  ob- 
tained by  the  weight  of 
the  solid  lump  of  iron  on 
the  handle  to  one  jaw. 
When  tallow  candles  be- 
came more  common,  the  solid  end  or  counterbalance 
was  replaced  by  a  socket  to  hold  them.  An  improve- 
ment on  the  foregoing  is  the  adjustable  hanging 
candlestick  (No.  5),  which  also  holds  either  a  rush 
or  a  candle,  and  has  a  rack  adjustment  for  raising 
or  lowering  the  light.  This  is  also  of  wrought  - 
iron.    Nos.  5a  and  $b  are  Italian  of  about  1570,  and 

show  how  far 
advanced  in 
culture  were 
these  people. 
These  candle- 
sticks were 
evidently  used 
for  two  pur- 
poses, viz.,  to 
take  candles  or 
I  to  take  the 
boat-shaped  oil 
lamps  so  com- 
monly used  at 
that  peri  od. 
They  are  of  bronze,  cast  by  the  "cire  perdu"  or  lost 
wax  process,  and  then  chased  through  rather  crudely. 
The  shell  on  the  tail  of  the  dragon  is  known  as  a 
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7  lie  Candlestick 


NO.    IO. — SILVER  CANDLESTICK  CAST  AND  CHASED 

MAKER'S  MARK,  "  N.N."     FRENCH     PARIS  HALL-MARK ,  I  7  1 4-  I 

Murex  shell.  The  tall  paschal  candlesticks  by  A.  Fon- 
tana,  of  the  sixteenth  century,  in  the  Certosa  of  Pavia, 
near  Milan,  are  fine  specimens  of  this  class  of  work. 

No.  6  is  of  cast  and  turned  brass,  and  is  in  the 
Victoria  and  Albert  Museum.  It  belongs  to  the  seven- 
teenth century,  and  about  this  period  brass  was  in 
general  use  for  such  objects.  Note  the  resemblance 
between  No.  6  and  No.  6a. 

No.  6a  is  a  photograph  of  an  electrotype  candle- 
stick. The  original,  of  silver-gilt,  is  in  the  Treasury  of 
the  Kremlin,  Moscow.  The  cylindrical  stem  and  broad 
base,  etc.,  are  made  from  sheet-metal,  as  distinct  from 
No.  6,  which  is  of  brass,  and  has  been  cast  and  turned. 
No.  6a  is  dated  with  the  English  hall-mark  for  1663-4, 
and  is  1  ft.  6  in.  in  height,  and  the  base  is  14  in. 
diameter.  It  has  been  raised  from  the  inside,  and 
then  worked  down  on  the  face,  and  is  typical  repousse 
work  of  that  time. 

We  now  come  to  the  saucer-base  or  bedroom  candle- 
stick. Some  of  these  were  made  about  this  time  of  a 
yellow  earthenware  and  glazed,  and  two  specimens  are 
to  be  seen  in  the  Horniman  Museum.  No.  7  is  a 
typical  example  of  a  portable  brass  candlestick,  though 
it  must  not  be  forgotten  that  at  this  time  some  candle- 
sticks were  made  of  iron.  The  top  part  of  the  above 
candlestick  lifts  off,  leaving  the  bos.  underneath  for 


its  Development 


NO.  II.  —  SILVER  CANDLESTICK 
ENGLISH  HALL-MARK  FOR  1737 

the  flint,  steel,  and  tinder,  and  later  for  matches,  which 
came  in  after  1833,  and  were  called  lucifer  matches,  or 
phosphorous  friction  matches.  No.  7a  is  of  a  slightly 
earlier  date,  about  the  end  of  the  seventeenth  century, 
and  is  of  silver,  but  is  of  similar  type,  and  known  as  the 
saucer-base  or  bedroom  candlestick.  The  clip  shown 
on  the  side  was  to  hold  the  extinguisher  cap  :  these 
used  to  be  fastened  to  the  nozzle  by  a  small  chain. 

No.  8  is  an  example  of  the  candlestick  used  in  the 
early  nineteenth  century  ;  the  socket  for  holding  the 
candle  is  at  the  bottom.  The  glass  prevents  the  candle 
from  being  extinguished  by  a  sudden  draught. 

No.  9  is  of  the  type  known  as  the  baluster  stem. 
It  was  made  in  many  forms,  usually  in  brass,  and  at  the 
present  day  is  much  copied.  For  the  finest  specimens 
of  candlesticks  one  must  look  to  those  of  the  period 
from  the  second  quarter  of  the  seventeenth  century  to 
the  early  part  of  the  nineteenth,  and  many  of  those 
made  in  silver  during  the  Queen  Anne  and  Georgian 
periods  are  extremely  beautiful.  Some  examples  are 
shown  herewith. 

No.  10  is  one  of  a  pair  of  well-modelled  and  chased 
candlesticks  made  of  silver.  Maker's  mark,  "  N.N." 
French,  Paris  hall-mark  for  17 14-15.  The  pair  vary 
slightly  in  their  design,  and  at  the  base  have  evidently 
been  hammered  up  out  of  the  flat  metal.  gypLif^GAMfc 
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No.   12. — SILVER  CANDLESTICK 

BAT-WING  PATTERN 

ENGLISH  HALL-MARK  FOR  1765 

No.  11,  one  of  a  pair  in  silver,  bearing  the  English 
hall-mark  for  1 737,  is  of  a  very  ornate  character,  having 
applied  ornaments  that  have  been  hammered  up  and 
then  fastened  on  with  a  hard  solder.  The  applied 
piece  of  leaf  ornament  on  the  base  is  of  the  shell  type, 
used  largely  during  the  reign  of  Louis  XIV. 

No.  12,  also  one  of  a  pair  in  silver,  is  known  as  the 
bat -wing  pattern,  having  the  English  hall-mark  for 
1765.  This  has  been  made  entirely  from  the  fiat  sheet, 
hammered  up  and  chased,  probably  in  the  early  stages 
of  its  manufacture.  The  nozzle  and  the  stem  were 
worked  up  in  a  die  in  two  halves,  and  then  hard 
soldered  together  and  finished  by  hand,  working  en- 
tirely from  the  outside.  It  is  an  interesting  piece  of 
craftsmanship. 

No.  13  has  the  English  hall-mark  for  1774,  and  is 
also  of  silver,  and  of  a  very  graceful  form,  the  decora- 
tion being  founded  on  the  acanthus  leaf  and  beaded 


No.    13. — SILVER  CANDLESTICK 

WITH  ACANTHUS  LEAF  AND  BEADED  ORNAMENT 
ENGLISH  HALL-MARK  FOR  1774 

ornament.  It  is  a  capital  example  of  the  right  use  of 
ornament  and  material.  The  demand  for  candlesticks 
was  now  growing,  and  these  latter  examples  were  ex- 
pensive and  took  a  long  time  to  make,  so  recourse  was 
made  to  what  was  known  as  Sheffield  plate.  This  was 
largely  used  for  candlesticks  during  this  time,  and  was 
made  by  welding  a  sheet  of  silver  on  to  a  slab  of  copper, 
then  rolling  the  billet  out  into  thin  sheets,  from  which 
the  candlesticks  were  made.  To  give  the  impression 
of  solidity,  and  to  prevent  them  being  bruised  or 
knocked  over  owing  to  their  flimsy  construction,  they 
were  filled  with  rosin  and  an  iron  plate  placed  in  the 
base.  From  this  time,  viz.,  the  latter  part  of  the  nine- 
teenth century,  and  onwards,  candlesticks  became  so 
common,  and  were  made  in  so  many  materials,  that 
they  can  now  be  obtained  for  a  few  pence  and  upwards. 

[With  the  exception  of  the  plate  on  page  1 2  the  pieces 
illustrated  are  in  the  Victoria  and  Albert  Museum.] 
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Artistic  Treasures  at  Chequers — the  Pictures    By  Frank  Gibson 

The  paintings  at  Chequers  are  not  the  least 
interesting  artistic  possessions  there.  They  date  from 
the  Elizabethan  age  to  the  eighteenth  and  early  nine- 
teenth centuries,  embracing,  in  that  space  of  time, 
several  of  the  Stuart  and  post-Stuart  painters  who 
preceded  Reynolds  and  Gainsborough.  They  include 
portraits  of  Oliver  Cromwell  and  his  family,  and  are 
almost  entirely  portraiture  by  such  masters  as  Samuel 
Cooper,  Lely,  William  Dobson,  Cornelius  Johnson 
(Janssens),  Robert  Walker,  and  their  contemporaries. 
They  seem  to  have  been  acquired  by  former  owners 
of  Chequers ;  but  Lord  Lee  of  Fareham,  well  known 
as  a  collector,  has  added  considerably  to  the  pictorial 


treasures  of  this  fine  old  house,  with  excellent  examples 
of  the  work  of  certain  Dutch  and  Italian  artists,  and 
eighteenth  and  nineteenth-century  English  masters — 
Reynolds,  Gainsborough,  Raeburn,  Hoppner,  Crome, 
and  Constable. 

Amongst  the  earliest  portraits  at  Chequers  is  one 
called  Marie  of  Lorraine,  mother  of  Mary  Queen  of 
Scots,  of  which  a  reproduction  is  given.  It  is  an 
interesting  work,  not  only  for  its  historical  value,  but 
because  it  provokes  curiosity  as  to  its  authorship, 
which  is  unknown,  and  must  be  conjectural.  Its 
Elizabethan  characteristics  add  to  the  uncertainty 
as  to  who  painted  it.    At  present  we  know  so  little 


THE    PERRYER    FAMILY  BY   SIR    PETER  I.ELY 
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concerning  the  portrait  painters  (except  the  greatest)  made  great  demands  on  an  artist's  minuteness  of 
of  the  sixteenth  century.    If  the  inscription  on  the       drawing  and  brushwork.    In  this  painting  the  linen 


MARIE  ©F  LORRAINE,  MOTHER  OF  MARY  QUEEN  OF  SCOTS 


PROBABLY  BY  PIERRE  QUESNEL 


upper  right-hand  corner  of  the  painting,  which  reads  : 
yEtat  Suae  35 

ANO  DN  45 

be  correct,  it  may  not  be  unlikely  that  this  portrait  of 
Mary  of  Guise  was  painted  seven  years  after  her 
marriage  to  James  V.  of  Scotland,  and  possibly  by 
Pierre  Quesnel,  the  founder  of  a  line  of  notable  French 
artists,  and  who  accompanied  her  to  Scotland  when 
she  left  France.  The  Queen's  pose  is  stiff  and  formal, 
and  the  painting  is  curiously  fiat  in  modelling,  but 
the  dress  is  painted  with  considerable  skill.  The 
costume  of  the  Elizabethan  and  Jacobean  periods 


raff  edged  with  scolloped  lace,  the  gold  lace  sleeves 
studded  with  pearls,  and  other  parts  of  the  dress,  are 
rendered  with  a  competence  and  thoroughness  which 
few  painters  of  the  figure  to-day  could  accomplish. 
On  the  breast  of  the  Queen's  dress,  just  under  the 
upper  right  and  left  loops  of  the  rlearl  necklace,  are 
to  be  seen  the  letters  M  and  L,  from  each  of  which 
three  pearl  drops  are  hanging.  This  would  seem  to 
authenticate  the  identity  of  the  lady  before  us  in  the 
portrait  as  that  of  Marie  of  Lorraine. 

Sir  Peter  Lely  is  represented  by  a  family  portrait 
group  which  has  been  added  to  the  collection  at 
Chequers  by  Lord  Lee.  Known  as  the  Perryer  Family, 


18 


LADY  HAMILTON  AS  THE  GODDESS  OF  HEALTH 
BY  GEORGE  ROMNEY 


Sisscul? 


Artistic  Treasures  at  Cheqtiers 


PORTRAIT  GROUP  OF  THE  RUSSELL  FAMILY 

and  signed  "Peter  Lely,  a.  1655,"  it  is  an  important 
example  of  the  artist,  and,  for  him,  an  unusually  large 
group  of  figures.  The  men  are  better  painted  than 
the  women,  as  can  be  seen  by  the  reproduction ;  their 
attitudes  are  dignified  and  natural.  The  lady  in  the 
centre  of  the  group  is  an  awkward  figure,  seeming  to 
break  the  continuity  of  the  design.  But  the  colouring 
of  the  dresses — the  lady  on  the  left  in  pale  brown,  and 
the  other  in  pale  blue — tone  richly  and  harmoniously 
with  the  men's  darker  clothes,  and  the  flesh-colour  of 
their  faces  against  the  architectural  background,  to- 
gether with  the  fine  brushwork,  makes  amends  for 
deficiencies,  and  truly  proclaims  Lely  the  artist  at  his 
best,  and  the  greatest  English  portrait  painter  of  his 
time. 

Of  other  Stuart  painters,  W  illiam  Dobson,  the  most 
interesting  of  seventeenth -century  English  portrait 
painters,  there  is  a  good  example,  a  presentation  of 
Sir  Edmund  Verney  in  the  picturesque  dress  of  his 
day.  Also  there  are  portraits  of  Oliver  Cromwell  and 
his  family,  by  Robert  Walker  and  Cornelius  Johnson. 
The  Protector  himself,  by  Walker,  and  two  of  his 


BY   C  PHILLIPS 

daughters,  Mrs.  Fleetwood  and  Lady  Fauconberg,  are 
painted  by  Johnson. 

At  no  other  place  is  there  to  be  found  such  a  rich 
collection  of  portraits  of  Cromwell,  his  family,  and  his 
friends,  as  at  Chequers.  This  is  owing  to  the  union 
of  Cromwell's  youngest  daughter,  Frances,  who  married 
Sir  John  Russell,  whose  son  married  the  owner  of 
Chequers.  Frances  Cromwell  probably  inherited  from 
Lady  Fauconberg  (her  sister)  a  goodly  share  of  the 
family  heirlooms,  which  may  account  for  their  profu- 
sion here. 

The  earliest  of  these  family  portraits  is  that  of 
Elizabeth  Cromwell,  the  mother  of  Oliver.  It  shows 
a  curious  masculine  face,  rather  repellent  at  first  glance, 
but  the  features  show  strength  and  determination. 
Much  more  attractive  is  the  little  panel  portrait  of 
her  famous  son,  aged  two,  an  alert-looking  child  with 
intelligent  eyes.  Both  portraits  are  by  some  unknown 
artist.  The  next  representation  of  Cromwell  at  Che- 
quers is  a  canvas  by  Walker,  who  painted  him  in 
armour  with  a  page  tying  on  his  sash,  and  is  one  of 
the  many  portraits  of  Cromwell  by  this  artist.    It  is 


The  Connoisseur 


very  similar  to 
the  one  in  the 
National  Por- 
trait Gallery, 
London.  Sam- 
uel Cooper,  one 
of  the  best  of 
British  minia- 
turists, wa  s 
much  patron- 
ised by  Crom- 
well and  his 
f  a  m  i  1  y .  At 
Chequers  there 
is  a  miniature 
bust  portrait  of 
t  h  e  Protector 
clad  in  armour, 
and  in  a  ring  is 
set  a  miniature 
likeness  of  him, 
which  tradition 
says  was  given 
to  his  youngest 
daughter  onhis 
death-bed.  But 
the  finest  of  the 
Cooper  minia- 
tures in  the 
Cromwell  c  ol- 
lection  at  Che- 
quers is  that  of 
John  Pym,  a 
masterpiece  of 
characterisation,  even  for  Cooper,  who  achieved  so 
many  triumphs  in  this  way.    Not  the  least  interesting 
and  pictorially  valuable  amongst  the  Cromwell  relics 
is  the  portrait  of  General  John  Lambert,  by  Ferdinand 
Bol,  a  splendid  wrork  and  worthy  example  of  Rem- 
brandt's most  prominent  pupil. 

Interesting  and  amusingly  entertaining  pictorial 
souvenirs  are  the  two  portrait  groups  of  the  Russell 
family,  who  lived  at  Chequers  throughout  the  eigh- 
teenth century,  which  hang  in  the  entrance  hall. 
They  are  both  painted  by  a  somewhat  forgotten  artist, 
C.  Phillips.  One  of  these  groups,  here  reproduced, 
shows  a  composition  of  nine  figures,  curiously  formal 
in  arrangement,  and  all  linked  together  by  the  central 
figure  of  the  cow.  There  is  some  clever  painting  in 
this  work,  and  its  colour-scheme  of  blues,  silvery  greys, 
and  faint  yellows  is  distinctly  delicate  and  pleasing. 
Each  individual  figure  is  carefully  labelled.  From  left 
to  right  we  are  shown  :  Mr.  J.  S.  Revett,  Mrs.  Revett, 
"Trooper"  (the  dog),  J.  Russell  Greenhill  (the  child), 


PORTRAIT  OF  A  GENTLEMAN 


and  Mrs. "Gov- 
ernor" Russell ; 
next,  and  in  the 
centre,  Colonel 
Russell,  who 
stands  proudly 
holding  the 
silver  cup,  pro- 
bably a  prize  he 
has  won  at  a 
competition 
by  showing 
"Phcebe"  (the 
cow),  to  whom 
Mrs.  Russell, 
seated  beside 
her,  is  about  to 
play  the  milk- 
maid, Mr. 
Revett  stand- 
ing behind 
her.  The  next 
figure,  "Belle 
Brown,"  ap- 
pears to  be  a 
gipsy  fortune- 
teller, who  pro- 
phesies to  Miss 
Russell  what 
her  future  is  to 
be.  Altogether 
one  is  irresis- 
tibly reminded 
of  the  immortal 
family  portrait  group  of  the  Vicar  of  Wakefield.  The 
other  painting  of  the  Russell  and  Revett  family,  a 
group  of  eleven  figures  standing  amongst  the  woods 
and  glades  of  Chequers,  is  pretty  much  the  same  as 
its  companion  picture,  but  the  individual  members 
look  older,  and  there  is  no  cow. 

In  Lord  Lee's  collection  there  are  several  paintings 
of  great  interest  and  artistic  value.  Hanging  in  the 
dining-room,  side  by  side,  are  excellent  examples  of 
two  different  masters.  One,  by  Dosso  Dossi,  is  a  noble 
and  dignified  portrait  of  the  Duke  of  Ferrara  clad  in 
armour,  with  the  right  arm  leaning  on  the  muzzle  of 
a  cannon  which  stands  behind  him.  The  other  is  a 
smaller  but  most  decorative  panel  by  Rubens,  repre- 
senting nude  cupids  bearing  a  "swag"  of  fruit.  One 
of  the  most  interesting  and  important  works  at  Che- 
quers is  The  Mathematician,  ascribed  to  Rembrandt, 
which  was  formerly  in  the  Ashburnham  collection, 
being  well  known  from  the  mezzotint  engraving  of 
it  by  James  McArdell.    This  hangs  in  the  place  of 


PROBABLY   BY  ZOFFANY 
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A    WOODLAND  LANDSCAPE 


BY   THOMAS  GAINSBOROUGH 


honour  in  the  Great  Hall.  The  Dutch  landscape 
school  of  the  seventeenth  century  is  well  represented 
to  some  degree  by  an  unusually  fine  example  of  Van 
Goyen,  a  broad  river  scene,  over  which  arches  a  sky 
covered  with  slowly-moving  clouds,  that  no  one  but  he 
could  paint  with  such  truth  and  mastery. 

The  very  interesting  eighteenth-century  portrait  of 
a  gentleman  sitting  in  a  rocky  woodland  landscape,  of 
which  a  reproduction  is  given,  provokes  curiosity  as 
to  who  painted  it.  At  first  sight  this  country  gentle- 
man, with  his  black  three-cornered  hat  and  green  coat 
trimmed  with  silver  lace,  seems  to  have  been  painted 
by  Zoffany.  But  a  closer  examination  shows,  techni- 
cally, a  more  fluent  and  broader  style  of  handling  than 
Zoffany's.  Whoever  the  author,  it  is  clear  he  knew  his 
business,  and  was  a  most  accomplished  artist. 

Lord  Lee  selected  a  delightful  specimen  of  the  land- 
scape work  by  Gainsborough  when  he  chose  the  example 
which  is  now  at  Chequers.    And  one  may  see  from 


the  reproduction  what  a  charming  pastoral  this  country 
road,  with  its  bluish-green  trees,  russet-grey  banks,  and 
cattle  and  figures  in  evening  light,  makes.  The  whole 
canvas  has  that  indefinable  poetry  that  characterises 
the  best  of  Gainsborough's  landscapes.  The  work  of 
another  great  master  of  landscape  painting  is  also  at 
Chequers,  and  may  be  compared  with  Gainsborough's. 
This  is  John  Crome,  of  whose  art  there  is  a  beautiful 
example,  showing  the  Norwich  painter  in  the  full  ripe- 
ness of  his  powers.  The  reproduction  shows  the 
simplicity  of  the  subject — a  winding  road  amongst  tall 
trees,  and  where  earth,  foliage,  and  sky  are  bathed  in 
sparkling  light  and  shadow.  Both  Gainsborough  and 
Crome  were  poets  !  Both  were  influenced  by  Dutch 
landscape  painters,  the  former  by  Wynants.  Both,  Cuyp 
and  Ruisdael.  And  Crome  worshipped  Hobbema  to  his 
dying  day.  But  each  studied  nature  deeply.  Vet  their 
work  is  sodifferentand  personal.  Take  their  rendering 
of  trees.  Gainsborough  gives  his  impression  of  them  by 


B 


23 


The  Connoisseur 


showing  their  gracefulness,  and  their  elasticity  which 
makes  them  susceotible  to  the  slightest  wind.  Crome 


Lady  Elizabeth  Matthew  as  a  child  fondling  a  white 
spaniel,  reminding  one  of  the  famous  Miss  Bowles 


A   WOODLAND  LANDSCAPE 


BY   JOHN  CROME 


shows  the  woody  strength  of  a  tree  in  its  trunk  and 
boughs,  the  intricacy  of  its  foliage,  and  the  way  its 
leaves  receive  and  retain  light.  Constable,  of  whose 
art  Lord  Lee  of  Fareham  has  several  examples,  can 
also  be  compared  with  the  above  masters  in  the  same 
way.  His  trees  and  landscapes  have  mass,  motion, 
and  character.  Of  the  Constables  at  Chequers,  two 
of  the  most  beautiful  are  A  Vieiv  at  Hampstead,  which 
once  was  in  the  late  Sir  Joseph  Beecham's  collection ; 
the  other  is  The  Sa?idpits  at  Hampstead. 

Of  eighteenth-century  figure  painters,  Sir  Joshua 
Reynolds  shines  most  with  a  well-known  example — 


( Love  me,  Love  my  Dog)  at  the  Wallace  Gallery,  with 
which  it  may  be  compared  advantageously.  Reynolds 
painted  the  latter  portrait  in  1777.  The  great  success 
of  the  Bowles  portrait  may  have  made  the  artist  use 
a  similar  motive,  to  repeat  a  young  girl's  gleeful  action 
again.  At  any  rate,  the  picture  at  Chequers,  as  can  be 
seen  by  the  reproduction,  is  equally  charming,  and 
shows  how  sympathetically  Sir  Joshua  could  paint 
children.  This  painting  is  one  of  the  treasures  at 
Chequers.  Its  history  is  interesting,  for  it  was  suc- 
cessively in  the  collection  of  Mr.  Wynn  Ellis  (the  one 
time  owner  of  the  stolen  Duchess  of  Devonshire),  and 
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then  in  that  of  the  sporting  I  )uchess  of  Montrose.  Lord 
Lee  also  possesses  a  portrait  of  Sir  Joshua  by  himself, 
one  of  several  he  painted. 

Other  examples  of  portrait  painters  at  Chequers 
include  Raeburn,  and  last,  but  not  least,  a  very 
fine  Hoppner.  The  portrait  of  Mrs.  Price  is  a  very 
characteristic  example  of  this  artist's  mode  of  painting 
women.  Hoppner  was  the  most  eclectic  painter  of 
his  time,  and  formed  his  style  and  technique  on  the 


work  of  Reynolds,  Gainsborough,  and  Romney,  but 
combined  it  with  a  romance  and  fire  of  his  own.  As 
can  be  seen  from  the  illustration,  he  employed  Rom- 
ney's  formula  when  he  painted  this  lady.  With 
Hoppner's  death  the  last  of  the  great  English  portrait 
painters  of  the  eighteenth  century  passed  away.  For 
he  was  a  much  more  profound  and  sincere  painter  than 
Lawrence,  whose  mannerisms  and  flatteries  weakened 
his  great  talent. 


GAM& 


PORTRAIT   OF    MRS.  PRICE 


BY  JOHN  HOPPNER 
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The  Small  Collector 
Essex  Bygones         Part  II. 

MOST  members  of  the  present  generation  who 
have  entered  middle  age  can — if  they  think  at  all — 
recollect  sundry  strange  articles  once  in  everyday  use, 
but  whose  occupation  being  gone,  were  relegated  to 
neglect  and  dereliction.  Behindhand  in  utilitarian 
matters,  and  yet  without  any  special  reverence  which 
attaches  to  age,  these  articles  were  often  only  preserved 
through  some  feeling  of  sentiment,  being  nowadays  ex- 
humed after  the  lapse  of  years  to  interest  and  educate 
latter-day  investigators  in  the  ways  and  customs  of  their 
forefathers.  A  good  deal  has  already  appeared  in  the 
pages  of  The  Connoisseur  upon  this  subject,  but  the 
field  is  a  very  wide  one,  and  well-nigh  inexhaustible. 
One  thing  is  certain  :  it  does  not  matter  what  class  of 
portable  bygones  the  collector  is  specially  interested  in, 
the  exercise  of  this  class  of  hobby  will  prove  increasingly 
profitable  in  both  the  educational  as  well  as  the  intrinsic 
sense.  And  the  lode  is  far  from  being  exhausted.  How 
deeply  interesting  and  yet  how  acquirable  some  of  the 
relics  of  past  generations  are !  I  wonder  if  any  future 
enthusiast  will  attempt  to  make  a  collection  of,  say,  tram 
tickets,  when  that  species  of  conveyance  has  been  finally 
scrapped.    The  bare  idea  is  deadly,  and  dismally  dull. 

Before  the  days  of  cheap  printing  and  the  taste  of 
Tottenham  Court  Road,  homesteads  almost  invariably 
possessed  their  bulky  family  Bible,  reposing  in  an  oaken 
box  more  or  less  embellished  with  carving  according  to 
the  means  of  its  original  owner,  and  sometimes  with 
initials  accompanied  by  the  date  of  its  acquisition.  It  is 
rare  to  find  two  of  these  boxes  alike.  Each  one,  however 
humble,  seemed  to  be  an  individual  effort,  for  the  word 
"manufacture"  as  understood  to-day  was  not  synony- 
mous with  the  old  cofferer's  and  cabinet-maker's  craft. 


By  Fred  Roe,  R.I. 

The  one  which  we  give  an  illustration  of  (No.  i.)  is  an 
ornate  and  curiously  classic  specimen,  dating  from  the 
days  of  Charles  I.,  exhibiting  mouldings  round  its  base 
not  frequently  met  with  in  this  type  of  article.  It  was 
purchased  some  years  ago  by  a  friend  from  a  farmer  on 
the  Hertfordshire  border  of  Essex,  having  been  degraded 
from  its  former  use  into  a  receptacle  for  odd  lumber. 

Amongst  the  articles  of  domestic  furniture  not  now  in 
general  use  may  be  mentioned  the  queerly  shaped  foot- 
stool figured  in  No.  ii.  The  exact  age  of  this  piece  is 
conjectural — perhaps  a  century— but  it  preserves  some 
of  the  characteristics  of  the  early  joint  stools  to  which 
I  devoted  an  article  in  No.  187  of  this  magazine.  It  has 
occurred  to  me  that  the  splaying  legs  might  very  well 
serve  a  double  purpose  and  be  used  as  a  boot-jack  if  the 
stool  was  placed  in  an  inverted  position.  The  diagram 
inset  illustrates  with  what  ease  these  straddling  supports 
would  lever  the  top-boots  off  the  feet  of  a  home-coming 
farmer. 

A  less  debatable  piece  is  the  oak  hanging  -  shelf 
(No.  iii.),  bearing  the  initials  H.M.  and  the  date  1713, 
which,  like  the  Bible-box,  also  came  from  the  borderland 
of  Essex  and  Hertfordshire.  The  husbandman  from  whom 
it  was  bought  termed  this  relic  his  candle-box.  It  is  a 
pleasing  and  typical  example  of  the  late  dated  furniture 
which  may  still  be  found  in  country  byways.  The 
carved  panel  fixed  to  its  back  is  not  part  of  the  original 
structure.  As  a  matter  of  fact,  it  is  earlier  than  the 
shelves  themselves,  and  may  be  assigned  to  somewhere 
about  the  middle  of  the  seventeenth  century.  Properly 
it  should  be  removed,  when  the  shelves  would  remain  as 
first  constructed  {i.e.,  without  any  back),  but  the  panel 
has  obviously  been  attached  for  so  long  a  time  that  the 
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No.   II.  — OAK  FOOTSTOOL 


owner  prefers  to 
let  the  piece  re- 
main as  when  dis- 
covered. Another, 
a  true  variety  of 
candle  -  box,  is 
shown  in  No.  iv. 
It  is  made  of  oak, 
and  isseptagonal, 
w  i  t  h  a  leather 
hinge  attached 
by  small  nails. 
Similar  examples 
in  wood  are  ex- 
ceedingly rare, 
although  the  form 
is  not  unfrequent- 
ly  found  in  metal. 
This  is  a  much 
more  unusual 
type  of  wooden 
cupboard  than 
the  pendantknife- 
boxes,  which  were 
also  used  to  con- 
tain c  a  n  d  1  e  s  at 
times.  (See  vol. 
xlix.,  p.  66.) 

We  need  not 
light  a  candle  in  order  to  explore  the  darkening  kitchen 
of  the  Essex  homestead.  The  flickering  fire  on  the  open 
hearth  wakes  reflections  in  a  funnel  of  red  copper  hang- 
ing handy  against  the  ingle-nook.  This  utensil  is  a 
"  muller"  (No.  v.),  an  ingenious  contrivance  for  warming 
liquor.  The  use  of  the  muller  was  referred  to  by  Dickens 
in  The  Old  Curiosity  Shop.  If  one  excepts  the  difference 
in  material  and  venue,  the  specimen  illustrated  might 
almost  be  the  one  employed  at  the  "Jolly  Sandboys." 

"  'Then,'  said  Mr.  Codlin,  'fetch  me  a  pint  of  warm 
ale,  and  don't  let  anybody  bring  into  the  room  so  much 
as  a  biscuit  till  the  time  arrives.' 

' '  Nodding  his  approval  of  this  decisive  and  manly  course 
of  procedure,  the 
landlord  reti red 
to  draw  the  beer, 
and  presently  re- 
turning with  it, 
applied  himself 
to  warm  the  same 
in  a  small  tin 
vessel  shaped 
funnel -wise,  for 
the  convenience 
of  sticking  it  far 
down  in  the  fire 
and  getting  at  the 
bright  places. 
This  was  soon 
done,  and  he 
handed  it  over  to 
Mr.  Codlin  with 
that  creamy  froth 
upon  the  surface 
which  is  one  of  the 
hap  py  circum- 
stances attendant 
upon  mulled 
malt." 

Having  warmed 
our  drink,  let  us 
pour  it  into  these 
two  glasses  (No. 
vi.).  The  taller 
one  is  probably 

the  earlier  ;  the  No.  III.— oak  HANGING-SHELF 


CONJECTURED  USE  INSET 


short  so-called 
rummer  dating 
from  the  free- 
living  m  i  d  - 
Georgian  days. 
The  latter  has 
the  name  "  E. 
Warner"  roughly 
engraved  under- 
neath its  foot.  It 
was  bought  in 
Romford  many 
years  ago  for  the 
modest  sum  of 
sixpence.  Prob- 
ably m  a  n  y  col- 
lectors would  be 
glad  to  acquire 
similar  specimens 
for  an  approxi- 
mate price. 

Till  now  I  have 
drawn  upon  my 
imagination  for  a 
dwelling  in  which 
to  house  the  by- 
gones dealt  with 
in  this  article,  but 
in  the  pencil  and 
wash  drawing  of  an  ancient  farm-house  near  Hare  Street, 
near  Romford  (No.  vii. ),  may  be  found  its  prototype. 
This  attractive  topographical  item  is  culled  from  an  old 
scrap-book  containing  sketches  by  Augustus  Charles 
Pugin  ( 1 762—  1 832),  who  was  elected  an  Associate  of  the 
Old  Water-Colour  Society  in  1808,  in  the  place  of  Rein- 
agle.  Judging  by  the  dated  contents  of  the  album,  this 
particular  example  may  have  been  executed  a  year  or 
two  previous  to  the  latter  event.  The  more  famous 
Augustus  Welby  Pugin  was  the  son  of  this  artist. 

Whilst  on  the  subject  of  sketches,  I  may  allude  to  a 
very  interesting  sepia  study  of  The  Old  Mill,  Colchester, 
1840  (No.  viii.),  by  one  of  the  numerous  artists  named 

Worrall.  The 
same  structure 
appears  towards 
the  right  in  Tur- 
ner's view  of  Col- 
Chester  in  the 
Beauties  of  Eng- 
land and  Wales, 
published  a 
couple  of  years 
previously.  Wor- 
rail's  mill  is 
smaller  than  Tur- 
ner's, and  differs 
from  it  in  detail, 
but  I  suspect  that 
it  is  the  more 
faithful  represen- 
tation of  the  two. 
Turner's  fidelity 
was  the  fidelity  of 
light  and  shade, 
not  the  fidelity 
of  topographical 
draughtsmen. 
There  is  still  a 
mill  on  the  spot, 
but  the  main 
building  is  of 
brick,  and  the 
projecting  wea- 
ther-boarded loft 
is  square  and 
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uncompromis- 
ing in  outline. 

To  think  of 
"bygones  "  is 
to  conjure  up  a 
mental  picture 
of  the  Corpora- 
tion Museum  at 
Colchester.  In 
the  first  part  of 
this  article  I 
drew  extensi- 
vely upon  the 
collection,  and 
now,  through 
the  courtesy  of 
Mr.  Arthur  G. 
Wright,  the 
curator,  who  has 
done  so  much  to 
raise  the  mu- 
seum into  the 
very  first  rank 
of  local  exhibi- 
tions, I  am  able  to  illustrate  some  further  mementoes  of 
Old  Essex. 

The  straw-plaiting  industry,  which,  till  as  late  as  the 
mid-seventies,  occupied  so  much  labour  in  the  county, 
is  now  locally  extinct.  Modern  methods  have  superseded 
the  old  slow-moving  courses  of  handicraft,  and  the  little 
quaint  machines  used  in  bygone  days  bear  no  signifi- 
cance now  to  any  but  the  student  of  antiquarian  trifles. 
Xo.  ix.  shows  a  diminutive  hand-mill,  used  about  the 
commencement  of  the  nineteenth  century  to  press  or 
flatten  the  completed  straw  plaits  after  weaving,  before 
working  them  into  hats  or  bonnets.  The  screw  regulated 
the  pressure.  Some  say  the  straws  were  passed  through 
the  machine  before  being  plaited,  but 
this  has  not  been  proved.  This  i 
curious  little  contrivance  would  prove 
a  puzzle  to  many  who  were  not  ini- 
tiated into  the  mystery  of  its  purpose. 
Straw-plaiting  is  said  to  have  been 
introduced  into  Essex,  circa  1790,  by 
the  first  Marquis  of  Buckingham, 
who,  in  order  to  stimulate  the 


NO.   IV. — OAK  CANDLE-BOX 


industry,  was 
accustomed  to 
place  his  hat  in 
a  conspicuous 
position  during 
church  service 
for  the  congre- 
gation  to  ad- 
mire. It  is 
satisfactory  to 
add  that  the 
f r u i t s  of  his 
lordship's  pious 
advertise  ment 
flourished  in  the 
county  for  the 
best  part  of  a 
hundred  years. 

The  typical 
specimen  of  an 
hour-glass  (No. 
x .  ) ,  with  its 
elegant  turned 
spindles,  now  in 

Colchester  Museum,  was  doubtless  translated  from  one 
of  the  old  county  churches,  where  its  uses  were  directed 
towards  the  duration  of  thunders  of  some  local  Boanerges. 
A  few  of  the  old  wrought-iron  hour-glass  stands  may  yet 
be  found  in  their  original  positions  in  the  county,  notably 
an  excellent  example  attached  to  the  carved  pulpit  in 
East  Mersea  Church,  and  one  yet  more  elaborate  at 
South  Ockendon,  which  occupies  a  like  position.  The 
hour-glass  bracket  at  Ingatestone — a  simple  design  of 
twisted  iron — is  attached  to  the  wall  by  the  side  of  the 
pulpit.  Other  specimens  of  these  old-time  relics  may 
be  studied  at  Heydon  and  Stifford,  but  that  at  the  little 
deserted  church  of  Hazeleigh  appears  to  have  been  reaved 


NO.  V. — COPPER  MULLER 


No.  VI. — TWO    ANTIQUE   DRINKING  GLASSES 
28 


The  Small  Collector 


No.  VII. — OLD  FARM-HOUSE,  HARE  STREET,  NEAR  ROMFORD 


DRAWING   BY  A.  C.  PUGIN,  1804 


within  recent  months  by  some  iconoclast.  The  sand- 
glasses used  in  these  stands  seem  mostly  to  have  been 
tolerably  well  timed,  and  were  certainly  as  reliable  as 


An  interesting  perishable  bygone  is  the  toll  ticket' 
(No.  xi.),  issued  in  the  year  1866  at  Aldham  Gate,  some 
seven  miles  out  of  Colchester.    Very  few  such  reminders 


r 


No.  VIII. — THE  OLD  MILL,  COLCHESTER  BY  WORRALI.,  184O 

the  clepsydras,  or  water-clocks,  contemporary  with  them.  of  the  elder  Mr.  Weller's  abomination  can  be  in  existence 
Genuine  clepsydras  are  rare  nowadays,  but  modern  for-  now.  The  one  in  question  can  hardly  have  escaped  de- 
geries  are  not  lacking  in  the  market.  struction  except  by  being  regarded  as  a  memento  of  some 
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pleasant  excursion,  or  as  a  piece  of  simple  evidence  "This 
ticket  clears  Stanway" — a  quaint  parish  described  by 
M  Criticus  "  in  The  Connoisseur, 
Xo.  214.  At  Stanway,  in  1859,  died 
John  Brown,  a  Colchester  mason, 
who  was  born  at  Braintree  in  1780. 
His  tastes  lay  in  the  direction  of 
W"  geology,  on  which  subject  he  wrote 
*3  various  papers  for  scientific  jour- 
.  1        J^S  nals.    Some  fossil  bones 

\  »— j  which  he  discovered  at 

Lexden  were  presented  to 
the  British  Museum,  and 
by  his  will  bequests  were 
made  to  the  Geological 
Society  of  London. 

Although,  strictly  speak- 
ing, a  Yorkshire  bygone, 
the  certificate    No.  xii. 
of  having  paid  the  annual 
hair-powder  duty  for  his 
man  -servant  in 
1796,  is  worth  noti- 
cing, and  may  be 
included  here,  as  it 
is  preserved  in  the 
Colchester  Mu- 
seum.   The  certi- 
ficate is  marked  on 
its  back,  "  Powder 
Tax  for  Small  * — 
the  valet  in  whose 
name  it  was  taken 
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Of  all  the  perishing  memorials  of  our  rural  districts, 
none  have  suffered  more  than  the  stocks.  Those  at 
Havering-atte- Bower  (Xo.  xiii.)  are  still  in  their  original 
place  on  the  green.  Colchester's  are  preserved  in  the 
castle,  but  in  spite  of  such  isolated  cases  of  far-sighted 
tolerance,  the  toll  has  been  very  heavy,  and  too  mam- 
examples  of  this  fine  old  method  of  correction  exist 
in  memory  alone. 

Here  I  am  tempted  to  tell  the  quaint  story  _ 
of  Samuel  Smith,  a  Colchester  tailor  of  the  jg; 
eighteenth  century,  who  achieved  notoriety 
in  connection  with  some  stocks.    It  appears  that  Itoj 


Smith  was  sent  out  of  his  mind  by  reason  of  a  practical 
joke  played  upon  him  by  some  idiot,  who  counterfeited  a 
ghost  for  his  benefit.  The 
shock  caused  the  tailor  to 
become  eccentric,  and  given 
to  making  wild  speeches  in 
public  places.  At  length 
he  was  sentenced  to  be 
placed  in  the  stocks  for 
inciting  riot  at  Dedham. 
However,  it  is  one  thing 
to  lead  an  Essex  horse  to 
water,  but  another  to  make 
him  drink.  Arrived  at  the 
scene  of  punishment.  Smith 
became  so  exceedingly 
stupid  that  the  constable 
was  obliged  to  place  him- 
self in  the  stocks  in  order 
to  illustrate  to  the  prisoner 
how  the  process  was  arrived 
at.  This  was  exactly  what 
was  desired  by  the  tailor, 
who  promptly  locked  his 
guardian  into  the  instru- 
ment of  correction  before 
making  good  his  escape. 

Village  stocks  are  per- 
haps not  very  collectable 
articles,  and  I  certainly  would  not  advocate  their  acqui- 
sition into  collections,  as  this  would  necessitate  removal 
from  their  original  localities.  But  they  are  so  associated 
with  bygones  in  their  application  that  this  digression  is 
surely  pardonable. 

Whilst  discussing  the  acquirement  of  abandoned  relics, 
I  should  like  to  mention  an  instance  which,  although  it 
cannot  refer  to  bygones  in  the  strict  sense  of  the  word, 
may  yet  be  cited  as  the  happy  salving  of  a  "throw-out'' 
of  no  uncommon  interest.  Wandering  down  East  Hill, 
Colchester  (the  scene  of  bloody  fighting  during  the  siege 
of  1648),  I  noticed  some  few  years  ago  the  stone  shown 
in  Xo.  xiv.,  lying  in  a  yard  abutting  on  the  footpath. 
The  stone  is  octagonal,  carved  on  the  facets  with  arcading 
of  the  Perpendicular  period.  Having  opened  negotiations, 
I  secured  the  fragment  for  some  few  shillings  (not  count- 
ing the  far  greater  expense  of  having  it  transported  to 
town). 

The  stone  is  of  great  weight,  but  I  departed  after  seeing 
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a  young  giantess  toss  it  into  a  sack  as  if  it  were  a  cheese.  the  shaft  of  a  font,  which  would  help  to  strengthen  the 
Later  investigations  have  encouraged  the  belief  that  this        hypothesis,  as  that  at  St.  James's  is  a  replacement  of  late 


No.  XIII. — THE  STOCKS  AND  WHIPPING  POST  AT  HAVERING-ATTE-BOWER,  ESSEX 

waif  may  have  come  from  the  church  of  St.  James,  which  date.  Accounts  of  even  more  astounding  "finds"  by 
stands  on  the  top  of  East  Hill,  not  far  from  the  scene  of  acquaintances  might  also  be  ventilated  if  there  were  no 
the  discovery.    The  size  and  shape  of  the  stone  suggests        such  thing  as  a  law  of  libel  in  this  country. 
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The  BentincR=Hawkins  Collection  of  Enamels  at  the 


Ashmolean  Museum,  Oxford 

In  viewing,  a  short  time  ago,  an  important 
collection  of  miniatures,  I  noticed,  with  some  regret, 
that  the  owner  had  put  aside  the  few  examples  of 
enamel  work  he  possessed,  as  much  less  worthy  of 
attention  than  the  other  works  in  his  collection,  and 
was  inclined  to  regard  them,  almost  with  scorn,  as 
executed  by  a  mechanical  process.  He  little  under- 
stood the  artistic  charm  of  some  of  his  treasures,  and 
did  not  appear  to  realise  that  the  enamel  was  as  dis- 
tinctly the  result  of  a  piece  of  skilful  brush-work  as 
was  the  ordinary  miniature  painted  in  colour  which 
appealed  more  strongly  to  him.  I  endeavoured,  and 
with  some  success,  to  point  out  the  charm  of  his 
enamel  portraits,  and  to  lead  him,  as  a  collector,  to 
pay  greater  attention  to 
them,  not  regarding 
them,  of  course,  as 
equivalent  in  import- 
ance to  the  wonderful 
works  of  Cooper,  Hilli- 
ard,  and  Oliver,  but  well 
worthy  of  study,  and 
quite  interesting  from 
an  artistic  point  of  view. 

Inasmuch  as  he  had 
decided  to  give  a  closer 
attention  to  them,  I  then 
recom  mended  the  study 
of  a  collection  not  very 
well  known,  which 
came  by  bequest  to  the 
Ashmolean  Museum  in 
1897,  from  the  Rev.  W. 
Bentinck  L.  Hawkins, 
and  which  has  lately 
been  skilfully  arranged 
by  the  present  keeper  of 
the  museum.  It  includes 
examples  by  almost  all 
the  important  enamel - 
lers,  and*in  connection 


By  Dr.  G.  C.  Williamson 

with  it  the  keeper  (Mr.  C.  F.  Bell)  has  recently  made 
a  discover}'  of  some  interest.  There  are  in  various  col- 
lections a  certain  number  of  English  miniature  portraits, 
brilliant  and  somewhat  ruddy  in  colour,  which  are 
signed  by  conjoined  initials,  but  it  has  not  been  pos- 
sible hitherto  to  decide  whose  these  initials  were.  In 
examining  the  collection  of  Mr.  Whitcombe  Green,  Mr. 
Bell  found  the  lid  of  a  snuff-box,  identical  in  colour- 
ing and  style  with  these  miniatures,  signed  in  similar 
fashion,  but  giving  the  name  of  the  enameller  in  full, 
and  by  this  discover)*  he  has  been  able  to  clear  away 
this  curious  difficulty.  The  enamels  turn  out  to  be  by 
one  Chevalier  Gaetano  Manini,*  a  Milanese  artist,  who 
lived  and  worked  in  England,  exhibiting  in  London 

from  1761  to  1775. 
Manini  i  s  believed  to 
have  died  about  1790. 
The  snuff-box  in  Mr. 
Whitcombe  Green's 
collection  has  within  it 
a  double  portrait  of 
Prince  Frederick  and 
Princess  Augusta, 
Prince  and  Princess  of 
Wales,  and  is  dated 
1758.  Thetwoenamels 
by  the  same  painter  in 
the  Bentinck -Hawkins 
collection  are  portraits 
of  George  III.  and  of 
Edward,  Duke  of  York ; 
and  yet  another  exam- 
ple of  the  same  artist's 
work*was  originally  in 
the  Propert  collection, 


(IOI)     LORD  DENBIGH         BY  HENRY  BONE  THE  YOUNGER 


*  He  exhibited  many- 
works  at  the  Society  of 
Artists  and  Free  Society, 
notably  a  large  enamel  re- 
presenting the  Foundation 
of  the  Royal  Academy. 
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(84)     THE  FIRST  EARL  OF 
MANSFIELD 

BY  BIRCH, AFTER  REYNOLDS 
(82)     SIR  WILLIAM  HAMILTON 
BY  CRAFT 

(80)     PORTRAIT  OF  A  MAN 
BY  NATHANIEL  HONE 


(27)     GEORGE  MONCK,  DUKE 
OF  ALBEMARLE,  K.C. 
ARTIST  UNKNOWN 
(83)     PORTRAIT  OF  A  MAN 
BY  SPICER 

(53)     PORTRAIT  OF  A  MAN 
BY  ZINCKE 

(86)     PORTRAIT  OF  BURNS 
BY  HENRY  BONF.  THE  ELDER 


( I  IO)     OLIVER  CROMWELL 

BY  HENRY  BONE 

(87)     THE  PRINCE  REGENT 

BY  HENRY  BONE  THE  ELDER 

(IO3)     QUEEN  VICTORIA 

BY  HENRY  BONE  THE  YOUNGER 
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(88)     DR.  JOHNSON 
BY  HATFIELD 


(64)     PORTRAIT  OF  CATHERINE  SHORTER 
BY  ZINCKE 


(79)     PORTRAIT  OF  A  MAN 
BY  SPENCER 


and  there  described  as  by  an  artist  unknown.  It  was 
exhibited  at  the  Burlington  Fine  Arts  Club  exhibition 
in  1889,  and  then  stated  to  be  by  G.  M.  F.,  whereas  the 
actual  "F."  stands  for  the  word  "fecit"  This  particu- 
lar enamel,  which  now  rests  in  a  private  collection, 
represents  a  lady  at  work  by  candle-light,  and  is  a 
copy  in  enamel  of  a  picture  on  the  same  subject  which 
the  artist  painted  in  crayon.  He  exhibited  both  at 
the  Free  Society  of  Artists  in  1761,  so  that  we  are  able 
to  date  this  particular  portrait  with  absolute  accuracy. 

The  Hawkins  collection,  in  its  enamel  section,  ranges 
from  a  remarkable  contemporary  English  enamel  of 
George  Monck,  Duke  of  Albemarle,  K.C.  (27),  in  a 
beautiful  floral  case,  down  to  the  work  of  Henry  P.  Bone, 
the  enameller  who  was  exhibiting  in  1842,  and  almost 
ever}*  important  exponent  of  the  art  between  these  two 
periods  is  well  represented.  There  are  enamels  by 
Hone,  Craft,  Spicer,  Birch,  Grimaldi,  Essex,  Haslam, 
Bailey,  Boit,  Hatfield,  Henry  Bone,  Henry  P.  Bone, 
and  Zincke,  besides  a  number  which  belong  to  the 
school  of  Zincke,  and  were  perhaps  executed  by  some 
of  his  pupils  ;  and  several  important  works,  including  a 
portrait  of  Lord  Beaconsfield,  which  are  skilful  enamels, 
unsigned,  but  which,  therefore,  cannot  be  attributed  to 
the  artists  who  were  responsible  for  them.  By  the 
younger  Bone — whose  enamel  portraits  are  not  as  well 
known  as  are  the  larger  copies  of  paintings  by  his  father, 
Henry  Bone — there  is  an  excellent  series,  embrac- 
ing representations  of  Oliver  Cromwell,  Melancthon, 
Inigo  Jones,  Holbein,  Lord  Denbigh  (101),  Lord 


Albemarle,  the  Duchess  of  Richmond,  Lord  West- 
morland, Alexander  Pope  (107),  the  Prince  Consort, 
and  Queen  Victoria  (103).  Almost  every  enamel 
painter  of  repute  is  represented  in  this  collection, 
and  by  signed  and  dated  examples.  The  student  is  at 
once  attracted  by  two  large  works  by  Craft,  one  repre- 
senting Sir  William  Hamilton  (82),  and  another  Sir 
Joshua  Reynolds,  the  latter  after  his  own  picture  be- 
longing to  the  Royal  Academy.  Craft's  work  is  not 
of  very  frequent  occurrence.  Both  these  two  splendid 
portraits  are  signed  in  full  and  are  dated. 

Another  notable  one  by  an  enameller  who  is  not 
very  well  known  is  a  large  portrait  of  the  first  Earl  of 
Mansfield  (84),  after  Reynolds,  by  Birch,  signed  and 
dated  1793  !  and  some  special  attention  must  be  given 
to  the  portrait  of  Dr.  Johnson  (88),  by  Hatfield,  which 
is  signed  and  dated  1780,  and  is  an  enamel  copy  of 
the  stippled  engraving.  On  the  reverse  of  it  is  an 
inscription  recording  the  death  of  Johnson  in  1784, 
in  the  same  handwriting  as  that  of  the  signature,  and 
date  of  1780,  proving  that  the  work  was  not  signed 
by  the  artist  until  at  least  four  years  after  it  was 
executed.  The  example  by  Nathaniel  Hone  (80)  is 
signed  and  dated  1750.  It  is  not  known  whom  it 
represents,  but  it  is  a  skilful  piece  of  portraiture,  and 
Hone  will  always  be  remembered  by  the  fact  that  he 
prepared  the  first  "one-man  show,"  as  it  is  styled, 
which  was  held  in  London.  He  had  to  remove  his 
pictures  from  the  Royal  Academy  (in  1775),  because 
the  Academicians  considered  that  he  had  insulted 


The  Bentinck-Hawkins  Collection  of  Enamels 


both  the  President  and  Angelica  Kauffmann,  by  his 
picture  called  The  Conjuror.  In  consequence,  he 
took  a  room  near  by,  printed  his  own  catalogue,  which 
contains  an  elaborate  explanation  of  the  picture  which 
caused  the  sensation,  and  he  invited  his  patrons  to 
come  and  inspect  the  work  and  purchase  the  catalogue, 
and  to  pass  judgment  concerning  the  controversy 
between  himself  and  the  Academy. 

The  example  in  the  University  Gallery  by  Boit, 
Queen  Anne's  enameller,  represents  Mrs.  Fermor, 
wife  of  Mr.  H.  Fermor,  of  Tusmore. 

Spencer,  a  gentleman's  servant,  who  became  a 
successful  artist,  and  whose  work  in  enamel  is  of 
extraordinary  charm,  is  well  represented  by  a  signed 
portrait  (79),  but  unfortunately  one  is  not  able  to 
identify  the  sitter. 

Spicer  is  also  well  represented  by  a  charming 
portrait  of  a  young  man  (83);  and'there  are  several 
works  by  Zincke  (see  53)  which  are  signed  and  dated, 
and  therefore  of  peculiar  interest  to  students  who 
desire  to  identify  his  undoubted  works  from  those  of 
his  pupils  and  followers  who  were  copying  his  style. 

The  best  example  of  the  work  of  Zincke  is  a  portrait 
of  Catherine  Shorter  (64),  the  first  wife  of  Sir  Robert 
Walpole,  Earl  of  Orford,  and  mother  of  Horace  Wal- 
pole,  from  whose  collection  at  Strawberry  Hill  this 
particular  portrait  came.  It  is  described  in  the  cata- 
logue of  the  sale  as  amongst  the  contents  of  Strawberry 
Hill  sold  on  the  10th  of  May,  1842,  Lot  33,  "an 


equally  beautiful  enamel  miniature  by  Zincke,  1735, 
of  Catherine  Shorter,  first  wife  of  Sir  Robert  Walpole, 
from  the  portrait  by  Sir  Godfrey  Kneller,  in  a  fine 
gold  frame  set  with  enamel  flowers."  The  miniature, 
the  sale  catalogue  declares,  was  in  Zincke's  finest  style, 
and  had  been  engraved  for  the  ~£des  Walpoliana. 
It  was  sold  at  the  sale  to  a  Mr.  Smith  for  ^30  9s., 
the  companion  portrait,  which  represents  Sir  Robert 
Walpole,  set  in  a  frame  of  oak  leaves  in  enamel,  hav- 
ing been  bought  by  Lord  Derby  for  ^27  6s.  It  is 
in  the  collection  at  Knowsley.  This  is  certainly  the 
finest  of  the  Zinckes,  but  there  are  at  least  three  others 
signed  in  full. 

By  Bailey  there  is  a  portrait  of  Lady  Nugent ;  by 
Haslam  one  of  the  Duke  of  Wellington  ;  by  Essex  one 
of  Queen  Victoria ;  and  by  Henry  Bone  the  Elder 
one  of  Burns  (86)  and  one  of  the  Prince  Regent,  after 
Mme.  le  Brun  (87),  the  latter  a  portrait  of  unusually 
large  size.  Amongst  the  works  of  the  younger  Bone 
we  must  allude  to  his  fine  copy  of  Lord  Spencer's 
portrait,  by  Mignard,  of  the  Duchesse  de  Fontanges. 

By  the  kindness  of  the  authorities  of  the  Museum, 
I  am  enabled  to  illustrate  certain  of  the  choicer 
examples  in  this  section.  They  are  well  worth  careful 
attention  by  any  collector  who  is  interested  in  the 
work  of  the  English  enamellers.  Perhaps  upon  some 
future  occasion  reference  may  be  made  to  the  minia- 
tures and  plumbagoes  contained  in  the  same  collection, 
which  are  equally  deserving  of  attention. 


(IO7)     ALEXANDER  POPE 
BY  HENRY  HONE  THE  YOUNGER 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Mrs.  Burrough  (No.  322). 
Sir, — I  shall  be  obliged  for  any  information  your 
readers  may  be  able  to  give  me  in  regard  to  a  portrait 
in  oils  of  Mrs.  Burrough,  wife  of  the  Rev.  Humphrey 
Burrough,  and  mother  of  the  Rev.  Henry  Burrough, 
LL.D.  The  Rev.  Henry  Burrough,  LL. D.,  who,  in 
1770,  was  Vicar  of  Wisbech,  Rector  of  Gransden,  and 
Prebendary  of  Peterborough,  was  Chaplain  to  Bishop 
Butts  of  Ely,  who  presented  him  to  the  living  of  Water- 
beach,  January  18th,  1745,  and  shortly  afterwards  to 
the  perpetual  curacy  of  Wilbaston  and  Haddenham,  and 
the  rectory  of  Little  Gransden.  Dr.  Burrough  resigned 
Waterbeach  in  1749,  and  was  promoted  to  the  vicarage 
of  Wisbech  and  to  a  stall  in  Peterborough  Cathedral. 
He  was  also  a  J.  P.  for  the  Isle  of  Ely.  I  should  like  to 
know  whether  there  are  other  portraits  of  this  family  in 
existence,  and  by  whom  painted.  The  photograph  of  the 
portrait  in  question  does  the  painting  no  credit.  The  size 
of  the  picture  is  about  36  in.  square. — Oscar  E.  Brooks. 

Col.  F.  Hall  (No.  323). 
Sir, — This  portrait  of  Col.  F.  Hall,  of  Boston,  born 
1759,  and  who  was  in  England  1796-7,  is  attributed  to 
either  Copley  or  Zoffany.  The  subject  is  represented  as 
wearing  a  scarlet  coat.  I  should  be  glad  to  receive  any 
information  about  the  painting. — N.  Curtis  (New  York). 


Capt.  Chester  Reid  (October,  1919). 
Sir, — Your  issue  of  October,  1919,  gives  an  inquiry  for 
whereabouts  of  portrait  of  Capt.  Chester  Reid,  U.  S.  Navy 
and  designer  of  American  Flag.  I  am  pleased  to  state 
that  same  is  in  my  possession.  It  is  an  oil  painting  and 
a  spirited  presentment  of  the  gallant  gentleman,  and  it  is 
believed  to  be  the  only  one  extant.  A  print  of  same  is 
in  the  possession  of  the  New  York  Historical  Society. 

-  Francis  H.  Clarke. 

Unidentified  Painting  (No.  306,  August,  1919). 
Sir, — As  a  student  of  Irish  history,  this  picture  at  once 
suggests  a  representation  of  St.  Patrick  receiving  a  pro- 
mise from  God  that  Ireland  would  never  depart  from  the 
Catholic  Church.  While  only  giving  my  opinion  as  to 
what  the  subject  represents,  I  wish  it  to  be  understood 
that  I  do  not  enter  into  any  religious,  political,  or  technical 
controversy.  Towards  the  end  of  the  fifth  century  Patrick 
came  to  Ireland  as  a  missionary.  Towards  the  end  of  his 
life  he  went  into.retreat  at  Croagh  Patrick  (pronounced 
Crow  Patrick),  a  bleak  and  barren  mountain  in  County 
Mayo.  He  went  to  the  summit  and  prayed  and  fasted  for 
forty  days  ;  for  this  time  he  prayed  for  the  one  thing,  that 
Ireland  would  never  leave  the  Catholic  Church.  At  the 
end  of  the  time  the  Almighty  sent  the  Angel  Victor  to  tell 
him  that  his  request  was  granted. — D.  J.  Glynn. 


(322)     MRS.  BURROUGH 


(323)     COL.   F.  HAIL 


LADY  ELIZABETH   MATTHEW  AS  A  CHILI) 
BY  SIR  JOSHUA  REYNOLDS 
At  Chequers 


Chippendale 
Fretted  Table 


Fretted  tables,  intended  for  the  display  of  small  silver 
objects,  of  the  kind  illustrated  here,  were  extensively  made 
in  the  years  from  1760  to  1770.  They 
represent  the  uttermost  refinement, 
or,  rather,  attenuation  of  construc- 
tion in  wood.  While,  however,  they  are  pierced  by  the 
fretsaw  to  an  extraordinary  degree,  they  are  still  construc- 
tionally  sound,  but  the  delicacy  of  the, fretwork  renders 
such  portions  as  the  brackets  uniting  the  legs  to  the 
framings  of  the  top  exceedingly  liable  to  breakage.  To 
avoid  this  tendency,  these  open  frets  are  usually  cut  from 
three  stout  veneers  laminated,  that  is,  with  the  grain  of 
the  central  thickness  running  at  right  angles  to  the 
other  two.  This  middle  veneer,  therefore,  shows  as  end- 
grained  wood  on  the  cut  edges. 

In  this  example,  owned  by  Col.  H.  C.  T.  Littledale,  of 
Cheltenham,  the  legs  are  jointed  in  an  L-shaped  lateral 
section,  strengthened  at  the  bottom  by  the  moulded  block 
feet.  The  fret- 
ted and  shaped 
stretcher  is  also 
blocked  in  a 
similar  manner 
at  its  intersec- 
tions. Occa- 
sionally these 
silver  tables 
were  made  with 
each  side  of  the 
top  cut  to  a  ser- 
pentine form, 
the  gallery  frets 
bent  to  fol low 
the  shaping, and 
with  legs  formed 
of  four  clustered 
turned  columns. 
The  X-shaped 
stretchers  were 
always  a  logical 
necessity  in  view 
of  the  inherent 
weakness  of 
these  tables. 
Their  decora- 
tive value,  with 
the  play  of  light 
and  shade  con- 
sequent On  the  CHIPPENDALE  FRETTED  TABLE 


extensive  cutting  away  of  the  wood,  is  very  great,  and 
the  rarity  of  fine  examples,  in  an  approximately  perfect 
condition,  adds  to  the  esteem  with  which  they  are  regarded 
by  collectors  of  fine  Chippendale  furniture.  —  H.  C. 


Aztec  Pottery 
Figures 


The  Countess  Therese  de  Caraman-Chimay  kindly 
allows  us  to  illustrate  three  Aztec  terra-cottas  discovered 
recently  at  Atzcapotzaleo,  near  Mexico 
City.  No.  1  represents  Xochipilli. 
god  of  flowers  and  fire.  His  headgear 
is  adorned  with  flowers  ;  a  cord  across  his  chest  supports 
a  cloak  ;  the  belt  shows  the  signs  standing  for  fire  (upright 
bars)  and  the  sun  (cross). 

No.  2  is  a  victim  prepared  for  sacrifice  ;  arms  pinioned 
by  a  belt  bearing  the  sun  and  fire  glyphs.  The  revolting 
ceremony  of  cutting  the  heart  out  of  the  living  offering 
is  familiar  to  all.  An  even  more  ghastly  practice  was 
the  flaying  of  the  corpse,  the  skin  of  which  was  used 

as  a  ceremonial 
garment  by  the 
priest. 

No.  3  repre- 
sents the  skin 
face  which 
would  be  offer- 
ed in  the  temple. 
Two  fine  basalt 
masks  of  a  simi- 
lar but  more 
elaborate  nature 
are  preserved  in 
the  British  Mu- 
seum. The  skin 
was  eventually 
buried  on  the 
frontier  as  a 
talisman  against 
invasion.  Set- 
ting aside  their 
hideous  associa- 
tions, these  fig- 
ures are  of  con- 
siderable inter- 
est, that  of  the 
victim  being  es- 
pecially typical 
of  the  highly 
decorative 
Aztec  art. 
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Old  Fly-leaf 
Inscriptions  (2) 


AZTEC   POTTERY  FIGURES 

When  turning  over  old  books  one  occasionally  lights 
upon  fly-leaf  inscriptions  worth  recording,  as  in  the  case 
of  the  royalist  prisoners'  reliques 
quoted  by  me  previously  (The  Con- 
noisseur, vol.  liv.,  p.  40).  More 
than  a  century  later  than  these  is  the  birth  register  of  one 
Ann  Simpson,  which  I  chanced  upon  whilst  examining  a 
copy  of  The  Fables  of  Phcrdrus  ....  Render 'd  into 
Familiar  English  by  Thomas  Dyche  (London,  17 12). 
The  poetry  is  archaic,  to  say  the  least : — 

Ann  Simpson 
was  born  Nov.  22 
1760 

God  give  her  grac 
Therin  to  look  not  to 
Look  but  understand 
For  learing  is  bettr  th 
House  or  land  when 
House  or  land  is  gone 
And  spent  learning 
Is  most  excelent. 

By  ad*ding  "n"  to  "tearing"  and  "an"  to  "th"  in 
the  fourth  line  (not  to  mention  any  other  orthographical 


defects),  we  have  a  piece  of  advice  calculated  to  exercise 
a  healthful  influence  on  Miss  Simpson's  youthful  mind. 

Allied  to  the  war-like  notices  inscribed  by  schoolboys 
in  their  lesson-books  is  the  admonitory  book-plate.  A 
good  example  of  the  latter  was  brought  to  my  notice  a 
short  time  ago,  and  may  be  mentioned  here  for  conve- 
nience, although  not  strictly  in  accordance  with  the  title 
of  this  note  : — 

THIS  BOOK 

belongs  to 
Thomas  Collier 

If  thou  art  borrowed  by  a  friend, 

Right  welcome  shall  he  be, 
To  read,  to  study,  not  to  lend, 

But  to  return  to  me. 

Not  that  imparted  knowledge  doth 

Diminish  learning's  store, 
But  books  I  find,  when  often  lent, 

Return  to  me  no  more. 

Read  Slowly,  Pause  Frequently, 

Think  Seriously, 

Return  Quickly, 
With  the  corners  of  the  leaves  not 

turned  down.  Criticus. 
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Notes 


Scapa^ow  as  an  Admiralty  Roadstead  a  Century  ago.       for  reproduction.     It  will  be  noted  that  the  chart  was 
I  H  V  there  is  nothing  new  under  the  sun,  even  in  Lord       published  in  1812,  and  is  taken  from  a  survey  made  by 


The 

South  Isles  or  Orkjws  y. 

t/>  .thow  the  Situation  and  J\.rtent  0/' 

Scapa  Flow. 

<w  a  Proposed  Roaustkd  for  Line  of  Battle  SHIPS 
niost  humbly  Prrsrntcd  to 
the K  Don."' '//<«  Lords  Commissioners  of  the 

Admiralty 

by  (Tryrtnt  Spmr*. 
Uu*  Marxtvn*  Survivor  to  thar  LoHDSHtPS 


Fisher's  idea  of  utilising  Scapa  Flow  as  a  naval  base,  is  Mr.  Gramme  Spence,  late  Maritime  Surveyor  to  the  Lords 

shown  by  the  accompanying  chart  of  the  harbour,  the  Commissioners  of  the  Admiralty,  who  shows  how  the 

original  of  which  was  kindly  lent  us  by  a  correspondent  Flow  can  be  utilised  as  a  roadstead  for  line  of  battle  ships. 
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Doubtless  copies. of  the 
chart  and  the  sugges- 
tions were  fi  led  at  the 
Admiralty,  but  whether 
they  were  re-discovered 
in  recent  years  or  alto- 
gether lost  sight  of.  is  not 
recorded.  •  •  "">" 

That  the  idea  of  the 
Admiralty  utilising  the 
Orkney  Islands  as  a  naval 
station  was  not  altogether 
new  in  1812,  is  shown  by 
the  Rev.  Dr.  Barry  making 
a  somewhat  similar  sug- 
gestion in  his  book  on  he 
islands,  published  in  1808. 
He  urged  that  a  large  ma- 
gazine should  be  formed 
there,  protected  by  a 
squadron  of  ships  to  be 
stationed  at  the  Orkneys 
during  times  of  war.  The 
p  ro j ec t,  however,  was 
never  carried  out.  Sir 
Walter  Scott,  visiting  the 
locality  in  1  8  1  4,  speaks 
only  of  a  small  garrison 
being  maintained  at 
Lerwick,  in  the  Shetland 
Isles,  the  Orkneys  being 
apparently  left  quite  un- 
protected, so  that  the  ves- 
sel on  which  he  travelled 
was  exposed  to  some 
slight  danger  of  being 
captured  by  an  American 
privateer.  Sir  Walter  was 
so  impressed  with  the 
Orkneys  that  he  laid  the 
scene  of  The  Pirate  there, 
and  placed  the  capture  of 
Cleveland's  vessel  just  to 
the  west  of  Scapa  Flow,  in  one  of  the  channels  connect- 
ing it  with  the  Atlantic. 

This  splendid  specimen  of  the  ancient  goldsmith's  art 
was  found  on  March  1st,  191 7,  by  Lieut. -Commander 
A.  S.  D.  George,  R.  NT.,  during  exca- 
Gold  Mycensan     valions  in  the  island  of  Imbros  for 
^*UP  the  foundation  of  an  obelisk  to  the 

memory  of  officers  and  men  who  perished  in  the  bombard- 
ment. Competent  authorities  state  that  the  cup,  which 
was  enclosed  in  a  red  earthenware  jar,  belongs  to  the  late 
Mycenaean  period,  being  no  later  than  about  1200  B.C. 
It  is  fashioned  from  fine  gold  hammered  out  of  a  single 
sheet,  cylindrical,  with  receding  base  forming  a  slight 
circular  foot  with  a  depressed  ring  round  the  underside. 
The  top  edge  is  turned  over,  forming  a  flat,  narrow  rim. 
The  sides  are  decorated  with  repousse"  double  lines, 
forming  four  squares,  at  the  base  of  which  the  lines 
break,  turning  downwards  at  right  angles  to  the  foot. 
The  measurements  are  :  height,  4  j  inches  ;  rim,  2f  inches 
diameter;  foot,  \  \  inches  diameter;  whilst  the  weight  is 
7  oz.  278  grains,  with  part  of  the  jar  in  which  it  was 
found.  For  permission  to  reproduce  this  remarkable 
relic  we  are  indebted  to  Mr.  A.  Durance  George. 


GOLD  MYCEN.-KAN  CUT 


Restoration  Extraordin- 
ary: The  Romance  of  a 
Country  Sale 

A  RELATIVE,  familiar 
with  my  failing,  has 
enabled  me  to  obtain 
particulars  of  a  most  in- 
teresting scrap  of  "ker- 
nooze."  In  order  to  pre- 
serve the  climax,  the  facts 
must  be  taken  in  progres- 
sive order,  and  are  briefly 
as  follows: — During  last 
|uly  a  sale  was  held  at 
the  Centre  Cliff  Hotel, 
Southwold,  which  ceases 
to  exist.  -The  old  build- 
ing, which  had  been  added 
to,  w  a  s  o  n  c  e  the  head  - 
quarters  of  the  Sherriff 
family,  and  Agnes  Strick- 
land was  an  "intime" 
thereof.  Amongst  the 
company  at  the  sale  was 
Mr.  Erasmus  Fox,  a  Sus- 
sex gentleman,  whose  at- 
tention was  arrested  by  a 
miscellaneous  lot,  con- 
sisting of  two  small  paper 
packets ;  the  one,  a  "piece 
of  wool  from  Botany 
Bay,"  supposed  locally 
to  have  some  connection 
with  the  notorious  Mar- 
garet Catchpole  ;  the 
other,  a  "  p  i  e  c  e  o  f  cap 
worn  by  Archbishop  Laud 
at  his  execution."  More 
from  a  spirit  of  bravado 
than  for  any  other  reason, 
Mr.  Fox  purchased  the  lot 
for  one  shilling,  and,  hav- 
ing a  brother  at  St.  John's 
College,  Oxford,  sent  the  second  packet  to  him  as  a  joke. 
The  piece  of  material  contained  in  it  was  about  the  size 
of  a  little  finger-nail,  faded  crimson  in  colour,  and  some 
sort  of  poplin  or  similar  stuff  in  nature.  Now,  as  every 
Oxonian  knows,  St.  John's  possesses  intimate  relations 
with  Laud,  whose  remains  lie  buried  in  the  chapel,  and 
certain  of  whose  relics,  including  the  cap,  are  preserved  in 
the  library.  As  any  other  sensible  man  would  have  done, 
the  Rev.  Gilbert  Fox  hastened  to  compare  his  fragment 
with  the  cap,  and  found  that  it  matched  both  in  colour  and 
material.  Enquiries  elicited  the  fact  that,  in  1824,  some 
vandal  cut  a  piece  out  of  the  cap,  which  has  been  preserved 
in  a  locked  glass  case  since  the  following  year.  There 
appears  to  be  no  doubt  that  Mr.  Fox's  fragment  is  a  por- 
tion of  the  missing  piece.  After  the  sale,  he  could  have 
resold  the  lot  many  times  over,  but  was  wise  in  his  gene- 
ration. For  some  reason  or  another,  Southwold  associates 
A-nes  Strickland  with  the  matter,  but  one  would  hardly 
attribute  such  an  act  to  the  hand  of  the  clever  historian 
herself. 

I  believe  (and  hope)  that  the  ne^ly  recovered  frag- 
ment is  now  restored  to  the  college,  whilst  my  thanks 
are  due  to  all  concerned  for  imparting  such  a  piquant 
piece  of  news.— F.  Gordon  Roe. 
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On  November  6th  and  7th  the  eyes  of  the  entire  art 

world  were  centred  upon  the  dispersal  of  the  residue  of 

_  the  Hamilton  Palace  pictures  at 

Pictures  and         ,f  .   .         „,  . 

„.      .  Messrs.  Christies.     The  original 

Drawings 

Hamilton  Palace  sale;  also  held  at  the 
King  Street  rooms,  occupied  seventeen  days  in  the  season 
of  1882,  when  the  then  prodigious  total  of  £397,562  was 
realised.  Had  it  been  postponed  until  the  present  time, 
this  amount  would  probably  have  been  increased  tenfold. 
At  the  time  it  was  considered  that  the  Palace  had  been 
pretty  well  swept  clean  of  its  valuables,  the  family  por- 
traits, then  withheld,  at  that  time  hardly  ranking  as 
works  of  primary  importance.  Thus  in  the  same  year, 
while  Edwin  Long:s  now  almost  forgotten  Babylonian 
Marriage  Market  sold  for  £6,61 5,  Romney's  superb  Miss 
B.  Ramus,  afterwards  Lady  Day,  made  only  .£1,386, 
and  Gainsborough's  Miss  Chohnley  ,£1,123.  Tastes 
have  changed,  however,  and  the  family  portraits  and 
other  pictures  not  thought  worthy  of  inclusion  in  the 
1882  sale  now  realised  no  less  than  £174,430.  A  single 
item,  the  picture  of  The  Misses  Beckford  when  Children, 
60  in.  by  47^  in.,  by  George  Romney,  made  no  less  than 
,£54,600  of  this — a  prodigious  price,  constituting  several 
records.  It  is  the  largest  amount  realised  by  a  picture 
actually  sold  at  public  auction  in  England,  and  the  largest 
amount  known  to  have  been  given  for  a  Romney.  This 
was  the  more  wonderful,  as,  though  a  pretty  work,  painted 
with  pleasing  ease  and  freedom,  it  was  by  no  means  a 
masterpiece  of  the  artist,  being  badly  composed,  and 
having  a  rather  confused  and  meaningless  background. 
Several  of  the  other  portraits  in  the  collection  were  finer 
works  of  art,  and  one  can  only  regard  the  price  paid  for 
it  as  an  eccentricity  inspired  by  circumstances  unknown 
to  the  public,  and  no  more  to  be  regarded  as  forming  a 
permanent  standard  of  value  than  the  sale  of  Long's 
Marriage  Market  for  £6,615  m  1882. 

There  were  three  other  portraits  by  Romney  in  the 
collection  :  Alderman  William  Beckford,  the  founder  of 
Fonthill,  95  in.  by  57  in.,  ,£13,125  ;  Alderman  William 
Beckford  in  Lord  Mayor's  Robes,  1 1 2  in.  by  74  in.,  ,£546  ; 
and  William  Beckford  ( son  of  the  Alderman,  and  author 
of"  Vathek")  as  a  boy,  64  in.  by  52  in.,  ^16,800.  One 
of  the  most  important  canvases  in  the  collection,  by  Sir 
Joshua  Reynolds,  was  a  superb  Portrait  of  the  Hon. 
Mrs.  Peter  Beckford,  nee  Maria  Hamilton,  painted  in 


1 782, 94  in.  by  58  in. ,  which  was  knocked  down  for  £7, 1 40. 
From  the  same  brush  were  also  portraits  of  Elizabeth 
Gunning  (one  of  the  "beautiful  Misses  Gunning,"  who 
created  such  a  furore  in  eighteenth-century  society), 
married  1st  James,  6th  Duke  of  Hamilton,  and  (2nd) 
John,  5th  Duke  of  Argyll,  painted  in  1758-64,  93  in.  by 
57  in.  1  .£7,3 50;  Alexander,  10th  Duke  of  Hamilton,  as 
a  boy,  1782,  26  in.  by  2o£  in.,  ^13,125  ;  and  William 
Beckford,  27  in.  by  21  in.,  ,£7,140. 

Raeburn  was  manifested  in  likenesses  of  Alexander, 
loth  Duke  of  Hamilton,  with  his  favourite  Arabian 
horse,  98  in.  by  72  in.,  £3,465  ;  William,  nth  Duke,  as 
a  child,  35  in.  by  27  in.,  ^9,450  ;  and  Douglas,  8th  Duke, 
29  in.  by  23I  in.,  .£6,300.  £2,520  secured  Rubens's 
Daniel  in  the  Den  of  Lions,  91  in.  by  130  in.,  which  was 
presented  by  Sir  Dudley  Carleton  to  Charles  I.  ;  whilst 
,£787  1  os.  procured  his  Loz'es  of  the  Centaurs,  panel, 
19J  in.  by  29  in.  Van  Dyck:s  portrait  of  William  Field- 
ing, 1st  Earl  of  Denbigh,  father-in-law  of  the  1st  Duke 
of  Hamilton,  96  in.  by  57*  in.,  ran  up  to  ,£6,615.  Other 
lots  comprised  a  Portrait  of  the  Artist,  by  J.  B.  Chardin, 
1775,  23i  m-  by  l9$  m-»  £924  !  A  Racecourse  in  Prance, 
with  portraits  of  the  French  Royal  Family  standing  near 
the  grand -stand,  by  Dampierre,  1784,  30J  in.  by  41  in., 
£378  ;  a  pair  of  Caret  de  Vooght  and  his  wife,  panels, 
28  in.  by  23 J  in.,  £735  ;  Lord fohn  Hamilton,  1st  Mar- 
quess, by  Marc  Gheeraerts,  78  in.  by  49  in.,  .£1,785  ; 
A  Woody  Stream,  byT.  Gainsborough,  30  in.  by  27  in., 
£2,940  ;  The  Countess  of  Coventry,  ne'e  Maria  Gunning, 
by  Gavin  Hamilton,  87  in.  by  51  in.,  .£546  ;  Lady  Har- 
riet Stewart,  by  the  same,  25$  in.  by  20  in.,  £651  ; 
Courtship  and  Reconciliation,  a  pair,  by  Hogarth,  14  in. 
by  1 7i  in.,  £441  ;  Altar-piece,  by  Girolamo  dai  Libri, 
arched  top,  about  15  ft.  by  6  ft.,  ^2,730;  Interior  with 
Figures,  by  P.  Neefs  and  G.  Cocques  (signed  "Peeter 
Neeffs,  1650"),  32  in.  by 47  in.,  £1, 102 ;  Douglas, Sth  Duke 
of  Hamilton,  fohn  Moore,  M.  D.,  and  his  son  afterwards 
the  hero  of  Corunna),  signed  and  dated  "  I'reud'honie  de 
Neuchatel  pinxit  a  Jeneve  en  1774,"  yj\  in.  by  29  in., 
£315  ;  The  Bath  and  The  Toilet,  by  J.  B.  Pater,  13*  in. 
by  1 7 1  in.,  £252  apiece  ;  fames,  2nd  Marquess  of  Hamil- 
ton, by  P.  Van  Somer,  83  in.  by  53J  in.,  £798  ;  Lady 
Elizabeth  Gordon,  mother  of  William  Beckford,  by  Ben- 
jamin West,  58  J  in.  by  45 1  in.,  £147;  Peter  Beckford, 
by  the  same,  1797,  ^325  ;  and  A  Gentleman,  said  to  be 
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Henry  S/uar/,  Earl  of  Darnley,  by  Zucchero,  1610,  83  in. 
by  50}  in.,  £735.  £330  15s.  was  paid  for  The  Declara- 
tion, by  R.  P.  Bonington,  13!  in.  by  \o\  in. ;  and  £230  1 5s. 
for  Benevolence,  by  A.  Tidemand,  1852,  23^  in.  by  20J  in. 

Captain  B.  C.  Vernon-Wentworth's  pictures  came  up 
at  King  Street  on  November  13th,  when  a  sensation  was 
caused  by  a  composition  of  St.  Eustace,  by  Carpaccio, 
running  up  to  ,£33,600.  By  Hans  Eworth,  a  Portrait  of 
Lady  Eleanor  Brandon,  1560,  panel,  39  in.  by  23J  in., 
made  ,£1,632  10s. ;  A  Lady  of  the  Wentworth  Family, 
1563,  panel,  57^  in.  by  31  in.,  .£525  ;  and  A  Lady  in 
Embroidered  Black  Dress,  1565,  panel,  20  in.  by  155  in., 
£273.  A  Family  Group,  by  G.  Van  den  Eeckhout,  panel, 
38^  in.  by  48J  in.,  realised  £525  ;  Portrait  of  a  Cavalier 
in  Armour,  by  Rubens,  46^  in.  by  40^  in.,  ,£1,575  ;  and 
Edward  Wortley  Montagu,  in  Eastern  Costume,  by 
G.  Romney,  50  in.  by  39J  in.,  ,£105.  Scenes  by  S.  Scott 
varied  between  ,£420  for  a  "Westminster,"  31  in.  by,59in., 
and  £126  for  a  view  of  the  Thames  at  the  same,  20$  in. 
by  58  in.  Sir  J.  Reynolds's  Lady  Ann  Campbell,  Countess 
of  Stafford,  29  in.  by  24J  in.  engraved  by  J.  McArdell  , 
found  a  purchaser  at  ,£1,680.  Later  in  the  month  the 
late  Earl  Brassey's  drawings,  Sunset  off  Scarborough,  by 
Copley  Fielding,  1831,  22  in.  by  31  in.,  £1,176,  and 
George  IV.  embarking  for  Scotland  at  Greenwich,  by 
David  Cox,  27!  in.  by  43  in.,  £651,  were  notable;  to 
them  must  be  added  the  late  Mrs.  E.  J.  Piatt's  Gathering 
Buttercups,  by  Birket  Foster,  30$  in.  by  26$  in.  ,£1,050. 

The  print  market  has  reopened  with  many  fine  proper- 
ties.   Messrs.  Puttick  &  Simpson  secured  ,£346  10s.  for  a 

.  pair  of  mezzotints,  in  colours,  The  1st 

Engravings  , .  . 

°  P    ,  .  of  S  epi 'ember — Morni  ngand  Event  ng, 

an  c  ings  ^  w  W'axd,  after  G.  Morland.  Al- 
though cut  close,  a  pair,  in  colours,  of  Dancing  Dogs 
and  Guinea-pigs,  by  T.  Gaugain,  after  the  same,  made 
£136  1  os.,  whilst  a  similarly  treated  Visit  to  the  Child  at 
Nurse,  in  colours,  by  \V.  Ward,  after  the  same,  went  for 
*£~57  15s.  Also  by  W.  Ward,  after  Morland,  Selling 
Rabbits  fetched  £105  ;  The  Coquette  at  her  Toilet,  £63; 
and  Blind  Man's  Buff,  £31  10s.  All  the  three  were 
printed  in  colours,  and  the  two  last  were  cut.  By  W. 
Ward,  after  W.  R.  Bigg,  a  pair  in  colours,  with  large 
margins,  of  The  Truants  and  The  Romps,  totalled  £525; 
whilst  £199  ios.  secured  The  Rapacious  Steward,  and 
companion,  in  colours,  by  H.  Gillbank,  after  the  same. 
£84  procured  Venus  attired  by  the  Graces,  by  Bartolozzi, 
after  Kauffman,  proof  before  letters,  oval,  in  red  ;  ,£63  a 
first  state  of  the  mezzotint  Anne,  Duxhess  of  Cumberland, 
by  J.  Watson,  after  Reynolds ;  and  ,£50  8s.  Cupid  Asleep, 
by  W.  Nutter,  after  Westall,  ovaL,  in  colours. 

Sotheby's  etching  sales  are  as  much  in  demand  as  ever. 
By  A.  Zorn,  an  impression  of  Maja  realised  £265,  Val- 
kulta,  £96  ;  by  Whistler,  The  Little  Mast  (W.  151},  with 
butterfly  monogram  in  pencil,  £180.  Amongst  the  prints 
may  be  noted  such  items  as  Fox  Hunting,  by  E.  Bell, 
after  G.  Morland,  set  of  four,  two  being  in  open-letter 
proof  state,  .£165;  another  set,  .£225;  Fox  Hunters" 
Meeting,  and  three  companion!  aquatints,  in  colours,  by 
C.  Hunt,  after  J.  Pollard,  £176;  Le  Baiser  Envoye,  by 


C.  Turner,  after  Greuze,  slight  margins,  £62  ;  another, 
no  margins,  £20 ;  Innocent  Mischief  and  Innocent 
Revenge,  by  C.  Josi,  after  R.  Westall,  ,£92  ;  Shepherds 
Reposing,  by  W.  Bond,  after  Morland,  printed  in  colours, 
,£40 ;  and  a.  set  of  forty-eight  woodcuts  by  Diirer  de- 
scribed by  him  as  Die  grossen  Bucherj,  Nuremberg, 
1 51 1,  in  original  vellum  binding,  £410. 

At  Christie's,  on  November  25th,  £94  10s.  was  bid  for 
Sophia  Western,  by  J.  R.  Smith,  after  Hoppner  ;  and  of 
plates  by  W.  Ward,  after  J.  Ward,  a  proof  before  letters 
of  Gleaners,  with  engraver's  writing,  title,  and  autograph 
of  the  engraver,  and  Harvesters,  made  ,£44  2s. ;  The 
Nursery  Maid,  first  state,  before  title  was  altered  to  The 
Compassionate  Children,  ,£50  8s.  ;  and  The  Mouse's  Pe- 
tition, title  in  engraver's  writing,  £52  ios.  By  W.  Ward, 
after  Morland,  a  pair  of  The  Thatcher  and  The  Warrener 
made  £77  14s.  ;  and  a  pair  of  open-letter  proofs  of  The 
Farm  yard  and  The  Farmers  Stable,  £70  7s.  Printed 
in  colours,  after  Morland,  The  Farmers  Visit  and  The 
Visit  Returned,  by  Bond  and  Nutter,  made  £110  5s.; 
Innocence  Alarm  d,  by  R.  Smith,  £714;  The  Sportsman  s 
Return,  by  W.  Ward,  £315;  Paying  the  Hostler,  by 
S.  W.  Reynolds,  £714;  The  Industrious  Cottager  and 
The  Idle  Laundress,  by  W.  Blake,  £102  18s.  ;  First  0/ 
September,  by  W.  Ward,  ,£168  ;  The  Farm-yard,  by  the 
same,  £210;  The  Shepherd' s  Meal,  by  J.  R.  Smith,  £210. 
Also  in  colours,  The  Earl  of  Mulgrave,  by  S.  W.  Rey- 
nolds, after  Hoppner,  fetched  £115  ios.  ;  The  French 
Dressing  Room,  by  P.  W.  Tomkins,  after  C.  Ansell, 
£152  5s.  ;  and  three  coloured  aquatints  by  Rowlandson, 
Eton,  Windsor  Forest,  and  Maidenhead  Thicket,  ,£168  ; 
Mrs.  Q.,  by  W.  Blake,  after  Huet  Villiers,  £120  15s.; 
Saturday  Morning  and  Saturday  Evening,  by  Nutter, 
after  Bigg,  £399  ;  and  Mamma  at  Romps  and  The  Dar- 
ling Dancing,  by  S.  Freeman,  after  Buck,  £157  ios. 
Amongst  the  sporting  aquatints  in  colours,  sets  of  four 
each,  Fox  Hunting,  by  C.  Bentley,  after  H.  Aiken,  sold 
for  £141  15s.  ;  The  Aylesbury  Grand  Steeplechase,  by 
J.  Harris,  after  Pollard,  £315;  and  The  Celebrated  Fox 
Hunt,  by  R.  Havell,  after  the  same,  £241  ios. 

The  furniture  boom,  which  was  such  a  striking  feature 
of  last  season's  sales,  shows  no  signs  of  dying  out  either  in 
town  or  country.   At  Swillington  House, 
Furniture         near  LeedS)  MessrS-  Bartle  &  Son  secured 

nearly  £1,021  for  a  set  of  ten  Chippendale  chairs  with  two 
stools  en  suite.  French  furniture  in  many  cases  surpassed 
the  1,000-guinea  standard  at  Ruxley  Lodge,  Claygate 
{Messrs.  Castiglione  &  Scott),  whilst  Messrs.  Knight, 
Frank  &  Rutley  have  scored  a  trail  of  eminently  successful 
auctions  both  at  their  Hanover  Square  galleries  and  at 
numerous  country  seats,  including  Thursford  Hall,  Nor- 
folk, with  its  fine  Elizabethan  panelling.  Messrs.  Puttick 
and  Simpson,  in  addition  to  many  other  items,  obtained 
£1,575  fora  Chippendale  suite  of  17  pieces,  and  £263  ios. 
for  a  mahogany  bedstead  of  the  same  period,  all  from 
Felbrigge  Hall,  Norfolk.  Messrs.  Sotheby,  Wilkinson  and 
Hodge,  and  Messrs.  Robinson,  Harding  &  Fisher,  have 
also  made  contributions  to  the  list  of  furniture  sales;  and 
to  Messrs.  Giddy  &  Giddy  fell  the  interesting  task  of 
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dispersing  the  late  Sir  E.  Poynter's  lares,  amongst  which 
a  Chippendale  settee  rose  to  ,£570.  One  of  the  most 
important  features  of  the  November  sales  was  the  offering 
of  the  late  Duke  of  Hamilton's  furniture  at  Christie's.  As 
usual,  Chippendale  was  well  to  the  fore.  Amongst  other 
items,  a  pair  of  writing  tables,  64  in.  wide,  fetched  £  1 , 837  ; 
pair  of  card-tables,  36  in.  wide,  £483;  and  17  chairs, 
£1,207  IOS-    .£65 1  was  paid  for  a  side-table,  by  Kent, 

5  ft.  8  in.  wide  ;  and  ,£1,050  and  ,£1,680  respectively  for 
suites  of  Queen  Anne  furniture,  the  former  in  walnut,  13 
pieces,  the  latter  in  gilt,  22  pieces.  A  Louis  XVI.  ormolu 
inkstand,  11^  in.  wide,  made  ,£1,071,  and  three  ormolu 
candelabra  of  the  same  period,  \6\  in.  high,  £1,417. 
Later  in  the  month,  a  Chippendale  mahogany  cabinet, 
from  another  source,  7  ft.  4  in.  high,  reached  ,£1,071  ; 
a  Sheraton  satinwood  cabinet  from  Strawberry  Hill,  7  ft. 

6  in.  high,  ,£504;  and  a  pair  of  James  II.  walnut  arm- 
chairs, with  cane-work  seats  and  backs,  .£504.  Capt. 
B.  C.  Vernon-Wentworth's  property  found  ready  buyers. 
Without  mentioning  more  of  the  Chippendale  than  the 
mahogany  fire-screen,  which  went  for  £^420,  note  must 
be  made  of  a  George  I.  suite,  1 7  pieces,  .£399  ;  five  Queen 
Anne  arm-chairs,  ,£2,016;  a  Louis  XV.  oblong  Boulle 
writing-table,  4  ft.  wide,  £819;  and  a  Louis  XV.  suite, 
seven  pieces,  £4,620.  In  addition  to  these  amounts,  several 
thousand  pounds  more  were  brought  in  by  tapestries. 


Pottery  and 
Porcelain 


THE  Hamilton  treasures  did  not  include  more  than  a 
few  ceramics.  The  most  noticeable  item  was  a  part  of  an 
old  Worcester  dessert  service,  com- 
prising some  twelve  pieces,  which  cost 
the  new  purchaser  £556  10s.  Visitors 
to  Christie's  during  November  found  an  interesting  series 
of  majolica,  from  the  Baron  Gustave  de  Rothschild's 
cabinets,  including  two  Sienna  dishes,  both  about  12  in. 
diam. ,  £3, 1505a  Gubbio  dish,  with  the  Medici  arms,  gi  in. 
diam.,  £714;  a  Caffagiolo  dish,  11  in.  diam.,  £756;  and 
a  pair  of  Faenza  bottles,  1 6  in.  high,  £651.  From  the  same 
collection  came  a  Hispano-Mauro  tazza,  with  the  arms 
of  France,  j\  in.  high,  6£  in.  diam.,  ,£546;  and  several 
Limoges  enamels,  including  a  set  of  four  plates  by  Jean 
Courtois,  7i  in.  diam.,  £3,990,  and  an  oval  dish  by 
Leonard  Limousin,  1567,  18  in.  by  1 4 J  in.,  .£1,837.  A 


GI 


ass 


Silver 


Chinese  porcelain  tazza  bearing  a  fifteenth-century  date- 
mark,  but  probably  of  the  Kang-H'si  period,  3J  in.  high, 
3  in.  diam.,  fetched  ,£89  at  Sotheby's.  A  similar  example 
was  shown  at  the  Chinese  Applied  Art  Exhibition,  Man- 
chester,' 1 91 3. 

Two  of  Messrs.  Sotheby's  glass  sales  have  netted  more 
than  £7,730  between  them.  At  one  of  these  £100  was 
paid  for  a  pair  of  candlesticks,  circa  1700, 
7  in.  high,  and  a  wine-glass,  6  in.  high,  on  a 
rare  stem  of  mixed  twist  surrounded  by  blue  spiral,  ,£78. 
Mr.  J.  H.  Edward's  collection  in  November  contributed 
,£2,187  9s.  (for  380  lots)  towards  the  above  total,  and 
included  £^83  for  a  Murano  sixteenth-century  painted 
bottle,  supposed  to  have  been  given  to  the  daughter  of 
Veneziano  Pasqualino  by  a  descendant  of  Doge  Ziani. 

Sir  Francis  Newdigate-Newdegate's  important  centre- 
piece by  Paul  Lamerie,  1743,  since  presented  to  the 
Victoria  and  Albert  Museum,  was  sold  at 
Sotheby's  for  £^2,974  13s.  9d.  on  October 
31st  last.  This  piece,  which  weighs  208  oz.  15  dwt.,  is 
engraved  with  armorials  and  the  legend,  "The  Gift  of  ye 
Rt.  Honble.  Sophia,  Baroness  Lempster,  to  Sr.  Roger  and 
Lady  Newdigate,  A.  D.  1 743. "  On  the  previous  day,  Baron 
Trenck's  pewter  cup,  illustrated  in  The  Connoisseur, 
vol.  x.,  p.  222,  realised  £31.  Messrs.  Debenham  Storr 
and  Messrs.  Knight,  Frank  &  Rutley  also  dispersed  in- 
teresting collections ;  whilst  at  Christie's  during  November 
the  Hamilton  silver  included  a  French  early  sixteenth- 
century  casket  (maker's  mark  a  crowned  fleur-de-lys  with 
cross  below),  said  to  have  conveyed  the  letters  between 
Mary  Queen  of  Scots  and  Bothwell,  which  made  £2, 835:  a 
French  Empire  service,  signed  "  Biennais  Orfre  de  S.  M 
L'Empereur  et  Roi,"  16  pieces,  £2,400;  a  pair  of  tazze 
by  Van  Vianen  of  Utrecht,  1627,  6 1  in.  high  (41  oz. 
17  dwt.),  .£800  ;  and  a  rosewater  ewer  and  dish  by  Louis 
Renard,  Paris,  1738  (77  oz.  10  dwt.),  ^720.  Amongst 
Capt.  Vernon-Wentworth's  silver,  an  Augsburg  seven- 
teenth-century table  (maker's  mark  H.P.S.  in  a  circle), 
32  in.  high,  the  top  41  £  in.  by  295  in.,  secured  ,£997  10s.  ; 
a  ditto  mirror  (maker's  mark  N.B. ),  6  ft.  high,  4  ft.  wide, 
£819;  and  a  ditto  pair  of  torcheres,  44J  in.  high,  £(693. 
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THE  two  volumes  of  historical  portraits  chosen  for 
reproduction  by  Mr.  Emery  Walker  and  prefaced  with 
an  instructive  and  -well -written  in- 
"  Historical  Por-  traduction  by  Mr.  C.  F.  Bell  form 
tr**ts-"  VoL  IH.f  the  sequel  to  two  earlier  volumes, 
1700-1800  which  carried  the  record  up  to  the 

Vol.  IV.,  1800-  end  of  the  seventeenth  centuiy.  The 
1850.  The  Por-  present  pair  respectively  cover  the 
traits  c^o"n  ^7  eighteenth  centurv  and  the  first  half 
Emery  Walker.  .    ,        .  ,  _  . 

•  l  h t  s  „!  °'  x°e  nineteenth  century.  Each 
with    Lives    by         .  .  . 

C  R.  L  Fletcher      vomme  contains  between  one  hun- 

and  Introduction*'  ^  0ne  hundred  and  fifty 
by  C  F  Bell  portraits  of  distinguished  persons, 

(  Humphrey  occupying  about  sixty  quarto  pages, 

Milford  nearly  as  large  as  a  leaf  in  The 

X2s.  6d.  per  voL)      COJfNOISSEUR.  Many  of  the  repro- 
ductions  form  full-page  plates,  and 
the  smallest  of  which  four  go  to  a  page,  are  a  fair  size. 
When  it  is  added  that  these  illustrations  are  of  a  high 
ar.c  insistent  level,  and  that  they  are  accompanied  by 
concise  and  interesting  biographies,  in  some  cases  ex- 
tending over  several  pages,  written  by  Mr.  C.  R.  L. 
Fletcher,  it  will  be  at  once  seen  what  a  valuable  bio- 
^raph-cal  record  the  vol  ernes  for-.    From  an  artistic 
standpoint  one  v.  odd  he  cisposec  to  rate  them  even 
h:a:her.    The  por  raits  have  generally  oeen  selected  with 
excellent  judgment,  and  though  one  might  have  wished 
that  a  larger  proportion  of  works  from  private  and  not 
easily  accessible  collections  had  been  included,  one  could 
hardly  hope  to  obtain  a  more  representative  selection  of 
illustrations  of  the  work  of  the  best  English  portraitists 
during  the  periods  covered.  Certainly  taking  into  account 
the  remarkably  low  prices  at  which  the  volumes  are  issued, 
one  to. id  not  recommend  a  better  investment  to  anyone 
seriously  interested  in  British  art  or  history.   As  Mr.  Bell 
y  points  out.  the  early  part  of  the  eighteenth  century 
was  a  period  of  quiescence  in  English  portraiture ;  Kneller 
remained  undisputed  master  in  this  form  of  art  to  his 
death  in  1723,  and  his  traditions  dominated  the  fashion- 
able English  portraitists  until  the  return  of  Sir  Joshua 
Reynolds  from  Italy  in  1752.    One  would  not,  however, 
set  down  die  last  thirty  years  of  this  as  totally  devoid 
of  artistic  interest.    Hogarth  produced  several  portraits 
"  ar'.red  0  y  strong  naturalistic  feeling,  and  Hudson  in  a 
few  of  his  works  shoved  an  originality  of  conception  and 
treatment  that  makes  one  suspect  that  his  usual  mannered 

st; ■  .e  ret  ..tec  less  from  a  iaci:  of  talent  than  through  the 

4R 


over  great  demand  for  his  pictures.  Ramsay,  who  be- 
came court  .painter  to  George  III.  soon  after  the  latters 
accession,  introduced  a  French  lightness  and  elegance 
into  his  art,  but,  allowing  his  talents  to  be  diverted  into 
literary  and  social  activities,  failed  to  fulfil  the  promise  of 
his  early  work  The  stage  was  thus  left  clear  for  Rey- 
nolds, who  may  be  said  to  have  dominated  British  por- 
traiture until  his  death,  his  great  rival,  Gainsborough, 
achieving  popularity  with  the  fashionable  world,  but  fail- 
ing to  secure  a  following  among  artists.  Mr.  Bell  sets 
down  Reynolds's  dictatorship  as  largely  owing  to  his 
official  position  as  President  of  the  Royal  Academy,  given 
him  "on  account  of  his  personal  character,  rather  than 
of  his  distinction  as  a  painter. "  One  would  feel  disposed 
to  challenge  both  these  statements.  At  the  time  the 
Academy  was  founded,  Reynolds  was  practically  without 
a  serious  rival  as  an  artist  Hudson  and  Ramsay,  his 
earlier  competitors,  had  both  been  hopelessly  distanced  ; 
West  was  too  recent  an  aspirant  to  public  fame  to  be 
seriously  considered  ;  and  Gainsborough,  his  equal  in 
genius,  had  not  yet  entered  the  London  arena  The 
acceptance  of  the  presidency  added  nothing  to  Reynolds's 
standing  in  the  art  world  ;  he  was  the  only  painter  of 
genius  among  the  original  foundation  members,  and  the 
Academy  may  be  said  to  have  rooted  itself  in  the  shelter 
of  his  laurels.  That  the  influence  of  the  Academy  was 
not  rated  very  highly  in  artistic  circles  is  shown  by  the 
facts  that  Romney  declined  to  join  it,  Gainsborough  and 
Wright  of  Derby  both  resigned  membership,  and  Stubbs 
declined  to  receive  full  membership  when  he  heard  that 
he  would  have  to  give  a  diploma  picture  to  secure  it 


Ik  his  book  on  William  Blake  the  Man,  Mr.  Charles 
Gardner  traces  the  mental  and  spiritual  growth  of  the 
poet-painter,  producing  a  coherent 
and  plausible  picture  of  his  life  and 
teaching.  Like  most  visionaries, 
Blake  was  little  susceptible  to  the 
ideas  of  the  people  with  whom  he 
came  into  immediate  contact,  and 
one  may  say  that  on  the  whole,  he 
was  peculiarly  fortunate  in  his  early  surroundings,  inas- 
much as  they  all  tended  to  assist  in  the  development  of 
the  true  bent  of  his  genius.  His  father  failed  to  compre- 
hend his  son's  gifts ;  but  he  was  not  unsympathetic,  and 
by  apprenticing  the  lad  to  James  Basire,  the  antiquarian 
engraver,  probably  secured  for  him  the  best  training  that 
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could  have  been  obtained.    Basire  was  also  uncompre- 
hensive,  but  he  gave  Blake  a  thorough  training  in  his 
art,  and,  by  setting  him  to  draw  the  monuments  at  West- 
minster Abbey,  infused  his  future  work  with  that  Gothic 
spirit  which  rendered  it  as  a  thing  apart  from  the  pro- 
ductions of  Flaxman,  Stothard,  and  other  rising  artists 
influenced  by  the  classical  taste  of  the  period.    An  unfor- 
tunate love-affair  flung  Blake  into  the  consoling  arms  of 
Catherine  Boucher,  who  proved  an  ideal  helpmate  to 
him,  and  by  her  love  and  admiration  for  him  rendered 
him  largely  independent  of  outside  society.    Blake  was 
a  rebel  against  orthodox  convention  ;  a  heretic  in  politics 
and  religion,  who,  if  he  had  not  wrapped  up  the  meaning 
of  his  verse  in  mystic  phrase,  comprehensible  neither  by 
the  authorities  nor  the  public,  might  easily  have  been 
prosecuted  for  high  treason.    He  was  a  supporter  of  the 
American  Revolution,  and  afterwards  of  the  French.  A 
student  of  most  current  religious  philosophies,  he  sur- 
veyed them  all  through  the  light  of  his  inner  vision, 
and  after  being  influenced  in  turn  by  Hervey,  Whitfield, 
Lavater,  and  Swedenborg,  he  went  beyond  them,  evol- 
ving a  transcendental  philosophy  of  his  own.   Mr.  Gardner 
clearly  illustrates  the  evolution  of  this,  and  shows  how 
Blake,  who  in  the  beginning  had  wholly  rebelled  against 
orthodox  Christian  doctrine,  became  in  the  end  more  and 
more  reconciled  to  the  teachings  of  Christ,  freeing  them 
from  what  he  considered  to  be  false  glosses,  and  har- 
monising them  with  his  own  spiritual  visions.    That  the 
writer's  conception  of  Blake  will  not  satisfy  all  zealous 
students  of  Blake  may  be  taken  for  granted  ;  but  that 
it  puts  into  clear  and  concrete  form  a  summary  of  his 
teaching  which  will  satisfy  the  ordinary  reader,  and  make 
intelligible  to  him  much  of  the  recondite  significance  of 
Blake's  writings,  must  be  fully  acknowledged.    The  work 
thus  serves  as  an  admirable  introduction  to  Blake's 
mystical  writings,  and  the  well-selected  illustrations  from 
some  of  the  artist's  most  striking  designs  add  greatly  to 
its  interest. 

Print  Prices  Current,  another  venture  initiated  by  Mr. 
E.  H.  Courville,  editor  of  Coins  and  their  Values  and 
Autograph  Prices  Current,  who  in 
"  Print  Prices  this  instance  is  assisted  by  Mr.  F.  L. 

Current."  Vol.1.,  Wilder,  should  attain  an  equal  or 
October,  1918,  to  even  greater  popularity  than  its 
July,  1919,  inclu-  predecessors.  It  is  brought  well 
sive.    Compiled          yp  tQ  ^  jg  issued  jn  a  compact) 

and  arranged  by  well.arranged,  and  handy  form, 
E.  H.  Courville  ,  .    .  .    .      .  ,  •  , 

and,  last  but  not  least,  is  printed 

in  bold  and  highly  legible  type. 
Though  not  the  only  annual  record- 
ing the  auction  prices  of  engravings 
during  the  year,  it  is  the  sole  pub- 
lication entirely  devoted  to  this  purpose,  and  its  clearness 
and  conciseness  and  facility  for  quick  reference  will  make 
it  a  general  favourite  with  print  collectors  and  dealers.  No 
other  publication  covers  quite  the  same  extent  of  ground, 
for  it  enumerates  all  the  interesting  items  offered  for  sale 
by  the  five  leading  print  auctioneers  of  London.  The 
prints  are  arranged  under  the  names  of  their  engravers 


and  F.  L.  Wilder 
(E.  H.  Courville, 
62,  Friern  Park, 
N.12.    21s.  net) 


in  alphabetical  sequence,  particulars  of  the  artists,  dates 
of  the  sales  and  prices,  and  in  most  instances  the  states  ot 
the  plates,  being  also  given,  so  that  the  reader  can  see  at 
a  glance  the  market  value  of  the  works  of  any  engraver  in 
current  demand.  The  work  appears  to  have  been  care- 
fully and  judiciously  compiled,  and  is  furnished  with  an 
excellent  index.  In  a  few  instances  duplicate  records  of 
engravings  after  specially  popular  artists  are  given  under 
the  latter's  names,  but  this  innovation  is  not  altogether  to 
be  commended,  as  it  tends  to  produce  confusion.  Presum- 
ably prints  so  treated  should  appear  in  the  body  of  the 
work  under  the  names  of  their  engravers  as  well  as  under 
those  of  the  artists ;  but  there  are  quite  a  number  of 
omissions,  including  most  of  the  works  after  Adam  Buck, 
Landseer,  Leader,  J.  M.  W.  Turner,  and  others.  Though 
one  would  not  suggest  that  all  items  which  have  appeared 
in  the  sale-rooms  should  be  recorded  in  a  publication  of 
this  kind,  a  few  appear  to  have  been  left  out  that  would 
have  been  worthy  of  record.  Such  oversights,  however,  are 
only  trifling,  hardly  impairing  the  general  utility  of  the 
work,  and  have  been  chiefly  mentioned  in  order  that  they 
may  be  corrected  in  future  issues.  Messrs.  Courville  and 
Wilder  may  be  congratulated  on  their  initial  volume,  which 
should  form  the  first  of  a  highly  valuable  and  useful  series. 

Mr.  Woolliscroft  Rhead's  volume  on  English 
earthenware  forms  a  worthy  addition  to  "The  Collector's 
Series."    It  is  well  arranged  and 
"The  Earthen-  proportioned,  and  is  written  by  a 

ware  Collector,"  thorough  master  of  the  subject, 
by  G.  WooIIiscroft  The  illustrations  are  numerous  and 
well  selected,  and  printing  and  pa- 
per are  of  good  quality,  so  that  the 
book  can  be  recommended  as  an 
excellent  introductory  manual  to  the  study  of  English 
pottery.  Mr.  Rhead,  as  in  duty  bound,  commences  his 
work  with  an  account  of  British  Romano  wares,  a  subject 
always  fraught  with  contention,  from  the  difficulty  found 
in  determining  which  pieces  were  produced  in  England 
and  which  produced  on  the  Continent.  The  most  recent 
researches  would  seem  to  show  that  immense  accumula- 
tions of  potsherds  and  other  articles,  found  near  Upchurch, 
belong  to  the  latter  category,  and  were  not  made  locally, 
as  is  stated  by  Mr.  Rhead.  The  point,  however,  has 
hardly  been  conclusively  established,  and  is  not  of  much 
importance  to  the  orthodox  collector.  Slip  wares  are 
probably  the  earliest  items  which  interest  the  latter, 
and  on  these  the  writer  gives  a  lucid  and  well-informed 
chapter.  Almost  equally  good  is  his  account  of  English 
delft,  though  he  does  not  appear  to  have  read  the  articles 
on  the  subject  by  Mrs.  Hemming,  appearing  in  THE 
Connoisseur  during  1 9 1 8,  a  knowledge  of  which  would 
have  enabled  him  to  be  more  explicit  regarding  the  dates 
of  some  of  the  earlier  factories,  and  the  character  of  the 
pieces  produced  in  them.  The  chapters  on  Dwight, 
Elers,  Astbury,  and  the  other  makers  of  early  English 
stonewares  are  both  adequate  and  interesting ;  as  are 
also  the  accounts  of  Staffordshire  salt-glaze  and  Whiel- 
don  and  Wedgwood.  One  may  point  out,  as  an  aggra- 
vating printer's  error,  that  the  last-named  appears  spelt 
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as  "Wedg<-- 
wood  "  on  the 
page  headings 
of  an  entire 
chapter, 
t  h  o  u  g  h  the 
name  is  cor- 
rectly  spelt 
everywhere  in 
the  body  of  the 
volume.  The 
work  of  the 
Woods,  the 
Adams  family, 
and  other  nu- 
merous potters 
and  factories, 
a r e  w e  1 1  de- 
scribed, the 
record  being 
brought  up  to 
comparatively 
recent  times. 
In  a  survey  of 
such  an  exten- 
sive  theme, 
one  does  not 
expect  over- 
much detail, 
and  one  would 
not  be  sur- 
prised at  the 
omission  o  f 
numerous  fac- 
tories of  some 
importance. 
Mr.  Rhead, 
however,needs 
no  apology  on 
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either  point ;  he  has  covered  his  ground  systematically  and 
thoroughly,  and  made  a  highly  useful  and  valuable  book, 
compressing  a  surprising  amount  of  accurate  and  up-to- 
date  information  in  a  small  compass.  The  illustrations 
are  good,  numerous,  well  selected,  and  well  arranged. 


"Italy  from  Dante 
to  Tasso,"  by 
A.  B.  Cottcrill 
(Harrap  &  Co., 
Ltd.    15s.  net) 


Mr.  Cotterill  has  continued  his  work  on  Medieval 
Italy  with  a  history  of  Italy  from  Dante  to  Tasso 
(1300- 1 600),  the  great  period  in  the 
history  of  the  Peninsula,  when  the 
arts  and  literature  attained  meridian 
splendour,  and  Italy  was  still  the 
centre  of  commerce  and  the  hub  of 
European  politics.  To  deal  ade- 
quately with  such  a  theme  is  a  difficult  task  for  any  writer, 
as  during  the  period  covered  Italy  was  still  merely  a 
geographical  expression,  and  the  story  has  to  be  told  not 
of  a  single  country  pursuing  a  single  line  of  policy,  but  of 
half  a  dozen  important  states  and  many  minor  ones  whose 
erratic  courses  commingle  and  separate  in  a  most  bewilder- 
ing fashion.    Mr.  Cotterill  has  surmounted  this  difficulty 


and  has  woven 
together  the 
threads  of  the 
different 
stories  into  an 
impartial  and 
brilliant  nar- 
rative, as  en- 
grossing and 
fascinati ng  as 
a  romance.  It 
was  a  period 
ofgreatevents 
but  hardl y  of 
great  men, 
outside  the 
bounds  of  art 
and  literature. 
The  important 
problems  of 
the  time  were 
the  attainment 
of  Italian  free- 
dom and  Ita- 
lian unity.  A 
statesman  of 
the  first  rank 
might  have 
solved  both, 
but  Italyin  her 
hours  of  labour 
failed  to  pro- 
duce a  man. 
R  i  e  n  z  o  at 
Rome  and 
Savonarola  at 
Flore  nee 
showed  how 
easy  it  was  to 
free  an  Italian  city;  but  the  former  by  revealing  himself 
as  a  more  ruthless  tyrant  than  the  worst  of  the  despotic 
rulers  who  preceded  him,  and  the  latter  through  his 
"blind  impetuosity,  regardless  of  prudence  and  peril," 
alienated  the  support  of  the  people,  and  their  failures 
left  Italy  only  more  divided  and  enslaved.  In  the  long 
run  none  of  the  native  Italian  states  were  strong  enough 
to  combat  the  pretensions  of  France  and  Spain,  and  the 
Peninsula  became  the  battle-ground  of  these  two  great 
powers,  Spain  emerging  victor  from  the  conflict,  and  lay- 
ing the  foundation  of  an  alien  hegemony  in  Italy  which 
was  only  finally  done  away  with  during  the  great  war. 
Compensation  for  the  weakness  of  Italian  statecraft  was 
afforded  by  the  splendour  of  Italian  art  and  literature. 
To  these  Mr.  Cotterill  gives  some  of  his  best  chapters, 
including  in  his  survey  not  only  the  works  of  the  masters, 
but  also  those  of  many  of  the  major,  and  even  of  their 
minor,  followers  ;  and  there  is  certainly  no  general  his- 
tory of  moderate  dimensions  in  which  these  subjects  are 
so  fully  and  appreciatively  treated.  The  illustrations, 
which  are  numerous,  have  been  selected  so  as  to  give  an 
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exceptionally  good  idea  of  the  celebrated  buildings  and 
pictures  of  the  period,  and  many  portraits  of  contemporary 
historical  personages  have  been  included.  Altogether  it 
is  a  masterly  digest  of  an  exceptionally  interesting  period, 
and  could  only  have  been  made  by  a  writer  who,  like 
Mr.  Cotterill,  has  not  only  a  deep  and  wide  knowledge 
of  his  subject,  but  the  power  of  expressing  it  in  vivid 
and  picturesque  English. 

Most  of  Mr.  A.  Clutton-Brock's  Essays  on  Art  origin- 
ally appeared  in  The  Times  Literary  Supplement,  but 
they  are  well  worth  reissuing  in  a 
"  Essays  on  Art,  '       m0re  permanent  form,  as  indeed 
by  A^Clutton-  are  neariy  ajj  ^e  journalistic  con- 

,        .  tributions  of  this  well-known  writer. 

(Methuen  &  Co.,        __   .  ,  , 

Ltd     5s  net)  He  is  among  the  comparative  few 

who  see  beneath  the  surface,  and 
have  the  gift  of  presenting  weighty  thought  in  light  and 
elegant  form.  Whether  he  furnishes  a  clue  to  the  enigma 
of  Leonardo's  career  and  work,  gives  an  illuminative 
criticism  on  the  art  of  Nicholas  Poussin,  or  writes  of  the 
inward  significance  of  Mozart's  Magic  Flute,  he  is  al~ 
ways  original  and  always  interesting.  The  essays  on  the 
philosophy  and  significance  of  art  and  its  relations  with 
craftsmanship  and  commerce  are  even  more  weighty  in 
substance,  and  not  less  fascinating  in  form.  The  volume 
is  not  a  very  lengthy  one,  but  it  deserves  to  be  read  and 
re-read,  and  many  readers,  when  once  they  have  taken  it 
up,  will  find  themselves,  like  the  present  critic,  unable  to 
lay  it  down  without  finishing  it. 

Few  of  Mr.  Arthur  Rackham's  works  have  been  more 
consistently  impressed  with  charm  and  beauty  than  his 
illustrations  in  colour  to  Some 
British  Ballads.  In  them  he  pic- 
tures a  succession  of  fascinating 
heroines  habited  in  quaint  and 
picturesque  costumes,  amid  sur- 
roundings which,  though  belonging 
to  no  definite  place  or  period,  are 
always  appropriate  and  congruous.  His  heroes  are  hardly 
less  charming  than  his  heroines,  and  the  scenes  in  which 
they  are  represented  constitute  a  series  of  fascinating  and 
delightful  pictures.  One  would  single  out  for  special 
mention  "  Burd  Isbel  being  wakened  out  of  her  sleep  in 
a  big  old  four-poster  bed  by  the  quaint  apparition  of  Billy 
Blind"  ;  "  Earl  Mar's  daughter  being  carried  through  the 
air  by  a  flight  of  storks  and  swans"  ;  "The  Earl's  Ladie 
and  the  Gypsies "  ;  and  "The  Lady  and  the  Gardener  "  ; 
for  in  these  there  is  no  note  of  tragedy  to  be  sounded,  and 
the  reader  can  enjoy  the  light  and  delicate  beauty  of  the 
representations  without  a  feeling  of  incongruity.  But  in 
the  more  tragic  scenes  Mr.  Rackham  is  less  successful, 
his  joyous  and  exhilarating  brushwork  being  ill-fitted  to 
present  the  grim  ruthlessness  of  feeling  and  action  domi- 
nating so  many  of  the  older  ballads.  Perhaps  he  comes 
nearest  it  in  "  Get  up  and  bar  the  door,"  which,  though  a 
piece  of  pure  comedy  presented  with  i  nimitable  humour, 
presents  a  greater  suggestion  of  tragedy  in  its  dark  and 
mysterious  shadows  and  the  fluent  boldness  of  its  handling 


"  Some  British 
Ballads,"  illus^ 
trated  by  Arthur 
Rackham 
(Constable  &  Co. 
16s.  net) 


than  almost  any  other  drawing.  Mr.  Rackham,  indeed, 
rises  to  grim  comedy  in  his  picture  of  "  Yonge  Andrew  " 
stripping  his  lady-love  under  the  mysterious  moonlight, 
but  there  is  little  in  the  drawing  to  suggest  to  the  reader 
the  direful  death  of  the  lady  which  is  to  shortly  ensue. 
Nevertheless,  one  must  feel  grateful  to  Mr.  Rackham  for 
having  given  us  the  prettiest  picture  book  of  the  season. 
He  has  given  beautiful  colour  and  drawing  and  charming 
sentiment,  and  so  he  may  be  forgiven  for  not  having  fully 
suggested  the  pathos  and  tragedy  of  these  old-world 
legends,  the  more  so  as  there  is  enough  grief  in  the  world 
to-day  without  recalling  into  being  the  sorrows  of  the  past. 
The  ballads  in  the  volume,  while  comprising  many  well- 
known  favourites,  also  include  many  lass  familiar  to  the 
ordinary  reader,  equally  worthy  of  preservation. 


It  is  not  so  many  generations  ago  since  London  was  a 
comparatively  small  city,  surrounded  by  country  suburbs, 
dotted  over  with  numerous  parks 
and  large  gardens.  The  increase 
of  population  has  converted  these 
suburbs  into  crowded  urban  districts ; 
but  here  and  there  the  old  gardens 
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Celebrities  and 
Celebrated 
Gardens  in  and 

around  London." 

,    T     ,  still  remain,  encroached  upon  by 

by  Jessie  JVlacgre-  .  ,  ,  , 

.  ,  masses  of  houses  and  surrounded 

gor,  with  twenty  .  . 

Colour  Plates  y       y  streets>  but  stl11  retaining 

and  Pencil  Draw-  much  of  their  old  beauty>  and  even 
ings  by  the  Author  some  ofthat  delightful  feeling  of  rural 
(Hutchinson  &  retirement  which  formerly  distin- 
Co.   25s.  net)  guished  them.     Miss  Jessie  Mac- 

gregor  gives  us  a  delightful  account 
of  fourteen  of  the  most  interesting  of  these,  illustrating  their 
beauties  with  delicate  and  effective  water-colour  drawings 
and  a  few  crayon  sketches.  She  has  selected  her  subjects 
from  all  quarters  of  the  metropolis,  though  chiefly  from 
the  south  and  west,  in  which  directions  aristocratic  London 
commenced  its  earliest  overflow.  Marlborough  House 
and  grounds  forms  the  theme  of  a  beautiful  drawing,  in 
which  Wren's  red-brick  mansion  makes  an  effective  foil 
to  the  umbrageous  greenery  of  the  gardens.  The  more 
open  and  sunny  grounds  of  Sion  House  are  also  effectively 
pictured  ;  the  Dutch  garden  at  Holland  House,  glowing 
with  colour ;  the  more  sedate  glories  of  Lambeth  and 
Fulham,  and  the  picturesque  surroundings  of  nearly  a 
dozen  other  famous  London  mansions.  Some  of  the 
gardens,  such  as  the  one  attached  to  Carlyle's  house  in 
Cheyne  Row,  are  of  quite  small  dimensions,  with  little 
claim  to  horticultural  beauty  ;  but  Miss  Macgregor  makes 
her  drawings  of  them  as  artistically  interesting  and  attrac- 
tive as  those  of  the  more  palatial  establishments.  Her 
accounts  of  the  gardens  and  their  associations  are  written 
with  considerable  literary  charm,  and  form  a  fascinating 
series  of  papers  to  everyone  interested  in  the  political, 
social,  and  literary  history  of  London. 

"Edward  Wyndham  Tennant,"  by  Pamela  Glenconner 
(John  Lane.     21s.  net) 

The  great  tragedy  of  the  war  was  its  sacrifice  of  youth, 
of  lives  rich  with  promise  destined  never  to  be  fulfilled, 
of  budding  genius  cut  off  before  it  had  reached  fruition. 
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What  poetry,  art,  and  statesmanship  that  might  have  been, 
what  unborn  happiness,  what  greatness  that  might  have 
overtopped  humanity  had  it  time  to  expand,  lies  buried  in 
the  battle-fields  of  France  and  Flanders,  none  can  ever 
tell  ;  but  the  memory  of  the  fallen,  if  unknown  to  fame, 
will  live  undimmed  in  the  hearts  of  thousands  of  fathers 
and  mothers,  some  of  whose  proudest  hopes  have  been 
brought  to  nought  in  the  death  of  their  sons.  Such  parents 
will  find  much  to  console  them  in  the  story  of  Edward 
Wyndham  Tennant,  by  his  mother,  LadyGlenconner,  for 
in  his  case  the  promise  was  so  high  that  his  early  death 
on  the  field  of  battle  appears  to  have  been  an  exceptional 
sacrifice,  and  yet  Lady  Glenconner  faces  it  with  unflinch- 
ing courage,  confident  that  the  sacrifice  was  not  made  in 
vain,  and  the  gifts,  graces,  and  affections,  lost  to  this 
world,  will  not  be  wasted,  but  are  destined  to  bloom  to 
maturity  in  another  sphere.    The  story  is  simply  told, 
largely  from  the  boy's  own  letters  and  compositions  and 
the  letters  of  his  friends.   Lady  Glenconner  herself  writes 
with  the  frankness  of  a  mother  talking  to  an  intimate 
friend,  neither  concealing  her  pride  of  her  son  nor  his 
warm  love  and  admiration  for  herself.     There  was  a 
perfect  intimacy  between  mother  and  son,  and  so  in  his 
letters  we  have  a  frank  revelation  of  his  thoughts  and 
hopes,  as  well  as  his  actions.    Young  Tennant  was  nine- 
teen years  and  a  few  days  old  when  he  was  killed  at  the 
battle  of  the  Somme,  September  22nd,  1 916.    He  had 
already  passed  a  year  in  training,  and  served  another 
year  at  the  front  as  second-lieutenant  in  the  Grenadier 
Guards.    Almost  from  an  infant  he  had  shown  a  remark- 
able poetical  talent,  beginning  to  make  verses  before  he 
could  read,  and  having  to  dictate  his  earlier  productions 
because  he  did  not  know  how  to  write  them  down.  He 
cultivated  this  talent,  and  by  the  time  of  his  death  had 
produced  some  verses  of  remarkable  promise,  showing 
in  his  command  of  metre  and  rhythm,  his  choice  of  dic- 
tion, and  the  spontaneity  of  his  language,  gifts  which  few 
of  the  greater  poets  had  displayed  to  such  an  extent  at  so 
early  an  age.    But,  in  spite  of  this  talent,  young  Tennant 
remained  thoroughly  unsophisticated.  Though  the  some- 
what constraining  atmosphere  of  a  public  school  was 
not  altogether  congenial  to  his  artistic  nature,  he  earned 
golden  opinions  at  West  Downs,  his  first  school,  and  at 
Winchester,  to  which  he  went  later,  taking  a  prominent 
position  in  school  sports,  and  a  foremost  place  in  every- 
thing requiring  literary  ability.   But  his  great  assets  were 
his  charm  of  manner  and  his  power  of  making  and  keep- 
ing friends.     Probably  when  war  broke  out  there  was 
no  one  with  a  happier  or  brighter  future  to  look  forward 
to.    He  was  only  seventeen,  older  and  more  manly  per- 
haps than  most  boys  at  that  age,  but  under  no  necessity 
to  join  up,  yet  he  went  at  once  to  finally  pay  the  great 
sacrifice,  before  his  years  of  full  manhood  had  begun. 
His  letters  from  the  front  make  delightful  reading.  Un- 
affectedly written,  always  well  expressed,  with  here  and 
there  a  telling  piece  of  description  or  poignant  anecdote, 
they  vividly  picture  the  life  of  a  second-lieutenant  at  the 
front — of  the  youngsters  who  ran  greater  risks  than  any 
other  men,  and  suffered  greater  losses  in  proportion  to 
their  numbers.    His  last  letter  tells  his  thoughts  before 


going  over  the  top.  A  manly  letter,  breathing  a  spirit  of 
unostentatious  piety  and  courage,  and  impressed  in  every 
line  with  his  love  for  his  mother,  it  is  a  type  of  thousands 
of  such  letters  now  cherished,  and  redolent  with  fragrant 
memories.  The  book  contains  many  poems  by  young 
Tennant  well  worthy  of  appearing  in  future  anthologies, 
but  it  will  live  as  the  record  of  a  typical  young  English- 
man, manly,  generous,  and  gentle,  a  good  sportsman  in 
the  best  sense  of  the  word.  The  war  has  deprived  us  of 
many  such.  God  grant  that  there  are  others  growing  up 
to  take  their  place. 

Mr.  John  Finley  was  among  those  Americans  who 
anticipated  the  entrance  of  their  country  into  the  war,  by 
assisting  the  Allies  from  its  com- 
A  Pilgrim  in  mencement.   His  sphere  of  activity 

Palestine  after  _„  •    '  .1  r>  j  /- 

•  t       j.  „       was  in  tne  Cross  service  in 

lverance,         Palestine,  and  he  describes  his  ex- 
by  John  Finley  .  ,     ,      „  .  .  , 

,L:  .  penences  with  the  British  armv 

(Chapman  &  r         ,         ...        .     ,  ' 

u  „  x         from  the  point  01  view  of  a  devout 

Hall.    10s.  net)  K 

Bible  student.    Had  Mr.  Finley 

been  living  seven  hundred  years  ago,  he  would  assuredly 
have  accompanied  Richard  Cceur  de  Lion  on  his  expedition 
to  rescue  the  holy  places,  and  he  writes  of  Allenby's 
triumphant  campaign  with  the  enthusiasm  of  an  early 
crusader.  It  is  a  theme,  indeed,  calculated  to  arouse 
enthusiasm,  most  of  all  in  a  man  who,  like  the  writer, 
combines  with  his  keenly  practical  American  outlook  an 
under-current  of  mysticism,  and  sees  in  the  freeing  of 
Palestine  the  fulfilment  of  old-time  prophecies  and  the 
dawning  of  a  new  and  better  era.  Not  all  the  prophecies 
are  biblical.  There  is  the  Arab  legend  current  throughout 
the  East,  "that  not  until  the  Nile  flowed  into  Palestine 
would  the  Turk  be  driven  out  of  Jerusalem,"  and,  without 
conscious  intent,  the  British  army  fulfils  the  saying  by 
bringing  with  them  the  Nile  waters  flowing  through  twelve- 
inch  pipes  to  supply  their  needs.  Then  there  is  the  coin- 
cidence of  Allenby's  name  with  the  two  Arabic  words 
"Allah,"  meaning  God,  and  "Nebi,"  meaning  prophet, 
so  that  the  British  general's  name  conveyed  to  Eastern 
ears  the  idea  that  he  was  the  "prophet  of  God,"  the  man 
divinely  appointed  to  free  the  land,  which  he  did  by  his 
crowning  victory  on  the  plain  of  Armageddon,  the  site 
of  the  crowning  battle  prophesied  in  Revelations.  Mr. 
Finley's  picture  of  the  invading  army  is  of  a  host  of 
deliverers,  doing  knightly  work  with  unassuming  modesty, 
and  bringing  in  their  train  railways,  water  conduits,  food, 
and  clothing  free  for  all,  so  that  the  desert  blossoms  under 
their  footprints  and  the  desolate  places  are  made  glad. 
The  illustrations  are  numerous  and  good. 

The  committee  of  the  Yasari  Society  has  decided  to 

resume  the  publication  of  their  annual  portfolio  in  1920 

if  enough  subscribers  are  forthcoming. 
The  Vasari  »     .     /.  ,        c    .  .  , 

_    .  In  the  first  ten  years  of  the  Society  s 

work  an  annual  portfolio  was  pub- 
lished, with  an  average  of  thirty  reproductions,  covering 
the  fourteenth  to  the  eighteenth  centuries.  The  new 
series  may  be  somewhat  broader  in  scope  in  admitting 
the  nineteenth  century  and  allowing  Old  Masters  to 
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include  any  deceased  master  of  acknowledged  excellence 
^.[draughtsmanship.     Moreover,  it  is  desired  to  give 


those  who  have  intimated  their  willingness  to  become 
members  will-  be  informed  before  that  date,  if  the  number 


ADMIRAL  EDWARD  HAWKE 
GREENWICH  HOSPITAL 


BY  FRANCIS  COTES,  R.A.  IN  THB  GALLERY  AT 

FROM   "HISTORICAL  PORTRAITS  "  (HUMPHREY  MILFORD) 


ampler  representation  to  draughtsmen  of  the  British 
school  than  has  been  done  in  the  past.  To  continue 
the  annual  publication  at  the  same  subscription  of  one 
guinea,  it  has  been  decided  to  reduce  the  size  of  the 
portfolio  from  18  in.  by  15  in.  to  16  in.  by  \  \\  in.,  and  it 
is  thought  that  this  will  be  welcomed  by  members  who 
have  little  space  for  the  larger  folios.  Intending  sub- 
scribers should  communicate  with  the  Hon.  Secretary, 
Mr.  A.  M.  Hind,  at  the  British  Museum,  London,  W.C. 
Subscriptions  for  1920  will  not  be  due  until  May  1st,  and 


of  subscribers  promised  does  not  justify  the  committee 
in  issuing  the  publication. 


A  Catalogue  of  the  Etchings  of  Augustus  E.John  from 
iqoi  to  igij,  by  Mr.  Campbell  Dodgson,  is  announced  for 
publication  by  Messrs.  Chenil  &  Co., 
Ltd.,  early  in  the  present  year.  The 
catalogue,  a  royal  quarto  volume, 
will  be  illustrated  with  reproductions  of  all  Mr.  John's 
etchings,  134  in  number.    Its  issue  will  be  limited  to  an 


An  Augustus 
John  Catalogue 
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ordinary  edition  of  300  copies  at  £3  3s.  each,  and  an 
edition-de-luxe  of  100  copies  at  £6  6s.  The  latter  will 
each  contain  a  signed  proof  of  a  new  self  portrait,  speci- 
ally etched  for  the  purpose  by  Mr.  John. 

One  of  the  great  attractions  of  The  Romances  of  Old 

Japan  is  their  entire  novelty.    The  reader  is  introduced 

,ID  _  r  to  a  new  outlook  on  life — to  ideals 

Komances  01 

Old  Japan  "  rcn-  and  a  code  of  honour  entirely  differ- 
dered  into  English  ent  from  our  own ;  to  a  people  and 
by  Madame  Yukio  scenery  which  have  little  in  common 
Ozaki.  (Simpkln,  with  those  of  Europe.  One  can 
Marshall,  Hamil-  best  describe  the  atmosphere  of  the 
ton,  Kent  &  Co.,  stories  by  saying  that  in  the  super- 
Ltd.     30s.net)  natural  tales  it  slightly  suggests  that 

of  Stevenson's  Island  Nights  Entertainment,  and  the  other 
stories  recall  some  of  the  legends  of  ancient  chivalry. 
Thus  in  "The  Quest  of  the  Sword,"  a  weapon  entrusted 
to  the  care  of  a  Japanese  nobleman  and  stolen  by  his 
enemies,  one  of  his  discarded  retainers  sacrifices  his 
daughter,  his  own  honour  and  repute,  and  is  prepared  to 
sacrifice  the  lives  of  his  wife  and  himself  to  regain  pos- 
session of  the  sword  for  his  master.  The  stories  gain  by 
being  told  by  a  Japanese  writer,  who,  while  she  possesses 
a  perfect  command  of  English,  is  also  thoroughly  ac- 
quainted with  Japanese  habits  and  customs,  and  is  thus 
able  to  supply  all  the  local  colour  necessary  for  a  tho- 
rough understanding  of  the  old  romances.  The  numerous 
illustrations,  the  large  majority  of  which  are  printed  in 
colour,  are  also  of  Japanese  origin,  and  worthily  exemplify 
the  modern  revival  of  the  ancient  style  of  art  in  the  East- 
ern Empire.  The  volume  is  well  mounted,  and  forms  one 
of  the  most  interesting  and  attractive  gift  books  of  the 
Christmas  season. 

Monsieur  Maurice  Dekobra  is  equally  good  with 
the  pencil  as  with  the  pen.    An  interpreter  to  the  British 
and  Indian  troops  at  the  front,  he 
"War  Tommies,"      presents  a  delightfully  humorous 

bra^raT "  aCCOunt  of  his  exPei  'ences  during 

ra,  translate  tjie  WSLr^  illustrated  with  inimitable 
from  the  French  ,   .  ,  ,  .  ^  . 

,  .  ,  sketches,  not  alwavs  immaculate  in 
by  Aphra  Wilson        ,   .    ,       .  '  . 

✓  c^  1  -r>  «  o  their  draughtsmanship,  but  giving 
(Stanley  Paul  &  .  . 

^  ,  a  more  intimate  and  vivid  idea  of 
Co.    6s.  net)  _..,„,  ,  .  . 

the  British  1  ommy  in  his  jovial 

moods  than  could  be  gained  from  a  gallery  of  seriously 
inspired  pictures.  Very  clever  are  these  little*  pen-and- 
ink  drawings,  executed  with  a  stringent  economy  of  line 
and  a  keen  eye  for  essentials.  In  their  outlook  and  their 
power  of  psychological  suggestion  in  a  few  deft  strokes 
they  remind  one  of  the  late  Phil  May's  work,  and  are 
characterised  by  a  similar  sense  of  humour.  M.  Dekobra's 
anecdotes  concern  all  ranks  and  conditions  in  the  British 
Army,  and  are  told  with  a  hearty  good  nature  and  infec- 
tious jollity.  But  the  most  interesting  feature  of  the  book 
are  his  slightly  sketched  yet  vivid  word-pictures  of  typical 
scenes  at  the  base  and  the  front,  such  as  the  disembark- 
ation of  the  Indian  Expeditionary  Corps  at  Marseilles 
and  its  progress  to  the  trenches,  a  race-meeting  at  the 
front,  the  changing  of  headquarters,  and  all  the  different 
incidents  characterising  the  camp  life  of  a  large  army. 


The  current  catalogue  of  Messrs.  E.  Parsons  and  Sons 
(45,  Brompton  Road,  S.W.)  deals  chiefly  with  old  illus- 

.  _  ,  .  .  trated  books,  and  contains  an  ex- 
A  Catalogue  of  Old  ,  , 

Illustrated  Books  cePtlonal  number  of  interesting 
items.  One  of  the  most  attractive 
is  a  copy  of  Bryan's  Dictionary  of  Painters  and  Engravers, 
with  the  Supplement  by  Stanley  and  Ottley,  extraillustrated 
by  the  late  Mrs.  Xoseda.  The  books  have  been  inlaid  to 
folio  size  and  enriched  by  the  addition  of  over  1,400  en- 
gravings in  various  styles,  which  include  numerous  mezzo- 
tints, some  highly  attractive  and  rare,  in  proof  states.  Other 
art  books  include  a  proof  set  of  the  Boydell  Shakespeare, 
printed  on  large  paper,  with  a  duplicate  set  of  proofs  in 
etched  state ;  another  similar  set  of  proofs  o£  the  choice 
works  by  Lawrence,  engraved  by  Cousins  and  others  ;  and 
a  choice  set  of  Constable's  English  Landscape,  by  Lucas, 
with  each  of  the  twenty-two  plates  initialled  by  the  artist. 
Books  on  all  forms  of  art,  of  a  less  costly  and  more  useful 
nature,  are  numerous.  There  is  an  exceptionally  good 
collection  of  old  bookbindings,  a  large  number  of  old 
topographical  books,  and  works  on  costume  with  plates  in 
colour,  and  a  fair  collection  of  works  of  general  interest. 
The  sections  devoted  to  drawings,  lithographs,  and  en- 
gravings enumerate  a  number  of  attractive  items,  and 
there  are  several  early  illuminated  manuscripts  and  early 
printed  books. 

Mr.  Ernest  Law,  the  well-known  historian  of  Hamp- 
ton Court,  has  added  an  interesting  brochure  to  his 
lengthy  list  of  publications  con- 
"The  Chestnut         cerning  the  old  palace.     It  deals 
Avenue,  Bushey        with  the  famous  Chestnut  Avenue, 


Park,  Hampton 


the  chief  attraction  of  Bushey  Park, 


Court,  by  Ernest  which  Mr.  Law,  from  hitherto  un- 
Law.    (G.  Bell  & 


Sons,  Ltd.  2s.net) 


published  documents,  shows  to  have 


been  designed  by  Sir  Christopher 
Wren.  It  was  intended  as  the  approach  to  a  new  front 
of  the  palace,  containing  the  principal  entrance,  which 
was  to  mask  the  Tudor  portion  of  the  edifice.  The  death 
of  William  III.  prevented  the  work  from  being  executed. 
As  Wren's  plan  would  have  entailed  a  partial  destruction 
of  some  of  the  older  buildings,  one  is  left  in  some  doubt 
whether  the  country  is  to  be  congratulated  or  otherwise 
on  the  design  having  been  never  carried  out.  It  would 
have  left  Hampton  Court  one  of  the  most  magnificent 
palaces  in  Europe,  but  on  the  other  hand  it  would  have 
completely  spoilt  that  noble  feature  of  the  present  building, 
the  Great  Hall  of  Henry  VIII.  Mr.  Law  fully  traces  out 
Wren's  design  for  the  avenue,  tells  how  the  work  was 
executed,  and  shows  what  modifications  have  been  intro- 
duced since  it  was  originally  made.  Some  of  these  appear 
to  have  been  necessary,  but  others  might  be  revoked  with 
considerable  advantage.  Incidentally,  Mr.  Law  points 
out  that  what  is  generally  called  the  statue  of  Diana,  in  the 
Great  Basin  at  Bushey  Park,  is  really  intended  to  repre- 
sent Venus.  It  is  the  work  of  Fanelli,  and  was  originally 
erected  in  the  fountain  facing  the  south  front  of  the  palace, 
but  for  some  unknown  reason  was  transferred  to  its 
present  position. 

The  brochure  contains  numerous  illustrations  as  well 
as  several  plans. 
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At  the  Grafton  Galleries  the  Royal  Societies  of  Portrait 
and  Miniature  Painters  combined  in  a  joint  display,  con- 
stituting the  twenfv-ninth  annual 
The  Royal  Society      exhibition  of  the  former,  and  the 
of  Portrait  twenty-fourth  of  the  latter.  The 

Painters,  and  .  , 

Th   R      I  S    '         Portrait  painters  were  less  attrac- 

-  „.  «  tive  than  usual,  noteworthy  pictures 

of  Miniature  ,  , '      ,  7  f  . 

t,  .  .  were  few,  and  the  large  maiontv  of 

Painters  ,  .     .  °      ,  ,. 

the  works  shown  were  only  of  inte- 
rest to  the  artists  and  their  sitters.  Probably  the  largest 
canvas  there  was  that  occupied  with  the  group  of  Old 
MacLaichie,  Mary  Hamilton,  and  Mrs.  Tate,  by  Mr. 
William  B.  E.  Ranken,  which  looked  like  a  scene  taken 
from  one  of  Sir  James  Barrie's  novels.  The  trio,  clothed 
in  their  "blacks,"  relieved  by  a  blue  shirt  worn  by  the 
man,  and  a  blue  apron  on  one  of  the  women,  were  seated 
on  a  bench  in  the  open,  backed  by  a  variegated  patch- 
work of  fields  sloping  up  the  side  of  a  steep  hill.  Con- 
siderable skill  was  shown  in  composing  the  group  into 
pictorial  form,  and  weaving  the  crude  blues  and  blacks 
into  a  colour-scheme  that,  if  not  actually  attractive,  was 
comparatively  inoffensive  ;  but  one  rather  wondered  why 
the  artist  had  taken  the  trouble  to  do  it.  Objects  ugly  in 
themselves  can  only  be  rendered  artistically  beautiful 
through  the  introduction  of  lights  and  shadows  modifying 
and  disguising  their  original  characteristics.  Mr.  Ranken 
had  neglected  to  do  this  to  a  sufficient  extent  with  regard 
to  the  costumes  of  his  sitters,  with  the  result  that  they 
looked  nearly  as  uninteresting  and  unsightly  as  they 
would  have  done  in  nature.  Modern  costume  is,  indeed, 
a  stumbling-block  to  artists.  Some,  like  Mr.  T.  Blake 
Wirgman,  in  his  pleasing  portrait  of  Mr.  E.  Tennyson 
Reed,  avoid  depicting  it  in  detail  by  concentrating  all  the 
light  on  the  head  of  the  sitter  ;  while  others,  like  the  late 
Mr.  Arthur  Hacker,  render  it  with  conscientious  fidelity, 
trusting  that  by  deft  arrangement  of  line  and  colour,  and 
the  softening  graces  of  an  atmospheric  environment,  they 
can  disguise  the  ugliness  of  modern  costume  and  render 
it  wholly  subordinate  to  the  personality  of  the  sitter.  Mr. 
Hacker  was  most  successful  in  doing  this  in  his  portrait 
of  Lord  Harris,  a  work  which  suffered  from  over-elabo- 
ration of  extraneous  detail,  but  was,  nevertheless,  a  kindly 
and  well-characterised  likeness.  Mr.  J.  J.  Shannon  was 
not  at  his  best  in  either  of  his  portraits  of  Enid,  Daughter 
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of  Major  Speed,  or  Lady  Diana  Duff-  Cooper,  but  the 
artist:s  feeling  for  style  redeemed  them  from  mediocrity, 
and  rendered  them  among  the  most  attractive  works 
shown.  Like  Mr.  Shannon,  Mr.  Fiddes  Watt,  in  his 
portrait  of  The  Viscount  Grey  of  Falloden,  appeared  as 
a  follower  of  eighteenth-century  tradition,  and  produced 
a  dignified,  well-characterised,  and  picturesque  likeness. 
Its  only  failing  was  an  undue  blackness  of  tone,  which, 
whilst  giving  it  the  appearance  to-day  of  an  old  master, 
will  probably  cause  it  to  become  an  almost  unintelligible 
mass  of  darkness  in  fifty  years'  time.  Mr.  Watt  was, 
however,  by  no  means  alone  in  this  failing,  and  the  pre- 
valent lack  of  colour  in  the  exhibition  caused  one  to  look 
with  gratitude  at  some  of  the  works  painted  by  artists 
not  afraid  of  employing  the  full  strength  of  their  palettes. 
Mr.  George  Spencer  Watson's  portrait  of  Miss  Rachel 
Cook,  in  a  blue  dress,  with  a  goat,  in  a  sunny  garden — 
a  highly  finished  and  beautifully  painted  work — struck  a 
joyous  note  of  colour,  forming  a  pleasing  contrast  to  the 
tenebrous  gloom  of  Mr.  George  Harcourt's  portrait  of 
Sir  fohnston  Forbes- Robertson.  Mr.  Harold  Speed  also 
introduced  bright  and  well-harmonised  colour  in  his 
attractive  pictures  of  Eve  and  Mrs.  H.  L.  Bolton;  and 
Mr.  G.  Hall  Neale  had  two  sunny  studies,  fresh  and 
redolent  with  open-air  feeling. 

The  artists  in  miniature  suffered  from  none  of  the  dis- 
taste for  bright  colour  affected  by  the  painters  of  the 
larger  portraits.  This  was  as  it  should  be,  for  miniature 
tradition  is  associated  with  jewels  and  articles  of  adorn- 
ment for  personal  wear,  and  some  of  the  earliest  and 
greatest  English  exponents  of  the  art  deliberately  avoided 
the  introduction  of  shadow  as  tending  to  dim  the  splen- 
dour of  their  work.  What  may  be  termed  the  orthodox 
forms  of  miniature  work  fully  maintained  the  standard  of 
previous  years ;  while  the  examples  in  sculpture  and  other 
metiers  were  more  interesting  than  usual,  giving  promise 
of  a  time  when  all  the  fine  arts  pertaining  to  painting, 
sculpture,  and  engraving  will  be  represented  at  this  Royal 
Academy  in  little.  The  President,  Mr.  Alyn  Williams, 
after  an  absence  of  some  years  in  America,  was  repre- 
sented by  several  scholarly  works.  One  of  these,  to  which 
a  peculiarly  mournful  interest  attached,  was  a  highly 
wrought  portrait  of  the  painter's  own  son,  The  late  Lieut. 
Donald  Mattien  Williams,  12th  Royal  ^''jt^'^^YfaGAMfc 
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The  Connoisseur 


killed  in  action 
in  France,a  well- 
char  ac  te  r  i  sed 
and  sympathetic 
likeness.  Master 
Ian  Mai  martin 
was  an  essay  in 
the  Down  man 
manner — an  ef- 
fective style  al- 
most ignored  by 
present-day 
artists.  Mr. 
Williams  had 
adopted  his  cus- 
tomary finished 
handling,  pro- 
ducing a  charm- 
ing and  effective 
study.  His  like- 
ness of  Miss 
Mary  Garden 
wasalsoahighly 
pleasing  work, 
and  in  his  deli- 
cately conceived 
Psyche  he  had 
one  o  f  t  h  e  few 
representations 
of  the  undraped 
figure  i n eluded 
in  the  exhi  b  i  - 
tion.  Miss  Bess 
Norris's  works, 
in  their  broad, 
sketchy  hand- 
ling, furnished  a  complete  contrast  to  those  of  the  Presi- 
dent. The  best  of  them  was  perhaps  The  Old  Modeller, 
an  admirable  piece  of  character  painting.  Miss  Chris 
Adams  showed  good  colour  in  her  picturesque  drawing 
of  a  lady  in  The  Black  Hat;  Mrs.  Edith  M.  Hinchley 
had  a  pleasing  portrait  of  Miss  Betty  Stuart;  and  Mrs. 
Lilian  Price  Hacker  displayed  a  well-conceived  picture 
entitled  The  Lecture,  showing  a  mother  with  her  little 
son,  the  two  figures  being  well  and  naturally  grouped, 
and  realised  with  charm  and  animation.  Mr.  S.  Arthur 
Lindsey  was,  as  usual,  represented  by  several  astral  por- 
traits, noteworthy  for  their  tonal  qualities.  His  most  pleas- 
ing example,  however,  was  his  L Amour  Psychique,  a 
delicate  dream-like  vision  in  tender  blues  and  greys.  The 
little  group  of  miniatures  by  Miss  Nellie  M.  Hepburn 
Edmunds  were  all  distinguished  by  free,  yet  finished, 
technique.  Well  drawn  and  modelled,  and  set  down  in 
effective  and  harmonious  colour,  her  trio  of  girl  portraits 
—Eileen,  Miss  Judith  Dobell,  and  Moira— were  charac- 
terised by  feminine  charm  and  grace  and  unaffected 
naturalness  of  pose  and  expression.  A  couple  of  studies 
of  children,  Baby  and  A  Portrait,  by  Miss  Hilda  Joyce 
Pocock,  we«»light  and  fresh  in  handling ;  A  Portrait  of 
a  lady,  by  Mrs.  A.  E.  Rosalie  M.  Emslie,  was  perhaps 


v  y 


UNFINISHED  PORTRAIT  OF  F.  C.ORUON  ROE 


the  best  of  half 
a  dozen  works, 
all  dainty  and 
marked  by  good 
colour ;  whilst 
other  good  work 
included  exam  - 
pies  by  Miss 
Dora  Webb, 
Miss  Mary  Pitts, 
Miss  Car lotta 
Nowlan,  and 
M  i^s  s  Isabel 
Doulton.  The 
diploma  work  of 
the  late  Miss 
M  y  r  a  Lux- 
moore,  A  Study. 
showed  the  head 
of  a  man  in  six- 
teenth -  century 
costume,  crisply 
and  firmly 
painted  with  an 
appreciative  eye 
fo r  the  pictur- 
esque  costume 
of  the  period. 
Several  other 
sterli ng  works 
testified  to  the 
ability  of  the  ar- 
tist, whose  loss 
will  be  greatly 
felt  by  the  So- 
ciety. Among 
other  exhibits  may  be  mentioned  A  Quiet  Corner,  a 
capital  still-life  study  by  Mrs.  Emilie  King  ;  the  Full 
Moon,  a  poetically  treated  effect  by  Mr.  C.  Saunders 
Spackman  ;  Miss  Blanche  Gottschalk's  strong  and  inci- 
sive City  by  the  Sea;  and  Miss  Edith  Hindela  White- 
head's portrait  of  the  Countess  Tolstoy.  Mr.  A.  L. 
Pocock  had  several  telling  works  in  bronze,  of  which 
Vanity,  a  clever  and  well  -  modelled  figure  of  an  ape 
admiring  itself  in  a  looking-glass,  was  perhaps  the  most 
striking.  Both  this  sculptor  and  Mr.  Cecil  Thomas  con- 
tributed several  interesting  portrait  busts  and  reliefs,  and 
one  of  the  latter  by  the  last-named  artist,  a  Portrait 
panel ;  Lieut. -Col.  J.  Lloyd  Jones,  I. M.S.,  was  accom- 
panied by  a  small  medal  of  the  same  theme.  The  juxta- 
position of  these  two  pieces  was  instructive,  as  showing 
the  changes  necessary  to  convert  a  good  portrait  into  a 
piece  of  decoration. 

The  loan  exhibition  on  behalf  of  St.  Dunstaivs  Home, 
held  at  Messrs.  Agnew's  galleries  ^43,  Old  Bond  Street\ 
worthily  maintained  the  high 
traditions  of  the  firm.  Limited  to 
examples  of  eighteenth-century  art, 
it  comprised  twenty-five  examples,  not  one  of  which  was 


BY  THE  LATE  ARTHUR  HACKER,  K.A. 


Old  Masters  at 
Messrs.  Agnew's 
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not  a  characteristic  and  well-preserved  example  of  the 
master  it  represented.  Of  the  four  pictures  by  Sir  Joshua 
Reynolds,  three — The  Hon.  Mrs.  Theresa  Parker,  The 
Hon.  Mrs.  Edward  Bouverie  and  Child  (1769),  and  The 
Hon.  Mary  Monckion  (1777) — belonged  to  his  middle 
period.  The  first-named  was  perhaps  the  least  interesting. 
Though  a  fine  piece  of  colour,  it  lacked  the  archness  of 
Miss  Monckion  and  the  charming  material  sentiment  of 
The  Hon.  Mrs.  Bouverie.  Finer  than  any  of  the  trio  was 
the  famous  picture  of  Lady  Catherine  Pelham  Clinton 
feeding  chickens,  one  of  his  finest  representations  of  child- 
hood, and  displaying  his  brushwork  and  colour  when  his 
powers  were  nearing  their  zenith.  Reynolds's  great  rival, 
Gainsborough,  was  seen  to  equal  or  even  greater  advan- 
tage. The  full-length  of  The  Rev.  Sir  Henry  Bate- Dudley 

1785-6)  is  unequivocally  one  of  the  painter's  master- 
pieces, for,  though  allowing  fewer  opportunities  for  rich 
coloration  than  some  of  his  portraits  of  ladies,  its  broad 
flowing  handling  and  limpid  tone  marks  it  out  as  techni- 
cally equal  to  anything  he  produced.  The  Peter  Auriol 
Drummond  was  also  a  fine  portrait,  but  stiffer ;  while 
The  Countess  of  Sussex  and  Lady  Barbara  Yelverton, 
though  a  fascinating  group,  beautiful  in  colour  and  treat- 
ment, was  hardly  characterised  by  the  same  masterly 
brushwork.  Hoppner  was  represented  by  Arabella  Diana, 
Duchess  of  Dorset,  a  magnificent  full-length,  produced 
under  the  inspiration  of  Reynolds,  and  the  three  half- 
lengthsof  the  sisters  Selina,  Judith,  and  Frances  Beresford, 
works  more  modern  in  their  feeling  and  showing  Hoppner 
feeling  his  way  as  an  original  colourist.  The  full-length 
of  Lady  Isabella  Hamilton,  by  Romney,  exemplified  his 
powers'as  a  painter  of  feminine  beauty,  but  was  tighter 
in  execution  than  his  other  two  portraits,  the  half-lengths 
of  Henry  Paulet  St.  John  and  the  head  of  Lady  Wray. 
Other  portraits  included  a  demure  likeness  of  Peg  Woffing- 
ton  by  Hogarth,  Raeburn's  manly  General  Sir  William 
Maxwell,  and  an  interesting  full-length  of  Lady  Callender 
and  her  son,  Mr.  Kearnley,  by  J.  L.  Mosnier,  a  French 
portrait  painter  who  fled  to  England  at  the  time  of  the 
French  Revolution.  A  little  hard  in  handling  and  formal 
in  composition,  it  was,  nevertheless,  a  sterling  piece  of 
work,  equal  to  anything  but  the  very  best  that  could  be 
produced  by  English  artists  at  the  time  it  was  painted 

1796;.  Turner's  Ehrenbreitstein  1835)  and  The  Eve 
of  the  Deluge  (1843)  were  both  good  examples  of  the 
master ;  and  there  was  also  an  exceptionally  fine  George 
Vincent,  Driving  the  Flock ;  at  St.  Mary's,  Beverley, 
and  an  important  Morland,  A  Farmyard  (1792),  which 
exemplified  his  facile  and  dexterous  brushwork  at  his 
prime. 

The  tragically  sudden  death  of  Mr.  Arthur  Hacker  on 

November  12th,  191 9,  deprived  English  painting  of  a 

_,    .           .  distinguished  exponent  who  appeared 

The  late  Arthur  ,                              ,       ,  , 

T¥    ,           .  to  have  manv  vears  of  useful  work 

Hacker,  R.A.  ...  .     r        '  '  ,  .         _ _ 

(1858  1919)  m  was  Dorn 

on  September  25th,  1858.   The  son  of 

Edward  Hacker,  a  line  engraver  of  considerable  ability, 
he  was  fortunate  in  having  his  artistic  proclivities  recog- 
nised and  his  talent  encouraged  from  an  early  age.  After 


completing  his  ordinary  education  in  England  and  France, 
young  Hacker,  when  eighteen,  obtained  admission  to  the 
Royal  Academy  schools.  Here  he  met  Stanhope  Forbes, 
Solomon  J.  Solomon,  and  other  future  celebrities.  But 
the  artistrc* reputation  of  the  Academy  schools,  whether 
deservedly  or  not,  was  then  somewhat  under  a  cloud,  and 
Hacker,  after  gaining  a  prize  for  a  draped  figure  study, 
and  exhibiting  at  Burlington  House  in  1878  and  1879, 
went  on  to  Paris.  In  company  with  Stanhope  Forbes 
he  studied  for  the  next  two  years  at  the  atelier  of  M. 
Bonnat,  and  from  there  went  travelling  in  Spain,  Italy, 
Morocco,  and  Algiers,  an  expedition  which  greatly  in- 
fluenced his  subsequent  work.  At  first  Hacker  essayed 
domestic  subjects  and  portraits,  but  his  earliest  triumphs 
were  gained  with  pictures  of  the  undraped  figure.  One 
of  the  best  of  these  was  the  Pelagia  and  Philammon, 
shown  at  the  Grosvenor  Gallery  in  1887  ;  it  was  purchased 
by  the  Corporation  of  Liverpool.  In  1890,  with  his  Va 
Victis,  a  picture  of  the  sack  of  Morocco  by  the  Almo- 
hades,  he  first  introduced  to  the  British  public  a  large 
composition  containing  numerous  nude  figures  treated 
with  French  frankness  and  precision  of  draughtsmanship 
and  colour.  In  the  following  year  he  essayed  a  biblical 
subject  with  Christ  and  the  Magdalene,  but  Hacker 
wanted  the  intensity  of  feeling  necessary  to  produce  a 
great  work  of  religious  art ;  and  though  a  second  religious 
theme,  The  Annunciation,  painted  in  1892,  was  purchased 
for  the  nation  under  the  terms  of  the  Chantrey  Bequest, 
its  appeal  was  more  technical  than  emotional.  Perhaps 
a  more  wholly  satisfying  work  was  the  Syrinx,  painted  in 
the  same  year,  and  secured  by  the  Manchester  Corpora- 
tion, which  showed  the  artist's  refined  and  scholarly 
treatment  of  the  nude  to  great  advantage. 

These  works  were  followed  up  in  1 893  by  Circe,  perhaps 
the  most  popular  picture  of  its  year.  Mr.  Hacker's 
election  to  an  associateship  of  the  Royal  Academy  marked 
the  official  recognition  of  these  achievements,  but  he  did 
not  attain  full  academic  honours  until  1910.  The  long 
interval  of  sixteen  years  saw  the  production  of  many 
important  works,  including  some  original  and  interest- 
ing experiments  in  colour ;  but  it  cannot  be  said  that 
Mr.  Hacker  quite  maintained  his  position  as  a  popular 
favourite.  He  had  advanced  as  far  as  he  was  able  as  an 
exponent  of  the  nude,  and  the  developments  of  his  art  in 
other  directions,  though  frequently  marked  by  a  greater 
sense  of  colour  and  atmosphere  and  higher  technical 
achievement,  were  less  showy  and  not  so  superficially 
attractive.  During  his  later  years  Mr.  Hacker  showed 
a  wide  versatility  of  theme  and  treatment.  Like  the 
majority  of  successful  figure  painters,  he  was  compelled  to 
devote  much  of  his  time  to  portraiture,  and  in  this  metier 
he  may  be  said  to  have  developed  a  distinctive  style  of 
his  own.  He  had  pronounced  ideas  that  a  portrait  should 
be  not  merely  a  revelation  of  a  sitter's  personality,  but 
should  also  afford  clues  as  to  his  occupation  and  personal 
tastes.  His  portraits  were  thus  biographical  records  as 
well  as  works  of  art.  He,  moreover,  always  set  his  sitters 
in  an  atmospheric  environment,  keeping  their  present- 
ments well  back  on  the  canvases,  as  they  would  have 
appeared  in  nature,  instead  of  forcing  them  forward.  His 


61 


The  Connoisseur 


works  in  this  branch  of  art  were  sometimes  over-wrought 
and  contained  too  great  a  profusion  of  detail,  a  failing 
which  may  be  set  down  to  his  good-natured  tolerance  of 
the  whims  of  sitters,  for  where  allowed  a  freer  hand,  his 
work  was  stronger  and  more  simple.  Among  his  best 
portraits  were  those  of  Onslow  Ford  (1894  ,  W.  Goscombe 
John  (1904),  M.  H.  Spiel 'mann  (1905),  The  Artist's 
Mother  (1907),  and  Sir  Frank  Short  1918).  More  con- 
genial to  Mr.  Hacker's  own  sympathies  were  perhaps  his 
rlower-pieces  and  pictures  of  London  by  night,  themes 
affording  scope  for  the  use  of  the  refined  and  delicate 
colour  harmonies  in  which  he  delighted.  One  of  the 
former,  A  Wet  Night  at  Piccadilly  Circus,  represents  him 
in  the  Diploma  Gallery  at  Burlington  House.  A  dexterous 
and  certain  craftsman,  Mr.  Hacker's  work  is  more  dis- 
tinguished for  its  technical  qualities  than  its  imaginative 
power. 


The  late  Sir  Guy 
Francis  Laking 
(1875-1019) 


The  news  of  the  death  of  Sir  Guy  Francis  Laking 
evoked  widespread  sorrow,  for  few  art  experts  were  better 
known  or  liked,  or  commanded 
such  universal  respect.  Born  in 
1875,  Sir  Guy  was  still  a  compara- 
tively young  man,  and,  until  a  few 
months  ago,  there  seemed  every  probability  that  he  had 
a  long  and  useful  career  in  front  of  him.  He  was  a  man 
of  wide  activities.  Educated  with  the  idea  of  becoming 
either  an  architect  or  artist,  he  early  developed  a  highly 
cultivated  taste  for  art  and  all  forms  of  esthetic  antiques. 
This  knowledge  served  him  in  good  stead  when  he  joined 
the  firm  of  Messrs.  Christie.  Later  on  he  became  Director 
of  the  London  Museum,  and  was  largely  instrumental  in 
elevating  that  institution  to  a  position  of  commanding 
interest  among  metropolitan  institutions.  He  was  a  lead- 
ing authority  on  arms  and  armour,  on  which  he  wrote 
several  standard  works  while  he  was  keeper  of  the  King's 
armoury  and  of  the  armoury  in  the  Wallis  collection. 
His  exertions  in  assisting  to  promote  the  Red  Cross  sales 
at  Christie's  during  the  war  appear  to  have  overtaxed  his 
strength,  and  he  became  seriously  ill.  He  had  apparently 
recovered,  but  the  work  in  connection  with  the  re-opening 
of  the  London  Museum  seems  to  have  been  too  great  a 
tax  on  his  energies,  and  brought  about  a  relapse,  to  which 
he  succumbed.  Sir  Guy  was  the  eldest  son  and  heir  of 
the  late  Sir  Francis  Henry  Laking,  first  baronet,  whom 
he  succeeded. 

In  past  years  Sir  Guy  was  a  contributor  to  The 
Connoisseur,  and  was  associated  with  the  editor  in  the 
formation  of  the  Local  War  Museums  Association.  He 
wrote  several  important  works  dealing  with  the  armour 
and  furniture  at  Windsor  Castle  and  the  Sevres  porcelain 
at  Buckingham  Palace,  and  the  armoury  of  the  Knights 
of  St.  John,  but  his  magnum  opus,  A  Record  of  European 
Armour  and  Arms  through  sei'en  centuries,  is  not  yet 
published. 

This  is  a  comprehensive  view  of  the  history  and  evo- 
lution of  arms,  offensive  and  defensive,  in  the  Middle 
Ages.  It  is  shortly  to  be  issued  by  Messrs.  George 
Bell  &  Son,  in  five  volumes,  at  £3  3s.  per  volume. 
It  is  much*to  be  regretted,  and  indeed  particularly  sad, 


that  Sir  Guy  finished  the  labours  and  did  not  live  to 
receive  the  praise  due  for  this  his  crowning  achieve- 
ment. 

Mr.  AUGUSTUS  John's  exhibition  of  etchings  at  the 
Chenil  Gallery  v  King's  Road,  Chelsea^  helps  to  define  his 

position  as  one  of  the  leading  con- 
Ltchings  by                                 .  ,  ,        r  ,  .. 
A              T7  t  <        temporary  wielders  of  the  needle. 
Augustus  E.  John  r     /  .    . 

Many  of  the  plates,  indeed,  in- 
cluding The  Mulatto,  Percy  Wyndham  Lewis,  and  Jacob 
Epstein,  are  marked  by  an  astonishing  vitality  all  their  own ; 
others,  embracing  the  well-known  Annie  with  a  Feather 
Hat,  The  Pheasant,  and  The  Woman  with  a  Curl  and 
Black  Feather  Hat,  are  strikingly  suggestive  of  the  magic 
hand  of  Rembrandt.  These,  to  mention  but  a  few,  are  so 
good  in  themselves  that  it  must  remain  a  matter  for  regret 
that  Mr.  John  did  not  eliminate  occasional  excursions  into 
the  grotesque  from  the  collection.  Such  a  subject  as  The 
Amorous  Tramp,  for  instance,  is  neither  funny  nor  any- 
thing else,  whereas  many  of  the  little  nude  compositions 
are  too  slight  to  hold  the  eye  by  their  qualities  alone. 
Setting  these  on  one  side,  one  sees  in  Mr.  John  an  accom- 
plished and  facile  etcher,  who  can  do  far  better  than  waste 
his  talents  on  the  rather  gross  drawings  shown  in  another 
room. 

The  principal  exhibit  at  last  month's  show  at  the  Macrae 
Gallery  ^95,  Regent  Street,  W.  1)  was  a  clever  impression 
of  Peace  Day  celebrations  by  Miss  V. 
Southby.  Miss  Wyn  George  contri- 
buted some  decorative  charcoal  and 
chalk  drawings  of  Eastern  folk,  and  Mr.  Alfred  P.  Simon 
a  couple  of  well-coloured  and  composed  fans. 


The  Macrae 
Gallery 


Works  by  Matisse 
and  Maillol 


The  search  for  simplicity,  which  in  itself  is  an  excellent 
and  unassailable  ideal,  has  caused  the  unwitting  downfall 
of  many  professed  impressionists. 
M.  Henri  Matisse's  pictures  at 
the  Leicester  Galleries  (Leicester 
Square'  help  to  prove  the  contention  ;  they  show  that, 
despite  the  best  intentions,  simplicity  can  be  caricatured. 
Placed  in  proper  perspective,  artistic  chastity  should  con- 
sist in  purity  of  line,  form,  colour,  and  composition.  With 
a  few  exceptions  in  the  first  instance,  one  can  hardly  say 
that  M.  Matisse  fulfils  these  requirements.  His  paint- 
ings can  only  be  described  as  brutally  careless  in  arrange- 
ment and  execution ;  the  majority  might  well  have 
emanated  from  the  hand  of  a  child  rather  than  from  a 
painter  of  M.  Matisse's  experience.  In  its  artistic  sense, 
simplicity  is  understood  to  indicate  the  inclusion  of 
essentials  only,  and  not  the  omission  of  them. 

M.  Aristide  Maillol,  executant  of  the  Cezanne  memorial 
at  Aix-en-Provence,  is  represented  b^  a  few  drawings 
and  mainly  terra-cotta  statuettes.  The  latter  are  frankly 
inspired  by  the  figurines  of  Tanagra  and  Myrina,  the 
group  of  "  Les  Deux  Steurs"  being  sufficiently  imitative 
to  abandon  all  claim  to  originality.  It  may  be  said  ot 
these  statuettes  that,  if  not  always  as  graceful  as  might 
be  desired,  they  are  designed  with  an  eye  to  pose  and 
even  movement,  rendering  them  considerably  attractive. 
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STUDY  (DIPLOMA  WORK)  MASTER  IAN  MACMARTIN  THE  COUNTESS  TOLSTOY 

PRESENTED  TO  THE  SOCIETY  BY  THE  BY  ALYN  WILLIAMS,  P.R.M.S.  BY  MISS  EDITH  WHITEHEAD 

LATE  MISS  MYRA  LUXMOORE,  R.M.S. 


THAT  CITY  BY  THE  SEA  BY  MISS  BLANCHE  GOTTSCHALK,  R.M.S. 


PORTRAIT  PANEL:   LT.-COL.  MOYRA,  DAUGHTER  OF  MR.  C.  FOX  DA  VIES  VANITY 

J.  LLOYD  JONES,  I. M.S.  BY  MISS  NELLIE  II.   HEPBURN  EDMUNDS,  BY  ALFRED  L.   POCOCK,  R.M.S. 

BY  CECIL  THOMAS,  R.M.S.  V.P.,  R.M.S. 

Some  Exhibits  at  the  Royal  Society  of  Miniature  Painters'  Exhibition 
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Flanders,  seen  in  silhouette  or  beneath  grey  skies  ; 
Flanders,  silent  in  the  desolate  aftermath  of  war ;— such 
are  the  impressions  conveyed  to  paper 
Flanders,  1919      by  Mjss  EmHy  M  paterson,  R.S.W., 

and  exhibited  at  Thos.  McLean's  Galleries  (J,  Haymarket, 
S.W.I).  The  great  feature  of  the  collection,  indeed,  is 
the  feeling  of  silence  suggested  by  the  artist.  Out  of 
nearly  fifty  water-colours  there  are  probably  not  more 
than  three  or  four  in  which  the  human  figure  appears,  so 
stricken  and  desolate  are  the  scenes  depicted.  As  pictorial 
records  these  sketches  will  be  referred  to  with  great  in- 
terest, but,  technically  considered,  many  of  them  are  too 
loosely  handled  to  be  entirely  convincing.  The  best  of 
them,  however,  display  more  firmness  and  less  tendency 
towards  generalisation,  among  them  being  Derelicts  at 
Poelcapelle,  in  which  the  pathetic  impotence  of  the  wrecked 
cars  by  the  roadside  is  fully  realised  by  Miss  Paterson. 


The  propositions  of  the  Arts  League  of  Service  are 
ambitious  and  irreproachable.  It  is  desired  "to  further 
all  forms  of  art  as  something  that  can 
be  brought  into  our  daily  life  and  sur- 
roundings ;  to  extend  all  such  activities 
to  the  towns  and  villages ;  ....  to  promote  individual 
expression  ;  ....  to  bring  together  artists ;  to  foster 
mutual  understanding  and  collaboration."  Nobody  who 
deplores  the  gradual  separation  of  art  from  utility  will  deny 
the  importance  of  the  programme,  but  many  may  question 
whether  the  league  is  setting  to  work  in  the  most  desirable 
way.  Take,  for  instance,  the  "Exhibition  of  Practical 
Arts,"  held  at  the  Twenty-one  Gallery  (Durham  House 
Street),  the  main  objection  to  which  lay  in  the  fact  that  per- 
haps the  most  important  item  was  eminently  unpractical. 
Mr.  Edward  Wadsworth's  futurist  "suggestion  for  a  build- 
ing" would  hardly  help  the  most  accomplished  artisan; 
as  a  rockery,  however,  it  might  prove  interesting.  Much 
the  same  may  be  said  of  a  design  on  similar  lines  by 
another  hand,  in  the  adjoining  room.  Mr.  Alan  Durst  is 
responsible  for  a  dainty  little  ivory  and  ebony  tea-caddy, 
Mr.  Harold  Squire  for  some  hand-woven  rugs  following 
Persian  types,  whilst  Miss  Camilla  Doyle  makes  a  praise- 
worthy attempt  to  follow  up  the  style  of  old  painted  furni- 
ture with  a  corner  cupboard,  which,  unfortunately,  fails  in 
its  details.  Taken  as  a  whole,  however,  it  must  be  con- 
fessed that  the  league's  list  of  workers  requires  revision. 


Arts  League 
of  Service 


As  noted  in  our  November  number,  Mr.  Romilly  Fedden 

inaugurated  his  return  to  civil  life  with  an  exhibition  of 

water-colours  at  Walker's  Galleries 
Drawings  by  (Mg    Ne%y  B()nd  The 

Romilly  Fedden  „         r   .      ,.  , 

general  effect  of  the  display  was 

one  of  harmonious  colour,  encouraging  the  spectator  in  his 
analysis  of  Mr.  Fedden's  technique  and  handling,  which 
is  never  too  loose  for  the  subjects  he  chooses  to  depict. 
These  vary  between  lively  Eastern  bazaar  scenes,  clever 
little  impressions  of  French  fairs  and  markets,  and  some 
excellent  moonlight  effects,  including  The  Twilight  Moon, 
Moonlight — Faouet,  'The  Silence  of  Night,  and  a  beautiful 
little  arabesque  called  The  Farm — Night,  anyone  of  which 


can  hardly  fail  to  charm  the  connoisseur  of  nocturnes. 
The  latter,  without  mentioning  many  other  daylight  views, 
betray  a  power  of  observation  and  an  appreciation  of  subtle 
effect  all  too  often  ignored  by  the  latter-day  saints  of  art. 

The  collection  of  drawings  and  etchings  held  in  the 
adjoining  galleries  was  something  of  a  disappointment, 
since  two  of  the  more  prominent  artists  were  represented 
by  rough  sketches  of  no  particular  importance.  In  such 
case  appeared  Messrs.  George  Clausen  and  D.  Y.  Came- 
ron, but,  fortunately,  Sir  Frank  Short  was  well  to  the  fore 
with  a  number  of  characteristically  beautiful  drawings, 
etchings,  mezzotints,  and  aquatints.  Other  etcher-exhibi- 
tors included  Messrs.  Martin  Hardie,  Leonard  Squirrel, 
and  Renoudart.  A  clever  little  drawing  of  The  Forge  by 
Moonlight,  from  Mr.  S.  Curnow  Vosper's  pencil,  was 
noticeable,  whilst  some  highly  finished  studies  of  tottering 
mediaeval  buildings  by  Mr.  Louis  Orr  recalled  Dore's 
illustrations.  In  charcoal,  Mr.  L.  D.  Luard's  /farrowing 
took  the  eye,  the  pull  of  the  horses  and  the  motion  of  the 
man  guiding  the  harrow  being  convincingly  realised. 


The  Fine  Art  Society  (148,  New  Bond  Street)  has  done 
very  well  in  arranging  an  exhibition  of  Mr.  Russell  Flint's 
water-colours.  Mr.  Flint  is  certainly 
one  of  our  leading  aquarellists,  and 


Water-colours  by 


a  display  of  his  work  cannot  fail  to 
exert  a  healthy  influence  on  all  who 
wish  to  learn.    His  style  breathes 


W.  Russell  Flint, 
R.W.S.;  Paintings 
and  Water-colours 

by  William  Walcot 

enthusiastic  but  suitably  restrained 

appreciation  of  colour  and  form  ;  his  figures  are  beautifully 
drawn,  being  decorative  in  the  same  sense  as  Mr.  Shering- 
ham's  ;  his  compositions  reveal  true  artistic  intuition.  The 
majority  of  his  exhibits  are  bathing  incidents,  so  subtly 
contrived  and  recorded  that  it  seems  invidious  to  select 
any  special  items  for  separate  mention.  One  can  only  say 
that  all  are  good,  but  that  some  are  better  than  others. 
At  the  same  time,  there  is  no  single  drawing  in  the  gallery 
unfitted  to  fill  an  honoured  space  on  a  connoisseur's  walls. 

Mr.  Walcot's  work  harmonises  strikingly  with  Mr. 
Flint's.  Setting  aside  essential  differences  of  individual  ex- 
pression, it  comprises  a  similar  breadth  of  vision.  Actually 
his  treatment  is  more  staccato,  but  his  breezy  impressions 
breathe  imagination  in  every  stroke  of  the  brush.  His- 
subjects  are  frequently  found  in  Italy,  and  are  exactly 
what  one  would  expect  an  etcher  of  Mr.  Walcot's  marked 
ability  to  produce  in  paint.  As  befitting  a  student  of 
architecture  (no  real  artist  denies  that  he  is  ever  a  student), 
his  figures  are  slightly  though  admirably  suggested  in. 
proper  relation  to  the  importance  of  the  motif. 

Decorative  art,  when  practised  legitimately,  is  an 

asset,  and  of  its  real  exponents  few  possess  a  finer 

sense  of  its  possibilities  than  Mr. 
Fans,  by  George       ^  c,         ,  ,  ,  . 

.'  '  fa  George  Shenngham,  whose  exhi- 
Shenngham  ...        , ,  ,     .  . 

,  bition  of  fans  and  other  fancies  at 

Silhouettes,  by  ,      T    .  _  „  ._  . 

A    ,      t>    1  «  the  Leicester  Galleries  (Leicester 

Arthur  Kackham       ,  x 

Square)  can  only  be  described  as 

strikingly  successful.    Mr.  Sheringham  is  gifted  with  the 

power  of  interesting  composition,  drawing,  and  coloration. 
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He  never  makes  the  mistake  of  over-finishing.  How- 
ever detailed  his  subjects  may  be,  he  always  contrives 
to  preserve  a  largeness  of  effect,  as  in  the  Arabesque,  an 
Eastern  bazaar  scene,  or  in  the  richer  toned  Merchants. 
It  is  exactly  this  method  of  leaving  an  unfinished  space 
to  lend  mystery  to  the  theme  that  helps  to  place  Mr. 
Sheringham  where  he  is.  Although  possessing  an  obvious 
appreciation  for  Oriental  splendour,  he  is  alive  to  the 
picturesqueness  of  our  own  country  :  witness  a  charming 
little  scene  of  Cheyne  Walk  in  the  days  of  the  crinoline, 
or  the  bird's-eye  views  of  Polperro  or  Williton  in  the 
County  of  Somerset.  Praise  is  due,  moreover,  to  the  pat- 
terning of  such  subjects  as  the  Princesse  Boudour,  Wine, 
Full  Fathoms  Five,  and  a  black-and-white  illustration  to 
Max  Beerbohm's  Happy  Hypocrite. 

An  adjoining  room  contains  a  series  of  silhouette  illus- 
trations to  fairy-tales  by  Mr.  Arthur  Rackham,  uniting 
ihe  happy  qualities  of  technical  ability  and  wholesome 
humour.  Mr.  Rackham's  style  and  accomplishments 
need  no  explanation,  so  one  may  merely  select  for  special 
mention  the  charming  sylvan  studies  entitled  A  Lover's 
Meeting  and  Butterflies,  and  the  Cinderella  series,  from 
amongst  the  more  outstanding  contributions.  Cinderella 
is  Put  to  Sleep  in  the  Garret  is  particularly  naive  in 
spirit;  but  those  who  admire  illustrative  ingenuity  will 
pause  before  was  just  as  if  the  Wind  had  whistled 
by,  with  its  clever  suggestion  of  rapid  movement  on  the 
part  of  the  principal  figure. 

THE  rearrangement  of  the  Burlington  Gallery  (15, 
Green  Street,  Leicester  Square)  is  a  decided  improve- 
ment, if  only  for  the  reason  that 


Works  by  Daphne 
Allen,  and  others 


it  provides  more  wall-space  than 
before.  One  of  the  newly  formed 
rooms  is  devoted  to  some  Drawings  of  Fantasy,  by  Miss 
Daphne  Allen,  who  achieved  a  measure  of  popularity  as 
a  "prodigy"  within  recent  years.  Miss  Allen  is  still 
young,  and  her  style  is  still  unformed  and  very  youthful. 
Her  most  successful  technical  achievements  in  this  col- 
lection are  produced  with  the  pen,  but  it  is  hardly  fair  to 
make  exacting  comparisons  in  the  case  of  one  who  has 
had  no  other  tuition  save  intuition  to  guide  her  hand.  Of 
the  water-colours,  however,  marked  sympathetic  treat- 
ment is  observable  in  A  Crown  of  Sorrow — The  Widow 
Queen  of  Richard  II. 

Miss  Annie  French's  fantasies  are,  of  course,  the  out- 
come of  maturer  experience.  With  one  exception,  a  sad- 
hued  study  styled  The  Moon  Wept  for  a  Lady  whose 
Lover  came  not,  her  drawings  are  remarkable  for  the 
attention  displayed  to  minutiae.  To  a  very  different  school 
belongs  Mr.  Oliver  Senior,  whose  pastel,  The  White  Mill, 
Sussex,  is  almost  dramatically  direct.  Mrs.  E.  Gordon 
Chase  interprets  the  traditions  of  Mr.  Spenlove-Spenlove 
in  terms  of  romantic  eighteenth-century  scenes  in  oils  ; 
whilst  two  works  by  M.  Medardverburgh,  A  Lady  Read- 
ing and  the  Gare  de  Luxemburg,  contain  interestingly 


Works  by  the  late 
Frederic  Yates 


handled  passages.  Mr.  E.  Marsden-Wilson  contributes 
etchings  of  the  more  meticulous  variety. 

Conijdrmin^  to  the  current  demand  for  fanciful  sub- 
jects, Walker's  Galleries  (118,  New  Bond  Street)  present 
a  collection  of  water-colours  by  Mr. 
"  Facts  and  w  H  Walker,  who  is  certainly  not 

™fn,Ve!^,     y  devoid  of  a  sense  of  humour.  When 

W.  H.  Walker  „  .  „  , .        .  f 

A  nights  were  Bold,  a  suit  of  armour 

(belonging  to  what  is  sometimes 
termed  the  "bulgey  dingo"  period) 
collapsing  on  top  of  a  dusting  housemaid,  and  The  Mer- 
maid's  Toilet,  a  damsel  reconnoitring  an  octopus  which 
busies  itself  with  a  mirror  and  comb,  are  fair  examples  of 
Mr.  Walker's  fun.  It  cannot  be  overlooked,  however, 
that,  as  an  aquarellist,  he  fails  to  convince  entirely,  since 
both  his  colour  and  drawing  are  purely  superficial.  In 
the  case  of  Love  Like  a  Shadow  Flies  and  Withdraw 
Thy  Foot  from  Thy  Neighbour's  Door,  Lest  He  Weary 
of  Thee  and  so  Hate  Thee,  these  shortcomings  are  miti- 
gated by  the  arabesque  qualities  of  the  compositions. 

The  late  Frederic  Yates's  paintings  are  mainly  the  state- 
ments of  a  man  who  recorded  his  impressions  simply,  not 
to  say  soberly.  Indeed,  one  misses  in  them  the  accent, 
without  which  no  picture  can  be  said  truthfully  to  be  a 
complete  success. 

In  our  issue  for  March,  19 12,  we  devoted  a  few  pages 

to  the  consideration  of  some  charming  compressed  horn 

and  'tortoiseshell  boxes.    Of  those 
Exhibition  of  ...  ,    ^,  , 

,.T  illustrated,  •  the  specimens  heading 

Compressed  Horn  „        ,         r  ,  , 

,  Z,  .  ,  «,  pages  18;  and  186  form  a  fraction  of 
and  Tortoiseshell         °        „  _  .     ,_  . 

a  fine  collection  garnered  by  Major 

Herbert  C.  Dent  •  over  a  period  of  thirty  years.  Major 
Dent,  whose  series  of  articles  on  pique  commences  in  the 
present  number,  is  probably  the  leading  authority  on  the 
subject.  His. collection  of. horn  and  tortoiseshell  includes 
signed  specimens  by  J.-Obnsset,  F.  Baker,  Chesle, 
Defrance,  Bradwell,  W.  Wilson,  and  Jean  Dassier.  It 
was  exhibited  recently  at  Norwich  Museum,  and  has  now 
been  acquired  by  Messrs.  Law,  Foulsham  &  Cole  (7, 
South  Molton  Street,  W.  1),  who  are  displaying  it  in  their 
galleries.  It  is  to  be  hoped  that,  in  the  interests  of  con- 
noisseurs, it  may  be  sold  intact  and  placed  in  one  of  our 
public  institutions  for 'permanent  reference,  since  these 
boxes  are  not  only  aesthetically  satisfying,  but  also  repre- 
sent a  craft  that,  since  the  days  of  its  -vogue,  has  been 
studied  seriously  by  comparatively  few  collectors.  It  is 
not  untruthful  to  say  that  the  best  compressed-horn  work 
compares  favourably  with  any  of  the  lesser  crafts  of  its 
age  ;  the  historical  portraits  by  such  men  as  J.  Osborn 
and  Obrisset  (or  O'Brisset,  as  some  prefer  to  call  him) 
being  almost  numismatical  in  clearness  and  precision, 
whilst  the  nature  of  the  material  imparts  a  curiously 
subtle  quality  to  the  lighter  fancies  suited  for  the  snuff- 
boxes of  the  wits  and  beaux. 


[Owing  to  pressure  on  space,  Continental  Art  Notes  are  unavoidably  held  over.] 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 


See  Advertising  Pages. 


Notice 

Much  time  will  be  saved  if  correspondents  will  state,  when 
making  enquiries,  whether  they  wish  a  reply  sent  direct  by  post 
on  payment  of  a  small  fee,  or  whether  they  wish  it  to  appear  in 
this  column  as  space  permits. 

No  article  should  be  sent  to  this  office  without  previous  notifi- 
cation, since  each  must  bear  the  reference  number  allotted  to  it. 

Pictures  and  Prints  must  be  removed  from  the  frames 
before  being  despatched  to  us. 

A  few  enquirers  have  omitted  to  remove  their  goods  after  an 
opinion  has  been  given  on  them.  We  venture  to  remind  those 
concerned  that,  although  all  due  care  is  taken  of  articles  sub- 
mitted to  us  for  inspection,  we  cannot  accept  any  responsibility 
for  their  safety  while  in  our  possession.  As  the  pressure  on  our 
space  is  very  heavy,  we  should  be  obliged  if  these  clients  would 
take  steps  to  remove  their  goods  at  the  earliest  possible  oppor- 
tunity.  Reference  numbers  should  be  quoted  in  correspondence. 


Figures  of  Sailors,  etc. — Cioi  (Bacup). — Judging  from 
the  photograph,  the  sailor  figures  are  certainly  not  Bow,  but 
are  probably  Staffordshire  of  but  small  value.  The  group  of 
a  mounted  horseman  is  also  Staffordshire,  possibly  eighteenth 
century  ;  its  value  may  be  estimated  at  50s. 

Table. — C121  (Cork). — Assuming  your  table  to  be  a  genuine 
William  and  Mary  production,  we  should  appraise  its  value  at 
somewhere  about  20  gns.,  but  the  photograph  is  too  small  for 
accurate  judgment. 

Coffer  and  Clock.— C130  (Lichfield).— Judging  from  the 
photographs,  your  coffer  is  a  genuine  antique,  worth,  perhaps, 
£4.  or  ^5.  This  type  of  work  (refer  to  "The  Art  of  the  Cofferer," 
The  Connoisseur,  Nos.  170  and  175),  which  was  of  Gothic 
origin,  survived  until  quite  late  times.  The  long-case,  one-finger 
clock,  by  Lutwyche,  Worcester,  is  eighteenth  century,  worth 
about  £8  to  £10.  Britten  mentions  Thomas  William  Lutwiche, 
of  Forgate  Street,  Worcester,  as  flourishing  ci?ra  1794. 

"The  Weary  Sportsman."— Ci49(Print). — The  colour- 
prints,  for  which  such  high  prices  are  paid,  are  as  fresh  and 
brilliant  as  the  day  o>n  which  they  were  printed.  It  was  a  com- 
mon practice  to  stretch  prints  on  canvas  at  one  time,  so  we  should 
think  it  unlikely  that  your  picture  is  an  oil-painting  as  suggested. 
The  value  of  it  depends  very  much  upon  the  condition,  and,  if 
damaged,  whether  it  can  be  easily  restored.  It  is  much  easier 
to  realise  an  exalted  amount  for  an  engraving  in  fine  condition, 
than  it  is  to  secure  a  small  sum  for  one  in  bad  preservation. 
From  your  description,  we  are  afraid  that  your  print  is  rather  far 
gone,  but  we  cannot  attempt  to  value  it  without  an  examination. 


Drawing,  etc. — C157  (Northenden). — In  our  opinion,  your 
pencil  drawing,  though  of  some  age,  is  not  by  any  well-known 
hand,  and  has  little  or  no  commercial  value.  The  lithograph  is 
unlikely  to  be  worth  more  than  a  few  shillings. 

Picture.  —  C182  (Niobe). — We  cannot  appraise  the  values 
of  pictures  without  seeing  them.  William  Lomas,  painter  of 
domestic  subjects,  exhibited  ten  pictures  at  the  Royal  Academy, 
Suffolk  Street,  and  elsewhere,  between  1877  an3  1889.  He  lived 
at  46,  Victoria  Road,  Kensington. 

Spoon  =  Warmer. — C208  (Preston). — We  regret  that  we 
cannot  judge  this  without  seeing  it.  All  we  can  say  is  that, 
judging  from  your  copies  of  the  marks,  if  silver,  the  article  is  of 
foreign  origin,  but  if  plated,  it  most  probably  belongs  to  this 
country.  We  incline  to  the  idea  that  it  is  plated,  however,  but 
more  than  this  we  cannot  determine  from  the  available  material. 

Sporting  Prints. —  C2 19  (Cape  Town). — The  value  of  such 
prints  as  yours  depends  very  much  upon  the  quality  of  the  im- 
pressions and  other  technical  details.  As  we  have  nothing  more 
than  a  description  to  go  upon,  we  do  not  care  to  appraise  your 
set  of  four  at  more  than  £10  or  £12. 

Books. — C235  (Plymouth). —  From  your  account  of  them,  we 
regret  that  the  majority  are  of  small  commercial  value,  since  most 
of  the  volumes  seem  to  be  either  late  editions  or  else  defective. 
Consequently,  we  should  rate  them  all  at  under  £1  apiece. 


Heraldic  Correspondence 

Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 
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I  of  pair  Engraved  Goblets. 
Date  1808.  £15 

4  Gee 


Silver  Gilt  Kettle  and  Stand. 

Date  1 822.   £100.  From 
Duke  of  Hamilton  Collection 

2  Small  Muffineers. 
Date  I77I.       Date  1 730. 

I  Queen  Anne  Tazza. 
Date  1 706. 

I  of  4  pierced  Coasters. 
Date  177I/3. 


Engraved  Tea  Set. 
Date  I8I2/I3.  £60 


3  Plain  Caddies. 
Date  I77I.  £95 

.  II.  Cast  Candles. 
Date  I74I/6. 

I  Fine  Geo.  II.  Cake  Basket 
Date  1 734. 


Small  Coffee  Pot. 
Date  1 745. 

I  pair  Fine  Sauce  Boats. 
Date  1 763. 

I  Queen  Anne  Tazza 
Date  I7I0. 

I  Geo.  II.  Cream  Jug. 
Date  1 739. 


Large  Chased  Coffee  Pot. 
Date  1 765.  £42 

I  Geo.  II.  Bowl  and  Cover 
Date  1 750. 

I  pair  beaded  Salts  &  Spoon* 
Date  1 783/4.   £16  10».  pair. 

Beaded  Mustard  Pot. 
Date  I784.    £13  lOs. 


I  of  pair  Fine  Chased  Candelabra. 
Height,  23}  ins.   Date  1820. 


Fine  Pierced  Border  Waiter. 
Diameter,  23  int.    Date  1740. 


I  of  pair  Silver  Candelabra. 

I   AM   ALWAYS   PLEASED  TO   BUY  SIMILAR  SPECIMENS  AT  A   LITTLE   UNDER  THEsdPM$W& 
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Mantel  of  an  exceptionally  fine  Oak-panelled  Room,  erected  in  our  Showrooms.    Size  of  Room,  23  ft.  by  1  9  ft.  by  1  0  ft.  6  ins.  high. 
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A  fine  Reproduction  of  an  Early  Chippendale  Mahogany  Bookcase,  7  ft.  6  ins.  wide,  7  ft.  7  ins.  high. 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   

February,  1920 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &x. 

When  other  -means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-Ude  private  collectors. 

Special  Notice 

The    charge    is    now   3d.    per   word,   minimum   2  6, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  evcyy  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l*d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register.  1,  Duke  Street,  St. 
James's,  London.  S.W.  1. 

No  responsibility-  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


.Mr.  William  Martin-Hurst,  The  End  House,  Roe= 
hampton,  a  collector  of  Oriental  Porcelain,  par- 
ticularly Famille  Rose,  desires  to  get  in  touch  with 
other  collectors  with  a  view  to  exchanging  duplicate  and 
superfluous  pieces.    (No.  R8,773.) 

Wanted.— Pictures  by  H.  Fantin  =  Latour :  Flower 
Subjects  preferred.    (No.  R8,7"4.) 

Wanted.  —  Le  Blond  Oval  Coloured  Prints.  Please 
state  subjects,  condition,  and  prices.    (No.  R8,775.) 

Wanted.— Clock,  Long-case,  Marquetry  or  Lacquer; 
also  Musical  Bracket  Clock ;  and  Case  without 
movement.    (No.  K8.776.) 


The  Advertisement,  Editorial,  and  Publishing 
Offices  of  "The  Connoisseur"  are  at  1,  Duke 
Street,  St.  James's  (corner  of  King  Street),  S.W.I 


Wanted  (by  Amateur  Collector).— Primitive  Italian 
Pictures,  any  School.    (No.  R8.777.) 

Wanted.  — Papal  Medals,  15th  century  to  17th  cen- 
tury, single  examples  or  collection.    (No.  R8,778.) 

Seton  Family.— Manuscript  Collector  will  purchase 
Books  before  1750,  articles  associated  with 
family.    Offers  invited.    (No.  R8.779.) 

The  British  Antique  Dealers'  Association 

The  Association  requires  a  Male  Clerk  :  Shorthand  and 
Typewriting  essential.  Preference  will  be  given  to  a 
demobilised  soldier,  slightly  disabled,  who  has  served  in 
the  Great  War. 

Application  to  be  made  by  letter  only  to 
The    Honorary    Secretary,    Mr.    T.    Livingstone  Baily, 

15,  Orange  Street,  Haymarket,  W.C.2     (New  Offices) 

February,  1920. — No.  ccxzii 


Ex=Officer  (Medical  ,  interested  Antiques,  desire*  :o 
co-operate  with  gentleman  of  similar  tastes  in  starting 
Antique  Business  in  London.    (No.  R8,78o.) 

Georgian  Period  Set  of  twelve  Mahogany  Dining 
Room  Chairs.  Cane  seats  with  loose  cushions.  Photo 
upon  application,  or  can  be  seen  by  appointment.  Price 
70  gns.    (No.  R8,78i.) 

Wanted.— Particulars  of  any  description  regarding 
the  Family  of  Chevail  or  Cbival,  which  lived 
in  Hertfordshire.  Buckinghamshire,  and  London,  from 
about  1 100.  Information  prior  to  1650  especially  de- 
sired; alio  Pictures,  Books,  or  other  personal  effects. 
(No.  R8.782.) 

Demobilised  Man,  with  small  Capital,  wishes  to  hear 
of  a  country- town  business  dealing  in  Antique  Furni- 
ture, etc.,  or  of  a  partnership  in  same.    (No.  R8,783.) 

For  Sale. — Splendid  Collection  Genuine  Lowestoft 
China;  also  Cabinet  of  Lowestoft  Moulds  and 
Fragments,  and  Cabinet  of  Original  Lowestoft 
Designs.    (No.  R8,784.) 

Continued  on  Page  LVM 


ANTIQUES- 


FOR  SALE 


Chippendale  and  Sheraton  Wardrobes.  Tallboys.  Jacobean 
Chests.  Chippendale  and  Queen  Anne  Chairs.  Sheraton 
Sideboards.  Chippendale  and  Sheraton  Bookcases. 
Bureaux.  Oak  Dressers.  Buffet,  Grandfather  Clocks, 
■   Bracket  Clocks.  Convex  Mirrors,  etc.  ■  

Mrs,  F.  A.  TIGHE,  51,  Sidney  Rd„  Brixton.  S.W.  9. 

CT  A  ftJPC  ^  e  no'd  a  most  complete  stock  of  Stamps  of  all  countries. 
O  I  flmr  O  from  common  kinds  to  rarities.      Want  lists  a  specialty. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71.  Fleet  Street,  London,  E.C. 

A  Set  of    "HISTORY   OF    ENGLISH    FURNITURE,"  by 

Percy  Macquoid.  Condition  as  new.  First  reasonable  offer 
accepted.  Write  Box  223S,  c  o  The  Connoisseur. 
1.  Duke  Street.  St.  James's.  S.W.  1. 
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The  Connoisseur 


Antique  Silver 


SPECIMENS  of  Antique 
Silver  (period,  Queen 
Anne)    from    the  col- 
lection at  the  Goldsmiths 
and  Silversmiths  Company. 

COFFEE  POT. 

Hate,  1708.  Maker,  John  Rand. 

TANKARD. 
Date, z 70s.  Maker.  Anthony  Bi.acrkori> 

SUGAR  CASTER. 
Date.  1708. 

TEA  CADDY. 

Date,i7o6.  Maker.  Matthew Lofthouse 

SAUCE  PAN. 

Date,  171 2.  Maker,  W.  Wasteli.. 

The  Goldsmiths  and  Silver- 
smiths Company  offer  good 
prices  for  Antique  Silver 
of  any  period. 

The  Goldsmiths  &  Silveismiths  Company  E1? 

with  wfiicfi  is  incorporated  The  GoCdsmitfisflCCiancent  Est?/7<5/ 
Jewellehs   to   His   Majesty  the  Kino 

112  Regent  Street  London  W.l  I'Ls 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 

TEL.  NO.  7995  GERRARD.  CABLES  and  TELEGRAMS— NOVEDAD,  ST.  JAMES'S. 


Vol.  LVI. 


Contents. 

February,  1920. 


No.  CCXXII. 


PAGE 

THE  DECORATION  AND  FURNITURE  OF  DEVONSHIRE  HOUSE.    Part  I.    By  Oliver 

Brackett.     (With  eleven  illustrations)  -----------  69 

THE  GOLDEN  AGE  OF  THE  FAN  IN  FRANCE.  By  Eugenie  Gibson.  (With  twelve  illustrations)  79 

BRISTOL  DELFT  :  SOME  MORE  EXAMPLES.    By  Celia  Hemming.    (With  eight  illustrations)  89 

LOVE  TOKENS.     By  T.  Sheppard,  M.Sc,  F.G.S.     (With  eight  illustrations)                              -  94 

THE  STIRRUP.     By  W.  B.  Redfern.     (With  six  illustrations)   102 

Continued  on  page  VI.~\ 


Reproduction  of  Old  Jacobean  Print 


Harvey  S^ichols  @P  Co.  Ltd.y 
Knights  bridge     ::    ::     London,  S.W.  I 


February.  1920.—  No.  ccxxii 


V^^ANTED          Anything  relating  to  Freemasonry 

 1         or  Jewels  similar  to  above. 

HAYWARD  —  SWANAGE 
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Old  English  Furniture 

in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


O.  5445-  Oak  Queen  Anne  Knee- 
hole  Dressing  Table.  One  long 
and  two  short  drawers,  on  four 
cabriole  legs,  with  interesting  toes 
of  a  rare  character.  Brass  handles. 
3  ft.  3  in.  wide,  i  ft.  9 \  in.  deep, 


2  ft.  6  in. 


high. 


O.  5445 


O.  2570. 


O.  2570.  Oak  Jacobean  Chest  of 
Drawers,  inlaid  with  mother-of- 
pearl  and  ivory.  Panelled  ends. 
Four  long  drawers,  all  oak-lined. 
Old  wooden  knobs.  The  entire 
Chest  is  in  splendid  condition. 
3  ft.  9  in.  wide,  1  ft.  10  in.  deep, 
3  ft.  8  in.  high. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 
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NOTES  AND  QUERIES.      (With  six  illustrations)  -       -  106 

NOTES.      (With  three  illustrations)  in 

IN  THE  SALE  ROOM  114 

CURRENT  ART  NOTES.      (With  two  illustrations)  119 

THE  CONNOISSEUR  BOOKSHELF.      (With  two  illustrations)  127 

PLATES. 

ELIZABETH  JANE  HINCHCL1FFE.      By  J:  J.  Masquerier  Frontispiece 

PORTRAIT  OF  A  MAN.      By  Daniel  Mytens   page  77 

PORTRAIT  OF  JOHN  MADDISON.     By  J.  Zoffany   ,,87 

THE  KISS.     By  Herzig   ,,97 

AMY  JOAN  GREATOREX.     By  J.  J.  Masquerier                     ------  „  107 

LA  MODISTE.     By  Francois  Boucher   ,,117 


©16  /Ifcastere 


— owners — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  dr*  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be  of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


The  British  Antique  Dealers'  Association 

Offices  for  the  above  have 
been  taken  at  .  .  . 

15,  Orange  Street,  Haymarket,  W.C.2 

to  where  all  communications  should  now  be  sent. 


Telephone  No  : 
GERRARD  2768 
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T.  LIVINGSTONE  BAILY, 

Honorary  Secretary. 
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IRISH 
SILVER  BOWL 
AND  DISH 

Bowl,  9 J  in.  diameter, 

A.D.  1723. 

Dish,  1 1£  in.  diameter, 

A.D.  1729. 


NOTABLE 
COLLECTION 

of 

ANTIQUE 

SILVER- 
INSPECTION 
INVITED 


(Dapping  U)ebb 


15SjI(52  <£>;rfor&  £f.,  TXU  2  (Queen  (gtcfona  §t.,  €.€.4  172  (gegenf  ^f.,  OT.l 
(parte        (Home        (Wonfreaf         ^oflanneaBurg         QSuenoa  ®tres  (R»o  be  Janeiro 
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STONER  6  EVANS 


(GEORGE  STONER) 


Telegrams  : 

'Talofa,  St.  James's,  London.' 


(Members  of  the  British  Antique  Dealers'  Association) 

3  KING  STREET,  ST.  JAMES'S 


OLD  BOW.  1— Group  of  a  Shepherd  and  Shepherdess,  unmarked  ;  height,  10J  in.  2  and  3  (a  pair)— Lady  and  Gentleman  Gardeners,  anchor 
and  dagger  mark;  height,  10  in.  4  and  5  (a  pair)  — Boy  and  Girl  dancing,  unmarked;  height,  9  in.  6,  7,  8  and  9— A  Set  of  Four 
Candlesticks,  with  figures  representing  the  Seasons,  unmarked;  height,  101  in. 

COLLECTIONS  VALUED,  ARRANGED,  OR  PURCHASED. 

The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25/-  nett. 
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Fine  Art  Galleries 


SQUARE,  LONDON,  S.W.  1 


1 


12 


10 


ml 


13 


9 r.J?  ... 


17 


,.4 


d5S 


Telephone  : 
6658  Gerrard 


AC 


OLD 


BOW.    10  and  11— Pair  of  Figure  Candlesticks,  unmarked;  height,  11  in.  12— Lady  with  Birdcage,  cross  and  dot  mark  in  blue; 

height.  81  ins.  13— Girl,  unmarked  ;  height,  7$  in.  14— Girl  Gardener,  unmarked  ;  height,  6  ins.  15  and  16— Two  Groups  of 
Youthful  Gardeners,  by  "Tebo,"  unmarked  ;  height,  9  in.  17— Mercury,  unmarked;  height,  9J  in.  18  and  19  (a  pair)-Lady  and 
Gentleman  Musicians,  unmarked;  height,  7  in.  20— A  Shepherd  Boy,  unmarked;  height,  7  In.  21  and  22— A  Pair  of  Candlesticks- 
Cupids,  unmarked  ;  height,  9J  in. 

SPECIALITY.— Choicest  examples  of  Old  English  Porcelain  S  Pottery.  Also  Old  Masters,  Dutch  8  Flemish  School  (XVIIth  Century). 
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M.  HARRIS  &  SONS. 


ESTABLISHED  1868. 


Collections  Purchased. 


Valuations  for  Probate. 


An 

Exceptionally 

Fine  Old 

Chippendale 

Winged 

Cabinet,  in 

original 

condition. 


1 


Telephone  : 
Gerrard  3789. 


k     viaS  msS.  Ik! 


IB  TlM 

I  eric  wil  xMk 


-J  u- 

.1.  . 


6  ft.  9  in.  wide. 
8  ft.  6  in.  high. 
W    1  ft.  9  in.  deep. 


Telegrams  : 
"  Artisonne, 
Westcent, 
London." 


44,  46,  48,  50  &  52,  New  Oxford  Street, 

LONDON,  W.G.I 
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A   pair   of   very   fine   Chinese   Triple   Gourd    Powder    Blue    Bottles   with    Famille   Verte  Panels. 

FRANK  PARTRIDGE 

LONDON 

26,  King  Street,  St.  James's,  S.W.  1 
NEW  YORK:    No.  6,  West  Fifty-Sixth  Street 

The  very  best  prices  given  for  the  finest  examples  of  Genuine 
Antique  English  and  French  Furniture,  Oriental 
Porcelain,  Tapestries,  and  Works  of  Art 


The  Connoisseur 


SPINK  &  SON  LT.P- 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.1. 

Established  1772. 

(By  Royal  Hppointment.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental    Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the   United  Kingdom  by 
appointment,   or  articles  may   be  safely  sent    by    registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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OLD  ENGLISH  PORCELAIN 


20 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  the  British  Antique  Dealers'  Association, 

7,   SOUTH    MOLTON  STREET 

Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.i 


Index  to  Illustrations. 


Bow— p,   15,   17,   19,  35. 
Worcester    (Dr.     Wall    period, — 1,  5, 
Longton  Hall — 12,  14,  31,  32,  36. 
Bristol — 2,   13,   16,   33,  39. 


Chelsea — 6,   11,  26,  29,  30. 

10,     18,     21,     23,    25,  37. 

Plymouth— 4,  7,  22.  28,  34. 

Lowestoft — 3,   20,   24,  27,  38. 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and 
guaranteed  genuine.    A  visit  will  amply  repay  Provincial  Dealers, 
who  are  cordially  invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH 
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WARING    &  GILLOW 


Satinwood  and  Gilt  Adam  Commode,  richly  veneered  and 
handsomely  carved  and  finished.         Price  on  application. 


FURNITURE  &  DECORATION 


Faring  &GILLO 

a^arnJs/iers  decorators  to3£Ji  tfieJGnp* 


UP 


164- ISO,   OXFORD    STREET,    LONDON,  W.  1 

Telephone:    Museum  5000.  Telegrams:   "  Warison,  London.' 
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SALE  of  ANTIQUES 


A  set  of  silk  embroidered  Bed  Hangings,  comprising  back  of  bed,  as 
illustrated;  size,  i}  yds.  by  2  vds. ;  two  borders.  (Section  illustrated) 
12  ins.  wide  and  2  vds.  long;  also  bed-cover  to  match,  [f  yds.  by 
2,1  vds.  Price  of  set  of  four  pieces,  £67  :  0  :  0 

DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welbeck  Street,  London,  W.  1 


The  Connoisseur 


GOODHOMES  &  CO. 

Old  English  and  Waterford  Glass. 
Fine    English    Antique  Furniture. 
43,  DUKE   STREET,  Manchester   Square,   LONDON,   W.  1 

TELEPHONE:  3858  PADDINGTON.  (Close  to  Bond  Street  Tube  Station). 


A  few  of  the  specimens  of  fine  Waterford  Glass  now  in  our  collection. 

We  specialise  in  Antique  Glass,  and  are   always  desirous  of 
purchasing  single  specimens  or  collections  outright ; 
also  any  interesting  examples  of  any  Works  of  Art. 
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SPINK  &  SON  LTP 


Estahlishod  1772 


LIMOGES  ENAMEL  DISH. 
By  Pierre  Raymond.    18  ins.  diameter. 


By  Roy  at  Appointment 


LIMOGES  ENAMEL  DISH. 
By  Pierre  Raymond.    18  ins.  diameter. 


The  Company's  Galleries 
contain  some  very  fine 
specimens  of  Enamel 
Ware,  and  a  great 
variety  of  Greek,  Roman 
and  Oriental  Vases ;  also 
a  rare  and  unique  dis- 
play of  choice  articles 
in  Jade,  Ivory,  Crystal, 
etc. 


GREEK   RED   FIGURE   VASE   OF   BEST  PERIOD. 


All 

Antiques 
guaranteed. 

Prices 
moderate. 

Inspection 

respectfully 

invited. 


6,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.1 


AND   AT   16,    17   &.    18,   PICCADILLY,   LONDON,  W.1 
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EDWARDS  &  SONS 


(of  Regent 
Street)  Ltd. 


Choice  Collection  of  Antique 
Furniture,  all  periods 

Choicest  Collection  of  Queen  Anne 
Walnut  in  the  United  Kingdom 


Pair  of  Charles  II.  Armchairs, 
beautifully  carved. 


Extremely  fine  Charles  II.  Walnut  Day  Bed,  in  original  condition. 
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REGENT  GALLERIES 

telephone:  GERRARD  4581    161    &   159   Regent  Street,  W.i 

SPECIALISTS  IN   OLD   WATERFORD  GLASS 


Panel  of  very  Hne  original  Stuart  Stump-work. 
16  in.  by  12J  in. 


Beautiful  Old  Casket  in  Stuart  Stump-work 
10£  in.  by  6i  in.  by  10|  in.  high. 


Very  rare  Serpentine  Chest  with  pull-out  writing  slide, 
in  black  lacquer,  in  lovely  condition.       Length,  4  ft. 
Extreme  width,  1  ft.  4  in. 
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"THE  CRIES  OF  LONDON" 


After 

FRANCIS  WHEATLEY.  R.A. 

13  Plates 

Engraved  in  pure  Mezzotint  by 
EDWARD  STODART.  * 

Limited  edition,  stamped  by 
Printsellers*  Association  i  plates 
destroyed).  Subscription  list 
closing  shordy.  Send  for  illus- 
trated brochure. 


'Strawberries,  scarlet  Strawberrie 


9 


The  Museum  Galleries 

26,  MUSEUM  STREET,  LONDON,  W.C.I 

"The  Hours" 


After  WILLIAM  HAMILTON.  R.A.  Engraved  in  Stipple  by  WILLIAM  J.  ALLINGHAM. 


"  Morning  "  "  Evening 


Limited  Edition.  Stamped  by 

Plates  destroyed.  Send  for  Illustrated  Brochure.  Printsellers'  Association. 
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By  Special  Appointment 
to  H.M.  The  King, 


Special  Appointment 
The  Queen. 


31  anii  32  ©rrljarii  ^tmt,  ©sfnrir  ^tmt,  Inn&rm,  OiLl 


Telephone:  MAYFAIR  6775. 


Telegrams:  MORTLOCKS,  LONDON. 


Fine  Old  Richly  Cut  Glass  Chandelier,  fitted  for  Electric  Light 
(8-light).    Height,  3  feet. 

Fine  Old  Richly  Cut  Glass  Chandelier,  fitted  for  Electric 
Light  (8-light).    Height,  3  feet  1 1  inches. 


Set  of  12  Fine  Old  Oak  Chairs  (including  2  Arm-chairs),  Rush  seated.     In  fine  preservation. 

WANTED. -Sets  of  6  or  more  Old  Cut-glass  Des9ert  Plates,  Rummers,  Wine  Classes,  and  Pairs  or  Single  Magnum  Decanters;  also  marked 
Longton  Hall,  Chelsea  (Figures),  Bow,  Swansea,  Nantgarw,  Plnxton,  and  Fox  Head  Drinking  Cups. 


XXI 


The  Connoisseur 


J.  ROCHELLE  THOMAS 


MCMBCR  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION. 
MCMKfl  OF  THE  FINE  ART  GUILD. 


MCM6fl£  OE  LA  CHAMBRE  SYNDICALE   DES    NeGOCIANTS  EN 

Gbjcts  d'Art  Anciens  et  Tableaux,  Paris. 


An  early  Painting  on  Panel  of  a  Fifteenth-century  Illuminated  Missal.    Size,  21  inches  by  Yl'i  inches.    A  superb 
work,  in  perfect  state  of  preservation.    Probably  unique.    Price  £50 


J.  ROCHELLE  THOMAS,  The  Georgian  Galleries 
10  11  and  12  KING  STREET,  ST.  JAMES'S,  S.W.I 

February,  1920. — No.  ccxxii  XXH 


The  Connoisseur 

NEXT  DOOR  TO  CHRISTIE'S 


One  of  a  pair  of  English  Eighteenth-century  Cut-glass  Lustres,  upon  blue  and  white  Wedgwood  plinths, 
modelled    by    Flaxman,    mounted    with    chased    ormolu.     Of  finest   quality.     Superb  original  condition. 

Height,  32^  inches.     Price  £250  the  pair. 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 

GUILDFORD 

SURREY 

Largest  Collection  of 

OLD  ENGLISH  FURNITURE 

in  the  Kingdom 


W.  WILLIAMSON  &  SONS,  GUILDFORD 

William  Williamson  Martin  Williamson 


Open  Saturday 
Hall-day  Wednesday 
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TELEPHONE    No.  19 


27  miles  from  London 
Vans  Deliver  Free 
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ARTHUR  EDWARDS 

Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

THE  STRATFORD  GALLERIES 

59  8  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 

LONDON,  W.I 


A  very  fine  example  of  a  Jacobean  Oak  Court  Cabinet,  of  unusual  width, 
beautifully  carved,  and  in  original  state,  a  very  nice  old  brown  colour. 
6  ft.  2  in.  wide,  5  ft.  2  in.  high,  I  ft.  5  in.  deep. 


VISITORS  TO  LONDON  ARE  INVITED  TO  INSPECT  THE  GALLERIES, 
WHERE  THERE  IS  JUST  NOW  AN  UNUSUALLY  FINE  COLLECTION 
OF  ALL  PERIODS  OF   OLD  ENGLISH    FURNITURE  TO   BE  SEEN. 

FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  OliEJ^Qfff^^^ 

PUBLIC 

ua 
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DRUCE  &  CQ 

Baker  Street  -  Portman  Square- W.  i 


Carved  Oak  Bedstead,  5  ft.  wide,  with  panelled  Canopy  of  exquisite  detail. 


Fine  Specimens  of 
Oriental  Rugs, 
Carpets, 
Embroideries. 


Unique  Stock  of 
Oak,  Walnut  and 
Mahogany 

Furniture. 
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Old  World   Chintzes  and  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  beautiful  Bird  and  Basket  design,  50-inch  double  warp  on  green  ground. 


MARSHALL   &  SNELGROVE, 

Vere   Street   &   Oxford   Street,    London,  W.  i 
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BRUSSELS  TAPESTRY 


ILLUSTRATING 


The  Wars  of  Darius  and  Alexander 


This  Panel  formed  one  of  a  set  of  four  which 
were  sold  by  auction   on  January  9th  for 

3,400  guineas 


r.v 


PUTTICK  &  SIMPSON 

FINE  ART  AUCTIONEERS 

47,  Leicester  Square,  London 
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ROBERSONS 


of 


LTD. 


KNIGHTSBRIDGE 


CARVED  AND  GILT  CONSOLE  TABLE,   WITH   BLACK   MARBLE  TOP,   FROM   HAMILTON  PALACE. 

DECORATIONS 
FURNITURE   CARPETS  FABRICS 

SHOWROOMS:    83   and    85,   KNIGHTSBRIDGE,  S.W.  1 

TELEPHONE:    VICTORIA  7760 

February,  1920.— No.  ccxxii 

XXX 


The  Connoisseur 

OLD  ENGLISH  SILVER  :  OLD  FOREIGN  SILVER  OF 
ALL  COUNTRIES  :  FINE  MINIATURES  AND  SNUFF- 
BOXES   :    SECOND-HAND  PEARLS  AND  JEWELS 


COLLECTIONS    OR    SINGLE    ARTICLES    VALUED    OR  PURCHASED. 


The  pieces  illustrated  above  are  a  pair  of  very  solid  octagonal 
Casters,  by  Aug.  Cortauld,  London,  1722,  and  a  flattened 
octagonal  Caster,  by  William  Looker,  London,  1714. 


S.  J.  PHILLIPS 

113,  NEW  BOND  STREET,  LONDON,  W.I 

Telephones:  6261  and  6262  Mayfair  Telegrams:  "  EUCLASE,  WESDO,  LONDON." 
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Genuine  Old  English  &  Welsh  Farm  House  Furniture 


A  14   ft.  6  in.  Chippendale 
Bookcase,  with  8  fine  astragal 
doors,  fret  cornice,  unrestored. 

Another,   16   ft.  6  in.  long, 
carved    cornice,    fitted  with 
100  drawers. 

60  pairs  of  Chippendale  and 
Sheraton  Bedposts. 

40  Mahogany,  Oak,  and 

Walnut  Bureaux. 

Telephone  :                                       Telegrams  : 
Rock  Ferry,  198.                 "Antiques,  Birkenhead." 

J.  CORKILL 

ROCK  FERRY,  Cheshire 

10  minutes  from                      20  minutes  from 
Liverpool.  Chester. 

5   Stuart  Armchairs,  carved 
with  cupids  and  crown. 

A    Drawn  -  thread  Sampler, 
dated  1663. 

30  Chippendale  and  Sheraton 
Sidetables  and  Sideboards. 

25  Old  Welsh  and  Shropshire 
Dressers. 

All  Dealers  passing  through  Liverpool  or  Chester  should  call  and  see  one  of  the  largest  stocks  in  the  country. 
DRESSERS.                             CABINETS.  SETTLES. 
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  MESSRS.   


JAMES  A.  LEWIS  ®  SON 

136,   Brompton  Road,  London,  S.W.  3 

Glass  Collectors  and  Others  please  note 

ARE  open  to  purchase,  for  cash,  single  specimens  or 
entire  collections  of  Early  English  Drinking  Glasses, 
Sweetmeats,  Candlesticks,  Bristol  Opaque  Glass,  etc., 
or  are  quite  willing  to  exchange  with  collectors 
possessing  duplicates.  High  prices  given. 

Also  wanted— Fine  specimens  of  English  Furniture,  seventeenth 
and  eighteenth  centuries ;  Stuart,  Queen  Anne,  and  Early 
Georgian  Needlework.  Must  be  in  good  condition. 


No.  1.  No.  2.  No.  3.  No.  4.  No.  5. 


OLD  ENGLISH  WINE  GLASSES. 

No.  1.    Bell  Bowl,  drawn,  fine  air-twist  stem  No.  3.    Bell  Bowl,  drawn,  fine  air-twist  stem  with 

with  frilled  coil.  pressed  air-knop  at  base  of  stem,  on  dome  foot. 

No.  2.    Straight-sided  Bowl,  rare  red,  green,  No.  4.    Straight-sided  Bowl,  rare  red,  green,  and 

and  opaque  coloured  twist  stem.  opaque  centre,  coloured  twist  stem. 

No.  5.    A  Rare  Glass,  with  drawn  bell  bowl,  fine  air-twist  stem  with  triple  ring-coil. 


Collections  valued,  catalogued,  and  arranged. 
Insurance  on  behalf  of  Glass  Collectors  against  damage  a  speciality. 


Telegraphic  Address:  "  FINARGAL,  LONDON. 
C 


Telephone  No.  454  WESTERN. 
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WHITELEYS 

HIGH  GRADE  FURNITURE 


The  suite  illustrated  below  can  be 
supplied  upholstered  in  Damasks, 
if  required,  at  extra  cost. 


A    representative    Suite   of    Luxuriously   Upholstered   Furniture    from    Whiteley's    extensive  collection 

Very  softly  stuffed,  the  best  materials  only  being  used,  and  covered  in  fine  Cretonne  of  artistic  design.  The  suite  com- 
prises a  large-size  Settee,  6  ft.  6  in.  long,  and  two  roomy  and  comfortable  Easy  Chairs,  all  fitted  with  loose  cushions, 

as  illustrated. 

Settee,  £52  10s.  Easy  Chairs,  £22  10s.  each.  The  Suite  Complete,  £97  10s. 


FURNISH  OUT  OF  INCOME  AT  WHITELEY'S. 
Furnishing  Goods  over  £20  in  value 
are  supplied  at  actual  <  'ASH  PRICES. 
Deposit — one-tenth  of  the  total  value.   Interest  at  1\%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
l,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


AN  BXAMPLE  OF  WHITBLBY  S  EASY  PAYMBNT  TERMS: 

Goods  at  CASH  PRICES    £100  :   0  :  0 

Deposit— one-tenth  of  total  value   10:  0:0 

Balance        90  :  0:0 

Add  interest  at  2J%  for  2  years    4:10:0 

24  monthly  payments  of  £3  :  18  :  9   £94  :  1 0  :  0 


Whiteley's  New  Illustrated  Catalogue  of  Furniture,  post  free. 

Wm.  Whiteley  Ltd.,  Queens  Road,  London,  W.2 


C  1 
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J.  ELLETT  LAKE  ffSON,  43  High  St.,  EXETER 


ESTABLISHED  1833. 


J.  H.  ELLETT  LAKE.  PROPRIETOR. 


TELEPHONE  320. 


PAIR  OF  DERBY  VASES  AND   MIRROR,   AND  PAIR  OF  COALPORT  BOTTLES. 

EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED   VALUERS   FOR   PROBATE,    Etc.,  Etc.   

Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures,  Enamels,  Works  of 

Art,  Old  Sheffield  Plate,  etc.       Guaranteed  Genuine. 

ALSO    GIVE    UTMOST   VALUE    FOR   ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


Pictures  and  Violins. 


3 


3 


3 


No  less  than  37  of  the  fine  pictures  that  were  in  the 
collection  of  Sir  Everard  Duncombe  were  purchased 
by  us  at  Great  Brickhill  Manor.  A  peculiarity  of 
this  collection  was,  that  not  only  were  the  pictures 
genuine,  but  nearly  all  of  them  were  in  an  exceptional 
state  of  preservation,  being  unscratched  and  like  new. 
The  frames  also  have  been  well  cared  for,  being  in 
just  as  good  condition  as  the  pictures.  Many  of 
them  have  been  photographed  by  us. 
Amongst  the  Duncombe  pictures  there  are  two — a 
matched  pair — by  the  famous  Dutch  painter  Horre- 
mans.  They  are  genre  pictures,  15£  ins.  by  12^  ins. 
in  size.  There  is  also  a  pair  of  landscapes  with 
cattle  and  figures  by  the  Dutch  artist  Van  Gool. 
which  are  of  extraordinary  merit,  and  when  reproduced 
in  photography,  have  the  look  of  steel  engravings. 
Perhaps  the  most  beautiful  in  the  whole  collection  is 
a  wonderful  picture  on  copper,  "The  Angel  appearing 
to  Elizabeth,"  which  has  the  original  signature, 
"  B.  Breenburgh,  1632." 

Most  of  our  activities  are  concentrated  on  old  violins 
and  valuable  oil  paintings,  of  which  we  possess  a 
wonderful  collection.  Will  all  foreign  buyers  who, 
as  the  French  say,  se  trouve  <)  Londres,  please  call 
upon  us  ? 

Patriotic  readers  of  The  Connoisseur  doubtless  also 
take  the  "  Daily  Mail,"  and  if  they  will  look  in  the 
column  of  short  advertisements  they  will  find  that 
we  are  every  day  advertising  for  superior  old  violins, 
of  which  we  can  take  any  number  for  cash.  No 
violin  is  too  high-priced  for  us,  if  the  quality  be 
there.  We  readily  give  £1,000  each  for  good  speci- 
mens of  the  work  of  Stradivarius. 


DYKES  g  SONS,  61,  New  Bond  Street.  LONDON,  W.  I 


Antique  Chinese  Porcelain 
and  Japanese  Curios. 

SALE  BY  PUBLIC  AUCTION. 
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On  TUESDAY  &  WEDNESDAY,  FEB^ 
RUARY  24th  and  25th,  at  the  London 
Commercial  Sale  Rooms,  Mincing  Lane,  E.C.3- 

On  TUESDAY,  FEBRUARY  24th. 

ANTIQUE  CHINESE  PORCELAIN,  just 
arrived  from  China,  fine  specimens  of  the 
earlier  periods — Han,  Tang,  Sung,  Yuan,  Ming, 
also  Kang-Shi,  Yung-Chun,  Kien-Lung,  Tao- 
Kwang,  etc.,  Blue  and  White  and  Coloured 
Vases,  Figures,  Bowls,  etc. 

A  large  quantity  of  Amber,  Cornelian,  and 
other  Indian  Necklaces  and  Beads,  etc. 

On  TUESDAY  &  WEDNESDAY,  the  24th  &  25th. 

A  large  quantity  of  Japanese  Ivory  Carvings, 
Fine  Art  Goods  of  various  descriptions,  all 
newly  arrived  from  Japan. 

The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
on  and  after  Thursday,  February  19th. 

Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT, 

Dunster  House,  Mincing  Lane,  E.C.  3. 
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ANTIQUES  AT  HARRODS 

This  example  is  typical  of  a  large  number  of  beautiful  and  interesting  specimens  to 
be  seen  in  Harrods  Galleries  of  Antiques.  All  collectors  and  connoisseurs  are  invited 
to  inspect  Harrods  display,  leisurely  and  freely,  without  any  obligation  to  purchase. 


22932.  A  beautiful  example  of  a  Mahogany  Chippendale  Bureau  Bookcase,  with  exceptionally 
fine  carved  fret  and  dentil  cornice,  in  original  condition.  The  interior  fitments  are  of  veneered 
satinwood.      Size :    3  ft.    wide,   1   ft.  9  in.  deep,  7  ft.  6  in.   high.      Price   on  application. 

HARRODS  LTD  LONDON  S  W  i 
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Thomas  Edwards 

Crown  Place     :     :  Harrogate 

WISHES   TO  PURCHASE 

Antique  Furniture, 
Old  English  Silver, 
Second-hand  Diamond  Jewellery 


HIGHEST  PRICES  GIVEN 


CORRESPONDENCE  INVITED 


W.  F.  GREENWOOD  8  SONS 

  LTD.   


ESTABLISHED 
1829 


A  Charles  Arm-Chair 


24, 

Stoncgatc, 
YORK 

10, 

Royal  Parade, 
HARROGATE 


Telegrams:  "Antiques,  Bristol."  'Phone:  4153. 

BARBER  BROS. 

(LATE  LITTLE  &  BARBER) 
(Members  of  the  British  Antique  Dealers'  Association) 

18,  Narrow  Wine  St.,  Bristol 


COLLECTORS  OF 
AND 
DEALERS  IN 

ANTIQUE 
FURNITURE, 
CHINA, 
PEWTER, 
etc. 


AMERICAN  AND 
COLONIAL 

TRADE 
SPECIALLY 
CATERED  FOR. 


February.  1920. — No.  ccxxii 


Fine  Eighteenth  Century  French  Candelabra,  16 -light, 
2  ft  6  in.  high.   35  Gns. 

Also  in  Stock— 

.Mahogany  Scotch  Sideboard,  7  ft.  3  in.  by  2  ft.  5  in.,  one  tier,  £95, 
Lace  Box,  top  inlaid  with  laburnum  oysters,  splendid  condition.  £9. 
Pair  Kang-he  blue  and  white  Beakers  and  Centre  Vase  with  Cover, 
18  in.  high,  fine  colour,  £120.       Mahogany  Hanging  Wardrobe,  £30. 
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OLD  ARMOUR,  Swords,  Spears,  Blunderbusses, 
Knives,  etc.  Old  English  and  Eastern.  A  very  fine 
collection,  comprising  some  160  pieces.  The  complete 
collection  offered  for  £50.  Valued  pre-war  at  £150. 
THOMAS  WALLIS  &  Co.,  Ltd., 
Holborn  Circus,  London,  E.C.  1. 


QRIVATE  COLLECTORS  and  DEALERS  are  invited  to  correspond 
'  with  a  Collector  of  Ancient  Greek  and  Roman  Objects  of  Art. 
Bronze,  Glass,  Coins,  Jewellery  and  Gems  :  Arab  Faience  and  Bronzes  ; 
finest  Antique  Persian  and  other  Rugs,  Tapestries,  etc.  State  needs. — 
Box  2'1'il,  c/o  The  Connoisseur,  I,  Duke  Street,  St.  James's,  S.W.  1. 


CHURCH  PEWTER 

Rare  Communion  Klaxon,  Chalice  and  Paten ;  Early  Altar  Vase 
pair  18th-Century  Candlesticks.  Also  in  Stock: — Unique  set  8  French 
Wine  Measures,  marked.  Rare  Hexagon  Food  Bottle  ( Dutch).  Rare 
marked  Bed  warmer,  long  handle  (English).  Set  ti  old  Irish  Spirit 
Measures.  Pair  l()-in.  Candlesticks.  An  old  Stoneware  Tankand,  with 
Pewter  Lid,  dated  1741.  Two  old  Pap-boats.  40  marked  Pewter 
Plates  and  Dishes.    Photos.    SMALL  ITEMS,  APPROVAL  WITH  PLEASURE. 

FURNITURE 

Three  fine  old  Oak  Gate-leg  Tables.  Stuart  High-back  Oak  Chair.  Old 
Oak  Linen  Chest,  'I  drawers  under,  dated  I74H.  Fine  Oak  Long-case 
Clock,  arched  brass  dial  :  circa  1740.  Square  Mahogany  Dog-foot  Dining 
Table.   Photos  returnable.   WILLIAM  LEE.  The  Hagg,  Rirkheaton.  Huddersfield 

AMERICAN  COLLECTORS  and  DEALERS 
INVITED   TO   CORRESPOND   RE  PEWTER 
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ICKERy 


Beautiful   Sets   for  the 

Writing  Table 
in   Fine  Leathers,  Sterling 
Silver,   Solid  TortoiseshelL 
English  Buhl,  Inlaid  and 
Polished  Wood,  ®c. 


CATALOGUE  POST  FREE  ors  Request 


No.  C  1969. 

Charming  Antique  Brown  Leather 
Stationery  Case  and  Blotter, 

beautifully  tooled  in  Gold, 
£16    16s.    the  set. 


giiiiiiiiiiiiDiiniiiiiiiiniiii;iiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiniiiniiiiing 

j  Charles  J.  Sneyers  S 


□ 


Fine  examples  of  genuine 
Antique  English  Furniture 
—  at  moderate  prices.  — 


□ 
□ 

□ 


A  very  choice 
collection  of  fine 
Queen  Anne  Pieces 
now     on  view 


y 
y 

| 

□ 
□ 

0 


Champagne  Glass,  with  moulded 
flutes  ruund  base  of  bowl,  on  bal- 
uster stem  with  long  tear,  folded 
foot.   55  ins.  high. 


J.VANDEKAR 

ANTIQUE 
DEALER 

Collectors  and  Dealers 
cordially   invited  to 
inspect  my  very  varied 
collection. 

1,  Ryder  Street 
St.  James's,  S.W.  1 


THE 


|  2,  Carlton  St.,  Regent  St.,  § 


□ 


LONDON,  S.W.  1 


Telephone  Gerrard  6732 


□ 


□iiiiiiiiiiiiDiiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiioiiiiiiiiiiiiniiiiiiniiiin 
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Art  Collectors'  Association 

LIMITED, 

12a,  Waterloo  Place, 
Lower  Regent  St.,  London,  S.W.  1, 

have  for  disposal 

A  FINE  COLLECTION 
OF    OLD  MASTERS 

and  will  be  glad  to  send  photographs,  prices, 
and   particulars   to    collectors    free   of  charge. 

'Pictures  are  on  view  at  above  address. 
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JOTTINGS    FROM    MEMORY  CORNER.    Judges  I  have  met. 


THE  other  day  Judge  Atherley  Jones  was  reported 
to  have  said  that  he  had  never  travelled  on  the 
Tubes,  and  never  would.  Well,  if  the  learned 
Judge  does  not  like  travelling  "Underground,"  I 
know  that  he  is  very  fond  of  his  "  Log  Cabin." 
Should  this  meet  his  eye  and  he  is  unable  to  recall 
to  mind  the  source  of  my  knowledge,  let  me  remind 
him  that  I  was  the  one  who  supplied  it  to  him  at 
Lynton  ten  years  or  so  ago. 

Judge  Eve  is  fond  of  spending  his  holidays  by 
caravan.  I  did  not  supply  him  with  the  whole,  but 
I  have  for  many  years  supplied  him  with  many  things, 
and  I  am  proud  of  his  lordship's  recommendation. 
I  have  often  had  letters  starting  "  Mr.  Justice  Eve 
has  advised  me  to  communicate  with  you  as  to 
the  disposal  of  my  6ilver,  jewels,  &c." 

Then  I  remember  Mr.  Justice  Horridge  once 
saying  to  me  in  fixing  an  appointment,  "  Don't 
forget,  the  Manor  House  at  ten  sharp."  I  replied, 
"I  never  forget  anything  I  remember."  Although  a 
distinguished  Judge,  he  did  not  quite  catch  my 
point,  and  said  to  his  wife,  who  was  seated  beside 
him  in  the  carriage,  "What  did  Mr.  Hurcomb  say?" 
On  being  informed,  they  both  laughed  heartily.  The 
appointment  was  kept.  His  lordship  will  probably 
recall  the  incident  at  Lynton  about  ten  years  ago. 

Then  I  can  recall  meeting  the  venerable  Lord 
Halsbury,  sometime  Lord  Chancellor,  at  Lynton,  and 
thirty-five  years  ago  I  met  him  again  when  he  was 
visiting  the  tomb  of  his  father,  which  is  at  the  back  of 
St.  James's  Church,  Pentonville. 

Judge  Fletcher  Moulton  I  also  met  at  Lynton. 
He  will  perhaps  remember  visiting  my  native  place 
and  purchasing  a  singing-bird  snuff-box,  and  silver 
and  other  things  since.  The  late  Justice  Grantham 
was  often  a  customer  there  too.  Among  other  Judges 
I  have  met  I  can  recall  the  late  Judges  Bucknill  and 
Buckley,  the  late  Sir  John  Day — a  Roman  Catholic 
Judge  who  did  considerable  business  with  me  both 
at  Lynton  and  London.  Whilst  as  to  another  great 
Catholic  Judge,  "  Old  'Orkins,"  as  the  criminals  used 
to  call  him,  let  me  quote  what  the  Editor  of  Truth 
had  to  say  about  this  famous  Judge  and  the 
Advertiser  on  October  11,  1916. 

"  The  late  Lord  Brampton  was  one  of  Mr. 
Hurcomb's  patrons.  On  his  death  it  fell  to  Mr. 
Hurcomb's  lot  to  act  for  the  late  Judge's  executors 
in  disposing  of  some  of  his  effects,  the  most  treasured 
of  them  being  a  rusty  hood  and  gown,  carefully 
wrapped  in  brown  paper,  bearing  an  inscription  in 
French  to  the  effect  that  he  attributed  his  success 
at  the  Bar  to  the  prosecution  of  the  Tichborne 
Claimant.  Among  other  effects  were  his  Coronation 
and  judicial  robes,  &c.  Lord  Brampton  was  only 
one  of  the  great  lawyers  who  have  dealt  with  Mr. 
Hurcomb  to  their  complete  satisfaction.  If  it  were 
necessary  for  him  to  call  testimony  to  his  genuineness, 
there  would  be  more  Judges  in  the  witness-box  than 
on  the  bench,  while  they  would  be  followed  by  an 
array  of  K.C.'s,  and  the  silks  in  turn  by  a  procession 
of  solicitors  who  could  not  be  accommodated  in  the 
largest  courts." 

Now,  reader,  after  all  I  have  said,  and  after  what 
I  have  quoted  from  the  pen  of  the  Editor  of  Truth 


in  1916,  who  thirteen  years  ago  also  told  his  readers 
that  I  had  a  wide  and  honourable  reputation,  that 
nowhere  else  would  you  get  a  better  price  or  more 
honest  advite,  and  that  I  was  an  expert  second  to 
none,  don't  you  think  you  might  banish  your  scep- 
ticism and  distrust,  and  take  my  statements  without 
the  proverbial  grain  of  salt  ?  How  could  I  make  such 
statements  unless  they  were  true? 

At  Lord  Brampton's  sale  of  silver,  &c,  at  Tilney 
Street,  Park  Lane,  I  held  a  watching  brief  (shall  I 
call  it  ?)  for  the  executors,  and  took  care  there  was 
little  or  no  "knockout,"  as  I  made  every  article  fetch 
its  full  price. 

I  will  visit  your  bank,  inspect,  the  chests  of  silver, 
&c,  that  have  been  lying  there  for  years,  tell  you 
what  each  piece  will  realise  in  these  days  of  enhanced 
prices — make  no  charge  for  so  doing — or  I  will  call 
at  your  house  without  charging  a  fee.  If  in  the 
country,  my  bare  railway  fare  only  will  be  charged. 

If  unable  to  leave  town,  a  competent  member  of 
the  staff  will  be  sent.  I  will  make  cash  offers  for 
each  piece  of  jewellery  or  silver,  but  shall  urge  you 
to  submit  property  to  auction  (my  own  sales).  The 
cash  offers  will  stand  as  the  reserves ;  you  will  know 
that  you  can  expect  those  amounts  at  least,  clear  of 
any  commission ;  but  your  goods  may  realise  much 
more. 

In  the  unlikely  event  of  anything  being  bought  in, 
not  one  penny  commission  will  be  charged,  but  if 
goods  sell  well,  the  fees  for  selling  will  be  i\  per  cent. 
less  than  the  usual  auctioneers'  fees.  Should  abnormal 
prices  be  obtained,  it  is  quite  optional  whether  you 
pay  me  that  1^-  per  cent.! 

If  you  doubt  and  fear  to  trust  me  with  your  jewels 
and  silver  which  you  want  to  sell  while  the  market  is 
up,  then  ask  your  country  bank  to  send  goods  to  the 
head  office  in  London,  or  instruct  your  local  lawyer 
to  forward  them  to  his  London  Agents  (who  are 
always  solicitors),  and  I  will  call,  inspect,  and  give 
my  valuation.  But  you  need  not  doubt ;  the  testi- 
mony, of  Truth  should  be  sufficient. 

Within  six  weeks  I  hope  to  be  installed  in  new  and 
spacious  offices,  situated  at  the  corner  of  Dover  Street, 
Piccadilly  (two  doors  from  Tube  Station),  quite  near 
the  present  offices  ;  but  travelling  West  after  passing 
Bond  Street,  then  Albemarle  Street,  there's  a  long 
sweep  of  offices  on  the  first  floor  over  Hatchett's 
Restaurant  and  three  fine  shops  in  Piccadilly,  ex- 
tending right  round  into  Dover  Street.  These  will 
be  my  NEW  PREMISES. 

I  value,  buy,  and  sell  at  auction  jewels,  ancient 
plate,  old  Sheffield,  modern  silver,  &c.  Rare  stamps 
and  stamp  collections  purchased.  Special  experts  for 
porcelain,  engravings,  pictures,  works  of  art.  Auction 
and  Estate  Agents.  Valuations  for  all  purposes, 
inventories  made  for  probate,  fire  and  other  in- 
surances, household  effects,  &c. — castle  or  cottage. 

N.B.   On  no  account  address  your  parcels  otherwise  than  : 

W.  E.  HURCOMB,  Egyptian  House, 
173,  Piccadilly,  W.  1  (lift  to  third  floor). 
Telephone:  Regent  475. 

Special  labels  supplied  for  heavy  railway  boxes. 
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After  Geo.  Morland.  By  G.  Gaugain. 

DANCING  DOGS. 

C^CROSOMAN 

(Members  of  the  Britisli  Antique  Dealers'  Association) 

38  DURE  ST.,  Manchester  Sq.,  LONDON, W.l 

The  above  is  part  of  an  extensive  collection  of  Old  English 
COLOVJi  PL'INTS,  including  some  of  the  best  works  of 
JMorland,  Ward,  Jl'hetdleg,  Hoppner,  Burtolozzi,  etc. 


A  pair,  "Dancing  Dogs''  and  "Guinea  Pigs."  Fine 
impressions  in  colour.  Price  290  guineas. 


TELEPHONE:    PADD.  478 


telegrams:  baroques,  london 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 
DERBY         -  Midland  Place 

LEEDS  -       -        Poet-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


Having  Purchased  Several  Fine 
Specimens  of 

Old  English 
Furniture 

» 

We  shall  be  pleased  to  send  Photo- 
graphs of  same  on  Application. 

Lots  include  :  — 

LARGE  OAK  CROMWELLIAN 
GATE  TABLE 

with  spiral  legs  and  underframing ;  un- 
restored. 

SET  OF  8  ANTIQUE  MAHOGANY 
HALF-SHIELD-BACK  CHAIRS 

Untouched  condition. 

FINE  SHERATON  SIDEBOARD 

Circular  ends,  finely  inlaid.  Collector's 
piece. 

LARGE  MAHOGANY  WINGED 
BOOKCASE 

with  fine  shaped  glazed  doors. 


C.  ANGELL 

(Member  of  the  British  Antique  Dealers"  Association) 

34,  Milsom  Street,  Bath 


February,  I960. — No.  ccxxii 
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Export  tyaeAera 

Mil   CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

Caching,  Shipping, 
and  Sn6uranee. 

dfntiqued,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

1/3      6A  Great  St.  Thomas  Apostle 

(OFF  CANNON  STREET) 

LONDON,  E.C.4 

Telephone  :    City  8840  (six  lines).        Telegrams  :    "  GERHARDEY." 

Also  LIVERPOOL,  GLASGOW,  MANCHESTER,  HULL, 
SOUTHAMPTON,  etc. 
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From  Hurstmonceux  Castle,  seat  of  Colonel  C.  Lowther.  M.P.       Size.  9  ft.  6  in.  by  2  ft.  8  in. 

Consult   MR.   LEONARD  PARTRIDGE, 

28,  BAKER  STREET,   LONDON,  W.I, 

about  anything  which  you  wish  to  purchase  or  dispose  of. 


TELEPHONE: 
3962  MAYFA1R. 


ANTIQUES. 

The  charm  of  the  Antique  is 
realised  in  full  by  a  visit  to 
our  Showrooms. 

The  master  craftsmanship  of 
the  Chippendale,  Hepplewhite 
and  Sheraton  schools  is  well 
represented  with  that  of  the 
Jacobean,  Carolean,  &  William 
&  Mary  periods,  together  with 
examples  of  old  English  and 
Italian  workmanship. 

OETZMANN 

(Book  to  Warren  Street  Station), 

Tottenham  Court  Road,  N.W.  1. 

POSTAL  ADDRESS : 

Oetzmann  &  Co.,  Ltd.,  London,  N.W.  i. 


^iiniiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinrH 

February,  1920.— No.  ccxxii 


in  ©lb 
(glass 


Old  English  Drinking 
Glass. 

Cup  Bowl,    Drop  and 
Knop    Baluster  Stem, 
with   fine  dome  foot. 
Height,  6|  ins. 

Exceptionally  old  glass. 


I'arq*  (foliation  of  (Birlusilu  ^pmmrrts 
of  (Early  (English  ana  Matrrford  (klass. 

Jfmrurjanfi 

Bransgatr,  iHanrbrstiT 
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By  Appointment 


Tredegars 

Antiques 
Furniture 
Decorations 


5  &  7  Brook  St. 
W.  i 

Tredegars  Ltd. 


MR.  CHAS.  J.  SAWYER 

(OF    MESSRS.    CHAS.  J.   SAWYER,    LTD..   BOOKSELLERS   AND   AMERICAN  AGENTS) 

23  NEW  OXFORD  STREET,   LONDON,  W.C  I 

Shortly  re-visiting  America,  is  desirous  of  purchasing  for  an  Art 
Institute,  now  building  there,  fine  pieces  of  Genuine  Old  Stained 
Glass,  Gothic  Carvings  in  Wood  or  Stone,  Early  Tapestries, 
and  several  fine  Doorways  (15th,  16th,  17th  and  18th 
centuries),  English  or  Foreign,  only  fine  specimens  desired  ; 
also  some  Exhibition  Pieces  of  Gothic  Church  and  Domestic 
Furniture  ;  Refectory  Table,  and  examples  of  Elizabethan  and 
late  17th  and  18th  Century  Furniture  ;  also  Decorative  Objects. 

HISTORICAL  OR  PEDIGREE  PIECES  PREFERRED.  :: 


CORRESPONDENCE  and  PHOTOGRAPHS  INVITED 

London  Address  until  Feb.   16th,  then  clo  Messrs.  E.  P.  Dutton  &  Co.,  681,  Fifth 

Avenue,  New  York  City,  U.S.A. 
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Shoolbreds 


By  Appointment 

FURNITURE 


DECORATIONS 


CARPETS 


LINENS 

FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD 

London ,  w. 1 


An  old  .Mahogany  Wardrobe  of  the  Chinese  Chippendaie 
period,  richly  carved.    Size  6  ft.  10  in.  high  ;  7  ft.  b  in.  long. 
Price  £90 
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THE 
CHATW00D 
SAFE 

TH  E  superiority  of  THE 
CHATWOOD  SAFE 
has  been  demonstrated  on  in- 
numerable occasions  in  the  past 
60  years,  during  which  time 
it  has  proved  an  impregnable 
stronghold  against  prolonged 
attacks  by  the  most  scientific 
and  up-to-date  burglars. 
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THE  CHATWOOD  SAFE  BOOK 
Gratis  and  Post  Free  on 
application. 
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The  CHATWOOD  SAFE  Co.  Ltd. 

Bankers'  Engineers 

Head  Offices  &  Works  :  BOLTON,  Eng. 

Branches : 

London         Manchester  Glasgow 
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WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
be  of  fine  quality.  Also 
Early  English  Walnut 
Furniture. 


R.  LAUDER 

16  &  17,  Charing  Cross  Mansions 

GLASGOW 
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Ko7 

CARLTON 
STREET 
LONDON 

SWA. 


VEITCH 

Tel.tfddresr  VEITCHIU S .  CHARLES . LONDON  Qm/'miQmi<M>m  Telephone  GERRARD  8174 


Mo  12 

UNICN 

STREET 

INVERNESS 


Dinner  Service,  containing  48  Dinner  Plates,  7  Meat  Dishes,  ranging  from  19  in.  to  12  in.  London,  1747.  Maker,  Edward  Feline.   Weight,  1,1571  oz. 

Carlton  Street,  opposite  Junior  Army  and  Navy  Stores,  Regent  Street,  S.W.  I. 


Genuine  Early 
Oak  Furniture 

In  Original  Condition, 
at  lowest  possible  prices 

I  have  lately  obtained  some 
very  uncommon  and  most  in- 
teresting examples  of  Genuine 
Early  Oak  Pieces. 

Collectors  and  Dealers  are  most 
cordially  invited  to  view  the  Stock, 
which  is  now  reaching  its  pre-war 
standard. 


R.  SHENKER 

70,   Red    Lion   Street,  Holborn, 
LONDON 


"THE  GOLDSMITHS" 
139  &  141  Regent  Street,  London,  W.  1 


ANTIQUE  SILVER 

WILSON  &  GILL  will  purchase 
one  or  a  pair  of  two  pronged  Forks 
with  flat  stem,  hallmarked,  about 
j 690  ;  also  six  or  twelve  small  three- 
pronged  Forks,  and  a  set  of  four 
solid  cast  Candlesticks,  hall  marked, 
1 700-1 730. 

WILSON  &  GILL  purchase  fine 
specimens  of  Antique  Silver,  Old 
Sheffield  Plate,  Fine  Miniatures, 
Jewellery,   and    Precious  Stones. 

VALUATIONS  MADE  FOR  INSURANCE 
PROBATE    OR    FAMILY  DIVISION 

Banker*  : 

London  County  Wkstminstkr  anp   Parr's  ISank  Ltd., 
1,  Cavendish  Square,  W. 
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C  PARTRIDGE 

ENGLISH  &  FRENCH 
ANTIQUE  FURNITURE, 
WORKS  OF  ART,  CHINA, 
NEEDLEWORK,  GLASS, 
SILVER.  JEWELLERY, 
BRONZES,  ETC,  ETC. 


Closed. 
Height,  4  ft.  5  ins. 
Length,  2  ft.  3  in*. 
Depth,  1  ft.  4  ins. 


OPENED. 
Height,  5  ft.  S  ins. 
Length.  4  ft.  6  ins. 
Depth,  1  ft.  4  ins. 


A  very  fine  specimen  of 
Charles  II.  Stump  Needlework. 


/\WNERS  of  Antiques  are  recommended 
to  consult  C.  Partridge  regarding 
specimens  for  sale  before  committing  them- 
selves to  accept  other  offers.  His  wide  and 
exceptional  experience  particularly  fits  him 
to  give  spontaneous  advice  of  extreme  value. 

EXPERT  VALUATIONS 

for  Probate,  Fire,  Burglary  and  Division. 

Premises  in  King  Street,  St.  James's  (opposite  St.  James's 
Theatre)  are  in  course  of  erection.  Fine  specimens  of  works 
of  art  will  be  exhibited  as  soon  as  showrooms  are  completed. 

All  enquiries  temporarily  to  : — 

C.  PARTRIDGE 

197,  Upper  Richmond  Road,  Putney,  S.W.  15. 

Telephone  : — 2212  Putney. 
February,  1920.  —  No.  ocxxii 


EIGHTEENTH 
CENTURY 
PORTRAITS 


The  Private  Collection  of  Portraits 

on  view  at 

The   Pembroke  Galleries 
Bristol 

is  probably  the  most  extensive  and  represen- 
tative collection  of  the  works  of  the  greater 
and  lesser  Portrait  Painters  of  the  British 
schools  in  the  world. 

Collectors  and  connoisseurs  should  on  no 
account  miss  viewing  this  unique  collection. 

Visitors  from  America  cannot  say  that  they 
have  visited  the  Old  World  unless  they  have 
been  to  Bristol — between  which  city  and 
America  British  commerce  was  opened  up  by 
Sebastian  Cabot — nor  can  they  say  they  have 
visited  the  Picture  Galleries  of  Europe  unless 
they  have  visited 

The   Pembroke  Galleries 
Bristol 

Applications  to  view  this  absolutely 
private  collection  should  be  made  to 
the  curator  : — 

EDMUND  F.  GANGE 
Managing  Director  of  the 

Pembroke  Galleries,  Ltd. 

81,  Park  Street  -  Bristol 

Telephone  :  3242,  Bristol.   Telegrams  :  Gange,  3242,  Bristol. 
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Telephone:  M  YY   k\  A   %T1\  Telegram*: 

12950  VU   A    111      A   IM  II  ■■Shaplandia,   

Centra:  SjlltXtT  Kjt\il  Mj  |BH 

207,  High  Holborn,  LONDON,  W.C.I 

(Near  Holborn  Restaurant).  ^^^^^^^H 


Crucifix  Clock,  17th-century  movement,  with  alarm,  in 
absolutely  original  condition.  This  is  an  unusual 
example  of  this  period,  and  is  similar  to  the  one  at 
the  Treasury,   Notre   Dame.   Paris.      Height.    19J  in. 

Unusually  interesting  collection  of  Second-hand 
Diamonds,  Pearls,  Antique  Silver,  Old  Sheffield 
Plate,  Grandfather  and  Bracket  Clocks,  Old 
Paste,  etc. 


Sale  of  Early  English  Glass 


URING    THE    MONTH    OF   FEBRUARY   I  am 
clearing,  at  very  low  prices,  a  large  number  of 


specimens  of  OLD  ENGLISH  GLASS  of  all 
descriptions,  accumulated  in  the  purchase  of  private 
collections,  and  which  are  superfluous  to  my  general 
stock.  These  include  specimens  of  Early  Drinking  Glasses, 
Nailsea  and  Bristol  Glass,  Cut-glass,  etc.,  etc. 

Detailed  Sale  List  (3d.)  sent  on  application. 
An  opportunity  for  Collectors  and  Dealers. 

CECIL  DAVIS 

(Member  of  the  British  Antique  Dealers'  Association), 

Expert  in  Early  English  Glass 

6,  St.  Paul's  Road, 

WESTON-SUPER-MARE. 

Telephone;   No.  315. 

A  LARGE  AND  REPRESENTATIVE  STOCK  OF  OLD 
ENGLISH  DRINKING  GLASSES  IN  EVERY  PERIOD, 
RARE  SWEETMEAT  GLASSES,  CANDLESTICKS,  &c. 

Highest  Prices  paid  for  Rare  Specimens. 

Collections  catalogued,  valued  or  purchased. 
Collectors  and  Dealers  heartily  invited  to  call. 


Left  to  right— (1)  Lowestoft  Mug,  in  colours,  pink'  diaper  border. 

(2)  Rare  Worcester  Dish,  brilliantly  decorated  with  exotic  birds. 

(3)  Rare  transfer  Liverpool  Mug,  signed  "  Sadler." 
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BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
Decorators 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 

CHIMNEYPIECES, 
Electric  Light  Fittings 

47  New  Cavendish  St 

London,  W.I 


TELEPHONE  : 
2869  M  AY  FA  I 


/CONSTRUCTED  by  our  highly  skilled  craftsmen 
^  from  the  fine  old  ship  "  Britannia,"  the  value  of 
our  exquisite  range  of  replicas  in  old  seasoned  Battle- 
ship Timber  extends  beyond  their  utility.  They 
also  serve  to  perpetuate  the  memories  of  our  glorious 
Navy,  from  the  days  of  Nelson  to  those  of  Jellicoe. 
Beatty,  and  Sturdee,  and  other  distinguished  officers 
of  the  British  Navy. 

Our  Illustrated  "Britannia"  Booklet  will 
be  gladly  posted  free  on  request,  should 
vou  be  unable  to  visit  us  at  Dover  Street. 


HUGHES-BOipi3W&  CO  LTD 
|QDOVE#TRlilLT\V/. 


DovtrStreet  '^Mffl^M  Shopbreaking     \J  \ 

Phone:  jjmiffl"'' 


Regent  2297'^- 


Yards  ut  Blyth. 
Sort  Immberl  and 


ARADAY 

&  SON 


ELECTRIC 
LIGHT 
FITTINGS 


146-150    WARDOUR  STREET 

LONDON,  W. 
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The  Treasure  House  for  Antiques 


Telephone 
414 


Telegrams  : 
FRED  TREASURE,  PRESTON 


FRED  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

ANTIQUE  STORES 
Kay  Street  Mills 

PRESTON 

Lancashire 


Beautiful  Four-fold  Lac  Screen.    6  ft.  8  in.  high, 
7  ft.  4  in.  long. 

jlho  in  stock — 

Beautiful  examples  of  Genuine 
ANTIQUE  FURNITURE 


Fine  Satinwood  Pembroke  Writing  Table,  inlaid  Harewood  (see  Percy 
Macquoid,  Fig.  83),  date  about  1768.      Also  a  pair  of  genuine  old 
Waterford  Cut  Glass  Candelabras,  in  fine  condition. 


Antique  Furniture,  Glass,  China,  Needlework. 
4,  Campden  Hill  Road,  Kensington  High  Street, 

Telephone:    Park  1804.  W.  8 


NOTICE. — We  are  now  in  a  position  to  submit  original 
photographs  of  anything  \vc  have  in  stock,  and  on  receipt 
of  your  requirements  shall  be  pleased  to  send  you  photo- 
graphs of  pieces  likely  to  suit  you,  whether  furniture, 
china,  or  pictures,  etc. 

H.  KYTE,  23,  West  St.,  BRIGHTON 


ESTABLISHED  1856 


Telephone 


BRIGHTON  5138 

LI 
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BY  APPOINTMENT 


f  hannlp  Rt  Man  toll  55  57'  maddox  street 

V/litlJJ jJl V  l"lt%ll  Ivll     — One  Door  from  NEW  BOND  STREET,  W.l  — 


ESTABLISHED    HALF   A  CENTURY 


TELEPHONE  ',    6863  MAYFAIR 


TO  H.M.  THE  O 


UEEN  Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Very  fine  George  III.  Urn. 
1770.  £84. 

Four  fine  George  III.  Solid 
Candlesticks.  1764. 
£115. 

George  III.  Two-handled 
Plain  Cup.    1740.  £33. 

Fine  Two-handled  Fluted 
Cup,  George  I.  1715. 
£63. 


THE  SPECIMENS 
ILLUSTRATED  ARE 
SELECTED  FROM  OUR 
VERY  FINE  STOCK 


r 

A  History  of  Oak  Furniture 

By 

12/6  nett.  FRED  ROE,  R.I.,  A.R.B.C.  12/6  nett. 

CONTENTS 

Introduction — English  Furniture  from  the  Thirteenth  to 
the  end  of  the  Seventeenth  Century — English  or  Foreign  ? — 
French  Furniture  to  the  end  of  the  Sixteenth  Century — 
Furniture  of  the  Netherlands — Tyrolese  Furniture — Some 
Fresh  Figured  Examples — Secret  Receptacles  and  Treasure 
Chests — Furniture  bearing  Dates — Personal  Experiences. 

Profusely  Illustrated  from  authentic  examples  of  Period  Furniture,  with  the 
addition  of  several  diagrams  illustrating  modes  of  construction. 

Owing  to  continued  increase  in  cost  of  production,  the  price  will  be  12/6,  and  not  10/6, 

as  previously  advertised. 


A  new  and  up-to-date  work  by  the  leading  authority  on  Old  Oak 

To  be  obtained  from   the  Publishers,   The  Connoisseur,  i,  Duke  Street,   St.  James's,   S.  W.  i, 

Post  Free,  13/-  ;   and  from  all  Booksellers. 

V  J 
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Finely  carved  early  Sixteenth-century  Chest, 
4  ft.  8  in.  x  1  ft.  84  in.  x  2  ft.  4J  in. 


fine  Examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
Craftsmen  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.   JELKS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(Tram,  Bus.  or  Piccadilly  Tubs  to  the  door.) 
Removal*  by  Motor  Pantechnicon  to  all  part*  of  the  country. 
E*timate*  Free. 


Telephone  No.  Central  4868 

I.STAAL&SONS 

DEALERS  IN  ENGLISH 
FURNITURE,  POTTERY 
&-  PORCELAIN,  GLASS, 
etc.  Large  stock  of  Antique 
Dutch  Tiles. 

36,  SOUTH  MOLTON  STREET,  W.  1, 
and  9,  BROWNLOW  STREET, 
HOLBORN,  W.C.  1. 


THE  CONNOISSEUR  SERIES 
OF  BOOKS  FOR  COLLECTORS 

OLD  IRISH  GLASS 

BY 

Mrs.  Graydon  Stannus 

CONTENTS 

The  Best  Periods;  Glass  Factories; 
Characteristics  ;  Fakes,  etc. 

profusely  illustrated  with  typical 
examples  and  numerous  rubbings 


I'         ;    ()  Net 

OR  POST  FREE  FROM  THE  PUBLISHERS,  4/- 

Owing  to  various   difficulties,  the  publication  is  un- 
avoidably delayed  until  the  Middle  of  February. 

THE  CONNOISSEUR 
i,   Duke  Street,  St.  James's,  S.W.  i. 

Llll 
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Very  fine  Sixteenth  Century  Ispahan  Rug. 


URGENTLY  REQUIRED. 

Nos.  206  to  214,  219  and  221  of 

The  Connoisseur. 

each  will  be  paid  for  the  above  copies 
if  returned  to  these  offices  packed 
flat,  clean  and  perfect. 

The  Connoisseur  Offices,  1,  Duke  Street, 
St.  James's  London,  S.W.  1. 


TAYLOR'S  TYPEWRITER  CO.,  Ltd., 


74,  Chancery  Lane,  London,  W.C.  2 
and  at  92,  Queen  Street,  E.C.4 

HI  PC  BUY,  EXCHANGE,  O  ETI  I 
I  FaE   repair,  and  OCsULi 

all  makes  of  Typewriters  and  Duplicators. 
Write  Dept.  66.  Holborn  4810.   4  lines. 

OFFICE  FURNITURE.  Estd.  1884. 


G.   RET  JEM  ANN  &  SONS,  LTD., 

36-44,  Pentoaville  Rd.,  N.  1  (Near  the  Angel,  Islington) 

Wholesale  and  Export  only. 
Select    Examples    of    Old    Furniture.    Clocks,    flee,    of  interest. 
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RAPHAEL 

GALLERIES  LIMITED 


Period  Furniture 

AND 

Works  of  Art 


67  WELBECK  STREET 
CAVENDISH  SQUARE,  W.l 

TELEPHONE;    "  MAYFAIR,  6973" 


FINE  LACQUER. 


All  collectors  of  old  lacquered  furniture  should 
make  a  point  of  studying  the  valuable  series  of 
illustrated  articles  from  the  pen  of  Egan  Mew, 
which  have  appeared  in  The  Connoisseur.  The 
numbers  containing  these  articles  can  still  be 
obtained  from  the  publishers,  at  5/6  each,  post 
free,  with  the  exception  of  No.  177,  which  is  3/-, 
post  free. 

Applied  to  Eighteenth-century  French 

Furniture      -  Nos.  100,  102,  104. 

Laque-Burgautee       ...       -  No.  107. 

Japanese     ...     Nos.  no,  112,  115,  117. 

Chinese  Nos.  131,  144. 

Pekin  and  Soochow  Carved  Work     -  No.  154. 

European  Lacquered  Furniture        -  No.  177. 

Since  its  inception  in  1901,  The  Connoisseur 
has  printed  articles  by  most  of  the  leading  autho- 
rities of  the  day,  and  has  a  circulation  throughout 
the  civilized  globe.  Much  of  the  information 
embodied  in  it  is  unobtainable  elsewhere. 


THE    CONNOISSEUR  MAGAZINE 

Published  monthly,  2/6  net  (post  free,  3/-), 
1,  Duke  Street,  St.  James's,  London,  S.W.i 

LIV 


The  Connoissettr 


Telephone  3491 


WAY'S 

Antique  Art  Gallery 

iMembers  of  the  British  Antique  Dealers'  Association.) 


Very  fine  old  Dr.  Wall  period  Worcester  Vase  ami  U-ver, 
in  blue  and  white.  15  inches  high.  Cover  cracked  — 
not  made  up.  PRICE  £45 

OLD  FUR  N  ITU  RE— Good  specimens  of  Jacobean,  Queen  Anne, 
Chippendale,  Sheraton,  etc.  OLD  CHINA— Fine  specimens  of 
Chelsea,  Bow,  Swansea,  Worcester,  Nantgarw,  Coalport,  etc. 

We  hold  the  largest  stock  of  marked  specimens  of  old  Bristol 
Porcelain  in  the  West  of  England.  A  large  collection  of  Bristol 
Delft,  including  many  dated  and  inscribed  pieces.  Genuine 
antiques  only. 

OLD  PAINTINGS  and  COLOURED  ENGRAVINGS. 
LICENSED  VALUER  FOR  INSURANCE,  PROBATE,  ETC. 


41,  PARK  STREET,  BRISTOL 


PAINTINGS 

BY  THE 

OLD  MASTERS 

GALERIE  BRUNNER 

i  i ,  Rue  Royale, 
PARIS,  VIII. 


Cable  Addrhss 


J)  1 


A  KT 1 15  US,  PARIS." 


J.KYRLE  FLETCHER 


LIMITED 


Collector  of 
Pine  Furniture 

The  Bridge,  NEWPORT,  Mon. 


A  fine  Walnut  Cabinet  of  the  Restoration  Period,  1 660, 
with  finely  pierced  frieze  carved  with  crown  and  cupids. 
The  panelled  doors  magnificently  mitred ;  bold  decorations 
of  the  Inigo  Jones  design.    Size  :  7  ft.  long  by  8  ft.  high. 

Also,  an  excellently  carved  Chippendale  Centre  Table, 
with  claw-and-ball  feet  on  carved  cabrioles. 

Very  rare  Stuart  Chest  in  Elmwood,  with  extra  fine 
carved  panels. 

Hepplewhite  fitted  enclosed  combined  Dressing  and 
Writing  Table,  on  sweeping  taper  feet. 

Queen  Anne  Gilt  Gesso  Mirror,  and  several  pieces  of 
Queen  Anne  Furniture  in  Walnut. 

Special  purchase  of  an  early  panel  of  the  "  Presentation 
in  the  Temple,"  by  Rembrandt,  original  condition, 
brilliant  sparkling  colours. 

LV 


The  Connoisseur 


Antique  Furniture 


.  .  at  .  . 

Harvey  Nichols 

&■  CO.,  LTD. 

KNIGHTSBRIDGE,  LONDON 

S.W.I 

Old  Flemish,  French,  and  English 
Tapestries. 

Needlework  Pictures,  etc. 

Tudor,  Jacobean,  William  and 
Mary,  Queen  Anne,  and 
Italian  Furniture. 


EARLY  BRITTANY  CUPBOARD, 
fine  colour,  untouched. 
3  ft.  11  in.  wide.    3  ft.  5  in.  high. 
1  ft.  1\  in.  back  to  front. 


PAPIER 
MACHE 


AN   UNIQUE   SET  OF   PAPIER   MACHE  TRAYS. 

MISS  SOLOMON 

has  acquired  the  most  important  collection  of  Papier 
Mache  known.  It  includes  the  finest  examples,  con- 
sisting of  Cabinets,  Chairs,  Trays,  Fire-screens, 
Writing  Desks,  Clocks,  and  Vases.  No  such  collection 
has  ever  been  got  together  previously. 

21,   Davies    Street,    Berkeley   Square,    W .  1 
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Telephone  3546  Bank. 


REGINALD  S.  CROSS 

14,    LORD   STREET  LIVERPOOL 


-  f  -     fite  I** 


Nantgarw  Dish,  impressed  mark.    16  ins.    In  perfect  condition. 


Fine  old  Stuart  Picture.    10  ins.  x  12  ins. 


LVI 
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AN    EXTENSIVE    COLLECTION  OF 
ANTIQUE  &  HIGH-CLASS 

Second-hand  Furniture 

OF  [ALL  KINDS,  ALWAYS  IN  . STOCK. 

ANTIQUE 
AUBUSSON  CARPET 


19  ft.  6  in. 


17  ft. 


A   FINELY   CARVED    MAHOGANY  ADAM 
BOOKCASE,    10   FT.    6    IN.  WIDE. 


Floral  design  from  the  Tuileries,  soft 
colouring.    To  be  sold.    A  BARGAIN. 


DAVIS  &  SONS,  LTD 

(Members  of  the  British  Antique  Dealers*  Association) 

209,  Tottenham  Court  Road,  LONDON,  W.  1 

(opposite  Coodge  Street  Station). 
ESTABLISHED  1830.  TELEPHONE  No.  2048  MUSEUM 


THOMAS  WYATT, 

CHARLES  HOUSE 


(Member  of  the  British  Antique  Dealers'  Association) 


29  New  St. 
WORCESTER 

Repairing 

and  .  . 

T^estoring 
Antiques 


Entrance,  Showing  Original  Oak  Beak 
and   Oak  Panelling 


Sheraton  Mahogany  Pedestal  Writing  Table,  inlaid 
with  narrow  bands,  with  three  drawers  and  inlet 
leather  top,  the  pedestals  fitted  with  drawers, 
enclosed  by  two  doors.  Size,  4  ft.  4  in.  by 
2  ft.  9  in.  Price  £110 


Xea  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

IRortboate  .  Gloucester 


Collectors'  Curio  Corner 

(flDiss  (Boulofar) 

15  Dover  Street  ano  7a  Stafford  Street 

flMccacMllg  XonOon,  WL.I 

'pbonc  :  Oerraro  2102 


Specialite : 

Bntiquc 

Hmbet 

Vlecblaces 

and 

Objcta  oc 
©(trine 


Collection 
of  Englfeb 
a  no 

III  ate  if  oio 
O  Li  ano 

Engraving* 
in  Colour j 


Jfmc  Queen  Bnne  Walnut  Bureau,  Jnlafo 
Sorotra  ano  jfour  Drawcra.  35  htcbci  wtoc. 


pan-  Hare  Sheffield  CanMestielio. 


Saflf  iBeoiiiian  Silver  ano  Sheffield  plate  Candelabra, 
in  original  condition. 
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The  Green  Frog 


EAST  STREET, 
HASLEMERE, 
SURREY  ♦  ♦  ♦ 


Chinese  Porcelain  of  fine  quality.  Antique 
Furniture,  Embroideries,  and  Objets  d'Art. 
Antique  Miniature  Furniture  and  Old  Dolls. 
Japanese  Colour  Prints.  Hand-made  Toys. 
Original  Water  -  colours  and  Aquatints  by 
A.    Y.  Whishaw. 


(Major  and  Mrs. 
A.  Y.  WHISHAW) 


ANTIQUE  AND 
MODERN  ARTS 
AND  CRAFTS  ♦ 


Some  Pieces  of  Miniature  Furniture,  Queen  Anne  Bureau, 
Break-Front  Cupboard,  4,c. 


A  Pair  of  Fine  William  and  Mary  Chairs,  from  The 
Treasurer  s-House,  York.  £60. 


The  Connoisseur  REGISTER 

Gentleman  wishes  to  Sell  to  Private  Individual,  who  is 
able  to  purchase  such  in  one  lot,  Collection  of  old 
Chippendale  and  Sheraton  Furniture,  Tea 
Caddies,  Mirrors,  Old  China,  Silver,  Sheffield 
Plate,  Morland  Engravings,  coloured  Wheat  = 
leys,  Miniatures,  very  high=class  Paintings 
by  Gainsborough  and  J.  M.  W.  Turner,  and 
other  Antiques.    (No.  R.8,785.) 

Genuine  Louis  XVI.  Salon  Suite,  12  pieces ;  modern 
Chippendale  Dining  Suite,  upholstered  in  Cordova 
Leather ;  Antique  Walnut  Bureau ;  Wate>rfordand 
Old  English  Glass ;  some  Silk  Irish  Crochet ;  also 
Linen  Thread  Lace  ;  Antique  Jewellery.  Seen 
by  appointment.    London.   No  dealers.    (No.  R.8,786.) 

Wanted.— Pewter,  English  BalusterWiite Measures. 

(No.  R8.787.) 

AiCopley  Fielding  panel  painting  of  superlative  quality, 
"The  Sussex  Downs,"  n  in.  by  15  in.;  suit  an 
advanced  Collector.    Price  300  gns.  Exchange 

anything  useful,  fine  jewellery  or  furniture  preferred. 
Offers  must  disclose  fullest  particulars.    (Nq.  R.8,788.) 

For  Sale.— Grandfather  Clock,  old  Musical  Bracket 
Clock.  French  Table,  ormolu  mounted,  60  in.  by 
31  in.  William  and  Mary  Seaweed  Marqueterie 
Bureau.  Pair  old  Oak  Arm  Chairs.  Charles 
Coffer,  panelled  and  carved  ;  and  other  sundries. 
(No.  R8,78o.) 

For  Sale. — Fine  Japanese  Bronze  Vase,  inlaid  coloured 
enamels,  3  ft.  high;  some  Champleve  Enamel 
Ornaments;  fine  pair  Coalport  Vases  and  Covers, 
18  in.  fcigh.    (No.  R8,79o.) 

Very  fine  Collection  of  Glass  for  disposal,  or  would 
exchange  for  Old  Clocks.    (No.  R8.79I.) 
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Continued  from 
Page  II 

Gentleman  desires  Appointment  as  Buyer  of 
Antiques.    (No.  R8J92.) 

For  Sale.— Chelsea  Figures  and  Worcester  Cups 
and  Saucers.    (No.  R8,793.) 

For  Sale.— Oil  Painting  by  Zoffany,  portraying  Garrick 
and  Barry  in  stage  scene.  Of  unique  interest.  Offers. 
(No.  R8,794.) 

Buhl  Workbox,  French,  Eighteenth  Century.  Perfect 
condition.    What  offers?    (No.  R8.795.) 

Wanted.  —  Mezzotints  by  Sir  Frank  Short, 
"  Nithsdale,"  "Evening  on  the  Thames," 
"Ploughing,"  etc.    (No.  R8.796.) 

Young  Gentlewoman,  well  born,  aged  19,  fluent 
French,  Typing  and  Shorthand,  requires  a  post 
in  the  Antique  trade.  Can  supply  very  good  references. 
London  preferred.    (No.  R8J97.) 

For  Sale.  —  Old  Oak  Door,  carved  arch,  pillars, 
armorial  bearings,  unrestored.  Suitable  garage.  Seen 
by  appointment  (twelve  miles  London).    (No.  R8,  798.) 

For  Sale. — A  large  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "The 
Inspiration  of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.    (No.  R8,799.) 

For  Sale.— Genuine  Family  Piece,  Adam  Settee, 

eight  legs.    London.    (No.  R8,8oo.) 

To  Connoisseurs  and  Collectors.— Valuable  Silver 
Dinner  Service  for  eight  persons,  about  70  pieces; 
weight  about  1,000  ozs.  Formerly  property  of  a 
Spanish  Viceroy  in  South  America.  Date  about  1779. 
(No.  R8,8oi.) 

Continued  on  Page  LXVI. 
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Hntiques  in  J^ortb  dales 


A  rare  and  beautiful 
Carved  Walnut 
Jewel  Cabinet  of 
the  Early  Stuart 
Period.    It  is  shown 
with  the  fall-flap 
lowered,  revealing 
the  interior  fittings, 
which  include 
numerous  drawers 
and  cupboards. 
The  Cabinet  is  in 
absolutely  original 
condition 

throughout,  and  is  a 
museum  specimen. 
Height,  25  inches. 
Width,  26  ,, 
Depth,    13  „ 

The  Table  on  which 
the  Cabinet  stands 
is  of  Walnut,  of  the 
William  and  Mary 
Period. 


Many  other  interesting  specimens  in  stock. 

E.  E.  MEACHER,  Conway 


U-**"  VARSITY 
SECTIONAL  BOOKCASE 

O  *-lif£«-»w»/-k»-»4-  from  the  ordinary  clumsy 
JO    QlirClCnL    type  of  sectional  bookcase. 

Beautifully  designed  in  Oak  and  Mahogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  of  sections  to  commence. 
Packs  flat — a  child  can  erect  them. 

Booklet  and  Prices  from  the  "Patentee  &  Manufacturer, 

MINTY  (Dept.  C).  44  &  45.  Hi*h  St.,  OXFORD 


577,  <s,  f  ,  <  <  ,  <_trrt  •  .  ntm  •  <  •  r  •  •  •  <  i  u  >  >  i  <  <  •  >  •  •  ■ 
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THE  quality  of  your  embroidery 
is  influenced  by  the  quality  of 
the  linen  worked  upon. 

If  you  want  to  get  the  best  results, 
use  "Old  Bleach"  Embroidery  Linen, 
because  (a)  it  is  absolutely  pure  ;  (b) 
it  is  bleached  slowly  on  the  grass, 
therefore  stronger  and  more  durable 
than  linens  bleached  by  quicker 
methods  ;  (c)  the  threads  are  even 
and  round  ;  (d)  they  pull  easily  ;  (e) 
they  do  not  break.  Five  real  reasons 
valued  by  all  expert  embroiderers. 
Always  use  "Old  Bleach,"  and  you 
will  be  perfectly  satisfied. 

Obtainable  at  most  Needlework 
Shops  and  Drapers.  If  any  difficulty 
in  obtaining,  send  for  name  of 
nearest  dealer. 


i.i)  Bleach 


EMBROIDERY  LINENS 

\\»\>U// 


9 


MADE  ONLY  BY 


The  "  Old  Bleach  "  Linen  Co.,  Ltd. 
randalstown  ireland 


tSURLI 


"PUBLIC 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Water-ford  and  other  Class. 


Licensed  Valuer. 


Fire  Loss  Assessor. 


SPECIALIST  IN  RARE  OLD  BRISTOL 

Rare  dated  and  other  pieces  of  Bristol  Delft. 


PORCELAIN.      POTTERY  AND 

Also  fine  marked  Specimens  by  ft.  Wood. 


GLASS. 


Superb  Worcester  and  Chelsea  Cup  and  Saucer,  with  tiger  decoration. 


Extremely  fine  Chelsea,  Gold  Anchor  Plates. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


PICTURES  &  DRAWINGS. 

LITHOGRAPHS  from  the  Studio  of 
  EUGENE  CARRIERE.  

PLASTER  CASTS  and  BRONZES  of  RODIN. 


SALE  IN  PARIS.— Galerie  Manzi-Jo> ant  etCie.,  15,  Rue 
de  la  Ville  l'Eveque,  on  Monday  and  Tuesday,  February 
2nd  and  3rd,  1920,  at  2  p.m. 

AUCTIONEERS  : — Me.  Andre  Desvouges,  26,  Rue  Grange  -  Bateliere. 

Me.  Henri  Baudoin,  10,  Rue  Grange- Bateliere. 

EXPERTS  :— MM.  J.  &  G.  Bernheim  Jeune,  25,  Boulevard  de  la 
Madeleine. 
M.  Loys  Delteil,  2,  Rue  des  Beaux  Arts. 
M.  Maurice  Joyant,  15,  Rue  de  la  Ville  l'Eveque. 

EXHIBITIONS  :— Private— Friday  and  Saturday,  January  30th  and 
31st.    Public — Sunday,  February  1st,  from  2  p.m.  to  6  p.m. 


EXCEPTIONAL  OPPORTUNITY. 
For  Sale. — Large  Collection. 

28  Tapestries 

of  the  Fifteenth  to  the  Eighteenth  Centuries, 
Aubusson,  Flemish,  Brussels. 

Crockery,  China, 

Urbino,  Delft,  Rouen,  Nevers,  China,  Japan, 
Saxony,  Persia,  etc.  Very  rare  articles, 
Ivory,    Bronze,    Enamel,    Silver,  Marble. 

Apply : 

M.  PAUL  KUNTZ,  Rue  G.  Clemenceau, 

SCHLESTADT  (ALSACE). 


ON  VIEW 


The  Largest  Collection 


of  British  and  Foreign 


Naval  and  Military 


DECORATIONS 


in  the  United  Kingdom 


OFFICERS'  GROUP: 
ROYAL  WELSH  FUSILIERS 

Peninsular  Gold  Cross 
for  seven  Actions,  with 
three  Bars. 

Badges  of  the  Order 
of  the  Tower  and 
Sword. 

Gold  and  Enamel 
Cross  for  six  Battles. 

Gold  and  Enamel 
Star  for  six  Battles. 

All  granted  to  a  Colonel  of 
the  above  Regiment. 


f|f>||||#  nfiil        I  MEDALLISTS   TO    H.M.    THE  KING 

Or  INK  &  bUN  LTD.,  17  &  18,  Piccadilly,  London,  W.I 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


i  J* 


llllllli 


I  and  2.  —  Whieldon.       3. — Astbury.       4. — Wedgwood.       5. — Salt-glaze. 

Collectors   and   Dealers   are   invited   to   inspect    our   fine  collection  of 

OLD    CHINA   AND  POTTERY 


Maison  Fondee  en  1821 


Tel.  :    Louvre  02-14 


BACHEREAU 


Armes,  Armures  Anciennes,  45  Rue  de  provence>  ge  Arrt 

Tapisseries,  DADT^ 
Meubles  et  Objets  d'Art.  FAKlO 

English  spoken. 


at  the 


H.  VAN   KOERT  Eaton  Gallery,  167,  EburySt. 

Belgravia 
LONDON,S.W.1 

TEL.  NO.  3596  VICTORIA. 


Bet  of  Four  White  Bow  China  Figorei  of  the  Seatona,  finely  modelled.    Height,  Si  inches.    Price  £20. 


EXPERT  VALUER   FOR  PROBATE 
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Telephone^  T7        T>         ]V/f  T?  A  TTV  A  T>  Tl       LIST  C5 

City  3937  •      M\.      ItIILx^  A    1  J^t\U       February,  1920 

Museum  Street,  London,  W.C.  1 

(Late  of  59  HIGH  HOLBORN)  '(Near  British  Museum) 

PRESENTS    HIS   LATEST  INTERESTING 

Catalogue  of  fine  $  Rare  enaraoings  $  Cboice  CtcbitiQS 

AT  MODERATE  PRICES 

EVERY    ENGRAVING    GUARANTEED  GENUINE 

TERMS  : — Cash  on  or  before  delivery.   •  Prepaid  orders  are  sent  Carriage  Paid.      Goods  sent  on 

approval  on  receipt  of  London  Trade  References.  „ 

The  following  abbreviations  are  used  in  this  list  : —  Pubd. — Published.  Mezzo. — Mezzotint. 

H.L. — Half  length.                T.Q.L. — Three-quarter  length.  Sizes. — The  measurements  are  given   in   inches,  upright 

N.W.L.  —  Nearly  whole  length.            W.L. — Whole  length.  measurement  first,  and  are  exclusive  of  inscription  space 

Del.  —  Delineator.  Sc. — Sculpsit  (engraver).  and  margins. 


OLD    ENGRAVED  PORTRAITS. 

1  Abercromby  (Sir  Ralph),  1734-1801,  K.B.,  General,  fell 
at  Aboukir.  Stipple  ;  H.L.,  in  uniform.  Fine  open  letter 
proof,  with  full  margins.    Pubd.  1802.    121  x  10.    £1  15s. 

J.  Hoppner — Bartolozzi. 

2  Aberdeen  (George  Hamilton  Gordon,  Fourth  Earl  of), 
1784-1860,  K.T.,  K.G.,  Prime  Minister,  at  Harrow  with 
Althorp  and  Palmerston  ;  M.A.,  St.  John's  College,  Cambridge. 
Mezzo.  ;  H.L.,  in  cloak.  Nice  impression,  with  margins. 
Pubd.  1809.    11|  x  9j.    £15s.>       T.Lawrence — C.Turner. 

3  Addington  (Henry,  First  Viscount  Sidmouth),  1757- 
1844,  Prime  Minister  when  Mr.  Addington,  and  Speaker 
of  the  House  of  Commons.  Mezzo.  ;  W.L.,  standing  in 
robes.  Fine  decorative  portrait,  with  full  margins.  Pubd. 
1799.    26  x  18L    £10  10s.     J.  S.  Copley — R.  Dunkarton. 

4  Alleyn  (Edward),  1566-1626,  Actor.  Founder  of  Dulwich 
College,  built  with  Henslowe,  Fortune  Theatre,  Cripplegate. 
W.L.,  standing,  in  hat,  ruff,  and  furred  gown.  Stipple  in 
colours,  from  the  picture  at  Dulwich.  Pubd.  1792.  7  j  x4}. 
£1  15s.  Harding — T.  Sugent. 

5  Amelia  (Princess),  1783-1810,  Sixth  Daughter  of 
George  III.,  as  a  child.  Stipple  ;  H.L.,  in  white  dress  with 
sash,  hair  in  curls,  holding  flowers  ;  landscape  in  background. 
Charming  print  in  bistre,  with  margins.  Pubd.  1792.  6*  x  5 \. 
£4  103.  T.  Lawrence — Bartolozzi. 

6  Barrington  (Hon.  Shute),  1734-1826,  Bishop  of  Durham. 

Mezzo.  :  T.Q.L.,  seated  in  rochet.  Fine  lettered  impression, 
with  full  margins.  Pubd.  C.  Turner,  1817.  17i  x  14. 
£1  10s.  Sir  T.  Lawrence — C.  Turner. 

7  Bo ver  (Maria),  Daughter  of  Captain  Bover,  of  Warrington. 
Stipple,  in  brown  ;  H.L.,  in  mob  cap  and  dress  with  fichu. 
Charming  portrait,  with  arms  beneath.  Pubd.  1790.  51x4j. 
£4  4s.  J.  Hoppner — C.  Watson. 

8  Brockendon  (William),  1787-1854,  Painter,  Royal 
Academy  Exhibitor.  Illustrated  numerous  books  of  views. 
Mezzo.  ;  T.Q.L.,  standing,  in  dark  clothes,  holding  drawing 
book  and  porte-crayon.  A  most  brilliant  impression.  First 
state,  before  the  title,  with  large  margins.  Pubd.  1835. 
10}  x  8 J.    £1  10s.         Drawn  and  engraved  by  C.  Turner. 

9  Brunei  (Sir  Marc  Isambard),  1769-1849,  Civil  Engineer. 
Constructor  of  Thames  Tunnel.  Mezzo.  ;  T.Q.L.,  seated  in 
armchair,  in  plain  dress,  view  of  tunnel  to  right  :  with 
facsimile  of  his  signature  beneath.  Proof  before  the  title, 
on  India  paper,  with  margins.  Pubd.  1841.  16  j  x  13}. 
£1  Is.  S.  Drummnnd — J.  Carter. 

10  Bunbury  (Henry  William  ,  1750-1811,  Amateur  Artist. 
Stipple  ;  T.Q.L.,  seated  drawing  his  "  Long  Minuet,"  trees 
and  landscape  in  background.  Oval.  Fine  impression,  with 
margins.    Pubd.  1789.    121  x  101.    £2  2s. 

T.  Lawrence— Ruder. 

11  Buffon  (George  Louis  le  Clere,  Comte  de),  1707-1788, 
an  illustrious  French  Naturalist.  Stipple;  H.L.,  in  green 
coat,  with  medallions  and  white  frill.  Oval.  Finely  printed 
in  colours,  with  full  margins  ;  vignette  beneath.  Pubd.  1811. 
4§  x  3|.    £1  15s.  J.  Chapman,  sc. 

12  Burke  (Edmund),  1729-1797,  Eminent  Statesman, 
Attorney  of  Dublin.  B.A.  of  Trinity  College,  Dublin.  Oval 
Stipple  ;  H.L.,  in  blue  coat,  buff  waistcoat  and  white  cravat. 
Finely  printed  in  colours,  with  margins  Pubd.  1798. 
41  x  31.    Scarce.    £2  2s.  J.  Chapman,  sc. 

13  Cartwright  (Charles),  1753-1825,  Accou ntant-Qeneral 
to  the  East  India  Company.  .Mezz.  ;  T.Q.L.,  seated,  in 
dark  dress,  holding  papers.  Pillar  in  background,  landscape 
beyond.  Brilliant  open  letter  impression,  with  margins. 
17i  x  13 f.    £1  10s.  G.  F.  Joseph— T.  Hodgetts. 

14  Charles  I.,  1600-1649,  when  King.  Line  :  W.L.,  standing, 
in  ermine-trimmed  robes,  crown  and  orb  to  left,  column  in 
background.    Fine  decorative  portrait.    18|  x  13?.  £3  10s. 

Van  Dyck — R.  Strange, 

15  Charles  I.  Another  Plate.  Mezzo.;  W.L.,  standing  in 
armour,  holding  truncheon,  crown  on  table  to  left.  Fine 
impression,  with  full  margins.  Pubd.  1778.  191  x  13 i. 
£4  10s.  Van  Dyck— J.  Boydell. 
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16  Coleridge  (Sir  John  Taylor),  1790-1876,  Knight,  Judge 
of  her  Majesty's  Court  of  Queen's  Bench.  MezzO.  : 
nearly  W.L.,  seated  in  judicial  robes,  book  on  knees.  Fine 
impression,  with  margins.  Pubd.  1838.  16$  x  13J.  Very 
rare.    £14  14s.  M.  Carpenter — S.  Cousins. 

17  Coventry  (Maria  (Gunning),  Countess  of),  1733-1760. 
First  wife  of  George  William,  Sixth  Earl.  Celebrated  beauty. 
Mezzo.  ;  T.Q.L.,  seated,  in  fancy  dress,  resting  face  on  hand. 
Nice  impression.    Second  state.    121  x  9j.    £3  3s. 

Loitard — Houston. 

18  Cromwell  (Oliver),  1599-1658,  Lord  Protector.  Oval. 
Stipple  ;  H.L.,  in  armour  and  white  collar,  profile  looking  to 
right.  Finely  printed  in  colours,  with  vignette  beneath. 
Pubd.  1795.    51  x  31.    £2  2s.  J.  Chapman,  sc. 

19  Dalton  (John),  1766-1844,  F.R.S.,  D.C.L.,  Chemist  and 
Natural  Philosopher.  LL.D.  of  Oxford  and  Edinburgh. 
Mezzo.  ;  H.L.,  in  plain  dress,  seated  by  a  table,  hand  in 
waistcoat.  Fine  open  letter  impression,  with  full  margins. 
Pubd.  1834.    10  x  8.    £1  Is.         J.  Lonsdale — C.  Turner. 

20  Darner  (Hon.  Mrs.  Anne  Seymour),  1749-1828,  Sculp- 
tress. Daughter  of  Field-Marshal  Henry  Seymour  Conway. 
Friend  of  Nelson,  Walpole,  and  Napoleon.  Married  John 
Damer,  Lord  Milton.  Mezzo.  :  T.Q.L.,  standing  beneath  a 
tree,  hands  together,  landscape  in  background.  Pubd.  1774. 
13 J  x  11.    £4  4s.     Sir  J.  Reynolds,  pinr. — J.  R.  Smith,  sc. 

21  Dampier  (Thomas),  1748-1812,  D.D.,  Bishop  o?  Ely. 
Educated  at  Eton  and  King's  College,  Cambridge.  Celebrated 
for  his  collection  of  books  and  prints.  Mezzo.  ;  T.Q.L., 
seated  in  rochet,  left  hand  resting  on  books.  Brilliant 
impression.    Proof  before  title.    17  J  x  14.    £1  Is. 

./.  Xorthcote — H.  Meyer. 

22  Dobson  (William),  1610-1646.  One  of  the  earliest 
English  subject  and  portrait  painters  of  eminence.  Mezzo.  ; 
H.L.,  in  cloak.  Oval  frame,  with  curtain,  psMfette,  etc. 
13|  x  81.    £1  5s.  II'.  Dobson— G.  White. 

23  Dorset  (Charles,  Sixth  Earl  of),  1637-1705.  Became 
Lord  Chamberlain  under  William  and  Mary.  Mezzo.  ;  H.L., 
in  looss  gown,  wearing  George  collar  and  order.  Fine 
impression.    12  x  9|.    £2  2s.  G.  Kneller — J.  Smith. 

21  Dorset  (Mary,  Compton,  Countess  of).  Second  wife  of 
the  Sixth  Earl.  Mezzo.  :  W.L.,  standing,  in  ermine-lined 
gown,  arm  resting  on  pedestal  landscape  in  background. 
171  x  12.    £1  10s.  G.  Kneller — J.  Faber. 

25  Drake  (Sir  Francis),  1540  '-1596,  Circumnavigator  and 
Admiral.  Line;  H.L.,  in  lace  collar  and  gorget.  Oval, 
with  ornaments.  Brilliant  impression,  with  large  margins. 
13 1  x  81.    £1  15s.  J-  Houbraken,  sc. 

26  Eardley  (Maria  Marow  (Wilmot)  Lady),  1743-1794. 
Wife  of  Samson  Gideon,  Baron  Eardley.  When  Lady  Gideon. 
Mezz.;  H.L.,  in  low -neck  dress,  hair  dressed  high,  with 
pearls.  Oval,  in  a  square  border.  Fine  decorative  portrait, 
with  margins.    Pubd.  1771.    131  x  Hi-    £6  6s. 

./.  Reynolds — T.  Watson. 

27  Evelyn  (John),  1620-1706,  F.R.S.,  Virtuoso  and  Diarist. 
Student  at  Middle  Temple.  Line  ;  H.L.,  in  cloak  and  white 
collar.    Oval,  in  a  square  on  pedestal.    9J  x  61.    £1  Is. 

F.  Bartolozzi  del.  et  sculp. 

28  Fitzherbert  (Maria  Anne  Smythe),  1756-1837.  Wife  of 
Thomas  Fitzherbert,  of  Swynuerton  ;  married  George,  Prince 
of  Wales.  Stipple,  in  brown  ;  W.L.,  seated  on  a  bank  beneath 
a  tree.  Brilliant  impression  of  a  charming  print,  with  mar- 
gins.   Pubd.  by  J.  Conde,  1792.    121  x  9|.    22  guineas. 

R.  Cosway — J.  Conde. 

29  Folkes  (Martin),  1690-1754,  P.R.S.,  P.S.A.  Mezzo.; 
T.Q.L.,  seated  in  chair  of  the  Royal  Society,  hat  in  right 
hand,  left  on  book.  Fine  impression,  with  margins.  121  x  10. 
£1  10s.  T.  Hudson — J.  McArdell. 

30  Forman  (or  Fourment)  (Helena).  Second  wife  of  Rubens. 
Mezzo.  ;  W.L.,  standing,  in  black  satin  dress,  with  ruff  and 
short  sleeves,  hat  with  feather,  arms  folded  across  waist. 
Brilliant  proof.    £3  3s.  Van  Dyck — J.  McArdell. 

31  Fox  (Rt.  Hon.  Charles  James),  1749-1806,  M.P., 
Eminent  Statesman.  Mezzo.  ;  W.L.,  seated  in  armchair, 
spectacles  in  left  hand,  which  rests  on  table.  Decorative 
portrait,  with  margins.    Pubd.  1802.    24  x  17|.    £3  15s. 

J.  R.  Smith — 6'.  W.  Reynolds, 

LXII 


The  Connoisseur 


F.  R.  MEATY ARD,  32  Museum  Street,  LONDON,  W.C.  1 


Telephone — 
City  3937 


OLD  ENGRAVED  PORTRAIT 8 — continu ed. 

32  Fox(G.J.).  Another  plate.  Stipple  ;  W.L.,  seated  in  armchair, 
spectacles  in  left  hand,  which  rests  on  table.    Fine  im- 
pression, with  engraved  border.     I'ubd.  1806.     It;  lOf, 
£1  Is.  J.  R.  Smith — S.  W.  Reynolds. 

33  Garrick  (David),  1717-1779,  Actor.  T.Q.L.,  standing 
between  the  tragic  and  comic  muses,  with  title  "  Reddere 
Personam  seit  convenicntia  cuique."  Decorative  print. 
16|  x  19?.  £3  3s.  J.  Reynolds — E.  Fisher. 
Gideon  (Maria  Marow  (Wilmot)  Lady).    See  Eaedley. 

34  Gillray    (James),    1756-1815,    Eminent  Caricaturist. 

Mezzo.  ;  H.L.,  in  plain  coat,  wearing'  white  cravat.  Oval, 
in  a  square  border.  Fine  impression  of  the  first  state,  with 
margins.    Pubd.  1809.    12f  x  10f.    £1  18s. 

J.  Gillray — C.  Turner. 

35  Goodwin  (Jane).  Wife  of  Arthur  Goodwin,  M.P.,  of 
Winchendon,  Bucks  ;  when  Jane  Wenman.  Mezzo.;  T.Q.L., 
standing,  in  low-neck  dress,  with  pearl  necklace,  holding  tulip 
in  right  hand.  Brilliant  impression,  with  full  margins. 
Pubd.  1779.    14  x  11.    £3  10s.        Van  Dyck—J.  Boydell. 

30  Grant  (Sir  William),  1752-1832,  Master  of  the  Rolls, 
Barrister,  Lincoln's  Inn.  Commanded  volunteers  at  Siege 
of  Quebec.  Attorney -General  of  Canada.  Mezzo.  ;  nearly 
W.L.,  seated,  in  wig,  lace  cravat,  and-  robes  ;  curtain  in 
background.  Open  letter  impression,  with  margins.  Pubd. 
1820.    13  x  lOi.    £3  3s.         G.  Harlow — S.  W.  Reynolds. 

37  Gwatkin  (Theophila),  born  Palmer,  1757-1848.  Niece 
of  Sir  Joshua  Reynolds.  Stipple  ;  H.L.,  in  low,  dark  dress, 
with  fichu,  hat  with  feather.  Oval,  in  brown.  Charming 
print,  with  margins.  Pubd.  by  J.  Collyer,  1785.  4  x  3. 
£3  3s.  Sir  J.  Reynolds — J.  Collyer. 

3S  Hope  (Sir  Alexander),  1769-1837,  General.  Second  son 
of  the  Second  Earl  of  Hopetoun.  Served  in  Flanders  and 
Holland  :  Aide-de-camp  to  Sir  Ralph  Abercromby.  Governor 
of  Royal  Military  College,  Sandhurst.  Stipple ;  H.L.,  in 
uniform,  with  white  cravat.  Open  letter  impression,  with 
margins.    Pubd.  1810.    84  x  6J.    £1  8s. 

T.  Lawrence — W.  Walker. 

39  Hyde  (John),  Indian  Judge.  Line,  W.L.,  seated  in  arm- 
chair, in  wig  and  robes,  pen  in  right  hand.  Proof  before  the 
letters.   Pubd.  1814.   17  x  13*.   £2  2s.   R.  Home— W.Sharp. 

40  Isham    (Sir   Thomas),   1657-1681,    Third    Baronet,  of 

Lamport,  Hants.  Line  ;  H.L.,  in  wig  and  white  ruff.  Oval, 
with  ornaments,  on  pedestal  ;  Arms  beneath.  Brilliant 
impression.    Rare.    13  J  X  10 J,    £8  8s. 

P.  Lely — D.  Loggan,  1670. 

41  Kenyon  (Lloyd  Kenyon,  First  Baron),  1732-1802,  Lord 
Chief  Justice.  When  Sir  Lloyd  Kenyon.  Line;  T.Q.L., 
seated,  in  robes  of  Master  of  the  Rolls.  Pubd.  1789.  16J  x 
13  i.    £2  2s.  J.  Opie—J.  Fittler. 

42  Kirby  (John  Joshua),  1716-1744,  F.R.S.,  Topographical 
Draughtsman.  Clerk  of  the  Works  at  Kew  Palace.  Mezzo.; 
H.L.,  in  wig,  dark  coat,  and  white  cravat.  Oval,  in  a  square. 
12}  x  9J.    £1  5s.  Gainsborough — J.  Dixon. 

43  "Lady  sitting  in  a  chair."  Mezzo.:  T.Q.L.,  in  mil. 
embroidered  cap,  and  dress.  Brilliant  impression,  with  full 
margins.    Pubd.  1778.  16  x  12.    £3  3s.  Rubens — J.  Watson. 

44  Laud  (William),  1573-1645,  D.D.,  Archbishop  of  Canter- 
bury. President  of  St.  John's  College,  Oxford.  Mezzo.  : 
T.Q.L.,  standing,  in  rochet,  arm  resting  on  plinth  of  a  column. 
Brilliant  impression,  witli  full  margins.  I'ubd.  1779.  15  x12. 
£3  10s.  Van  Dyck — Watson. 

45  Leland    (Thomas),   1722-1785,    D.D.,    Irish  Historian. 

Fellow  of  Trinity  College,  Dublin.  I'ubd.  History  of  Ireland 
from  the  invasion  of  Henry  II.  Mezzo.  ;  ILL.,  in  gown 
and  bands.    Etched  letter  proof.    121,  x  10.    £1  10s. 

Sir  J.  Reynolds — -J.  Dean. 

40  Lewis  (Lady  Maria  Theresa)  (born  Villiers),  1803-1865. 

Sister  of  the  Fourth  Earl  of  Clarendon.  When  Mrs.  Lister. 
Mezzo.  ;  ILL.,  in  high  head-dress,  resting  arms  on  window- 
sill.  Fine  impression,  with  full  margins.  Pubd.  1834. 
10}  x  8}.    £3  3s.  G.  S.  Newton — S.  Cousins. 

47  Ligonier  (John  Louis  Ligonier,  Earl),  1680-1770,  K.B., 
F.R.S.,  Field  Marshal.  Served  under  Marlborough. 
Horn  at  Castres,  France.  Line ;  W.L.,  on  horseback,  in 
uniform  and  cocked  hat ;  battle  proceeding  in  background. 
Open  ,  letter  impression,  with  arms  beneath.  17?  x  13}. 
£2  2s.  J.  Fournier — P.  Tanje,  1747. 

Lister  (Mrs.).    See  Lewis,  Lady  Ma  hi  a  Theresa. 

50  Matthew  (Miss).  Mezzo.  ;  H.L.,  in  square  border:  hair 
blowing  loose,  light-coloured  dress,  right  hand  raised,  left 
holding  a  circlet.  Nice  impression.  Rare.  Pubd.  "  as  the 
Act  directs  by  J.  Hunt,  London."    10i  x  8 J.    £4  4s. 

Revd.  W.  Peters — J.  Saunders. 

52  Napoleon  I.,  1769-1821.  Stipple;  bust,  with  ermine 
collar,  cocked  hat  with  feathers.  Finely  printed  in  colours, 
with  margins.    Pubd.  1806.    4  J  x  31.    £2  2s. 

./.  Chapman,  sc. 

53  Nelson  (Horatio  Nelson,  Viscount),  1758-1805,  Duke 
of  Bronte,  Naval  Hero,  K.B.  Mezzo.  J  W.L.,  In  Uniform, 
standing  on  seashore,  pointing  with  sword  out  to  sea  ;  ship 
in  background.  Lettered  impression,  with  }-inch  margin 
top  and  sides,  11  inches  at  bottom.    Pubd.  1801.  £15. 

J.  Rising — ./.  Young. 


54  Nelson  (Horatio  Nelson,  Viscount).  Another  pi  tie 
Stipple;  H.L.,  in  uniform,  with  star.  Oval.  Finely  printed 
in  colours,  with  margins;  facsimile  of  his  signature  beneath. 

--  r<  /'  j  ;n  h  "5"...  .  Chapman,  sc. 

Oi  ford    Robert  Walpole,  First  Earl  of),  1676-1745  KG 
Prime    Minister.    When    Sir    Robert    Walpole.  Mezzo'- 
\\  .L.,  standing,  in  robes  of  Chancellor  of  the  Exchequer  ' 
holding   purse  on   table.    Fine   decorative   portrait,  with 
arms  beneath.    1SJ  x  14.    £4  4s.  Vanloo — ./.  Faber. 

."><;  Rembrandt's    Mother    (died    1640).    Mezzo.  ;     X  W  I 
seated  in  a  chair,  reading,  in  black  hood  and  cloak,  Voiding 
on  lap  an  open  book.    Fine  impression  of  the  second  state. 
*3  3s.  Rembrandt — McArdcll. 

57  Richmond  (Frances  Teresa  (Stuart)  Duchess  of),  Third 
wife  of  Charles  Stuart,  Third  Duke.  Court  beautv.  Mezzo.  ; 
as  Diana,  T.Q.L.,  standing  in  a  lansdcape,  holding  bow! 
Fine  unpression,  with  a  little  margin.  Pubd.  1779.  16}  x  13 & 
£s  8s-  P.  Lely—T.  Watson. 

58  Shakespeare  (William),  1564-1610,  Eminent  Poet  and 
Dramatist.  Oval  stipple,  H.L.„in  braided  dress,  white  lace 
collar.    Finely  printed  in  colours.    Pubd.  1817.    4}  x  3|. 

10s.  pass>  sc- 

59  Sheppard  (Jack),  1702-1724,  Highwayman.  Mezzo  ■ 
T.Q.L.,  seated  in  prison  cell,  handcuffed.  Fine  impression! 
Rare.    12}  x  10.    £3  10s.  J.  Thornhill—G.  White. 

60  Smith  (John),  1652-1742,  Eminent  Mezzotint  Engraver. 

Mezzo.  ;  T.Q.L.,  in  cap  and  cloak,  holding  an  impression  of 
his  prmt  of  Sir  G.  Kneller.  Fine  impression.  Verv  rare 
11 }  x  10.    £4  4s.  G.  Kneller — J.  Smith. 

61  Verney  (Sir  Grevill),  1648-1668.  K.B.  Line.  H.L  .inwiu 
and  robes.  Oval,  in  a  square,  on  pedestal,  arms  beneath. 
Fine  decorative  print.    Rare.    13}  x  10}.    £2  2s. 

62  Wandesford  (Sir  Rowland),  Attorney  of  the^c'ourt  of 
Wards,  1637.  Mezzo.;  N.W.L.,  seated  in  armchair,  in 
skull-cap,  ruff,  and  gown  ;  with  incorrect  title  :  Chief  Baron 
Wandesford.  Brilliant  impression,  with  full  margins.  Pubd. 
1778.    14  i  x  12.    £4  10s.  Van  Dyck—J.  Watson. 

63  Waters  (Mrs.).  Mezzo.  ;  T.Q.L.,  seated  in  armchair,  wear- 
ing black  drets  trimmed  with  lace,  and  lace  cap,  holding  gold 
watch.  Finely  printed  in  colours.  Pubd.  1815.  12' x  10. 
fi*  4s.  .  J.  Ramsey — C.  Turner. 
Wenman  (Jane).    Sec  Goodwix,  Jaxe. 

A    LARGE    SELECTION    OF    PORTRAITS    ALWAYS  IN 
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FRENCH    LINE  PORTRAITS. 

By  NANTEUIL,  VAN  SCHUPPEN,  DREVET,  E  DEL  I NCK, 
etc.,  including  also  a  few  Fine  Specimens  by  W.  DELFF 
P.  LOMBART  and  VERMEULEN. 

***These  remarkably  fine  portraits  are  rapidly  rising  in  value, 
therefore  collectors  interested  will  do  well  to  order  as  soon  as 
possible,  as  in  no  case  are  we  able  to  supply  duplicates. 

DELFF  (WILLIAM  JACOBSZOON  ,  1580-1638. 

64  Portrait  of  Ernest,  Comte  de  Nassau.  Large  ELL.,  in 
armour,  lace  collar  and  embroidered  sash.  Oval,  within  a 
square.  Brilliant  impression  of  a  remarkablv  fine  portrait. 
Mirereldt,  pins. — Del)/,  sc.,  1628.    15  x  11 8.  £10. 

65  Portrait  of  Frederick  of  Bohemia.  ELL.,  long  hair,  richly 
embroidered  coat,  and  deep  lace  collar.  Kxtremely  decora- 
tive. Brilliant  impression  (very  slightly  trimmed  on  ono 
side).  Mi  re  veldt,  pinx. — Delff,  sc.,  1622.  -145  x  lljf.  £7  15s. 

DE  LAUNAY  (NICHOLAS). 

66  Portrait  of  Jean  Francois  de  Troy.  French  Portrait 
Painter.  ILL.,  in  wig,  open  coat,  with  embroidered  collar 
and  lace  cravat  :  easel  in  background.  Oval,  on  pedestal, 
within  rectangular  border.  With  artists'  names  and  title 
in  small  letters  beneath.  Fine.  Aved,  pinx. — N.  de  Launay. 
13  3  x  9.    £2  15s. 

DREVET  (P.). 

67  Portrait  of  Francois  Qirardon.  rainier  and  Sculptor. 
ILL.,  in  wig,  and  dark  coat  with  lace  collar.  Oval,  in  rectangu- 
lar border,  with  emblems  of  his  profession  beneath.  Fine  and 
very  decorative.  19  x  14}.  Vivien,  pinx.  —  Drevet,  sc. 
£3  10s. 

<;<  Portrait  of  Nicholas  Lambert.  Seigneur  de  Thorigny, 
Consciller  du  Roy,  etc.  N.W.L.,  seated  in  high-back  chair, 
in  loose  robe,  letter  in  left  hand,  which  rests  on  table.  Fine. 
Largilliere,  pinx. — /'.  Drevet,  sc.    16  J  x  13}.    £4  4s. 

DUCHANQE,  (Q.). 

69  Portrait  of  Charles  de  la  Fosse.  Pcintre  ordinaire  du 
Roy.  H.L.,  in  wig,  cloak  over  right  shoulder.  Oval,  in 
square  border,  with  palette;  brushes  and  title  on  pedestal 
beneath.     Fine  impression,  cut  close.     13J  x  9}.     tl  Ills. 

E  DEL  I  NCK  (GERARD). 

70  Portrait    of    Francois    Michel    Le    Tellier,  1603-1685. 

French  Statesman  and  Chancellor.     II. L..  in  dark  robe  with 
lace  collar.    Oval   border  surrounding,  supported  by  two 
allegorical  figures,  a  lion  resting  between  jjic|i|^i  ''IfNffiAMfi 
prcssion.     First    state.     Mignard,    pinx. — CTVJ/JJMMrV.^"iv 
(MM!.     IT    x  20.     £3  3s. 
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FRENCH    LINE     PORTRAITS — continued. 

71   Portrait  of  Bishop  J.   B.   Bossuet  (aged  74).     ILL.,  in 
plain  robe  and  bands.    Fine  impression.    Rigaud,  pinx. — 
Edelinck,  sc.    9  J  x  7  J.    £1  10s. 
LOMBART  (PIERRE). 

7  J  Portrait  of  D.  De  La  Fond,  "  Le  Gazetier  de  Hollande." 
ILL.,  in  fur  cap  and  loose  robe,  holding:  a  pen  and  a  copy  of 
the  "  Gazette  ordinaire  d' Amsterdam."  Brilliant  impression. 
H.  fiascard,  pinx. — P.  Lombart   sc.    128  x  9  J.    £3  3s. 

73  Portrait  of  Eugene  Maurice  de  Savoy.  ILL.,  In  wig  and 
armour.  Oval,  within  rectangular  border,  with  pedestal 
draped  with  Hags,  arms  and  armour  beneath.  Very  brilliant 
impression.  If''.  Vaillant,  pinx. — P.  Lontburf,  sc.  14  £  x  10J. 
£0  6s. 

7  I  Prince  Eugene  of  Savoy.  Another  portrait,  in  the 
same  dress,  plain  line  border,  arms  in  centre  beneath. 
Fine.  W.  Vaillant,  pinx. — P.  Lombart,  sc.  12}  x  9  J. 
£4  4s. 

MULLER  (J.  G 
7.")  Portrait  of  Louis  Leramberg.  French  Sculptor.  H.L., 
standing,  Ions  hair  falling:  on  shoulders,  right  hand  resting 
on  a  piece  of  sculpture.  Oval,  on  pedestal,  with  emblems 
of  his  profession  beneath.  Fine  impression.  N.  S.  A.  Belle, 
7>inx. — ./.  (i.  Midler,  sc.  "  Pour  sa  Reception  k  1' Academic, 
1776."    13|  x  9|.    £2  10s. 

NANTEUIL  (R.). 
7tl  Michael  Le  Masle.    Brilliant  impression.    First,  state.  In, 
fine  condition,  with  i-ineh  margin  over  the  engraved  surface. 
"  Et.  Nanteuil  advivum  faciebat,  16.58."    13  x  9|.  £20. 

77  Hardouin  Beaumont  de  Prefixe.  Archbishop  of  Pari-. 
Life-size  head  and  shoulders,  wearing-  bishop's  robes  and 
skull-cap.  Fine  impression,  with  i-inch  margin  over  en- 
graved surface.  191  x  Kit.  Very  rare.  "  R.  Nantcuil  ad 
vivuin,  Pingebat,  Sculpebat.  Cum  Privilegio  Regis,  1655." 
£15. 

78  Ludovicus  Donius  D'Attichy.  H.L.,  in  gown  and  skull 
cap.  Oval,  in  square  border  of  masonry,  on  pedestal,  with 
arms  in  centre  beneath.  Fine  impression.  Rare.  "  R. 
Nanteuil  ad  Tirana  Ping/et  Sculpebat,  1665."  12J  x  10J. 
£10  10s. 

79  Marie  de  Bragologne.  A  wonderful  study  of  female 
character.  ILL.,  oval,  in  square  on  pedestal.  Fine  im- 
pression, with  J-inch  of  margin  all  round.  "  Nanteuil. 
Faciebat  ad  vivum,  1666."    13J  x  lOf.    £10  10s. 

S'i  Madame  de  Qillier.  H.L.  Oval,  in  square,  on  pedestal, 
with  four  lines  of  verse  in  French  beneath.  Fine.  12}  x  9J. 
£4  4s. 

81  Michel  Le  Tellier.  H.L.,  in  square  border  of  masonry. 
Very  fine.  Second  state,  with  small  margins.  121  x  9}. 
£16  16s 

82  Jean  Francois  Sarrasin.  Conseiller  ordinaire  du  Roy. 
Pied  1651.  Small  H.L.,  oval  in  square,  with  tablet  and 
four  lines  of  Latin  varse  beneath.  "  R.  Nanteuil,  delin.  1649, 
et  sculp.  1656."    8J  x  5|.    £2  2. 

REQNESSON  (NICHOLAS).    The  first  Master  of  Nanteuil. 

83  Portrait  of  Cardinal  Mazarin.  ILL.,  in  cardinal's  robe 
and  skull-cap.  Octagonal  border  within  a  square.  Fine  and 
rare.  "  Faict  par  N.  Regnesson  en  Fan  1656."  13$  x  10}. 
£10. 

SCHMIDT  (Q.  F.). 

84  Portrait  of  De  La  Tour.  Eminent  French  Painter.  H.L., 
leaning  on  sill  of  studio  window,  easel  in  background.  In- 
seription,  "  Peint  par  De  La  Tour  et  grave.  Par  son  Ami 
Schmidt  en  1742,"  beneath.  Brilliant  impression.  18  x  13L 
£5  5s. 

VAN  SCHUPPEN  (P.).    A  highly-skilled  follower  of  Nanteuil. 

85  Louis  XIV.,  King  of  France.  ILL.,  in  Van  Dyck  dress 
with  slashed  sleeves,  deep  lace-edged  collar  and  embroidered 
sash.  Oval,  within  richly  ornamented  rectangular  border. 
Brilliant  impression.  II".  Vaillant  ad  vivum  faciebat.  —  P. 
Van  Schuppen,  sculpebat,  1660.    13i  x  7  }.    £6  6s. 

S6  Louis  XIV.  Another  impression,  a  little  later.  134  x  9}. 
£4  4s. 

87  Philip  Despont.  "  Presbyter  Parisiensis,"  etc.  T.Q.L., 
seated  in  high-back  chair  beside  a  table,  holding  a  large 
open  book  before  him.  Fine  impression,  with  fair  margins. 
./.  Van  Schuppen  ml  vivum  pinx. — P.  Van  Schuppen,  sc., 
1694.     13 f  x  11.    £3  3s. 

88  Armende  Henriette  de  Lorraine.  ILL.,  in  dress  of  an 
abbess.  Oval,  within  rectangular  border,  with  arms  in  centre, 
beneath.  Brilliant  impression.  A.  Barthellemy,  pinxit — P. 
Van  Schuppen,  Jecil,  1668.    9i  x  6|.    £2  2s. 

89  Ismael  Bouillard.  Celebrated  Astronomer,  1 60.5-169 .1. 
ILL.,  in  skull  cap  and  dark  robe  with  white  collar.  Oval, 
within  rectangular  border  (inlaid).  ./.  Van  Schuppen  ad 
viva  in  pinx. — P.  Van  Schuppen,  sc.  1697.    9|  x  7J.»  £1  Is. 

VERMEULEN  (CORNELIS). 

90  Portrait  of  Maria  Luissa  de  Tassis.  T.Q.L.,  standing, 
in  Van  Dyck  costume,  with  stiff  lace  collar,  pearl  necklace 
and  jewelled  pendant,  holding  a  large  feather  fan.  Brilliant 
impression.  Van  Dyck,  pinx. — C.  Vermeulen,  sc.  17  i  x  13. 
£6  6s. 

91  Portrait  of  B.  B.  Magalotti.  Lieutenant-General  des 
Armees  du  Roy,  Italien  Gouverneur  des  Ville  et  Citadelle  de 
Valenciennes.  H.L.,  in  armour,  long  white  hair  falling  on 
shoulder.  Oval,  within  decorated  rectangular  border,  with 
arms  in  centre  beneath.  Fine.  Largilliere,  pinx. — C.  Ver- 
meulen, sc.,  16*3.    17}  x  13 J.    £3  3s. 

WILLE   (J.   G.  . 

92  Portrait  of  Louis  XVI.  Bust  in  armour,  with  cloak,  star 
and  sash,  powdered  hair,  oval  within  rectangular  border, 
with  sword  of  state  and  plumed  helmet,  on  pedestal  beneath. 
Fine  and  decorative.  ./.  />'.  Le  Moyne,  pinx. — J.  G.  Wille, 
sc.    17}  x  12}.    £2  10s. 


DECORATIVE  FRENCH  SUBJECT  PIECES  OF 
THE    EIGHTEENTH   CENTURY,   IN  LINE. 

MOREAU   LE  JEUNE,  del. 

93  "  Les  Dernieres  Paroles  de  J.  J.  Rousseau."  Interior 
of  a  French,  bedroom,  with  two  figures.  Fine  impression 
lOngraved  by  R.  Guttemberg.    A.P.D.R.    94  x  134     £3  :<v 

IMBERT,  pinx. 

94  "La  Curieuse."  Interior  of  a  French  boudoir,  with  a 
lady  viewing  her  reflection  in  a  mirror.  Engraved  bv  <i  F 
Letellier.    A.P.D.R.    14|  x  10§.    £3  3s. 

BAUDOUIN,  pinx. 

95  Le  Confessional  and  Le  Cat -ecism.  Pair  of  fine  decorative 
interior  subjects,  each  containing  many  figures,  with  orna- 
mental borders  surrounding.  Engraved  bv  P.  /•;.  Mnitte 
Brilliant  proofs  before  the  titles.    12}  x  16J.    £15  the  pair 

NATTIER,  pinx. 

96  Mme.  La  Duchesse  de  en  Hebe.  Fine  ami 
decorative  fancy  portrait,  with  line  border.  Engraved  bv 
Hubert.    Out  close.    19  x  13*.    £A  10s. 

DE   LAUNAY,  sculp. 

97  "  Les  Regrets  Merit.ee."  Interior,  with  t\vo  figures  with 
decorative  border  surrounding.  Painted  by  Mdlle.  Gerard 
Brilliant  proof  before  the  title.  Ornament  in  centre  beneath. 
Cut  close.    10 1  x  12.    £7  10s. 

RAOUX,  pinx. 

98  "  La  Jeune  Coquette."  A  young  lady  looking  at  her  re- 
flection in  a  mirror.  Engraved  by  Ghevillet.  135  x  10 J. 
£2  10s. 

ORIGNAL  ETCHINGS 

ANSELL  (WM.),  R.S.P.E. 

99  St.  Ouen,  Rouen.  River  scene,  with  old  buildings,  and 
men  fishing.    Fine.    7i  x  8L    £1  18s. 

APPIAN  (ADOLPHE),  1819-1898.  A  French  etcher  of 
individuality.  His  landscape,  light,  and  distance  convey 
both  dignity  and  quietude. 

100  Au    Valromey    (Ain).      Printed   by   Delatre.      Pubd.  by 
Cadart  &  Luce,  Paris.    Fine  impression.    4  x  7|.    12s.  6d. 

101  A  Gorge  de  Loup  (Environs  de  Lyon),  1863.  Road,  cottage, 
trees,  and  a  solitary  figure.    2f  x  4.  8s. 

102  Le  Village  de  Chanaz  (Savoie),  1866.  Printed  by  Delatre, 
Paris.    Fine  impression.    4J  x  71.    12s.  6d. 

103  A  River's  Bank,  with  boats,  and  a  figure  near  the  shore. 
1864.    Proof  before  the  title.    3  x  6f.  15s. 

BLUNDELL  (A.  R.).    A  contemporary  master  of  drypoint. 

104  The  Third  Load.  Two  farm  hands  loading  hay  on  to  a  cart. 
Very  fine  signed  proof.    6|  x  10.    £2  12s.  6d. 

***    Only  about  35  impressions  printed. 

105  A  Backwater  :  Evening.  A  charming  little  plate.  Signed 
proof.    4J  x  6}.    £2  2s. 

*#*    The  only  impression  available. 

106  The  Pool,  with  cattle  watering.  Pleasing  little  drvpoint. 
Signed  proof.    4 J  x  6L    £1  Is. 

*«*   The  only  impression  available. 
BONINQTON   (R.  P.). 

107  Bologne.  A  busy  street  scene.  India  proof.  Pubd.  by 
Colnaghi  &  Co.,  1828.    6}  x  4i.  10s. 

BRACQUEMOND  (FELIX).  One  of  the  foremost  artists  of 
the  French  school.    Born  1833. 

108  Perdrix.  A  bird  study  Fine  impression.  Printed  by 
Delatre.    8|  x  11L  15=. 

109  The  Hare.  One  of  the  artist's  most  characteristic  plates. 
Proof  before  letters.    7  x  10.  10s. 

110  The  Boar  Hunt.  Fine  and  important  plate.  Signed  proof. 
17}  x  12}.    £1  Is. 

BRANQWYN  (FRANK). 

111  Shipbuilding.  A  large  boat  in  the  early  stages  of  erection, 
on  the  stocks.  A  fine  and  important  plate.  Signed  proof. 
15}  x  23. V.    £10  10s. 

CALDERON    (PHILIP   H.),  R.A. 

112  "  Toujours  Fidele."    Signed  proof.     6f  x  5.  10s. 
CHAIQNEAU  (F.),  1863. 

113  Moutons  en  Plaine.  Shepherdess  with  flock  of  sheep.  Fine 
proof  before  letters,  on  Holland  paper.    7  J  x  12i.  10s. 

DELATRE  (AUQUSTE),  1822-1907 

114  A  Farm.  1872.  Original  proof,  drypoint,  on  India  paper. 
An  interesting  example  of  the  original  work  of  the  greatest 
of  French  printers.    7}  x  11 L  1.5s. 

DODD  (FRANCIS).     Born  1874. 

115  Lord  Alverstone  (late  Lord  Chief  Justice  of  England). 
H.L.,  in  wig  and  robes  of  office.  Characteristic  portrait. 
Fine  signed  proof.    6}  x  5}.    £1  Is. 

***   Only  17  copies  printed. 
EYRE  (BERNARD). 

116  Talillyn,  Wales,  1911.     Fine  signed  proof.     7x5.    £1  .is. 
FITTON  (HEDLEY). 

118  Ponte  Vecchio,  Florence.  An  important  architectural 
etching    of    first-rate    quality.    Signed    proof.    11  x  13. 

£8  8s. 

FORTUNY  (MARIANO),  1836-1874. 

119  "  Arabe  Assis."  An  aged  Aral)  seated  on  the  ground 
and  leaning  against,  a  wall.    4J  x  31.    Imp.  Delatre.    £\  Is. 

120  Mendicant.  An  Eastern  beggar,  seated  on  the  ground, 
against  a  wall.    Imp.  Debit  re.    Unsigned.    5  x  31.    il  Is. 

FEYEN-PERRIN. 

121  Le  Pare.    Signed  proof  on  Japanese  paper.    7J  x  4|.  15s. 
HADEN   (SIR  F.  SEYMOUR). 

122  Eg  ham  Lock.  A  scene  on  the  upper  reaches  of  the  Thames. 
Fine  signed  proof.    5J  x  Si.    £7  10s. 

123  The  Firs.  1868.  A  study  of  tins.  Fine  signed  proof. 
10  x  6 J.    £4  1 8s. 

124  Little  Calais  Pier.  A  view  from  the  sea.  Troof  unsigned. 
3  x  6i.    £2  2s. 

HARTLEY  (ALFRED),  R.S.P.E.     Born  1855. 

125  Stokesay  Castle,  Salop.  An  architectural  study.  Fine 
signed  proof.    7J  x  6.    £1  18s. 

126  Mooring  Post,  Lake  Como.  Aquatint,  printed  in  green 
ink.    Signed  proof.    9  x  11J.    £1  10s. 
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ORIGINAL    ETCHINGS— continued. 
HODGSON  (J.  C). 

127  Dolce  far  Niente.  An  Eastern  study.  Signed  proof. 
7i  x  9}.  10s. 

HOLROYD  (SIR  CHARLES),  R.P.E. 

128  Arno.  A  view  on  the  river  in  Tuscany.  Fine  signed  proof. 
6  x  8i.    £1  12s. 

JACQUET     JULES . 

129  Two  Musketeers.  After  A.  Lcxrel.  Remarque  proof. 
Signed  by  both  painter  and  engraver.  Pubd.  1893.  16i  x 
1 1  f.  £2. 

JAMES  (WALTER  J.). 

130  A  Border  Valley.  A  very  charming  little  landscape  plate. 
Signed  proof.    4  x  6  J.    £1  12s. 

LALANNE  (MAXIME)  OF  PARIS,  1827-1886.  Hind  say- 
of  him  :  "  An  artist  of  considerable  talent,  who  did  all  that 
could  be  attained  by  technical  ability  and  a  good  deal  more." 

131  Souvenirs  artistique  du  Siege  de  Paris,  1870-71.  A 
series  of  13  finely  etched  plates  in  the  original  wrappers. 
Pubd.  by  Cadart  et  Luce,  Paris.  With  5  additional  plates 
of  a  larger  size  showing  the  demolitions,  etc.  ;  18  plates  in 
all,  folio,  loose.    Rare.    £7  10s.  the  lot. 

132  Vue  prise  sur  la  Thamise.  A  charming  little  proof, 
unsigned,  but  with  the  following  inscription  in  pencil  : 
"  To  Percy  Thomas,  Esq.,  from  Frcdk.  Keppel."  4  x  5J. 
15s. 

LEQROS  (ALPHONSE). 

133  Le  Manege.  Exterior  of  a  farmhouse,  witli  three  figures 
at  a  well.  A  horse  is  harnessed  to  a  revolving  shaft,  which 
draws  the  water.  Fine  proot  impression.  Unsigned.  Very 
rare.    10i  x  14J.    £5  10s.  9 

LE  RAT  (P.). 

134  La  Ravaudeuse  de  Cesson  pres  Fontainebleau.  Fine 
proof  on  Holland  paper.    Unsigned.    7f  y.  5J.    12s.  6d. 

LHERMITTE  (L.  A.).    Born  1844. 

135  L 'enfant  Rebel  le.  A  French  farmyard  scene.  Fine  signed 
nroof.    4J  x  5ff.    £1  15s. 

136  L'Eau  de  Vie.     Fine  signed  proof.    3J  x  5£.    £1  15s. 
LUMSDEN    (ERNEST  S.). 

137  Low  Tide,  Leith.  Fine  signed  proof.  6f  x  8J.  £2  7s.  6d. 
MAY  (W.   HOLMES),  R.E. 

138  Near  Leith  Hill,  Surrey.  1908.  Signed  proof.  4|  x  3|. 
12s.  6d. 

MOLONY  (MISS  F.).  Contemporary. 

139  Fountain  Martigues.  Signed  proof.  Fine.  6x8. 
£1  10s. 

MONQIN  (A.). 

140  Le  Chisme.  After  Vibert.  Proof  signed  by  the  painter. 
Scarce.    7i  x  lOi.    12s.  6d. 

MONTQOMERIE  (W.  C).  A  rapidly  rising  master  of  dry- 
point. 

141  The  Tay.  A  wide  stretch  of  river  with  hills  beyond,  with 
the  trees  lining  the  river's  banks  deeply  reflected  in  the 
water.  Very  line  drypoint  (35  impressions  only  printed). 
Signed  proof.    6$  x  9J.    £4  4s. 

142  Whitstable,  Kent.  A  slight  sketch  of  the  coast-line,  with 
huts  and  shipping  in  the  distance.  Drypoint  (35  impressions 
only).    Signed  proof.    4x6.    £2  2s. 

PERCIVAL  (HAROLD).    Born  1868. 

143  A  Christening  in  a  Church  by  the  Sea.  1910.  Signed 
proof.    6j  x  H.    £1  15s. 

RANFT  (RICHARD),  1900. 

144  Le  pas  difficile.  Aquatint  in  colours.  Pare.  Only  50 
impressions  taken.  This  one  is  numbered  47.  12J  x  17  }. 
£2  2s. 

SHORT  (SIR  FRANK),  P. R.E.  The  following  plates  are 
choice  impressions  of  Turner's  Liber  Stvdiomm.  The 
numbers  following  the  titles  are  those  under  which  the 
subjects  may  be  found  in  Mr.  Strange's  Catalogue  : — 

145  The  Frontispiece  (S.47 ).  Fourth  state.  Signed.  5  x  7). 
12s.  6d. 

146  Crowhurst,  Sussex  (S.247).  Second  state.  Mezzo.  Signed. 
7f  x  10}.    £4  10s. 

147  Pan  and  Syrinx  (S.203).  The  etching.  1896.  Signed. 
7|  x  10J.    £1  Is. 

148  Falls  of  the  Rhine,  Schaffhausen  (S.  197).  The  Etching 
and  the  Mezzotint.  Both  signed  proofs.  8}  x  10  J.  £6  10s. 
the  two. 

149  Procris  and  Cephalus  (S.3 5 ).  The  Mezzotint.  Signed. 
Second  state.    7  A  x  10*.    £2  10s. 

150  Mill  near  the  Grand  Chartreuse  (S.  39).  The  Mezzotint. 
Signed.    Second  state.    7|  x  10.    £3  10s. 

151  Solway  Moss  (S.45).  The  Mezzotint.  Second  -tale. 
Signed.    7i  x  10|.    £4  4s. 

152  Chain  of  Alps,  Grenoble  (S.43).  The  mezzotint.  Second 
state.    Sipned.    7  x  10J.    £3  10s. 

153  Bonneville,  Savoy  (S.42).  The  mezzotint.  Second  State. 
«igned.    71  x  10|.    £3  10s. 

151  Ben  Arthur  (S.45).  The  mezzotint.  Second  state.  Sighed. 
£4  4s. 

*.*   Others  of  the  same  scries  in  stock — enquiries  solicited. 
SHORT  (SIR  FRANK),  P.R  P.E. 

1.").")  A  Lane  in  Arundel.  Original  signed  proof  etching.  sjx9J. 
£3  3s. 

I  ."it;  Cottage,  with  Harvesters.  After  De  H  int.  From  the 
drawing  in  the  Victoria  and  Albert  Museum.  Signed  proof 
mezzotint.    Fine.    0  x  10  j.    £6  6.s. 

SMART   (D.  J.). 

157  Fishermen's  Cottages,  Antwerp.  Clever  original  etching. 
Signed  proof.    9f  x  5  J.    £1  18s. 

SOPER  (A  ). 

158  A  Wharf  by  the  Riverside.  Signed  proof.  5]  x  7. 
12s.  6d. 

STEWART    (ETHEL    M.),    A. R.E.    Talented  Contemporary 
Etcher. 

159  Deer  Sound  in  the  Orkneys,  with  old  thatc lied -roof  cottages 
in  the  foreground.     Fine  signed  proof.    51  x  9J.    £1  5p. 

E 


160  High  Water  in  West  Somerset.  Fine  signed  proof. 
10  x  llf.    £1  18s. 

STRANG    (WILLIAM),    A.R.A.    Born    1859.    An    etcher  of 
.  great  power  and  invention. 

161  The  Halles  of  Ypres.  Interior,  with  figures.  Fine  proof, 
unsigned.     9J  x  6.    €1  5s. 

162  The  Ghent  Gate,  Bruges.  1898.  Fine  proof,  unsigned. 
7i  x  8f.    £1  5s. 

103  The  Belfry,  Bruges.  Ext erior  view.  Fine  proof,  unsigned. 
8J  x  4J.    £1  5s. 

164  John  Milton.  Clever  portrait  study.  Proof,  unsigned. 
6|  x  4|.    £1  Ir. 

TAYLOR  (LUKE),  1876-1915. 

165  The  Chess  Players,  after  Meissonier's  well-known  picture. 
A  very  fine  rendering  of  this  popular  subject.  Remarque 
proof  on  vellum,  signed  in  pencil.  Only  100  impressions 
issued  in  this  state.    lOJ  x  8i.    £2  2s.    (Pubd.  at  £4  4s.). 

166    Another  impression.    Printed  on  satin.  Unsigned. 

10J  x  8*.    £1  Is. 

*«*   The  above  represents  the  last  work  of  a  promising  young 
artist,  who  died  of  wounds  received  at,  Viiny,  1915. 
TEYSSONIERE  (P.),  after  Jean  Francois  Millet. 

167  La  Tricoteuse.  Soft-ground  etching.  Fine  impression. 
12  x  9.  10s. 

THOMAS  (PERCY). 

168  John  Dryden's  House,  London.  Signed  proof.  18P3. 
91  x  6|. 

WALKER  (WILLIAM),  A. R.E.     Born  1878. 

169  Christ's  College  Gateway,  Oxford.  Very  fine  archi- 
tectural study.    Signed  proof.    151  x  8  f.    £2  10s. 

WALKER  (WILLIAM),  R.P.E. 

170  Pont  Neuf,  Paris.  A  view  on  the  Seine.  Perhaps  Ins 
finest  plate.    Very  fine  signed  proof.    9|  x  Hi.    £4  15s. 

WHISTLER  (J.  McNEILL). 

171  The  Tiny  Pool.  A  scene  on  the  Thames,  with  barges 
moored  in  foreground.    Rare.    Unsigned.    3  J  x  2 J.    £8  105. 

172  Title  to  the  French  Set  of  Etchings.  Portrait  of  the 
artist  sketching,  surrounded  by  a  group  of  French  children. 
Inscribed  on  plate  :  "  A  mon  viel  Ami  Seymour  Haden." 
Nice  impression.    Unsigned.    4f  x  5}.    £4  4s. 

173  The  Dog  on  the  Kennel.    Unsigned.    2}  x  31.     £4  4s. 

174  Little  Arthur  (Seymour  Haden).  Portrait  of  a  young 
bov,  seated  and  looking  to  front.  Unsigned.  2|  x  2. 
£3  10s. 

WILKIE  (DAVID). 

175  Gossips,  and  Reading  the  Will.  Two  clever  and  charac- 
teristic India,  proof  etchings  on  one  sheet.  41  x  3|,  and 
2}  x  4.    £1  Is.  the  two. 

176  The  Sedan  Chair,  and  two  other  small  subjects  on  one 
sheet.    India  proofs.    41  x  3 J,  etc.    £1  Is.  the  three. 

LITHOGRAPHS. 

BONE  (MUIRHEAD).      Born  1876.      Probably  the  foremost 
living  exponent  of  srraphic  art. 
The    Great    War. —  Britain's    Efforts    and  Ideals: 
"  Building  Ships." 

177  A  Workshop.    A  large  shod  full  of  huge  pieces  of  machinery, 
with  groups  of  men  at  work.    Proof,  signed  in  pencil. 
14  x  18J.     €4  4s. 

178  A  Shipyard.  A  busy  scene,  showing  the  stocks,  travelling 
cranes,  vard  buildings,  etc.,  with  crowds  of  figures  hurrying 
to  and  fro.    Fine  proof,  signed  in  pencil.    18  J  x  14.    £4  4«. 

179  On  the  Stocks.  A  huge  ship  in  course  of  construction. 
Fine  signed  proof.    14  x  18  J.    £4  4s. 

180  A  Shipyard,  seen  from  the  top  of  a  big  crane.  Fine  signed 
proof.     181  x  14.    £4  4s. 

181  Ready  for  Sea.  A  battleship,  with  crew  embarking.  Fine 
signed  proof.    18  x  14.    £4  4s. 

CONDER  (CHARLES).     Eminent  Fan  Painter. 

182  Gossips.  Two  figures  of  ladies  in  ball  costume,  on  a  settee. 
Proof  litho.  in  black,  unsigned.    10}  x  14}.    £2  2s. 

183   The  same.    Printed  in  red.    €2  2s. 

184  Interior  of  a  Dressing  Room.  Printed  in  red.  Proof, 
unsigned.    10*  X  14*.    £2  2s. 

QAINSBROUQH  (THOMAS),  R.A. 

185  Studies  of  Figures.  A  portrait,  of  the  artist,  and  12  other 
studies  for  his  pictures.  Executed  in  exact  fac-simile  by 
Richard  Lane.  Pubd.  1825.  Bound  in  a  volume  (some  are 
a  little  fox-marked).    Very  rare.    141  x  10.    £5  5s. 

QERICAULT  (JEAN  LOUIS  ANDRE  THEODORE),  1791- 
1824.    Celebrated  French  Animal  Painter. 

186  Etudes  de  Chevaux.  A  complete  series  of  36  fine  folio 
plates  representing  Knglish  and  French  studies  of  horses  and 
their  custodians,  including  the  celebrated  plate  of  the  "  Coal- 
wacrgon."  Others  in  the  set  are  "  Horses  and  Jockies," 
"  Shoeing-smith  at  Work."  "  I, ion  killing  a  Horse."  "Cart- 
horse Feeding,"  "  Hunters  Canterimr."  etc.,  etc.  The  whole 
contained  in  a  printed  wrapper  with  title  as  above,  within 
a  portfolio  lettered  "  tEuvre  Complette  de  ( ierieau It . "  Pubd. 
a  Paris,  chez  Oihaut.    Rare.    £8  10s.  the  set. 

SHORT  (SIR   FRANK),   P. R.E. 

187  Hammersmith  Bridge  under  Repair  (Strange,  4a). 
Fine  signed  proof.    71  x  10J.    £3  3s. 

WOODCUTS. 

SHANNON     CHARLES  ,  A.R.A. 

188  The  Oven.  Fine  signed  proof  woodcut,  suitably  mounted. 
5}  x  5j.    £2  2s. 

189  Fruit  Pickers.  Fine  signed  proof  woodcut,  suitably 
mounted.    5|  x  5|.    £2  2s. 

190  Hot  August,  similar  to  the  above.  Choice  signed  proof 
woodcut.    5 1  x  5|.    £2  2s. 

An   additional   list  of   Engravings,   Etchingt^^^gf (IfQAMti 
Drawings,    published  thic 
free,  on  application. 
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For  Sale.— Handsome  Ormolu  Clock,  by  Dent,  of 
Paris.    ^25.    A  bargain.    (No.  R8,8o2.) 

Book  of  100  full-size  Wood-carving  Designs  of 
Jacobean  Furniture,  etc.,  with  thirty-eight  lessons 
in  carving  and  making,  15s.  90!.  Artistic  Memorials 
in  Carved  Oak,  etc.,  designed  and  executed  by  artist 
himself.    (No.  1*8,803.) 

For  Sale.— A  handsome  William  and  Mary  Mar= 
quetry  Chiming  Long=case  Clock,  by  Isaac 
Goddard,  London,  according  to  Britton.  Chimes  quarter, 
eight  bells,  long  narrow  door  with  a  round  glass  inserted 
marquetry, design  being  floral,  vases,  bird,  caryatides  and 
seaweed.  12  in.  dial,  with  silver  hour  ring.  Perfect 
timekeeper.    Photos,  6d.    (No.  1*8,804.) 

For  Sale.  — Landscape,  by  Jan  Both.  Six  Inlaid 
Sheraton  Chairs.  Crown  Derby  Cup  and 
Saucer.    Two  Swansea  Plates.    (No.  1*8,805.) 

For  Sale.— A  Collection  of  genuine  old  Wood  and 
Ivory  Netsukes,  including  some  remarkable  speci- 
mens. Separately  or  en  bloc.  Can  be  sent  on  approval. 
(No.  R8,8o6.) 

For  Sale.— Friesland  Clock  on  Bracket,  splendid  con- 
dition.   £10.    (No.  R8,8o7.) 

Antique  Clock  Expert. — Gentleman  offers  his  services  as 
buyer,  seller,  and  supervisor  of  repairs.    (No.  R8,8o8.) 

What  offers?— The  Connoisseur,  Nos.  1  to  220, 
complete.  Every  number  perfect.  Parcelled  carefully 
in  years.    (No.  R8,8o9.) 

Coloured  Engraving,  Prince  of  Wales'  Wedding, 
1863.    Frince  as  Sportsman  (Scotland),  1855. 

(No.  R8,8io.) 

Wanted  (by  private  Collector).— Small  Stafford  = 
shire  Figures,  early  Whieldon  period  only  required. 
(No.  R8,8n.) 

For  Sale.— Three  genuine  old  English  Cut-glass 
Chandeliers.    Perfect  condition.    (No.  R8,8i2.) 

Beautiful  Sheraton  Wardrobe,  9  ft.  long,  100  gns. 
Carved  Ladder  -  back  Armchair,  £25.  Pair 
Satin=wood  Card  Tables,  £a,o.  Satin-wood 
Grandfather  Clock,  £18.    (No.  1*8,813.) 

For  Sale.— Set  of  six  Antique  Pewter  Plates,  16  in. 
Eighteen  ditto,  9  in.    (No.  R8,8i4.) 

Genuine  Antique  Grandfather  Oak  Clock,  richly  lac- 
quered, finely  ornamented  brass  face,  silvered  dial.  Price 
^350.    Seen  by  appointment  (Dorset).  (No.  1*8,815.) 

Gentleman  has  for  sale  Painting  by  Sir  Joshua 
Reynolds;  also  "Children  in  Landscape,"  by 
T.  Gainsborough,  R.A.  Expeits'  certificates. 
(No.  R8,8i6.) 

For  Sale. — Nineteen  Copies  The  Connoisseur,  June, 
1912-1913.    40.=.    (No.  R8,8i7.) 

Wanted.— Stipple  Portraits  of  Men  and  Women,  by 
Bartolozzi,  after  Holbein,  printed  on  flesh-coloured 
paper.    Published  by  Chamberlaine.    (No.  R8,8i8.) 

Cassell's  Royal  Academy  Pictures,  1890-1801, 
•  893-1905,  1907-1908,  publisher's  covers,  seventeen 
volumes,  in  perlect  condition.  Academy  Architec- 
ture, 1889-1898,  in  two  volumes,  half  morocco. 
Ruskin's  Stones  of  Venice,  three  volumes,  fifth 
edition.  George  Allen,  1893,  half  morocco,  gilt 
tops.    Offers  requested.    (No.  R8,8i9.) 

Finely  carved  Adam  Fret  Wall  Mirror,  oval.  Beauti- 
ful design.  '  Particular  on  application.    (No.  R8.820.) 

For  Sale.— A  Pair  of  very  pretty  Stipples,  after 
Wheatley,  printed  in  colours.    (No.  R8.821.) 
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Mezzotints  by  Frank  Short,  R.A.  ;  six  signed  Liber 
Studiorum  subjects;  also  Original  181 1  Turner 
Plates;  also  Water-colour  by  Sir  E.  Poynter.P.R.A., 
"  A  Giant  Capri,"  fine  rock  painting.  All  above  seen 
London  by  appointment.    (No.  R8.822.) 

For  Sale.— Early  English  Samplers,  in  fine  condition, 
dated  1648,  1657,  and  1702.    (No.  R8,823.) 

A  Gentleman  wishes  to  Dispose  of  an  Old  Cramer 
Bible.  It  contains  :  almanac,  genealogical  tree  of  our 
Saviour,  numerous  wood  engravings.  In  splendid  con- 
dition. Also  a  Bible  =  box  of  the  same  period.  For 
further  particulars,  apply  No.  R8,824. 

For  Sale.— Waterford  Glass.  A  fine  private,collection. 
A  few  Jagobite  Glasses.    (No.  R8.825.) 

Pastel  Drawing,  signed  J.  Russell,  "Lady  and 
Bird,"  21  in.  by  17  in.  Oval  gilt  frame.  Price  .£35, 
or  near  offer.    (No.  R8,826.) 

For  Sale.— Set  of  six  Chippendale  Chairs,  on  ball-and- 
claw  feet.    (No.  R8,827.), 

For  Sale.— Genuine  Antique  French  Oak  Bride's 
Coffer.  Sixteenth  century.  It  has  supports  at  each 
end  in  the  form  of  a  Sheraton  window-seat,  and  the  two 
lids  open  from  the  middle  at  the  top.  It  is  6  ft.  3  in. 
wide,  25  in.  deep,  23  in.  high  at  sides,  and  38  in.  high 
at  ends.    (No.  R8.828.) 

'ZIRT  BOOKS  FOR  SALE— cheap.    Send  for  List 

J.  TIRANTI  6  Co.,  13,  Maple  Street,  W.l 

Special  offer:     44 Dictionnaire  de  vente  d'Art"  en 

France,  et  a  L'Etranger  par  H.  Mireur,  7  large  vols..  £5. 
Prices  given  of  art  works  sold  from  the  eighteenth  to 
nineteenth  century  under  one  alphabet. 


INCE 

ANTIQUE 
DEALER         OLD  SHEFFIELD  PLATE 

Bridge  St.,  NEWPORT,  Mon. 


Specialities— Fine  examples  of 
ANTIQUE  FURNITURE, 
SILVER,  and   


MARGATE 
WANTED 


Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  small. 

Will  dealers  and  others  kindly  look  through 
their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 

CHINESE  CURIOS,  ANTIQUES,  OLD  LACE, 
OLD  ENGLISH   CHINA  Choice   specimens  at 

QUINNEYS 

2,    NORTHUMBERLAND    BUILDINGS,  BATH 

(OFF    MILSOM  STREET) 


Chippendale  Silver  Table,  original 
condition,  £500. 


ARTHUR 
J.  SHARPE 

Antique 
Dealer 

Parchment  Street 

Winchester 

LXVI 
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m  n  fiAK  IN  I  AKFI  ANft— The  Home  of  Ruskin  and  of  the  Poets 
ULD  UAlk  IW   LAIV&LAMJ    Coleridge,  Southey.  and  Wordsworth 

FOR  SALE — Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 
W  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

GENUINE  JACOBEAN  OAK  STAIRCASE  for  Sale. 

In  perfect  condition  throughout.  The  whole 
comprises  Massive  Moulded  Handrail,  fifty-four 
treads,  with  oak  panelling  to  walls,  twisted 
halusters,  etc.  Stairway,  4  ft.  wide.  Apply — 
Messrs.  DEACON  &  INGMAN,  Surveyors, 

47,  Foregate  Street,  WORCESTER. 

Telephone  -  Worcester  32  1. 


F 


URNITURE  and  CABINET  DESIGNS  executed— 
sound  craftsmanship,  extensive  experience,  finest  work. 
CHAPPLE,  130,  Ossulston  St.,  Euston  Rd.,  N.W.I 

FOR  SALE. — Very  fine  Sheraton  Commode,  inlaid 
mahogany,  33  in.  high  X  21  in.  A  genuine  piece, 
for  £18  .  10  .  0 

T.  CRONE  SHANKLIN,  I.W. 

P.  E.  GANE,  Ltd.,  Antique  Galleries, 

will  include  in  their  February  Stocktaking  Sale  of 
FURNITURE  the  whole  of  their  collection  of  Antiques  at 
Reduced  Prices.  Catalogues  and  full  particulars  free  on 
request. 

161-2-3,  Commercial  Street,  Newport,  Mon. 

And  at  Cardiff  and  Bristol. 


WE  BUY  OLD  JEWELLERY- 

Rings,  Watches.  Brooches,  Chains,  Necklets,  Kar  Rings,  etc.,  jewelled 
or  plain,  any  condition;  al«o  Diamonds.  Pearls,  and  all  other  precious 
Stones.  Sell  noiu  whilst  prices  are  high.  Send  us  what  you  have  per 
Registered  Post.  liy  return  we  submit  best  offer.  If  accepted,  we  send 
cash  immediately;  otherwise  we  return  coods  forthwith,  paying  our 
Registration  cost  and  refunding  yours.  STREET  &  CO.  Ltd..  Jewellers, 
16,  Street's  Building.  Westgate  Rd.,  Newcastle-upon-Tyne.  Kst'd.  63  years. 
Refeiences  to  Nat.  Prov.  i\  Union  Bank,  GraingwSt.,  W.,  Newc./Tyne. 


CHAS.  T.  RYDER 

Dealer  in  Antique  Furniture, 
Glass,   China,   Silver,  Etc. 

Market  St.,  NEWTON  ABBOTT 

WANTED:   Good  Examples  of  EARLY   VICTORIAN  FURNITURE 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON.  C.B.A.D.Ass.,  Church  St.,  SWANSEA.  S.  Wales 

M.  JAMES    (late  J.  Madden), 


Antique  Furniture, 
China  and  Glass. 


8,  Lansdowne  Road, 
BOURNEMOUTH. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush-seated  Chairs. 

B.  E.  TREASURE  &  SON,  5,  North  Road,  PRESTON 

OLD  CHINESE  PORCELAIN 

TO   THE  TRADE 

NORTON    81  PITHER 

38,  MORTIMER  STREET,  LONDON,  W. 
Museum  2089  Collections  Purchased 

PUBLIC 

li  a 
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CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures. 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADER'S  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


'  PHONE  2585. 


H.  T.  SIMMONDS 

Antique  Art  Dealer. 


ESTABLISHED  1  883 


Centra  af  the   Wye  Valley  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric-a-Brac. 

AGINCOURT  SQUAfiE, 
MONMOUTH. 

(Birthplace  of  Kinq  Henry  V.) 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

18th  Century  Irish  Glass. 
English,  Continental,  and 
tt  Oriental  Porcelain.  — 
Silver,  Furniture,  Pictures, 

  etc.   —  


49,  Grafton  Street,  and         »^   -  t  • 
I  &  2,  Molesworth  Street,  Dublin 


HAROLD  DAVIS 

39,  King  Street,  St.  James's  Square 


Telephone:    Gerrard  7163 

Antique  China,  Furniture,  Bronzes, 
Pictures,  and  other  Works  of  Art 
ON    SALE   AND  PURCHASED 


S.W.I 


Correspondence  invited 


Appointments  kept,  any  distance,  free  of  charge 
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Harry  Armstrong, 

G  LASSEN  S  IKES, 
GRANGE  ROAD,  DARLINGTON 

Valuations  for  Probate  and  Insurance. 


A  few  rare  lots  purchased  by  Harry  Armstrong, 
at  Hamilton  Palace.  Scotland. 

BRONZES.— Miniature,  Lordy  Byron,  by  J.  Homes. 

Miniature  of  a  Boy.  by  E.  Chalon. 
Fine  Glass  with  ormolu  and  enamel  mounts. 
Plaque  in  marble.  Martin  Luther,  1490  (dated). 

Small  Cuds,  silver  mounts.  Ebony  Box,  silver  inlaid. 


QUANTRELL 
ANTIQUE  GALLERIES 

IOO  DEBN  ST  LONDON  W.I 

Established  over  half  a  Century 

Genuine  oak  m  GlORGgn  furtiiture 

CARVINGS  fiANTLEPIECES  HWffTS  Etc 


J.  R.  COOKSON 

DEALE  R     I N 

OBJECTS 
OF  ART 
99,  HIGHGATE,  KENDAL. 


PICTURES 
OLD  PRINTS 
CLASS 


DRAWINGS 

OLD  NEEDLEW  ORK 

OLD  FLRNITLRE 


ETCHINGS 
OLD  SILVER 
CHINA 


Telephone  140. 

mm     .        •    .        passing   through   the  old-fashioned 
MOtOriStS     KENDAL  (in  Westmorland  .  wh« 
to  or  from  Scotland  or  the  Lake  District,  should  call. 


ANNE  TEEKS,  ltd. 

3,  Ethelbert  Terrace  (facing  the  sea),  Cliftonville, 

MARGATE. 

Chippendale  Hanging  Wardrobe  £28     O  O 

Large  Sheraton  Oval  Dressing  Mirror   £8  1 0  O 

Oblong  Chippendale  Dressing  Mirror   £4  15  O 

Fine  Old  Apple  Green  and  Gold  Worcester  Tea  Service, 

30  pieces   £1 7  1 0  O 

Fine  Old  Blue  and  Gold  Worcester  Tea  Service,  28  pieces  £14     O  O 

Pair  of  very  fine  12-inch  (marked)  Coalbrookdale  Vases  ..  £20     O  O 

Fine  Old  Oak  Bureau,  original  handles  ..  £18  lO  O 

S-foot  Persian  Corridor  Rug  £15     O  O 
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LOUIS  WINE, 


Silver  Potato  Ring,  by  Joseph  Jackson. 
Circa  1775.       Price  £  1  5  0 


(5  Xpert  in 

EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IS  IRELAND 

Specialist  in 

OLD  WATER  FORD 
GLASS 

Large  stock  of  Second-hand 
Diamond  ft  Pearl  Jeweller}-, 
Gold  Snuff-boxes, 
Miniatures,  etc. 


31  &  32,  Grafton  Street,  DUBLIN 

Established  1S40  Phone: 


PRELIMINARY  ANNOUNCEMENT 


Thomas  Boynton  Collection 
of  English  Pottery 


Messrs.  Charles  Bctters  &  Sons  have  received 
instructions  to  sell  by  Public  Auction,  in  March, 
1920.  the  above  well-known  collection  of  Toft, 
Delft.  Whieldox.  and  other  early  ware,  including 
important  Ralph  Wood  figures.  Full  particulars 
in  the  March  issue  of  this  magazine. 

Auctioneers'  Offices: 
TRINITY     BUILDINGS.     HANLEY.  STAFFORDSHIRE 

THE  OLD  VICARAGE  GALLERY 

(W.  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  throw  from  the  Town  Hall) 

Wanted  to  purchase — Primitive  Pictures 
Works  by  Old  Masters.  Choice  Furniture 


EXAMPLES  OF  ABOVE  MAY  BE  SEEN  AT  THIS  GALLERY 


FENTON  &  SONS, 


1 1.  New  Oxford  Street, 

LONDON 

(Established  1S80). 

I_J  AVE  a  Large  Collection  of 
'  ■    Old  English  &  Foreign 

firms  *  Armour, 

Antique  China,  Furniture. 
Metal-work.  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


II, 


New  Oxford  Street 


Antiques 


Old  China 


WORCESTER,     SWANSEA.     NANTGARW,  BOW. 
DERBY,   CHELSEA,   ROCKINGHAM,  SPODE. 

H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c  i 


3- 


SPECIALISTS  IN  ANTIQUE  FURNFTURE 

Louts  IV.  Che rr-k -wood  Bed.  Length. 
6  ft.  6  in. :  breadth.  4  ft.  2  in.    Price  £20 
Mahogany  Music  Stand.  Chippendale 
period,    with    two    candle  -  holders. 
Height  when  down.  4  ft.        Price  £6  6s. 
Shtrlnn  Corner  Washing  Stand. 

Price  £4  15s. 
Pair  Pole  Lac  Fire  Screens.  Price  £  1  2  1  2s. 
Pair  Empire  Stools,  mahogany,  with 
gBt  heads  at  comers,  original  covering. 
Height.  1  ft.  8  in.  Price  £22 

Set  -:x  F  id:<-^zk  Cba  r*.  Pr:oe£13  *■ 


OCAvrmr  Tables.  China. 
Table  Glass.  Pewter,  etc. 


Photos  tent  on  application.     All  pieces 
marked    in    plain  figures. 


I tinai  French  Miten.ii 
Chssn  Cihsstl.  height 
7  *-  9  «. :  length.  4  ft.  -  m. : 
depth,  s  ft.  9  in.  CCS 


haptrtwn  larited.  Teieshsne  Victoria  57*5 

ESTCOURT  ANTIQUES  L  c 

16.  Eccleston  Street 

EATON    SQ..    LONDON.  S.W.I 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,    W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate 
Antique  Jewellery. 
EXPERT   IN  PEARLS. 


FOLKARD  <S  SON 

Established  18m 

355,  OXFORD  STREET 

(near  Bond  Street).  W. 

flniiques.  Old  China.  Cm  Glass.  Silk 
Pccdlcu?ork.  Old  Silcer.  Sheffield 
Plaie.  Paintings  on  Glass,  eic. 


COLLECTORS,  COUNTRY  DEALERS,  ANO  TRAOE  SUPPLIED. 


The  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

Very  fine  Queen  Anne  Dog  Grate,  pierced  steel  traced 
front  with  massive  brass  pillars. 

H.   HOPKIN,  83,  Westgate,  GRANTHAM. 

 'Phone  135.  

Just  purchased.  A  fine  Seaweed  Marqueterie  Chest  of 
Drawers,  £65.  Another  small  Marqueterie  Cabinet,  fall 
front,  very  rare,  £20.  Also  three  fine  panels  of 
Tapestries   from   the  historic   "  Rushbrooke "  mansion. 

HADDY  DIYSON  ye  olde  retreate,  tele. 

llrtKtt  1    KIAJUll     DUNSTABLE,  BEDS.  25 


I  SHOP     Genuine  Antiques 

  °f     in   

IDE  FORD      Furniture.  China,  Glass 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 


FIRE  ARMS 


OLDMAN,   77  Brixton   Hill,   LONDON.  S.W.  2 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 
(near  the  Castle).  Visitors  to  Nottingham  should  no*  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

PURCHASE 

OLD  GOLD, 

JEWELLERY, 

DIAMONDS, 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 


ALLEN  &  DAWS, 
122,  London  Street, 
NORWICH. 

Established  oeer  half  a  Century. 


Our  Specialities  are  : 
(Dept.  A) 

Old  English  Porcelain, 

SlLVBR  AND 

Sheffield  Platb, 
Old  Sevrbs  Porcblain, 
Old  Oriental  Porcblain. 


C.  T.  FOWLER 

8  &  10,  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK  OF  OLD 
CHINA,    ENGLISH    &  ORIENTAL 

VISITS     FROM     DEALERS     SPECIALLY  INVITED 

S.  G.  FENTON,  33,  Cranbourn  St.,  W.C.  2 ; 
and  Dalmeny  Gallery,  8,  Duke  Street,  St.  James's,  S.W.  1. 

Antiques,  Pottery,  Porcelain,  Ethnographical 
Specimens,  Wine  Glasses,  &c. 

A  fine  Maori  Tattooed  Head. 

Remarkable    collection    of   Scotch    Communion  Tokens. 

CHAS.  W.  BROWN 

Dealer  in  Works  of  Art, 

30  Dorset  Street,  Baker  Street, 

E.tabhshed  1851.       LONDON,  W.1 


Antiques     always     make  Most 

  Acceptable  Presents   

The  most  interesting  collection 
in  London.  Your  kind  inspection 
 is  invited.  — - — — — 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letters — Merrivale,  Abbey  Forecte,  Shrewsbury. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

HOLLAND'S 

"prince  of  GClales"  Hntique  Galleries 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central   Mostyn  Street,  LLANDUDNO. 
(BAXTER  PRINTS.) 


Proprietor: 
Frederick  Holland 


Telephone  &  Telegrams: 
'  Hollands.  256  &  265  Llandudae. 


Several  Fine  Pieces  of  OLD  SHEFFIELD -PLATE 
Also  a  Collection  of 
EARLY  WORCESTER  CHINA  for  Sale 

The  Colson  Collection,  10  The  Square,  Winchester 

ANTIQUES    TO   THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::  ::  Castle  Green,  BRISTOL,  sells   ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO- EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketches  and  "Photos  on  application. 

A.    E.    JAMESON    &  CO., 

Dealers  tti  all  kinds  of  Hnttques, 
257,  Glossop  Road,  SHEFFIELD. 


ORIENTAL 

WORKS  »f  ao; 


•     *      Ana  Son 


MI&H  STREET 
W1M6UE.OOP1  COhMOr 


JOHN  Tl 

32  &  34,  Ca 


NHAM, 
r  Street,  IPSWICH. 


Picture  and 
Antique  Dealer, 


Always  Something  Choice  for  the  Collector. 


TEL.  497  . 


B 


RADY  &  SONS 


Established  over  50  years 
Telephone  3929 

S. 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


Telephone  Sara. 

UPPER    LIFPEY    STREET.  DUBLIN 


FRANKS  &  CO.,  High  St.,  ST.  NE0TS, 


Hunts., 


have  now  on  show  a  good  selection  of 
Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


BEATRICE  fNG"SH  VSJSSE 

m  ^-vmT    Amoved  to  ANTIQUES 

CAMERON  16,  mount  st.,  mayfair 


February.  1920.— No.  ccxxii 


MEMORIAL  TABLETS  designed  and  executed  in  bronze, 
brass,  copper,  and  carved  oak  ;  specially  made  ecclesiastical 
and  other  metal  work  by  OSBORNE,  27.  Eastcastle  Street. 
Oxford  Street.  London,  W.I.  Send  for  booklet  42  (Memorials)  and 
43  (Metalwork).  Telegrams  :  "  Oscraft.  Wesdo.  London." 
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E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.  I. 

Visitors  to  Jersey  will  find  here  genuine 
old  English  and  French  Furniture,  Glass, 
China,  Chinese  Porcelain,  Silver,  Colour 
Prints,  etc.,  at  reasonable  prices. 


A.  E.  PERRY 


DEALER  IN 


25  CROMWELL  PLACE 

(Close  to  Stations), 
South  Kensington,  S.W. 


Genuine  Old  English  China,  Pottery,  and  Works  of  Art. 


A  fine    collection  of  Italian 
curios  just  arrived. 


ITALIAN  ANTIQUES. 
E.  SUCCIO,  9,  Fitzroy  St.,  LONDON,  W.l 


WARDLEWORTH  &  Co.  ir<5s£?&£^ 


FOR  SALE  :  Very  important  pair 
of  SEVRES  VASES,  apple-green 
ground,  containing  paintings  after 
Boucher,  and  mounted  in  heavy 
ormolu  ;  3  ft.  6  in.  high. 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 


13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTER 


E.  A.  JOHNSON 

(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5143. 
-  VA  LUAT  IONS  - 


Just  purchased  at  the 
old  price,  a  collection 
of  Blue  and  White  old 
Chinese  Porcelain 

(mostly  Kang-Hi) 


Antiques  in  Glasgow. — E.  Pountaine-Brodib  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  &  288,  Renfrew  Street,  Charing  Cross ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch  :  "The  Neuk."  26,  Portugal  Street.  Lincoln's  Inn  Fields. 
London,  W.C.    Foreign  Agency:  Calle  Libertad  1349,  Buenos  Aires,  The  Argentine 

CARLYLE   ANTIQUE  SALOON 


Antique  Furniture,  Old 
Prints,   China,   Glass,  etc. 


Market  Street 


HADDINGTON 


W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,    OLD  PRINTS, 


etc. 


Genuine   Examples  always  on  hand. 


Arthur  Johnson   51  Wigmore  St.,  London,  W.  1 

(Member  of  the  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

Early  Chinese  Porcelain,  etc. 
Old  English  Oak  and  Walnut,  etc. 

ICATP    FDF^PO  ^as  removea'  temporarily,  because  of  the  re- 
r  K£nJV>U  building  of  present  premises,  to 

11,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD  DELFT  TILES. 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glass,  Brasswork,  4c,  4c. 


ANTIQUE  PEWTER 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter -ware. 


KIMBELL 

( Meinber  of  the  , 

Britith  Antique  Dealers'  Astociation) 


182,  Aldtrsgate  Street, 
LONDON,  E.G.I 


REWTER 
ERSIAN  RUGS 
_.UOD  FURNITURE,  Etc. 

RUGS  INVISIBLY  REPAIRED 

MAKI,  13,  Cecil  Court 
St.  Martin's  Lane.  W.C.  2 


POWELL  &   POWELL  LT_° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Genuine  Unrestored  T,ade  Sa^Utd 
Old  English  Furniture,  etc. 

J.  C.  TYE.  Week  Street,  MAIDSTONE 

WALKER  &  KERR,  WOODCARVERS,  15I,  OXFORD  ST. 

  Specialize  in   

GRINLING  GIBBONS  REPRODUCTIONS 


x 


O'BOYLE   81   NIELD  SESSl 

225,  Corporation  Street,  PRESTON 

Telephone  244.         Enquiries  invited  for  alt  classes  of  Antiques. 


A  magnificent  pair  of  old  BLEU  DE  VINCENNES 
LARGE  VASES,  with  painted  Wouverman  subjects, 
accompanied    with    massive    gilding.       Signed  Milhaud. 


EDWARD  SANDRA 

24  high  Street,  notting  hill  gate.  w.  n 

At 

The  Corner  Cupboard, 

Terrace  Walks  jRSSJ  BATH 

ROSA  DYER 

Has   a   varied   and   interesting   Collection  of 
Antique      Furniture,      China,      Glass,      Curios,  etc. 

TRADE  SUPPLIED 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  arc  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY    COUPON.  TEL  N°  7"S  Gt'"'*BO 
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was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  highest  offer  in 
another  auction  being  £205  only. 


£480 


If  Selling 
We  are  the  only 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 

Firm  of  Stamp 
Auctioneers  in 
theWholeWorld 
We  have  held 


holding  Weekly  Stamp  Auctions. 
1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 

69,  Fleet  St.,  LONDON,  E.C.4 


ONLY 
ADDRESS 


STAMPS   STAMPS  STAMPS 

I  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  wkh  me. 
Selections  willingly  *ent  on  approval 

T.  ALLEN, 

"  Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &   KAY,  71  Fleet  Street,  LONDON 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  Post  Free.    State  wants.    Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 


FOR  SALE 

This  Georgian  Doorway  and 
finely  carved  Wooden  Portico 

The  Portico  is  12  ft.  high  by 
6  ft.  wide ;  the  whole  is  in 
excellent  condition,  and  the 
Oak    appears    quite  sound. 

Price  -  £200 

To  be  seen  now,  actually 
• —  standing  in  place.  — 

Address,  for  further  particu- 
lars,  to  the  Owner  : — 

W.  H.  WHITE 

45,  Bushey  Park  Road 
HAMPTON   WICK,  Midd. 


JAMES  RIMELL  8  SON 

Hntiquarian  3Boofe  ant>  pdntsellcrs 

53,  SHAFTESBURY  AVENUE,  W.  1  i  flNnON 
&  39,  DUKE  STREET,  ST. JAMES'S,  S.W.I  lAIJlDUH 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other 
Engravings  classified  and  arranged  in  easily 
accessible  portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


'Phone   -   Mayfair,  5572 


WANTED 

  FOR  CASH   

NAVAL  PRINTS 

Lithographs,  Aquatints,  and 
Engravings  of  Ships,  Yachts, 
Battles,  Marine  Views,  etc. 

T.  H.  PARKER 

Established  -  1790 

Historical  Printsellers 

12a.  BERKELEY  STREET 
Piccadilly,  London,  W.l 


BIRKENHEAD. 


By  order  of  the  Executors 
of  the  late  Miss  King. 


MESSRS.  CORKHILL  &  JOB 

will  Sell  by  Auction,  on 
Tuesday,   February  10th,  and  following  days,  at 
"Point  of  Ayr,"  Mill  Hill,  Oxton,  Birkenhead, 

The  antique  English  and  Indian  Furniture,  early 
Hall-marked  Silver,  old  Blue  and  White  China, 
Persian  and  Indian  Carpets  and  Rugs,  and  other 
items  of  interest  to  collectors,  full  particulars  of 
which  will  be  found  in  Catalogues  (price  1/-  each), 
obtainable  from  the  Auctioneers'  Offices, 

86  &  86a,  Grange  Road,  Birkenhead. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


FEBRUARY, 
1920. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 


Address  in  full  

Date  1920.       Subject  6f  enquiry    

N.B — FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 


February,  1920. — No.  ccxxii 
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The  Connoisseur 


A  Book  for  Connoisseurs 


Just  published 


The  First  Volume  of 


EUROPEAN 

ARMOUR  AND  ARMS 

Through  Seven  Centuries,  by 

SIR    GUY    LAKING,  Bart., 

C.B.,    M.V.O.,   F.S.A.    (Late   Keeper   of    the    King's  Armoury^ 
With   an    Introduction   by   the    Baron   de   Cosson,  F.S.A. 


To  be  published  in  5  volumes,  royal  4to,  with  upwards  of  2,000 
illustrations.    Price  £1$  15s.  net  Per  Set. 

Vol.  I.  is  now  ready,  and  Vols.  II.  and  III.  will  be  published  at 
intervals  .during  1920.  Orders  can  only  be  accepted  for 
complete  sets,  but  the  volumes  will  be  charged  for  as  issued. 

A   detailed  and   illustrated   prospectus    will   be    sent    on  application. 


Publishers  :  G.  BELL  AND  SONS,  LTD., 
I,  York  House,  Portugal  Street,  Kingsway,  London,  W.C. 


EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
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IMPORTANT  NOTICE 


MESSRS.  LITCHFIELD  &  CO.  LTD.  beg  to 
announce  that  they  have  at  their  Galleries  an  important  * 
and  valuable  collection  of  Antiques,  Works  of  Art,  etc., 
comprising  furniture  of  the  Jacobean,  Queen  Anne,  Chippendale 
and  Adam  periods,  also  Carved  and  Gilt  Wall  Lights,  Mirrors, 
Cut-glass  Chandeliers,  Appliques,  and  Fittings,  together  with  a 
choice  collection  of  Louis  XV.  and  Louis  XVI.  Furniture,  Georgian 
and  Adam  Marble  and  Wood  Mantelpieces,  Dog  Stoves,  Hob 
Grates,  Fenders,  etc. 

There  is  also  on  view  a  very  fine  Louis  XVI.  Carved  and  Decorated 
Boiserie,  by  "Cabirol,"  removed  from  an  old  chateau  in  Bordeaux. 
Sizes,  20  ft.  by  18  ft.,  and  12  ft.  high,  with  the  original  Carved 
Marble  Mantelpiece.  It  is  complete  with  two  Double  Doors, 
Windows,  Mirrors,  etc. 

This  is  an   exceptional   opportunity  for  intending  purchasers  to 
acquire  fine  and  rare  pieces  at  reasonable  prices. 


LITCHFIELD  &  Co.  Ltd., 

(governing  Director:  WALTER  L.  BROTHERS), 

Decorators,  furnishers.  Dealers  in  Antiques  and  Works  of  ilrt, 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 
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The  Decoration  and  Furniture  of  Devonshire  House 
Part  I.  By  Oliver  BracRett 


Time  and  accident  have  little  by  little  swept 
away  most  of  the  historic  houses  df  London  and 
it  is  evident  that  Devonshire  House,  in  Piccadilly, 
will  sooner  or  later  share  the  fate  of  the  others. 
Reserved  and  dignified,  a  link  with  the  past  in  the 
heart  of  modern  London,  this  famous  house  has  come 


to  be  regarded  as  a  tradition  by  thousands  of  men 
and  women  who  yearly  pass  its  gates,  though  but 
few  probably  are  familiar  with  the  details  of  its  his- 
tory or  have  seen  the  elaborate  decoration  which  its 
sombre  walls  enclose  or  have  walked  in  its  peaceful 
gardens  stretching  as  far  as  Lansdowne  House. 


MARBLE  CHIMNEY-PIECE  IN  THE  HALL 
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THE  ORIGINAL  ELEVATION  OF  THE  HOUSE 


FROM  "VITRUVIUS  BRITANNICUS 


The  present  building  was  the  work  of  William  Kent, 
who  was  employed  in  1735  by  William  Cavendish, 
third  Duke  of  Devonshire,  to  erect  a  new  house  on 
the  site  of  Berkeley  House  which  had  been  destroyed 
by  fire  on  October  16th,  1733.  The  fire  caused  some 
sensation  at  the  time  though,  thanks  to  the  efforts  of 
a  body  of  the  Guards  under  the  Duke  of  Albemarle, 


the  famous  library  and  pictures  were  saved.  This  build- 
ing of  Kent's  was  not  received  by  his  contemporaries 
with  much  enthusiasm.  "It  is  spacious,  and  so  are 
the  East  India  Company's  warehouses,  and  both  are 
equally  deserving  of  praise,"  was  the  caustic  verdict 
of  Ralph,  the  author  of  the  Critical  Review  of  the 
PublickBuilditigs  in  and  about  London  and  Westminster, 


MARBLE  CHIMNEY-PIECE  IN  DINING-ROOM 
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published  in 
1734.  The 
house,  how- 
ever, was  typical 
of  the  age  to 
which  it  be- 
longed. The 
dullness  of  the 
exterior  gives 
little  idea  of  the 
richness  of  the 
interior,  for  it 
was  planned 
essentially  for 
the  great  social 
and  political 
enter  tainments 
which  were  a 
cons  pi  c  uous 
feature  of  the 
life  of  London 
in  the  eigh- 
teenth and 
nineteenth  cen- 
turies.  Many 
illustrious 
names  are  asso- 
ciated with  the 
historic  cere- 
monies which 
were  acted 
within  its  walls, 
perhaps  the 
most  accom- 
plished person- 
ality being  that 
of  Georgina, 
Duchess  of 
Devonshire, 
distinguished 
above  her  con- 
temporaries for 
beauty,  talents, 
and  character 
and  famous 
equally  in  social 
and  political 
life.  Heren- 
thus  ias  m  and 
attractions 
were  useful  assets  to  Fox  in  the  Westminster  elec- 
tion of  1784.  In  the  course  of  her  canvass,  accord- 
ing to  the  Cornwallis  correspondence,  she  went  into 
"some  of  the  most  blackguard  houses  in  Long  Acre," 


and  is  said  to 
have  ex- 
changed pro- 
mises of  votes 
for  kisses. 

Devonshire 
House  as  it 
now  stands  has 
undergone  cer- 
tain alterations 
in  the  eigh- 
teenth and 
nineteenth 
centuries,  but 
still  shows  in 
many  respects 
the  character  of 
the  building 
which  Kent 
designed.  Ac- 
cording to  the 
original  design 
the  house  was 
entered  by  an 
outer  staircase 
leading  to  a 
doorway  on  the 
first  floor  and 
forming  the 
central  feature 
of  the  front 
elevation ;  this 
sta  i  rcase  is 
shown  in  the 
engraving  pub- 
lished in  Vitru- 
viu  s  Britanni- 
cus  and  here 
reproduced. 
Alterations 
m  ade  t  o  th  e 
building  at  a 
later  date  led 
to  the  removal 
of  this  outer 
staircase.  A 
porch  was  ad- 
ded outside 
the  present 
hall  on  the 
ground  floor;  while  at  the  northern  end  of  the  hall 
was  placed  a  domed  apse,  lighted  from  above  and 
containing  a  broad  winding  staircase  with  gilt  metal 
balustrade  and  crystal  handrail.    This  addition  was 


PANELLING,  PAINTED  WHIIE,   IN  DINING-ROOM 
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DOORWAY,   PAINTED  AND  GILT,  IN  THE  BALL-ROOM 

the  work  of  James  Wyatt,  and  forms  the  main  stair- 
case of  the  house  to-day.  The  alteration  thus  made 
to  the  plan  to  some  extent  destroyed  the  character  of 
the  house.  The  front  elevation  lost  its  main  central 
feature  and  at  once  became  dull  and  further  it  be- 
came necessary  to  use  as  the  main  hall  the  basement 
entrance,  originally  of  secondary  importance,  com- 
municating for  the  most  part  with  offices  and  unim- 
portant rooms.  The  old  staircase  would  have  led 
straight  into  the  great  saloon,  painted  with  a  ceiling 
by  Kent  in  his  best  manner.  This  arrangement,  though 
found  in  many  English  houses  of  the  Georgian  period, 
such  as  Harewood  House,  Prior  Park,  Nostell  Priory 
and  others,  was  no  doubt  inconvenient  from  the  prac- 
tical point  of  view,  being  based  on  an  Italian  model 
and  unsuited  to  the  English  climate  and  to  the  habits 


DOORWAY,  PAINTED  WHITE,  IN  THE  DINING-ROOM 

of  English  life.  Hence  the  reason,  no  doubt,  for  the 
structural  alterations  made  by  the  sixth  Duke  in  aban- 
doning the  outer  staircase  and  placing  a  new  staircase 
within  the  building.  Late  in  the  eighteenth  century 
also  some  decoration  was  done  by  Robert  Adam  or 
one  of  his  contemporaries,  mainly  on  the  eastern  side 
of  the  house,  one  of  the  rooms  of  this  period  being 
the  boudoir  of  Georgina,  Duchess  of  Devonshire,  said 
to  have  been  designed  under  her  supervision  and 
left  untouched  when  the  house  was  re-decorated  in 
the  nineteenth  century. 

A  recent  addition  of  some  importance  is  that  of  the 
fine  iron  gates  which  now  form  the  centre  of  the  main 
courtyard  wall.  These  gates  originally  belonged  to 
Lord  Egmont's  house  at  Turnham  Green.  The  sixth 
Duke  of  Devonshire  bought  them  in  1838,  and  had 
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them  put  up  first  at  Chiswick  House,  his  property  near 
London.  About  1897  the  gates,  as  well  as  some  of 
Kent's  furniture,  were  moved  from  Chiswick  to  Devon- 
shire House.  The  gates,  however,  in  their  present 
position,  have  never  been  more  than  an  ornamental 
feature  since  they  stand  on  the  level  of  the  pavement 
and  have,  therefore,  no  practical  use  ;  but  they  possess 
the  advantage  of  making  the  front  of  the  house  visible 
to  the  public.  When  in  Lord  Egmont's  possession 
they  bore  the  crest  of  the  Percevals,  for  which  has 
since  been  substituted  the  three  bucks'  heads  caboshed, 
the  arms  of  Cavendish. 

To-day  Devonshire  House  is  entered  on  the  ground 
floor  by  the  portico,  which  opens  into  a  plain  but 
dignified  hall,  broken  by  columns  arranged  in  pairs, 
and  having  simple  doorways  and  chimney-pieces  ;  here 
were  placed,  until  recently,  the  gilt  mirrors  carved  with 
owls,  mahogany  benches  and  chairs  and  other  typical 
pieces  of  Kent's  furniture.  Joining  the  hall  are  a 
number  of  small  rooms,  many  of  which  contain  marble 
chimney-pieces  with  bolection  mouldings  and  other 


decorative  features  of  the  time  of  William  and  Mary 
or  Queen  Anne  ;  so  that  it  seems  possible  that  some 
remains  of  old  Berkeley  House,  which  was  built  in 
1665,  may  have  been  incorporated  in  Kent's  new 
design.  The  northern  end  of  the  hall  is  open  to 
Wyatt's  apse  with  its  broad  winding  staircase  which 
leads  to  the  state  rooms  on  the  first  floor,  all  connected 
with  one  another  so  that  it  is  possible  to  make  the 
whole  circuit  of  the  house. 

At  the  top  of  the  staircase  is  the  ball-room,  consist- 
ing on  the  original  plan  of  two  rooms,  but  now  by  the 
removal  of  the  dividing  wall  transformed  into  a  vast 
saloon  brilliant  with  colour  and  gilding  on  walls  and 
ceiling  and  with  chandeliers  of  glass,  more  suggestive 
in  its  extravagance  of  the  splendour  of  a  Venetian 
palace  than  of  the  comparative  sobriety  looked  for  in 
an  English  house.  In  the  past  paintings  hung  on  all  the 
panels  of  the  walls,  but  these  were  removed  during  the 
war  when  the  house  was  used  as  the  headquarters  of 
the  Red  Cross,  and  it  is  doubtful  if  the  ball  room,  the 
scene  of  so  many  historic  ceremonies,  will  again  be 
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seen  in  its  full 
magni  ficence. 
Next  to  the  ball- 
room comes  the 
dining-room 
with  panelled 
walls  carved 
and  painted 
white,  each 
panel  bearing 
the  Cavendish 
cypher  within  a 
medallion.  The 
ceiling  is  coff- 
ered. A  series 
of  portraits 
hung  formerly 
within  the 
panels  of  the 
walls.  This 
room — as  be- 
fits its  purpose 
— is  more  re- 
strained in 
treatment  than 
the  ball-room, 
and  represents 
in  every  respect 
an  admirable  example  of  the  Palladian  school  of 
decoration. 

Leading  from  the  dining-room,  at  the  north-east 
angle,  is  Lord  Hartington's  sitting-room,  with  gilded 
ceiling  and  marble  mantelpiece,  and  adjacent  to  it, 
occupying  the  eastern  front,  two  small  rooms  deco- 
rated in  the  Adam  style,  all  the  latter,  as  befitting  private 
rooms,  being  simpler  in  treatment  than  the  great  state- 
rooms. Similarly,  the  corresponding  rooms  on  the 
western  side,  the  duchess's  boudoir  and  the  duke's 
study  or  library,  are  treated  in  a  sober  style  of  deco- 
ration. 

On  the  other  hand,  the  three  great  apartments  on 
the  front,  facing  Piccadilly,  belong  to  the  type  of 
rooms  designed  essentially  for  state  and  ceremony. 
These  are  the  Red  and  Green  Drawing-rooms  (so 
called  from  the  colour  of  their  walls),  placed  one  on 
each  side  of  the  great  central  saloon,  to  which,  on  the 
original  plan,  the  main  entrance  of  the  house  opened. 
In  houses  of  the  Palladian  style  the  great  saloon 
was  the  central  feature  of  the  composition,  in  the 
decoration  of  which  the  architect  could  give  full  vent 
to  his  imagination.  In  the  present  case  he  has 
excelled  himself  in  his  attempt  to  gain  an  effect  of 


SECTION  OF  THE  CEILING  OF  LORD  HARTINGTON'S  SITTING-ROOM 


t  h  e  a  t  r  i  c  a  1 
ma  gn  i  ficence. 
The  walls  of  the 
saloon,  flashing 
with  mirrors 
and  gilded 
ornam  ent,  are 
crowned  by  a 
coved  ceiling, 
richly  painted 
with  an  archi- 
tectural com- 
position and 
with  children 
holding  fes- 
toons, the 
Cavendish 
crest  (a  serpent 
no  wed  ppr.) 
being  placed  at 
intervals  amid 
the  ornament. 
This  work  is  a 
fine  and  attrac- 
tive  composi- 
tion and  prob- 
ably the  most 
successful  effort 
of  William  Kent  in  this  branch  of  artistic  expres- 
sion. 

There  is  no  doubt  that  Devonshire  House  posses- 
ses a  fascination  from  many  points  of  view.  The 
student  of  architecture  and  decoration  will  be  inter- 
ested in  the  characteristic  planning  of  the  house  and 
the  varied  qualities  displayed  in  its  ornamentation  ; 
the  historian  will  be  able  to  people  the  empty  rooms 
with  the  famous  characters  of  the  day ;  and  the 
average  person  can  gaze  in  mild  wonderment  at  the 
vanishing  splendours  of  a  departed  age.  The  house 
was  built  at  a  time  of  great  prosperity  for  England, 
when,  among  the  classes  in  power,  the  comedies  and 
tragedies  of  life  were  played  on  a  scale  of  greater 
magnificence  than  is  possible  at  the  present  day  or 
is  likely  to  be  possible  again  in  the  future.  Of  the 
other  side  of  the  picture  in  the  eighteenth  century,  the 
drawings  of  Hogarth  and  others  will  give  some  idea. 

No  account  of  Devonshire  House  could  be  com- 
plete without  a  reference  to  the  furniture,  much  of 
which  formed  an  essential  part  of  the  decoration;  nor 
properly  understood  without  some  knowledge  of  the 
life  and  character  of  its  architect,  William  Kent.  These 
points  will  be  discussed  in  a  subsequent  article. 
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The  period  during  the  reign  of  Louis  XIV., 
XV.,  and  XVI.  was  certainly  a  great  one  for  the 
decorative  arts  of  all  kinds,  and  reached  its  zenith 
at  the  end  of  this  epoch,  owing  to  the  luxury-loving 
but  unfortunate  Queen  Marie  Antoinette,  and  the 
inordinate  pomp  and  extravagance  encouraged  by  her 
example,  not  only  in  her  direct  surroundings,  but  also 
reaching  far  into  the  aristocracy  and  bourgeois  classes. 
It  was  quite  a  natural  sequence  that  the  reaction,  after 
all  these  outrageous — though  beautiful  and  fanciful — 
fashions,  set  in  when  the  revolution  took  place.  How- 
ever, the  fan  has  been,  and  will  always  remain,  a  beauti- 
ful adjunct  to  woman's  dress  of  any  period,  provided 
it  be  suitably  chosen  to  match  the  costume  it  has 
to  accompany,  in  which  case  it  will  add  charm  to  the 
tout  ensemble.  Notwithstanding,  this  extravagance 
during  the  end  of  the  seventeenth  and  major  part 
of  the  eighteenth  century  had  its  useful  side.  It 
gave  employment  to  a  great  many  artists  and  artisans 
in  the  creation  of  the  fans  of  this  period,  for  by  their 
richness  and  elegance  not  only  a  great  many  materials 
had  to  be  brought  into  use  to  produce  this  result, 
which  one  person  alone  could  not  have  achieved,  but, 
according  to  the  ornamentation  of  these  fans,  some- 
times ten  or  twenty  artists  or  artisans  were  employed 
in  the  completion  of  the  most  elaborate  ones.    As  to 


materials  used,  there  were  those  of  which  the  sticks, 
blades,  guards  (often  called  "outers"),  and  handles 
were  made  —  such  as  ivory,  mother-of-pearl  in  its 
various  shades  and  scintillating  colours,  tortoiseshell 
(blond  as  well  as  the  more  common  brown  kind), 
lacquer  in  black,  red,  green,  and  blue ;  and,  for  more 
ordinary  fans,  bone,  whalebone,  horn,  and  all  kinds  of 
wood  were  left  natural  or  gilt  and  painted  in  various 
colours.  All  these  parts — the  collective  denomination 
being  "the  frame" — are  held  together  at  the  bottom 
with  a  pin  or  rivet,  having  at  both  ends  little  ornaments 
of  silver,  gold,  or  brass,  according  to  the  value  of  the 
fan.  A  great  many  of  these  ornaments  were  either 
set  in  real  stones,  pearls,  or  white  or  coloured  paste 
("Pierre  de  Strass,"  named  "  Strass  "  after  the  inventor 
of  this  kind  of  imitation  of  real  gems).  These  frames 
were  carved  with  great  skill,  more  or  less  elaborately 
in  open-work,  and  interspersed  with  allegorical  figures, 
coats  of  arms,  musical  and  other  emblems,  in  relief. 
Then  these  carvings  were  partly  or  entirely  overlaid 
in  silver  and  gold,  or  in  both.  Also  gold,  silver,  and 
coloured  spangles  were  inlaid.  On  the  guards  often 
are  seen  more  or  less  artistic  miniatures — a  lady  on 
one  side  and  a  man  on  the  other  side,  surrounded 
by  delightfully  chiselled  little  gold  frames,  being  the 
portraits  of  the  bride  and  bridegroom.  These  formed 
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mostly  the  sine  qua  hob  in  the  "  Corbeille  de  Xoce " 
among  many  other  articles  of  jewellery,  lace,  etuis,  and 
other  artistic  bric-a-brac  which  was  presented  by  the 
bridegroom,  and  friends,  to  the  bride.  Another,  not 
so  popular,  yet  frequent  adornment  of  the  frames,  were 
medallions  in  vernis  Martin  of  little  figures,  landscapes, 
musical  instruments,  flowers,  and  fruit.    For  variety 


were  used  by  the  artisans.  The  leaves  were  either 
painted  to  match  the  sticks,  or  vice  versa,  and  various 
materials  were  used  according  to  the  fancy  of  the 
painter,  such  as  parchment,  the  skin  of  unborn  lamb, 
silk,  or  satin.  But  the  chicken-skin,  generally  accepted, 
is  a  fallacy,  and  what  was  really  used  is  the  skin  of 
young  turkeys.    The  paintings  were  of  great  variety 


NO.   I.  —  BATOIRE.  OR  RAQUETTE  FAN 


THE  PROTERTY  OF  THE  DOWAGER  MARCHIONESS  OF  BRISTOL 


On  the  denomination  and  use  of  this  kind  of  fan  various  opinions  have  been  given  by  collectors  or  authors.  By 
some  they  were  called  so  because  the  ladies  beating  their  hands  with  them  are  supposed  to  have  used  them  either  to 
show  approval  or  disapproval.  Another  opinion  is  that  they  were  the  means  of  attracting  the  attention  of  certain 
persons  by  touching  them  with  the  fan.  This  latter  originating  from  Spain,  and  these  shapes  of  fan  being  mostly  nut 
with  either  in  a  French  fan  made  for  the  Spanish  market,  or  a  Spanish-made  fan  itself,  speaks  for  the  latter  attribu- 
tion. Another  reason  which  is  against  the  first  attribution  is  that  these  fans  are  mostly  preserved  in  excellent  condition, 
which  would  not  be  the  case  had  they  been  roughly  handled.  This  illustration  represents  a  most  beautiful  specimen  of 
this  kind.  The  sticks  and  guards  are  gracefully  caned  ivory,  underlaid  with  beautiful  mother-of-pearl ,  overlaid  in 
bright  and  dull  gold.  On  the  guards  are  to  be  seen  the  Spanish  arms  of  Aragon  and  Castile  supported  and  carried 
by  three  amorini.  The  leaf  is  so  artistically  painted  that  there  is  no  doubt  about  its  being  the  work  of  one  of  the  best 
fan-painters  of  Louis  XV. 's  time.  In  the  heart-shaped  cartouche  the  two  figures  kneeling  in  front  of  Hymen's  altar 
show  thai  this  is  one  of  those  glorious  royal  fans  which  formed  part  of  a  "  Corbeille  de  Xoce,"  containing,  besides  fans, 
all  manner  of  beautiful  objets  d'art.  jewellery,  and  other  treasures.  The  centre  figure  bears  a  very  strong  resemblance 
to  one  of  the  youthful  paintings  of  Marie  Antoinette  in  Vienna,  which,  owing  to  the  relation  and  descent  of  the 
Hapsburgs  to  the  Spanish  dynasty,  points  to  this  fan  being  one  of  the  presents  to  the  Dauphinesse  on  the  occasion  of 
her  marriage.  Ev 


there  are  also  the  pierced  frames,  the  guards  can  ed  in 
relief.  The  sticks  of  these  are  often  as  thiiras  paper, 
and  the  most  beautiful  ones  have  a  lace-like  appearance. 
Their  design,  or  at  any  rate  part  of  it,  is  often  taken  from 
Chinese  symbols.  Lastly,  there  are  the  plain  ivory  or 
tortoiseshell  frames  ("piquee")  in  gold  or  silver.  Be- 
sidesall  the^  ornamentations,  innumerableotherthings 


and  by  many  well-known  fan-painters.  Madame  de 
Pompadour,  in  Louis  XV. 's  time,  coYiceived  a  great 
liking  for  all  things  Chinese,  and  set  the  fashion  for 
"  La  Chinoiserie,"  and  so  the  fans  had  to  follow  suit, 
the  leaves  being  painted  with  Chinese  subjects  and 
mounted  on  red,  black,  green,  or  blue  lacquer  sticks. 
The  four  brothers  Martin  also  fell  under  the  spell  of 


No.  II. 


— FRENCH  FAN 


THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS-  OF  BRISTOL 


The  leaf  of  this  fan  is  put  together  in  a  very  quaint  way  of  reddish-brown  silk  ribbon  and  satin  of  a  creamy  flesh- 
tint.  On  the  former  two  cupids  adorning  an  urn  with  garlands  of  flowers  are  painted.  In  the  middle,  on  the 
satin,  are  seen  in  a  medallion  a  young  couple  with  a  duenna.  This  is  very  like  one  of  the  eighteenth-century  "  fetes 
galantes  "  which  were  so  often  taken  as  examples  for  paintings  on  fans  from  the  pictures  by  Watteau,  Lancret,  Paler, 
and  others.  This  leaf  is  elaborately  enriched  by  embroidery  in  spangles  in  suitable  colours,  which  ornamentation  is 
also  used  on  the  tortoiseshell  slicks  and  guards,  which  are  finely  carved  and  entirely  overlaid  in  bright  gold. 


No.    III.  — FRENCH   FAN  THE  I'KOTERTY  OF  THE  DOWAGER  MARCH  ION  ESS  OF  BRISTOL 

One  of  the  fans  that  became  very  much  the  vogue  when  the  whole  of  France,  according  to  Horace  Walpole,  went  mad 
over  "  the  cabriolet,"  and  everything  had  to  be  "  en  cabriolet,"  which  were  even  painted  on  men's  and  women's  clothes. 
This  craze  was  greatly  patronised  by  Madame  du  Barry  in  the  reign  of  Louis  XV.  for  some  time,  and  the  specimen  here 
reproduced  is  quite  one  oj  the  best.  It  consists  of  a  paper  mount  of  unequal  breadth,  on  which  are  painted  various 
scenes  of  Paris  life.  In  every  one  of  these  a  cabriolet  is  introduced,  which  is  also  carried  so  far  as  to  be  carved  on  the 
guards.  Both,  guards  and  sticks,  are  backed  by  mother-of-pearl,  and  further  enhanced  by  painted  scenes  oj  drives  and 
emblems  of  fruit  and  flowers.    The  whole  fan  is  a  feast  of  beautiful  colour  and  perfect  artisanship. 

8 1 


NO.   IV.  —  VKRNIS   MARTIN  FAN 


THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS  OF  BRISTOL 


A  very  uncommon  specimen,  the  ivory  being  left  in  its  natural  tint  to  form  the  background,  which  has  acquired 
a  delightful  tender  tone  by  age.  Below  the  group  of  figures  and  on  the  guards  are  the  regulation  medallions  of  land- 
scape, fruit,  and  flower  emblems.  It  is  in  perfect  condition,  and  of  a  glorious  harmony  of  colour,  on  the  guards  and 
sticks  a  fine  blue  and  red  predominating. 


NO.    V. — VERNIS  MARTIN   FAN  THE  PROPERTY  OF  LADY   BEATRICE  PRETYMAN 

This  is  a  most  interesting  specimen,  as  the  reverse  of  it  is  of  exceptional  beauty,  and  almost  more  so  than  its 
front.  This  reverse  is  a  seascape  inspired  by  Claude  Vernet  or  Van  der  Velde.  It  is  painted  in  monochrome,  of 
dark  and  light  greeny  blue  tones,  suggesting  an  ethereal  moonlight  effect.  In  the  lower  part  are  the  usual  medallions. 
The  ribb&n  holding  the  blades  together  is  painted  in  gouache,  relieved  by  Chinese  white.  This  ribbon  is  undoubtedly 
the  original  one,  as  is  also  the  gracefully  devised  silver  rivet. 
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NO.  VI.  —  FRENCH  FAN 


THE  PROPERTY  OF  MRS.  RATE 


The  sticks  and  guards  of  this  fan  are  carved  in  ivory  with  great  skill,  and  are  no  doubt  the  work  of  an  artisan  of  the 
period,  whose  speciality  was  this  work,  and  who  excelled  in  it.  The  carving  is  relieved  by  three  cartouches  in  Vernis  Martin. 
A  most  interesting  part  of  this  carving  is  a  band  running  below  these  cartouches  along  the  sticks  when  the  fan  is  open, 
which  ts  devised  in  such  a  manner  as  to  form  an  interlaced  scheme  of  ovals  through  which  the  holder  of  it  could  peep. 
The  leaf  is  also  of  much  interest,  forming  a  picture  of  great  beauty,  and  has  profound  symbolical  meaning,  which  was  very 
kindly  explained  to  the  writer  and  by  Sir  Sidney  Colvin,  who  says  :  "  The  blindfolded  figure  to  the  left  stands  simply  for 
'  Ignorance,'  and  the  horned  and  prostrate  one  to  the  right  for  '  Vice,'  and  I  should  propose  for  title  '  Time  revealing 
Truth,'  which  certainly  indicates  the  meaning  of  the  design  as  a  whole." 


NO.  VII.  —  FRENCH  FAN  LOUIS  XV.   PERIOD  THE  PROPERTY  OF  THE  COUNTESS  OF  BRADFORD 

An  exquisite  specimen  of  a  royal  fan  of  the  Louis  XV.  period,  and  was  no  doubt  the  property  of  Marie  Antoinette, 
"  created  "  in  honour  of  the  birth  of  the  Dauphin.  In  the  middle  sit  Louis  X  V.  and  his  consort  :  in  his  arms  he  holds 
the  baby  dauphin.  At  the  side  stands  the  Avah.  The  sticks  are  of  rare  beauty,  and  in  the  heart-shaped  medallion  which 
is  set  in  the  four  middle  ones  the  figures  of  Louis  X  V .  and  his  consort  are  repeated.  Between  both  is  to  be  seen  the  emblem 
of  the  Sun,  which  Louis  created  as  his  own,  and  gave  him  the  name  of  "  Roi  Soleil."  The  whole  frame  is  richly  gilded 
in  various  coloured  golds  and  gold  pailletts.  Altogether  the  fan  is  one  of  the  most  typical  specimens  of  this  extravagant 
and  ornate  period. 
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No.  VIII.  —  FAN  WITH  SCENE  FROM  "DON  QUICHOTTE" 


THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS  OF  BRISTOL 


The  leaf  o  f  this  fan  is  painted  on  parchment  in  gouache,  and  has  for  its  subject  a  scene  from  the  romantic  history  oj 
Don  Omchotte.  The  colour-scheme  of  the  whole  painting  is  kept  in  the  bright  St>anish  style,  the  love  for  showy  dresses 
and  their  hues  of  green,  yellow,  pink,  blue,  purple,  brown,  and  orange  predominating.  The  sticks  and  guards  are  carved 
in  ivory,  being  ornamented  in  gold  outlined  medallions,  some  of  which  are  in  vernis  Martin,  and  on  the  guards  the  figure 
of  Sancho  Panza  appears  again  in  carving.  The  back  of  the  leaf  is  painted  in  the  Chinese  manner,  which  shows  that  it 
is  one  of  the  "  Chinoiserie"  period. 


NO.  IX. — FAN  WITH  MYTHOLOGICAL  PAINTING  THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS  OF  BRISTOL 

This  fan  is  a  very fine  example  representing  Paris  lending  his  flock  in  a  landscape,  and  giving  judgment  on  the  beauty 
of  the  three  goddesses  Hera,  Athene,  and  Aphrodite.  In  the  jar  distance  is  to  be  seen  the  sea  from  which  Aphrodite  has 
arisen.  J~his  is  a  most  delicate  painting,  and  the  sticks  and  guards  match  it  excellently  with  their  graceful  design  of  flowers 
painted  on  the  carved  ivory. 
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NO.   X. — FAN  OF  THE  LOUIS  XIV.   PERIOD  THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS  OF  BRISTOL 

This  fan,  of  the  Louis  XIV .  period,  is  an  heirloom  of  the  family,  and  is  interesting  not  only  for  this  reason,  but  also 
for  its  wonderful  state  of  preservation.  The  leaf  is  painted  on  one  of  the  most  remarkable  materials  some  of  these  fans 
were  painted  on,  namely,  on  the  skin  of  an  unborn  lamb,  which  is  naturally  of  the  softest  and  tenderest  texture.  Hence  the 
painting,  which  is  not  a  copy  of  one  of  Rubens'  pictures,  but  of  Rubenesque  character,  is  exceedingly  soft  and  delicate  in 
appearance.    The  frame  is  carved  in  the  rare  scintillating  mother-of-pearl,  and  overlaid  in  dull  burnished  gold. 


NO.   XI.  —  FRENCH  FAN  THE  PROPERTY  OF  THE  DOWAGER  MARCHIONESS  OK  BRISTOL 

This  might  be  called  a  transition  tan  between  Louis  XV  .'s  and  Louis  XVI  .'s  reign,  and  no  doubt  one  oj  the  J'ins  made 
in  honour  of  Marie  Antoinette  when  she  was  in  the  hey-day  of  her  popularity.  The  leaf  is  of  parchment,  and  the  artistic 
painting  in  gouache  on  it  represents  one  of  those  charming  pastorals  with  a  family  group,  probably  the  Royal  Family, 
judging  from  the  emblems  on  the  leaf  and  frame.  This  frame  is  cf  white  and  silvery,  gleaming;  beautifully  carved  mother- 
of-pearl,  and  most  appropriately  entirely  overlaid  with  bright  silver.  On  the  guards  are  the  heart  emblems,  round  which 
are  the  rays  of  the  sun.  These  latter  tempt  one  to  believe  that  this  was  a  present  of  Louis  XV.  to  his  daughter-in-law. 
Marie  Antoinette,  on  the  occasion  of  her  marriage  to  the  Dauphin.    The  rivet  is  a  little  masterpiece  in  "  pierre  dc  Strars  ' 
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The  Connoisseur 


No.  XI  . — LATE  LOUIS  XVI.  FAN  THE  PROPERTY  OF  LADY  VICTORIA  MANNERS 

One  of  the  late  Louis  XVI.  specimens  of  fans  of  that  period,  yet  charming  owing  to  its  delightfully  painted 
central  picture,  representing  the  quintessence  of  the  pictorial  taste  of  the  time  for  the  truly  French  and  graceful  genre 
picture  in  imitation  of  the  contemporary  great  painters.  The  colours  of  the  painting  are  quite  fresh,  and  there  are 
the  regulation  emblems  of  fruit  and  flowers.  The  gracefully  carved  frame  of  ivory  is  delicately  overlaid  in  gold,  and 
the  beauty  of  the  guards  is  enhanced  by  an  underlay  of  pink  mother-of-pearl .  The  tone  of  the  silk  on  which  the  leaf 
is  painted  is  a  soft  cream. 

this  chinoiserie,  and  their  graceful  little  fans,  painted  of,  and  which  is  supposed  to  have  died  out  with  them, 
entirely  on  thin  ivory  blades,  as  well  as  the  guards,  adorned  these  fans,  though  not  always  altogether,  but 
lacquered  with  the  lacquer  they  only  knew  the  secret       certainly  in  parts,  with  Chinese  subjects. 
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PORTRAIT  OF  MR.  JOHN  MADDISON 
PRIME  WARDER  OF  THE  GOLDSMITHS*  COMPANY 
I5Y  JOHN  ZOFFANY,  U.A.,  SfGNBD  AM)  DATED  1783 
/;;  the  collection  of  Mr.  Join'  Lftttf 
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Bristol  Delft:  Some  More  Examples 

Since  writing  an  article  on  Bristol  delft,  published 
in  The  Connoisseur  of  August,  191 8,  I  have  been 
fortunate  enough  to  find  a  few  other  good  examples. 

As  is  well  known,  there  were  several  delft  potteries  in 
Bristol,  as  well  as  one  at  the  neighbouring  Brislington. 
An  early  pot-works  belonged  to  Edward  Ward,  in  Water 
Lane,  Temple  Backs,  behind  the  old  church  of  that 
name.  Then  there  was  the  pot-works  of  Thomas  Frank, 
of  Brislington,  who  afterwards  moved  into  Bristol,  and, 
according  to  Felix  Farley's Journal,  January  2nd,  1777, 
he  had  potteries  first  at  Redcliffe  Backs  and  lastly  at 
Water  Lane.  Joseph  Flower  was  the  other  well-known 
Bristol  potter,  and  he  is  known  to  have  been  at  Red- 
cliffe Backs  in  1777.  These  last-named  potters  were 
both  Quakers.  Amongst  the  painters  employed  stand 
the  names  of  John  Hope, 


By  Celia  Hemming 


Thomas  Patience,  Bow- 
en,  and  Michael  Edkins. 
Occasionally  a  painter 
changed  hands,  and 
•  would  so  work  for  each 
master-potter.  It  will  be 
seen  that  it  is  generally 
impossible  to  say  at 
which  pottery  any  par- 
ticular specimen  was 
made.  Mr.  Pountney's 
book  on  Bristol  pottery, 
with  the  results  of  his  ex- 
cavations on  the  various 
sites,  and  his  great  know- 
ledge and  research  con- 
cerning apprentices  and 
painters,  will  throw  a 
light  on  the  subject,  for 
which  we  all  must  wait. 

No.  i.  represents  a 
flower-pot  (height  8  in.), 
painted  in  blue,  and  with 
lion  masks  for  handles. 
Upon  it  is  a  landscape 


NO.   I. — FLOWER-POT  WITH  LION  MASKS 
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with  a  tall  tree  and  a  cottage.  On  the  one  side  is  a 
man  in  a  Quaker's  dress,  on  the  other  is  a  woman 
carrying  a  sheaf  of  corn.  Amongst  the  clouds  are 
curious  dots  of  three,  so:  V  *.• .  I  have  a  similar 
arrangement  of  dots  in  the  pathway  of  a  little  blue 
landscape  plate,  which,  at  the  back,  bears  the  follow- 
ing mark,   which  looks  like  an  F,  or  possibly 

J.F.  The  V-^/  vase  is  well  painted,  and  the  rather 
thick  en-  amel  is  smooth  and  good,  slightly 

blue  in  tint,  and  slightly  crazed.  I  have  seen  vases 
with  lion  masks  attributed  to  Lambeth.  I  think,  how- 
ever, that  this  is  a  Bristol  piece. 

No.  ii.  represents  a  beautiful  large  plate  (diameter 
15  in.),  which  has  unfortunately  been  cracked.  Upon 
it  is  a  landscape  with  the  true  Bowen  tall  elm-tree,  a 

house,  distant  hills,  a 
little  church,  and  the 
figures  of  a  man,  woman, 
and  child.  It  is  a  differ- 
ent landscape,  though 
in  the  same  style  as  that 
plate  in  the  British  Mu- 
seum with  the  house  and 
tall  tree,  known  to  have 
been  painted  by  Bowen. 
That  plate  has  no  hills, 
the  position  of  the  tree 
is  reversed,  and  the 
figures  are  those  of  two 
women  in  full  skirts. 
Bowen  was  employed  at 
the  Frank  pot-works. 

No.  iii.  represents  two 
polychrome  plates(diam- 
eteri3^in).  The  colours 
employed  in  both  are 
blue,  green,  and  red,  with 
yellow  spari  ngly  intro- 
duced. The  plate  with 
the  large  round  flower 
(  ?  chrysanthemum)  has 
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NO.   VI.  —  POLYCHROME  PLATE 


end  of  the  siege. 
This  dish  was 
an  heirloom  of 
the  Flower 
family.  Initthe 
river  and  some 
other  places 
are  named,  and 
it  bears  a  scroll 
ribbon  with  the 
inscription, 
"The  Taking 
of  Chagres  by 
Admiral  Ver- 
non in  1740." 
Many  curious 
little  scenes  are 
i  ntrodu  c  e  d, 
also  a  wide 
landscape,  and 
letters  explain- 
ing the  position 
of  the  principal 
forts, ships,etc, 
are  written  on 
the  scroll  itself. 

No.  vi.  measures  13^  in.  diameter.  It  has  a  curious, 
spirited  design  of  a  woman  dressed  in  green  and  yellow, 
above  whom  is 
seen  hovering 
an  angry -look- 
ing green  and 
ye  How  bird. 
Blue  and  red 
are  also  intro- 
duced, and  the 
cross  -  hatching 
of  the  trees  is  in 
red.  The  style 
is  Chinese,  and 
the  curious 
swales  of  the 
landscape  re- 
mind one  of 
that  plate  in 
the  Bristol  Mu- 
seum, which  is 
decorated  by 
many  tall  Chi- 
li e s e  figures 
dressed  in  red 
and  in  yellow, 
and  which  has  a 
blue  and  green  No.  VII.— parrot  tulip  dish 


ORIENTAL  STYLE 


landscape 
painted  with 
the  same  long 
horizontal 
strokes.  At  the 
back  of  this 
m  useu  m  plate 
is  the  inscrip- 
tion : 

N. 
J.  E. 
1733 
and  the  mu- 
seum label 
s  t  ate s  t  h  a  t 
these  are  the 
initials  of  John 
and  Esther 
Niglett.  My 
bird  and  wo- 
man plate  is  of 
a  good  hard, 
white  enamel 
with  a  very  high 
glaze,  and  no 
crazing. 

No.  vii.  measures  131  in.  diameter.  It  is  a  blue 
dash  charger  without  the  dashes,  seeing  that  its  blue 

border  is  mere- 
ly  sponged  in. 
It  bears  a 
coarse,  but  ef- 
fective, repre- 
sentation of  a 
parrot  tulip, 
painted  in  blue, 
yellow,  and 
green,  with  a 
little  red. 

The  coarser 
of  these  dishes 
were  once  at- 
t  ributed  to 
Staffordshire, 
whilst  the  finer 
kinds  of  char- 
1  ger,  which  bear 
some  imitation 
of  Italian  ma- 
jolica, are  still, 
and  reason- 
ably, referred  to 
Lambeth,  and 
their  borders 
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Examples  of  Bristol  Delft 


NO.   VIII.  —  SIX    POTATO  FLASKS 

are  sometimes  plain.  Seeing  that  Mr.  Pountney's 
excavations  at  Bristol  have  brought  to  light  many 
fragments  of  the  blue  dash  borders  of  such  dishes,  it 
is  reasonable  to  suppose  that  many  of  them,  at  least, 
were  made  at  Bristol,  but  I  have  not  seen  any  frag- 
ments of  whole  subjects  amongst  his  finds  shown  in 
the  Museum.  They  have  a  blue  dash  charger  of 
William  III.  on  horseback  in  the  Museum  there, 
against  which  is  written  "  Bristol,  probably  made  by 
Edward  Ward,  Water  Lane  Pottery,  Temple  Backs." 
My  parrot  tulip  dish  has  a  strong  tinge  of  blue  in  its 
glaze,  and  in  colouring  also  it  resembles  much  Bristol 
delft. 

The  objects  represented  in  No.  viii.  must  creep  in 
out  of  charity  in  a  note  on  Bristol  delft,  as  there  is  no 
reason  to  suppose  that  they  were  made  there.  They 
represent  six  potato  flasks,  measuring  approximately 
9  in.  in  height.  Of  these  the  first  three  are  of  delft,  the 
first  being  of  a  manganese  brown  colour ;  the  second  is 
deep  pink,  and  the  third  is  white  with  purple  eyes. 
The  deep  rose  colour  of  the  second  potato  flask  must 


have  been  gained  by  its  being  fired  afterwards  in  a 
muffle  kiln,  as  it  is  not  a  colour  which  can  stand  the 
heat  of  the  firing  of  true  delft,  in  that  great  firing  which 
fuses  tin  enamel  and  oxides  at  the  same  time.  The 
fourth  is  of  yellow  earthenware,  whilst  the  fifth  and 
sixth  have  both  brown  Rockingham  glazes.  I  do  not 
know  where  these  potato  flasks  were  made,  but  the 
deep  Rockingham  browns  of  the  last  two  suggest  a 
Staffordshire  origin ;  if  so,  it  is  possible  that  we  see 
before  us,  in  the  first  three  tin-enamelled  flasks,  ex- 
amples of  the  much  contested  Staffordshire  delft.  The 
principal  Rockingham  pot-works  was  in  the  possession 
of  Mr.  Thomas  Bingley,  in  1778,  quite  at  the  end  of 
the  delft  period.  Burton,  in  his  English  Earthenware 
and  Stoneivare,  says  that  the  brown  glaze  was  obtained 
by  a  dip  of  the  very  purest  manganese. 

The  existence  of  the  early  delft  works  in  Stafford- 
shire under  a  potter  named  Thomas  Heath,  at  Lane 
Delph,  near  Fenton,  rests  on  the  authority  of  Simeon 
Shaw,  in  his  History  of  the  Staffordshire  Potteries. 
The  date  given  for  Thomas  Heath  is  17 10  or  later. 
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Love  ToRens 


By  T.  Sheppard,  M.Sc,  F.G.S. 


Among  collections  of  coins  which  one  sees 
in  "curio"  shops,  there  are,  occasionally,  specimens 
both  si des  of 
which  have 
been  worn 
smooth  and 
then  engraved. 
Usually  these 
consist  of 
the  ordin- 
ary bronze 
halfpenny  of 
George  III. 
(the  early  is- 
sue),butalmost 
any  coins,  Eng- 
lish or  foreign, 
copper  or  sil- 
ver, and  even 
gold,  have  been 
used  in  this 
way. 

Sometimes 
the  engraving 
merely  consists 
of  the  initials  of 
the  lady  and 
gentleman  who 
are  about  to 
enter  into  part- 
nership for  life : 
at  others  the 
names  are 
given  in  full, 
dates  are  add- 
ed, and  occa- 
sionally the 
familiar  repre- 
sentation of  a 
heart  pi e need 

by  two  arrows,  engraved  and  pin-hole  tokens 


a  pair  of  clasped 
other  svmbolical 


hands,  Cupid,  a  bunch  of  flowers,  or 
representations  of  love,  such  as  we 
were  fami  1  iar 
with  in  the  old 
day  s  of  valen- 
tines. At  times 
merely  mes- 
sages and  mot- 
toes  were 
placed  on  the 
coins,  and  now 
and  then  sce- 
nery, figures  of 
men,  women, 
birds,  ships, 
and  other  ob- 
jects, more  or 
less  appro- 
pria  t  e,  we  re 
engraved.  The 
method  of 
marking  varies 
cons  iderably, 
from  the  per- 
fect workman- 
ship  of  the 
practised  artist 
to  the  crude  let- 
ters formed  by 
a  punch  or 
chisel.  A  fa- 
vourite, and 
rather  elabo- 
•  rate  and  te- 
dious, way  of 
engraving  was 
the  process 
known  as  "pin- 
h  o  1  e  w  o  r  k," 
where  mottoes 
were  imprinted 
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PRINCIPALLY    GEORGE   III.    PENNIES,  ENGRAVED 

on  coins  by  innumerable  small  holes  being  pricked 
into  the  bronze,  sometimes  as  many  as  twenty  or  thirty 
being  required  for  a  single  letter  of  the  alphabet. 

The  extent  of  the  engraved  surface  varied,  sometimes 
the  initials  or  date  being  merely  etched  on  the  undis- 
turbed surface  of  the  coins.  In  other  cases  the  field 
was  entirely  smoothed  down  and  minute  engraving 
occupied  every  portion. 

With  regard  to  the  dates,  it  is  obvious  that  the 
fashion  for  these  love  tokens  was  at  its  height  about 
the  middle  of  the  eighteenth  century,  especially  be- 
tween 1740  and  1780.  That  these  were  in  vogue 
earlier  is  shown  by  the  fact  that  we  have  one  dated 
1724  ;  and  with  regard  to  the  date  when  this  sort  of 
thing  went  out  of  fashion,  the  present  writer,  who  is 
by  no  means  a  patriarch,  remembers  in  the  days  of 
his  youth  supplying  various  individuals  of  the  opposite 
sex  with  silver  coins  (usually  "threepenny  bits"),  upon 
one  side  of  which  were  the  initials  of  the  recipient, 
and  on  the  other  side  his  own.  His  action  was  by  no 
means  unique,  as  he  well  remembers  some  of  the  more 
"attractive"  young  ladies  at  "parties"  having  twenty 
or  thirty  engraved  silver  coins  dangling  from  thin  silver 
bracelets. 

Coming  under  the  same  heading,  and  difficult  to 
distinguish  from  "love  tokens"  pure  and  simple,  are 
the  coins  issued  about  the  same  time  in  commemo- 
ration of  births,  marriages,  and  deaths,  or  of  some 


important  events  in  the  history  of  the  owners.  Thus 
we  find  such  inscriptions  as  "  Nellie  James,  born 
June  6th,  1766,"  or  "Father  died  July  16th,  1776," 
or  "M.F.  and  R.G.,  married  July  6th,  1760,"  and  so 
on.  One  coin  gives  the  information  that  it  is  the  first 
penny  earned  on  such  a  date  by  the  owner,  who  evi- 
dently, from  its  worn  condition,  kept  it  in  his  pocket 
as  a  "  lucky  penny." 

This  brings  us  to  another  type  of  coin  connected 
with  superstition,  namely,  "the  lucky  pieces."  These 
were  usually  bronze  coins,  though  sometimes  silver, 
•which  were  bent  in  two  or  three  directions,  in  order 
that  the  mistake  of  spending  them  could  not  be  made. 
Sometimes  these  were  made  conspicuous  by  the  edge 
being  hammered  flat  in  the  form  of  a  large  ring  sur- 
rounding the  coin,  such  edges  being  occasionally  en- 
graved ;  or  the  edge  would  be  serrated,  or  made  into 
saw-like  projections,  so  that  the  owner  could  at  once 
distinguish  it  from  the  ordinary  money.  The  dates  of 
issue  of  these  coins  were  usually  those  upon  which 
they  were  first  taken  care  of  by  the  owner.  As  illus- 
trating the  persistency  of  these  practices,  a  well-known 
merchant  in  Hull  to-day  still  carries  in  his  pocket  two 
George  III.  halfpennies,  now  very  bright  and  very 
much  worn,  which  he  has  never  had  out  of  his  pos- 
session since  they  were  given  to  him  as  a  small  boy, 
nearly  seventy  years  ago.  As  he  explains,  no  matter 
how  "  hard  up"  he  was,  he  always  had  "money"  in 
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his  pocket,  for 
the  simple  rea- 
son that,  being 
bent,  he  could 
not  pass  the 
coins. 

In  addition 
to  the  various 
varieties  enum- 
erated, a  num- 
berof  other 
pieces  existed, 
^ome  of  which 
may  come  un- 
derthecategory 
of  "  carpenters' 
marks,"  as  des- 
cribed by  Mr. 
J.  F.  Musbam.* 
Some  of  these 
may  merely  be 
the  result  of  an 
idle  half-hour 
of  an  appren- 
tice in  some 
engineering 
firm  or  works. 
However,  as  we 
cannot  always 
decipher  the 
hidden  m  ean  - 
i  n  g  of  these 
symbolical  to- 
kens, all  we  can 
do  is  to  pre- 
serve them,  and 
endeavou r  to 
arrange  and 
classify  them. 


A  TYPICAL  SERIES,  WITH  ENGRAVINGS  OK  VARYING  MERIT 

On  William  III.  Shillings. 


Others  were  obviously  issued  as  advertisements  by 
newspapers  and  other  well-known  firms. 

In  the  Hull  museum,  through  the  help  of  Mr. 
Musham,  Mr.  Ryder,  and  other  members  of  the 
Yorkshire  Numismatic  Society,  and  various  dealers 
with  whom  we  have  done  business  for  many  years, 
we  have  probably  got  as  large  and  varied  a  collection 
as  exists  in  any  museum  in  the  country.  This  is 
possibly  due  to  the  fact  that  few  collectors  have  paid 
attention  to  this  particular  section  of  numismatics,  but 
as  it  certainly  illustrates  one  branch  of  the  folk-lore 
of  the  inhabitants  of  this  country  a  century  or  more 


ago,  it  seems 
desirable  that 
while  they  ex- 
ist these  love 
tokens  should 
be  preserved. 

We  have  in 
our  collection 
nearly  three 
hundred  and 
fifty  specimens, 
illustrating 
every  possible 
type  of  engrav- 
ing  and  sen- 
timent. The 
following  is  a 
list  of  some  of 
the  more  extra- 
ordinary  de- 
vices on  the 
tokens,  but  a 
better  idea  of 
their  ge  neral 
appearance  can 
be  gathered 
from  the  ac- 
companying 
illustrations. 


On  William  III. 
Crown,  1696. 

Obv.  "William 
Rose  married  at 
Newbury  Janu- 
ary 1 1  ih  1 795  to 
Sarah  Wood- 
ford," in  circle 
in  centre  of 
cuin. 

Rev.  "  W"  As  is- 
sued. 


*  Transactions  0/ the  Yorkshii  e  Numismatic  Society ■,  Vol.  II., 
part  iii.,  page  88. 


Obv.  "  Holmes's  Oxford  Defiance." 
Rev.  "  Montem  1814." 

Obv.  Figure  nf  Britannia,  and  "Ann  Love,  Horn  July  27th 
1793  " — in  .shield. 

Rev.  "  When  this  you  see,  Remember  me,  and  bear  me  in  your 
mind  : 

"Let  all  the  world  Say  what  they  will  :  Speak  of  me  as  you 
find." 

Obv.  "  William  Clark,  London  " — surrounded  by  scroll-work 
and  surmounted  by  two  winged  figures — "  June  29th  181 1  " 
— in  lozenge-shaped  shield. 

Rev.  "The  Lord's  Prayer" — in  eleven  lines,  surrounded  by 
florid  wreath. 

On  George  III.  Threepenny  Piece. 

Obv . "  One  Sweet  Kiss.  And  then  take  this. " — Two  hearts  pierced. 
Rev.  As  issued. 
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0\  George  III. 
Pennies. 

Obv.  "Sweets  the 
love  that  meets 
return.  Thomas 
1 1  a  d  s  h  e  a  d  . 
Frances  Holds- 
worth." —  Two 
hearts  pierced. 

Rev.  "  Success  to 
the  Jolley  Spin- 
ners " — F  1  oral 
decoration,  sur- 
mounted with 
two  doves  with 
heart  and  end 
of  love-knot  in 
their  beaks. 

Obv.  "The Gift  of 
my  Father,  \Y. 
Joiner,  being 
the  only  penny 
he  earned  on 
the  d  a  y  o  f  my 
birth.  Augst.24 
1852."  Pierced. 

Rev.  "M.J.J."— 
In  monogram. 
"  A.E.E.E.D." 
—  In  scroll- 
work  border. 

Obv.  "  When  this 
you  see  Re- 
member me  un- 
t  i I  I  gain  my 
liberty. " — In 
five  lines. 

Rev.  "J.  Little- 
wood  to  Ann 
T  a  ck  er.  Fare- 
w  e  11."— In 
three  lines. 

Obv.  "When  this 
you  see,  Re- 
member me  : 
Whose  heart  is 
all  and  all  to 
thee.  Robert 
Hattersley."  — 
In  oblong 
shield  in  the 
centre. 

Rev.  "My  heart 
is  fixt  I  cannot 

Range,  I  love  my  choice  to  well  to  change.  Ann  Felice. " 
oblong  shield,  surmounted  by  two  crossed  arrows. 

Obv.  "Weep  not  for  me  my  Erother  dear,  With  heavey  heart 
I  am  confined  here,  With  Grief  and  sorrow  I  am  oppressed 
Thinking  of  you  I  cannot  rest.    I  am  going." 

Rev.  "  To  a  place  I  no  not  where.  And  for  thy  dear  sake  I  .  .  . 
shed  many  a  tear,  Hut  I  hope  the  Lord  will  for  you  provide 
while  I  am  crossing  the  Ocean  wide.  G.  Boivin." — A  heart 
pierced  by  two  arrows.    In  nine  lines. 

Obv.  "Confin'd  within  Gaol  walls  again  may  i  be/never  the  first 
step  i  take  out  of  these  gates." — In  fine  pin-hole  writing. 

Rev.  "  May  they  beclosd  on  me  for  ever  Malachi  Lang  Aged  18." 
Obv.  "Down  with  the  Nunneries,  Hang  the  Priests." 
Re7\  As  issued. 


VARIOUS  ENGRAVED  PIECES,  ONE 

In 


SHOWING  EDGE  READING 

Rev.  "  Full  Bellies." 


On  William  IV  , 
George  II.  and 
George  III. 
Halfpennies. 
Obv.  "Dear  Sister 
the  Gift  is  small 
But  love  is  all, 
When  this  you 
see  think  of 
me." — In  seven 
lines. 

Rev.  "When  lam 
in  a  foreign 
Country.  W. 
Bramley." —  A 
heart  pierced 
by  two  arrows. 

Obv.  "  I  hope  the 
heart  that  now 
is  free,  Will 
think  of  that 
that  pants  for 
liberty." — Two 
hearts,  one  of 
which  is  pierced 
by  arrow. 

Rev.  "  J.L." 

Obv.  "Learn  to 
live  as  you 
would  wish  to 
die  and  keep  at 
a  distance  from 
all  bad  com- 
pan  y." — P  i  n- 
hole  printed,  in 
seven  lines. 

Rev.  "  Memory  of 
Tomes  and 
John  and  Em- 
ma E  1  iza  beth 
Gardener.  God 
save  the  Queen. 
Oct.  19." 

Olw.  "Blunt,  ope- 
rator fo  r  the 
Teeth  and 
Bleeder,  Great 
Wind  mill 
Street,  near  the 
Hay  Market, 
London." 

Rev.  Plain. 

Olw.  "  S  pen ces 
Plan  Small 
Farms." 


Obv.  "  Words  are  wanting  to  say  what  she  is,  but  say  all  yts 
Great  &  Good  &  she  is  that." 

Rev.  "  Eliz'h  McKenzie,  Born  Novr  6th  1 741. " — Hearts  and 
flowers. 

Obv.  As  issued.  Edge  hammered  flat  and  decorated  in  the  form 
of  a  ring,  and  round  it  the  inscription  :  "  Ann  Adams,  Born 
10  Feb>  1750. "    This  coin  has  been  gilded. 

Rev.  As  issued. 

Obv.  "A  Bett,"  in  monogram. 

Rev.  "Love  is  a  kind  of  warr  all  such  depart,  As  bear  a 
timerous  or  a  sloalhfull  heart." — A  coursing  dog  after  a 
rabbit. 
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The  Stirrup 


By  W.  B.  Redfern 


While  nearly  every  item  connected  with  the 
accoutrements  of  the  knight  and  the  soldier,  together 
with  their  horse-trappings,  has  received  the  attention 
of  both  authors  and  artists,  yet  by  some  oversight  the 
stirrup  seems  to  have  very  much  escaped  the  notice 
it  deserves. 

There  is,  however,  a  notable  exception  made  by  the 
German  authors,  R.  Zschille  and  R.  Forrer,  in  their 
excellent  monograph  Die  Steigbuge/,  published  in 
Berlin  in  1896  ;  and  there  have  also  been  occasional 
references  in  various  books  and  magazines,  but  the 
history  of  the  stirrup  has  yet  to  be  written.  The 
following  contribution  may  assist  a  future  historian 
on  the  subject.  From  the  scanty  information  to  be 
gathered  from  various  sources,  it  may  be  assumed  that 
the  earliest  form  of  the  stirrup  was  merely  a  loop  of 
leather  or  rope,  with  perhaps  a  slip  of  wood  to  form  the 
foot-plate  and  to  keep  the  loop  extended.  It  follows, 
naturally,  that  when  metal  came  to  take  the  place  of 
the  primitive  rope-loop,  the  early  stirrup  would  be  an 
imitation  of  its  predecessor  in  shape.  On  the  fourth 
century  B.C.  vase  found  at  Nicopol,  in  Southern  Russia, 
such  a  shaped  stirrup  is  said  to  be  depicted.    It  is 


believed  that  there  is  no  literary  evidence  of  the  use 
of  the  stirrup  in  Western  Europe  till  about  a.d.  600, 
and  in  this  statement  Professor  Sir  William  Ridgeway 
agrees  in  his  work,  On  the  Origin  and  Influence  of  (he 
Thoroughbred  Horse.  The  Persians  are  credited  with 
having  used  metal  stirrups  of  this  triangular  shape  at 
a  rather  earlier  date  than  this,  but  against  this  assertion 
Auguste  Demmin,  in  his  admirable  work  on  Weapons 
of  War,  says  that  stirrups  were  not  used  anywhere 
before  the  fourteenth  century.  Sir  William  Ridgeway 
believes  "that  there  is  good  evidence  of  stirrups  being 
in  use  in  China  at  least  in  the  first  century  B.C.,  and 
perhaps  even  earlier."  Into  all  these  conflicting  state- 
ments this  article  does  not  propose  to  enter,  but  with 
the  aid  of  some  illustrations  and  descriptions  it  may 
give  an  idea  of  the  art  of  the  stirrup-maker. 

Group  I. — No.  1  is  an  illustration  of  an  iron  stirrup 
of  triangular  shape  taken  from  an  original  specimen, 
which,  though  much  corroded  and  somewhat  out  of 
shape,  gives  an  excellent  idea  of  an  early  stirrup  such 
as  was  used  in  the  ninth  century — at  least  so  described 
by  Saml.  Zschille.    It  measures  i\  in.  by  4I  in.  wide. 

No.  2.    This  rather  elegant  specimen  is  of  light- 


Group  I. 
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coloured  bronze  with  gracefully  curved  branches,  with 
bar  lor  stirrup  leather  and  an  oblong  square  foot-plate. 


Group  II. — Nos.  4  and  5.  A  pair  of  exceptionally 
fine  Persian  stirrups  of  bronze,  shaped  as  a  naked 


Its  probable  date  is  the  fifteenth  century.  It  may  be 
here  mentioned  that  while  the  knight  was  himself 
provided  with  stirrups,  his  esquire,  who  was  his  com- 
panion and  auxiliary,  was  not  allowed  the  same  luxury. 

No.  3.  An  early  sixteenth-century  stirrup  of  rich 
coloured  bronze  with  considerable  remains  of  gilding. 
The  branches  are  curved  and  ribbed,  and  the  foot-plate 
is  flat  and  wide,  on  the  front  of  which  is  a  Gothic 
shaped  plate  having  two  nondescript  animals  incised; 


human  toot.  The  flat  surface  is  beautifully  inlaid  with 
silver  of  a  typically  Persian  character.  They  measure 
7y  in.  from  toe  to  heel,  and  are  4  in.  at  the  widest 
part,  and  about  \  in.  thick.  The  sides  of  the  instep 
arches  and  the  top  loops  are  also  inlaid  with  silver. 
They  weigh  together  4  lbs.  These  stirrups  are  in  the 
collection  of  Professor  Sir  William  Ridgeway,  who 
considers  them  to  be  of  the  fifteenth  century. 

No.  6.    A  typical  Eastern  stirrup  of  bronze,  very 


Group  III. 

an  indented  circular  disk  engraved  with  a  rose  conceals 
the  bar  for  the  stirrup-leather.  This  interesting  relic 
is  described  in  old  writing,  on  a  slip  of  parchment 
attached  to  it,  as  having  been  "found  at  Hornsay, 
near  Cambs.,  by  the  house  on  the  common  around 
there,  called  High  Hall,  a.d.  1800." 


heavy  and  of  plain  character.  The  sides  or  wings  are 
wide,  and  spread  as  they  join  the  foot-plate.  The 
stirrup-leather  ring  is  a  fixture.  This  specimen  is 
probably  of  Arab  sixteenth-century  workmanship. 

Group  III. — No.  7.  An  elegant  stirrup  of  iron.  The 
wings  are  very  elaborate,  and  widen  as  they  approach 
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the  open  foot-plate,  and  are  decorated  with  a  raised 
pattern.  It  is  described  by  its  owner  as  being  of 
the  Maximilian  period  (say  late  sixteenth  century). 


to  the  late  fifteenth  century.  This  (with  the  two  pre- 
ceding specimens)  is  in  the  collection  of  Lieut.-Colonel 
H.  Fortescue. 


Grouj'  IV. 

No.  8.  One  of  a  pair  of  light  bronze  metal,  with 
open  foot-plate  and  slightly  bowed  wings.  The  stirrup- 
leather  bar  is  concealed  by  a  shell-shaped  ornament. 
Mid-seventeenth  century. 

No.  9.  A  highly  ornate  iron  stirrup,  with  wide  and 
superb  open-work  sides  and  solid  foot-plate.  It  has 
a  somewhat  Gothic  character,  and  probably  belongs 
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Group  IV7. — Nos.  10  and  11.  A  pair  of  handsome 
bronze  stirrups,  richly  gilded.  The  wings  are  \\  in. 
wide,  and  have  a  floral  design  in  high  relief.  The 
shield-like  guard  of  the  stirrup-leather  is  quite  artistic, 
and  in  the  centre  is  a  mask.  Four  bars  compose  the 
foot-rest,  the  outer  ones  being  serrated.  These  speci- 
mens bear  a  strong  resemblance — with  the  exception 
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of  the  stirrup-leather  guards — to  those  worn  by 
Charles  I.  at  the  battle  of  Naseby.  Their  date  is 
mid-seventeenth  century. 

No.  1 2.  A  very  solid-looking  iron  stirrup  of  late 
seventeenth-century  character.  There  are  considerable 
remains  of  silvering  or  tinning,  and  slight  attempts 
at  decoration.  They  are  wide  at  the  lower  part  to 
suit  the  broad-toed  jack-boots  of  the  troopers  of 
William  III.  The  foot-rest  is  circular,  and  the  stirrup- 
leather  bar  revolves. 

Group  V. — Nos.  13  and  15.  A  pair  of  very  graceful 
light -bronze -coloured  mid -seventeenth -century  stir- 
rups. The  loop  for  the  stirrup-leather  works  on  a 
swivel.    The  foot-rest  is  flat,  circular,  and  perforated. 

No.  14.  A  specimen  in  iron  of  a  cage-shaped 
stirrup.    There  is  no  attempt  at  ornamentation.  The 


three  bars  would  prevent  the  foot  from  going  too  far 
forward.  According  to  the  authority  of  Zschille,  the 
date  is  sixteenth  century,  and  of  French  origin. 

Nos.  16  to,;2i.  Six  highly  ornamented  stirrups  of 
steel  (No.  17  of  Russet  iron),  evidently  intended  for  a 
small  foot,  and  forming  part  of  the  trappings  for  the 
riders  of  mules.  They  are  all  of  Spanish  workmanship, 
and,  according  to  Zschille,  are  of  the  late  seventeenth 
century.  The  leathers  used  with  these  mule  stirrups 
were  often  beautifully  decorated  with  a  covering  of 
metal,  in  the  shape  of  alternate  flat  pieces  and  incised 
or  embossed  roses. 

All  the  examples  given  in  this  article  are  in  my  own 
collection,  with  the  exceptions  of  Nos.  4  and  5  and 
7,  8,  9,  whose  owners  are  respectively  Professor  Sir 
Wm,  Ridgeway  and  Lieut.-Colonel  H.  Fortescue. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  ivho  may  be  able  to  impart  the 

information  required  by  Correspondents?^ 


Unidentified  Portrait  (No.  324). 
Sir, — I  send  herewith  a  photograph  of  a  portrait 
that  I  purchased  some  years  ago  in  Rome.  It  is 
evidently  of  the  English  school,  and  I  should  be 
glad  if  your  readers  could  assist  me  in  establishing 
the  authority  of  the  work  Its  measurements,  are 
cm.  70  by  52. — J.  Rusconi  (Rome). 

Wax  Portrait. 
Sir, — I  have  a  white  wax  profile,  said  to  be  of 
Georgina,  Duchess  of  Devonshire,  signed  "  Gaet : 
Monti.    1793."     Can  any  of  your  readers  tell  me 
anything  of  the  artist  ? — H. 

Unidentified  Portraits  (Nos.  325  and  326). 

Sir, — I  am  sending  two  photos  of  oil  paintings 
which  I  possess,  and  shall  be  glac|  if  you  will  insert 
same  in  The  Connois- 
seur with  a  view  of 
identifying  them.  That 
of  the  lady  is  painted  on 
canvas,  and  of  the  gentle- 
man on  cardboard ;  they 
are  both  in  very  heavy 
gilt  frames.  Size  of  pic- 
tures is  13  J  in.  by  ic£in., 
i.e.,  without  frames. 

They  are  in  very  fair 
condition,  especially  the 
lady  ;  that  of  the  gentle- 
man could  be  greatly 
improved  by  cleaning.  — 
W.  G.  V.  Carter. 

unidentified 
Portrait  (No.  327). 
Sir, — We  have  in  our 
collection  this  painting, 
believed  to  be  of  Lady 
Sale,  when  young,  by 
Sir  Thomas  Lawrence, 
P.R.A.  I  should  feel 
greatly  obliged  if  any  of 
of  your  readers  could 
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kindly  tell  me  if  they  recognise  the  portrait,  and  can 
tell  me  who  the  lady  was,  if  not  Lady  Sale.  The  size 
of  the  canvas  is  52  in.  by  40  in. — J.  E.  Minnitt. 

Unidentified  Painting  (No.  328). 
Sir, —I  am  sending  the  photograph  of  a  family 
painting,  of  which  I  should  like  to  know  the  date 
and  the  painter.  The  elder  of  the  two  girls,  the  one 
on  the  left — Ann  Totterdale,  of  Taunton — was  mar- 
ried to  my  great-great-grandfather,  William  Osman, 
of  Bath.  All  I  know  about  her  is  that  she  was  alive 
in  1816,  and  lived  to  be  over  ninety.  Possibly  she  was 
born  between  1720  and  1730.  She  was  sixteen  when 
she  was  painted.  The  picture  was  damaged  by  damp 
and  cut  down. 

The  younger  child  was  eight  or  nine  when  she  was 
painted;  and  was  married  to  William  Heath,  who  was 

five  years  younger  than 
she  was.  —  Rev.  A.  L. 
Osman. 

Unidentified 
Painting  (No.  329). 
Sir, — I  should  be 
very  pleased  if  any  of 
your  readers  could  iden- 
tify the  painter  of  this 
landscape.  The  photo- 
graph is  taken  from  an 
engraving,  which,  I  am 
afraid,  has  become  a  lit- 
tle spotted.  The  picture, 
which  has  been  in  the 
possession  of  my  family 
for  a  great  many  years, 
represents,  1  understand, 
a  reach  of  the  Thames. 
The  colour  is  very  charm- 
ing.— A.M.C. 


Silhouette 
(August,  1914,  p.  259). 

Sir, — In  your  issue 
for  August,  1 914,  a  note 
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appeared  showing  the  design  of  a  black  silhouette. 
It  also  asked  readers  to  get  into  communication  with 
the  owner,  Madame  de  Castro,  if  they  could  give  her 
any  particulars  about  it.  I  wish  to  advise  Madame 
de  Castro  that  I  have  a  series  of  fifty  designs  by  the 
same  artist.  These  are 
an  absolutely  original 
and  interesting  collec- 
tion. Portraits  of  my 
family  are  included  in 
the  collection,  which  was 
left  me  by  an  uncle.  The 
author  of  the  silhouette 
you  show  is  certainly 
the  same  artist,  because 
some  of  the  marks  re- 
produced are  practically 
identical.  I  should  be 
pleased  to  meet  a  col- 
lector interested  in  this, 
the  more  so  as  it  has  a 
sentimental  value  to  me, 
and  I  would  willingly 
show  it  to  any  artist  in- 
terested.— Emile  Jas- 
par  (Liege). 


Unidentified 
Painting,  No.  309 

(August,  1919). 
Sir, — I  have  no  doubt 
whatever  this  repre- 
sents Mary  Magdalen, 
the  great  sinner  forgiven  (327) 
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by  Christ,  and  who  retired  at  the  end  of  her  life  to 
a  cave  to  do  penance  for  her  sins.  The  urn,  or 
vase,  which  appears  in  the  picture,  is  placed  there 
as  an  allegory  of  that  episode  of  the  saint's  life  in 
which  she  poured  a  vase  of  very  precious  ointment 

  on  Christ's  feet;  and 

the  carrots  are  meant 
to  show  that  her  fare 
whilst  at  the  cave  was  of 
the  poorest,  living  on 
whatever  roots  or  plants 
she  could  get.  1  have 
seen  many  pictures 
representing  the  saint  in 
that  guise,  and  generally 
with  fair  hair.  The  name 
"Guido,"  written  on  the 
frame  of  the  picture, 
makes  me  think  it  was 
attributed  by  its  owners 
to  the  famous  Italian 
painter  "Guido  Reni," 
generally  called  "The 
Guido,"  who  died  in 
1642,  and  painted  many 
pictures  of  saints,  as  his 
patron  was  the  Pope 
Paul  V.  The  style  of  the 
picture  induces  to  be- 
lieve it  one  of  Guido's 
works,  but  the  colouring, 
of  which  I  cannot  judge, 
may  give  the  right  clue 
totheauthor. — Manuel 
de  Isasi  (Spain). 


109 


The  Connoisseur 


528) 


UNIDENTIFIED  PAINTING 


The  Story  of 

a  Sword. 
Sir, — In  vol.  ii. 
of  Th  e  Ancestor 
there  are  plates 
showing  photo- 
graphs of  swords 
from  the  Morgan 
Williams  collec- 
tion. The  first 
sword  shown  is 
thus  described : 
"Plate  I.  i,  a 
cladher  mor  or 
great  sword  of  / 
Scottish  fashion 
.  .  .  ( Temp.  Hen- 
ry VI.)."  For 
certain  reasons, 
which  I  shall  now 
proceed  to  give, 
I  believe  this  de- 
scription to  be 
incorrect.  The 
Redmonds  are  a 
"  S  tro  ngb  ow  " 
family,  who  held 

lands  on  Hook  Head  in  Co.  Wexford  from  the  time 
of  the  Conquest  till  Cromwell  came.  "  Villa  Remundi 
de  Kyldouan  [i.e.,  Hook]  "  is  mentioned  in  the  Defores- 
tation Charter  of  Ross  (a.d.  i  232-3),  and  Robert  Red- 
mond forfeited  the  lands  of  Redmond's  Hall  in  Hook 
in  1654.  There  are  many  other  records  between,  show- 
ing constant  occupancy ;  and  the  record  of  the  forfeiture, 
and  the  reasons  for  it,  are  to  be  seen  in  the  Down  survey 
and  the  MS.  Depositions  at  Trinity  College,  Dublin. 
The  Latin  pedigree  of  the  family,  registered  in  Ulster's 
office  in  1763  by  Sir  John  Redmond  (Baron  Redmond 
of  James  III.'s  creation),  states  that  they  were  originally 
a  branch  of  the  De  Clares,  and  kin  to  Strongbow. 
Be  that  as  it  may,  they  had  certainly  an  ancient  sword, 
of  which  the 
country  tradition 
ran  that  it  had 
be  longed  t  o 
Strongbow. 
When  the  Red- 
monds  were 
driven  out  by  the 
usurping  govern- 
ment  in  1654, 
they  left  the 
sword  behind, 
hidden  in  a  se- 
cret place  in  the 
hall.    No  doubt 
they  were  hoping 
for  better  days. 
The  hall  was 
granted  by 
Cromwell's 
government  to 
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people"  named 
Loftus,  who  pros- 
pered exceed- 
ingly (cf.  the 
Beresfords  and 
others),  and  pre- 
sently became 
Marquesses  of 
Ely.  Making 
some  alterations 
at  the  hall ,  to- 
wards the  end  of 
the  seventeenth 
century,  the  Lof- 
tuses  tound  the 
sword.  It  was 
kept  at  the  hall 
for  another  cen- 
tury and  a  half  or 
so,  and  shown  to 
visitors,  among 
who m  wa s  the 
artist  Du  Noyer, 
who  made  a  care- 
ful drawing  of  it, 
with  measure- 
ments. Towards 

the  middle  of  the  last  century  it  was  taken  to  London, 
and  disappeared.  To  do  the  Loftuses  justice,  they  never 
seem  to  have  claimed  it  as  theirs;  though  traditionally 
they  committed  the  vandalism  of  erasing  the  initials 
"  A.R."  and  a  coat  of  arms  which  were  upon  the  sword 
when  they  found  it. 

The  rest  of  the  history  of  the  sword,  as  above, 
and  a  reproduction  of  Du  Noyer's  drawing,  are  to 
be  found  in  Mr.  Hore's  admirable  History  of  Wex- 
ford. If  anyone  will  compare  the  drawing  with  the 
photograph  mentioned  above,  they  will,  I  think,  come 
to  the  conclusion  that  the  so-called  "cladher  mor"  is 
the  Redmond  sword,  and  not  a  modern  reproduction 
of  it. — Philip  Patrick  Redmond. 

Engraving  of 
Colombo  Har- 
bour. 
Sir, — A  brother 
ofmineinCeylon 
came  across  an 
old  print  a  short 
time  ago  of  Co- 
lombo Harbour  in 
1850,  which  was 
marked  Mitchim 
&  Co.,  Strand. 
Messrs.  Mitchim 
&  Co.  apparently 
no  longer  exist, 
and  I  am  writing 
to  ask  you  whe- 
ther your  readers 
can  tell  me  who 
their  successors 
in  business  were. 
— D.  O.  Leefe. 


The  valuable 
century  pre-Van 

A  Portrait  by 
Daniel  Mytens 
in  the  National 
Gallery 

Somer,  and  Daniel 
shadowed  by  Van 
too  long  dis- 
missed as  mere 
archaic  cos- 
tume painters. 
Daniel  Mytens 
(159  0-1  642) 
was,  perhaps, 
the  best  of  this 
group,  and  in 
Messrs.  Ag- 
new's  generous 
gift  the  trustees 
gain  a  very 
handsome  ex- 
ample of  hi  s 
work,  which 
will  hold  its 
own  even  in 
the  National 
Gallery.  This 
picture  (No. 

3.47  4,  78i  in. 
by  48f  in.), 
which  had 
been  in  the 
Hamilton  fam- 
ily for  nearly 
three  hundred 
years,  was  sold 
on  November 
6th  for  near- 
ly £h7<>o  at 
Messrs.  Chris- 
tie's, where  it 
was  catalogued 
as  by  Marc 
( hae  rae  d  t  s, 

p  * 


example  of  English  seventeenth- 
Dyck  portraiture  which  Messrs. 
Agnew  have  just  presented  to  the 
National  Gallery  is  a  distinct  ac- 
quisition. This  school,  best  repre- 
sented by  Marc  Ghaeraedts,  Van 
Mytens,  has  been  completely  over- 
Dyck,  and  its  members  have  been 
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and  called  Lord  John,  first  Marquis  of  Hamilton, 
/JJ2-1604.  A  cursory  scrutiny,  however,  reveals  a 
young  man  of  about  twenty,  whose  dress,  in  all  its 
details,  is  in  the  fashion  of  1620-5.  Lord  John 
Hamilton  was  twenty  years  old  in  1552,  and  so  could 
hardly  be  the  sitter.  Nor  can  his  son  James,  the  second 
Marquis,  be  the  original,  for  he  died  at  the  age  of  thirty- 
six  in  1625,  the  approximate  date  at  which  the  por- 
trait was  paint- 
ed. The  dates 
of  James,  third 
Marquis  and 
first  Duke,  fit 
perfectly  the 
visible  facts. 
He  was  born  in 
1606,  and  so 
was  in  histwen- 
tieth  year  in 
1625,  when 
also  he  suc- 
ceeded to  th e 
marquisate. 
W  hat  more 
natural  than 
that  he  should 
have  cele- 
brated t  h  e  oc- 
casion by  being 
painted  by  the 
court  painter  of 
the  period?  As 
far  as  dates  go, 
t  h  e  ascription 
to  Marc  Ghae- 
raedts is  rea- 
sonable. That 
painter  was 
most  active  be- 
tween 1 600  and 
1625.  More- 
over, though 
Mytens  had 
long  been  a 
favourite  w  i  t  h 
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Charles,  having 
been  appointed 
by  him,  in  May, 
1625,  "picture 
drawer  to  the 
King,"  there 
was  no  reason 
why  the  young 
noble  should 
not  have  stood 
to  Ghaeraedts, 
who  was  s uf - 
ficiently  popu- 
lar and  well 
known.  Va  n 
Somer  died  in 
1621,  so  he 
need  not  enter 
into  the  ques- 
tion. The  issue 
is  between 
Ghaera  ed  ts 
and  Mytens, 
and  the  evi- 
dence is  in  the 
picture  itself. 
In  mood  and 
techn  ique 
Ghaeraedts 
differed  essen- 
tia 1 1  y  from 
Mytens,  giving  his  portraits  an  atmosphere  of  dignity, 
refinement,  and  romance  almost  unknown  in  Mytens. 
If  not  a  miniaturist  himself,  he  hailed  from  a  school 
of  miniaturists,  and  employed  a  remarkably  minute 
delicacy  of  technique.    Mytens,  on  the  other  hand, 
in  rendering  the  detail  of  elaborate  costume,  was  by 
contrast  almost  a  modern.    Of  Dutch  origin,  trained, 
probably,  under  Miereveldt  and  Rubens,  he  gives  his 
figures  a  bulk  and  solid  projection  which  is  a  startling 
advance  on  the  fiat  modelling  of  Ghaeraedts.  In  this 
James,  first  Duke  of  Hamilton,  there  is  a  mature 
style  and  freedom  of  brushwork  that  owe  much  to 
Rubens.    The  figure  stands  easily,  has  body  and  vi- 
tality, and  typically  expresses  Mytens'  outlook  by  its 
atmosphere  of  geniality,  which  is  far  removed  from  the 
reserve  and  sensitiveness  of  a  Ghaeraedts  portrait. 

The  sitter  himself  is  a  person  of  considerable  im- 
portance. At  the  head  of  6,000  men  he  assisted 
Gustavus  Adolphus  of  Sweden  in  1631-2;  and  in 
1638,  in  the  contest  between  Charles  I.  and  the 
Covenanters,  acted  for  the  King  as  High  Commis- 
sioner, persuading  him  to  revoke  the  Prayer  Book 
(forced  on  the  Scotch  by  Charles  in  1637),  the  Canons, 
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and  High 
Com  mission. 
Thenceforward 
he  acted  as  the 
King's  minister 
in  Scotland, 
and  was  created 
Duke  of  Hamil- 
ton in  1643. 
He  in tr i g ued 
continuously 
throughout  the 
Civil  War,  os- 
tensibly in  the 
cause  of  the 
King;  but  his 
behaviour  was 
so  susp  icious 
that  at  onetime 
Charles  impris- 
on e  d  him  in 
Pendennis 
Castle.  Finally, 
making  com- 
mon cause  with 
the  Presbyte- 
rians and  Roy- 
alists, he  led  an 
army  into  Eng- 
land  in  1648. 
This  army  was 
annihilated  by  Cromwell  at  Preston,  the  Duke  was 
captured,  and,  in  the  following  year,  beheaded. — 
H.  Isherwood  Kay. 

So  far  as  many  antiquarians  were  concerned,  the 
first  event  of  1920  was  the  announcement  of  recent 
discoveries  at  Mitcham.  Skeletons 
with  Anglo-Saxon  swords  beside 
them  had  been  disinterred  from  a  field,  which,  cu- 
riously enough,  goes  by  the  title  of  "  Dead  Man's 
Close."  Here  seemed  to  be  an  addition  to  the  list  of 
traditional  names  handed  down  from  ancient  times, 
but  the  origins  of  which  awaited  disclosure  by  the 
pick.  Considering  the  gigantic  graveyard  that  is 
Britain,  some  seem  to  find  it  surprising  that  the  mili- 
tary relics  of  our  forerunners  are  not  found  in  even 
greater  profusion.  Whilst  most  of  the  better  mu- 
seums display  late  Celtic  or  Anglo-Saxon  weapons,  it 
must  be  confessed  that  but  few  (with  the  certain  ex- 
ception of  the  London  Museum)  can  make  any  sort 
of  a  show  in  regard  to  fine  mediaeval  arms  or  armour 
which  have  been  retrieved  from  the  ground.  This  is 
due  largely  to  the  extinction  of  the  practice  of  burying 
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a  warrior  in  full  panoply. 
True,  great  men,  such  as 
the  Black  Prince,  had 
some  of  their  accoutre- 
ments su  spended  over 
their  tombs,  whilst  the 
vogue  of  hanging  helmets 
in  churches  need  hardly 
be  referred  to.  It  must 
be  remembered  that  ar- 
mour was  essentially  an 
article  of  value,  and  the 
burial  of  bodies  in  their 
trappings  after  a  battle 
would  be  unlikely  to  take 
place  to  any  great  extent. 
Stripping  the  corpse  is  so 
obvious  a  custom  that 
even  a  glance  at  the 
Bayeux  tapestry,  where 
it  is  faithfully  delineated, 
may  be  dispensed  with. 
Coming  to  the  crux  of  the 
matter,  it  must  be  appre- 
ciated that,  in  most  cases, 
armour  became  buried 
for  one  of  two  reasons  : 
either  it  was  thrown  away, 
broken  and  useless,  or 
else  it  was  lost.  Now  and 
again  one  hears  rumours 
of  armoured  skeletons 

belonging  to  unfortunate  knights  who  met  a  watery  death 
and  laid  in  the  mud  for  centuries.  I  am  unable  to 
adduce  any  definite  instances,  but  if  any  of  my  readers 
are  better 'informed,  I  shall  be  glad  to  hear  from  them. 
There  is,  or  was,  in  a  well-known  collection,  a  sixteenth- 
century  armet  of  the  bellows-vizor  variety,  containing  a 
skull,  said  to  have  been  found  under  some  such  conditions, 
but  I  understand  that  authorities  disagree  as  to  the  age 
of  the  connection  between  the  relics.  I  have  not  had  the 
advantage  of  examining  this  helmet  personally,  but  am 
told  that  it  exhibits  a  spike  suggesting  an  attachment  for 
a  mortuary  crest.  Assuming  this  to  be  correct,  it  seems 
fairly  obvious  that  the  piece  must  have  hung  in  a  church 
at  some  period  of  its  history. 

Regarding  the  question  of  digging  old  battlefields  for 
armour,  one  may  turn  to  the  tumuli  at  Barnet,  where  the 
King-maker  met  his  end,  which  are  said  to  "  weep  red" 
in  wet  weather.  I  have  a  vivid  recollection  of  walking 
across  the  ground  in  a  November  fog,  with  the  little 
mounds  starting  up  from  the  haze  to  right  and  left  and 
vanishing  behind.  My  companion  confessed  to  me  how 
he  and  another  antiquary  had  made  an  excavation  in  one 
of  these  heaps,  years  previously,  but  had  found  nothing 
save  layers  of  what  looked  like  iron  rust  and  a  pair  of 
modern  scissors.  Any  antique  metal-work  which  might 
have  been  buried  there  with  the  slain  had  long  since  lost 
all  pretence  to  form  and  fashion. — Criticus. 

The  Redenhall  Helmet 

This  fine  example  ot  a  close  helmet,  dating  from  the 
latter  part  of  the  sixteenth  century,  is  said  traditionally 
to  have  belonged  to  a  member  of  the  knightly  family  of 


Gawdy.  Its  place  has 
been  on  the  north  chan- 
cel wall  in  Redenhall 
Church,  Norfolk,  over  a 
monument  adjacent  to 
the  Gawdy  Chapel.  The 
Gawdys  held  important 
offices,  and  owned  a  num- 
ber of  properties  in  the 
county.  One  of  them 
built  Gawdy  Hall,  Har- 
leston,  about  1560.  It 
remained  in  their  hands 
for  close  on  a  century, 
after  which  it  passed  to 
Tobias  Frere,  M.P.  for 
Norwich.  Other  names 
connected  with  Gawdy 
Hall  are  Wogan  and 
Holmes.  The  latter 
family  is  still  in  posses- 
sion, and  it  is  due  to  the 
courtesy  of  Mr.  J.  San- 
croft  Holmes  that  we  are 
able  to  illustrate  the  hel- 
met. 

A  Chelsea  Epitaph 

The  old  church  on 
Chelsea  embankment 
has  been  the  subject  of 
so  much  literature  and 
discussion,  from  the  doubtful  point  of  Sir  Thomas  More's 
burial  there  to  the  shape  of  its  brick  tower  (the  aesthetic 
qualities  of  which  have  been  savagely  attacked,  but  which 
no  real  lover  of  the  picturesque,  let  alone  a'  born  Chelseaite 
like  myself,  would  have  altered  for  the  world),  that  it  may 
seem  unnecessary  to  allude  to  it  here.   At  the  same  time, 
out  of  its  many  historic  monuments,  there  is  one  worthy 
of  every  connoisseur's  notice.    On  a  much-worn  slab,  in 
the  floor  of  the  south  aisle,  the  following  inscription  may 
still  just  be  traced  by  the  patient  observer  : — 

Here  lies  the  body  of  Mr.  Francis  Thomas  Director  of  the 
China  Porcelain  Manufactory  Lawrence  Street  Chelsea.  De- 
parted this  life  between  the  hours  of  Ten  and  Kleven  o'clock 
Sunday  night  the  6th  of  January  1770  in  the  45  year  of  his  age. 
Surely  the  tenderest  husband  the  hest  of  fathers  and  the  sincerest 
friend  whose  death  is  greatly  lamented  by  us  all  and  his  friends. 

Oh  !  hut  when  the  Great  God  does  call 
And  summons  us  both  great  and  small 
Therefore  let  us  my  friends  prepare 
Like  this  the  hest  of  fathers  here. 

Without  going  further  into  the  stories  in  stone  contained 
in  this  old-world  fane,  I  am  tempted  to  draw  general  at- 
tention to  what  must  surely  be  the  smallest  brass  on  record. 
1 1  measures  2  \  in.  by  3i  in. ,  and  records  in  minute  lettering 
the  decease  of  Humfrey  Peshall  of  Holne,  who"obt  Febre 
Londoni  Juli  120  1650,"  but  a  suspicion  exists  that  it  was 
set  up  by  a  claimant  to  the  Peshall  baronetcy  subsequent 
to  1 77 1.  An  earlier  and  better  authenticated  brass  may 
be  seen  on  the  mutilated  tomb  of  Lady  Jane  Grey's 
mother-in-law,  the  Duchess  of  Northumberland,  who  is 
shown  kneeling  in  heraldic  mantle,  with  her  daughters 
behind  her.-CRixicus.  SU RUNG  AM  fc 

"3  PUBLIO 


The  Connoisseur 

IN  THE  SALE  ROOM 


The  outstanding  picture  auction  of  December  was  held 
on  the  1 2th,  when  several  Raeburns  came  under  the 

hammer  at  Christie's.  Two  striking 
Pictures  and  .  r 

.  canvases  were  the  portraits  of 

Drawings  _  TT  „  . 

LI. -Gen.  Hay  Macdowall,  C.-i.-C.  at 

Madras  (who  was  lost  at  sea  whilst  returning  from  India), 
93  X  58?  in.,  ,£5,985,  and  of  Mrs.  Macdowall,  of  Walkin- 
shawand Castlesemple,  50  X  39  in.,  £7,790.  The  property 
of  Mrs.  Archibald  Hamilton  Donald,  of  Glasgow,  por- 
traits of  John  Hamilton,  of  North  Park,  1 754-1 829, 
made  ,£1,312  10s.,  and  of  Mrs.  Hamilton,  29^  x  245  in., 
,£1,102  10s.  From  another  source,  a  likeness  of  General 
James  Drummond,  31  X  24^  in.,  went  for  ,£892  iqs., 
and  A  Child  in  white  muslin  frock  caressing  a  terrier, 
29$  x  24$  in.,  ,£483.  Considerable  interest  was  manifested 
in  a  portrait  of  The  Hon.  Mrs.  Trevor,  by  G.  Romney, 
92l  x  57i  m-  This  fine  full-length,  which  belonged  to 
the  late  Henry  W.  Hope,  netted  ,£3,780.  In  addition  to 
this,  Romney  was  represented  amongst  the  miscellaneous 
properties  by  portraits  of  A  Gentleman  in  drown  coat, 
white  vest  and  stock,  powdered  hair,  29  \  x  2i\  in.,  ,£1,029, 
and  Mr.  Sergeant  James  Adair  (protagonist  of  Wilkes), 
49 \  x  39i  m-  (engraved  by  C.  H.  Hodges),  ,£304  10s. 
The  Earl  of  Northbrook's  pictures  included  a  Virgin  and 
Child,  of  the  school  of  Bellini,  37  x  29$  in.,  £\,  155  ;  Scene 
from  Guarini's  "  Pastor  Fido,"  by  F.  Bol,  55  X  75  in., 
,£735  ;  Ascanius  shooting  at  Silvia's  Stag,  by  Claude, 
48J  X  58^  in.  (a  sepia  drawing  included  in  the  lot),  ,£588  ; 
an  Ecce  Homo,  by  Guido,  44  x  37  in.,  ,£220  10s. ;  Holy 
Family,  with  SS.  Elizabeth  and  Catherine,  by  Ribera, 
signed  and  dated  1648,  82  x  60  in.,  ,£546;  Dead  Game, 
by  J.  Weenix,  71  x 66  in.,  ,£199  10s.  ;  Immaculate  Concep- 
tion, by  Murillo,  "formerly  in  the  Convent  of  Carmelitas 
De'scalzos  at  Madrid  .  .  .  brought  from  Spain  by  Le 
Brun,"  76  X  57  in.,  .£189;  A  Breeze  at  Sea,  by  L.  Back- 
huysen,  32!  x  50^  in.,  ,£420;  Landscape,  with  Cattle,  by 
J.  Bassano,  54J  x  50J  in.,  ,£420;  and  Our  Poor  Relations, 
by  Sir  E.  Landseer,  35^  x  27$  in.,  ,£330  15s. 

A  number  of  interesting  pictures  from  the  late  E.  R. 
Bacon's  collection  preceded  these,  the  most  noteworthy 
being  Sir  T.  Lawrence's  Mrs.  Williamson  as  "Miranda," 
93  x  58  in.,  on  which  the  hammer  descended  at  ,£3,780. 
Two  panels  by  Bronzino,  a  Portrait  of  a  Youth,  38  x  29  in. , 
and  Head  of  a  Young  Man,  8  £  x  6£  in.,  made  ,£651  and 
,£262  respectively;  a  panel  by  A.  Cuyp,  Cattle  reposing 
on  the  banks  of  a  River,  iq^X  29$  in.,  ,£483  ;  an  oval  can- 
vas by  Drouais,  Mdlle.  le Normand  d'Etoiles,  25  x  20J  in. , 
,£409  10s.  ;  by  J.  Van  Goyen,  A  Church  and  Village  on 
a  River,  15  X  24  in.,  ,£840;  by  Guard i,  The  Piazzetta 
di  S.  Marco,  12  x  16  in.,  ,£1,680;  a  panel  by  Dirk  Hals, 
Joyous  Company,  11  x  19  in.,  ,£357;  by  F.  Hals,  The 
Rommel-Pot,  39  x  28 \  in.,  ,£840;  a  panel  by  W.  C. 
Heda,  A  Wine-glass,  Plate  of  Olives,  etc.,  on  a  Table, 
i2£x  2\\  in.,  ,£304  103.;  by  M.  d'Hondecoeter,  Eagle 
attacking  Poultry,  57x70  in.,  ,£777  ;  by  N.  de  Largilliere, 
Mme.  dAgrmont  as  "Diana,"  53  x  40$  in.,  ,£787  10s., 


Mme.  Duclos  as  "  Venus,"  52  x  38  in.,  .£819,  Comte  de 
Seghur,  30  x  245  in.,  ,£304  ios.,  and  an  oval,  Marie 
Adelaide  of  Savoy,  31  x  24  in.,  ,£241  ios. ;  by  Lawrence, 
Miss  Lennox,  2\\  X  2o\  in.,  ,£231  ;  by  Mignard,  Vicomte 
de  Mortimart,  oval,  32  x  34^  in.,  ^225  15s.  ;  by  A.  Van 
Ostade,  Interior  of  a  Tavern,  panel,  14  X  12  in.,  ,£714: 
by  I.  Van  Ostade,  A  House,  with  farvi-cart,  etc.,  panel, 
i8£  x  2o£  in.,  ,£231  ;  by  Sir  J.  Reynolds,  Miss  Mont- 
gomerie,  oval,  27  X  23J  in.,  ,£504,  and  Miss  Ansure, 
40  x  31^  in.  v  ,£252  ;  by  A.  Roslin,  The  Singing  Lesson, 
oval,  21  x  17^  in.,  ,£798  ;  by  Rubens,  Gaspard de  Crayer, 

24  x  20  in.,  .£420;  by  S.  Van  Ruysdael,  River  Scene, 
panel,  14  X  12$  in.,  ,£441;  by  Salviati,  Portrait  of  a 
Youth,  64  X  34  in.,  .£504;  by  Jan  Steen,  Tavern  Interior, 
1 7  X  1 4  in. ,  £2, 100 ;  by  D.  Teniers,  Interior  of  a  Chemist 's 
Laboratory,  27  x  33  in.,  .£588  ;  by  A.  Vestier,  Charlotte 
Marie  de  Marlartie,  oval,  27  x  2\\  in.,  £777;  and  by 
J.  Wynants  (with  figures  by  A.  Van  de  Velde),  An 
L'ndulated  Landscape,  panel,  14J  X  \b\  in.,  ,£220  ios. 
From  various  sources,  Passage  dun  Pont,  by  Descamps, 
\\  \  x  22  in.,  realised  .£325  ios.;  Digue  du  Halo  sur  la 
Lagune  de  Burano,  by  F.  Ziem,  panel,  2b\  X  42  in., 
.£262  ios.  ;  Councillor  White,  of  Exeter,  by  J.  Downman, 
8 J  X  7i  in. ,  £  1 36  ios. ;  Merry  Company,  by  P.  de  Hooghe, 

25  X  23$  in.,  ,£966;  Blind/nan's  Buff  and  The  Game  of 
Forfeits,  pair,  by  N.  Lancret,  23^  x  30J  in.,  ,£504  ;  Liver- 
pool Grand  National,  set  of  four,  by  F.  C.  Turner,  1 839, 
15^x26  in.,  ,£804  ios.;  Family  of  Bertrand  de  Molleville, 
by  A.  Vestier,  49!  X  6i|  in.,  .£283  10s.  ;  Birds  in  a 
Garden,  by  M.  d'Hondecoeter,  53+  x  67  in.,  .£546; 
Triptych,  by  the  ' '  Master  of  the  Death  of  the  Virgin, "  panel, 
42^X28$  in.,  ,£997  ios.  ;  William  Mills,  of  Saxham  Hall, 
by  Sir  T.  Lawrence,  29X24J  in.,  ,£399  ;  A  Child  in  White 
Muslin  Frock,  by  J.  Hoppner,  50x39$  in.,  ,£504  ;  Cruci- 
fixion, by  C.Van  Oostsaanen,  panel,  9$  X  7\  in.,  ,£315  ; 
Madonna  and  Child,  by  Raffaelino  del  Garbo,  rondel, 
11  in.,  ,£504;  and  Virgin  and  Child,  with  three  other 
sacred  subjects,  in  one  frame,  by  Mariotto  Albertinelli, 
panels,  each  5  X  6  in.,  ,£315. 

Other  picture  sales  held  at  Christie's  produced  the 
following  items  :  Miss  fones  when  a  child,  by  X.  Dance, 
34  X  2%\  in.,  ^409  ios.  ;  Edward,  Duke  of  Somerset,  by 
Sir  A. More,  1  549,  panel,  41  X  29m.,  ,£2,940;  NotreDame, 
Paris,  by  J.  B.  Jongkind,  1864,  i6£  X  22\  in.,  ,£388  ios.  ; 
The  Lady  of  Pity,  by  D.  G.  Rossetti,  47  X  34$  in.,  ,£504  ; 
Grace,  by  Millais,  1891,  54$  X  33$  in.,  ,£315  ;  The  Three 
Graces,  by  Etty,  31  X  27  in.,  ,£336;  A  Shallow  Stream 
at  Evenifigtide,  by  B.  W.  Leader,  1907,  48  x  71  h  in., 
,£336  ;  Diana  and  her  Nymphs,  by  J.  Ward,  1830,  panel, 
30  x  25  in.,  ,£84  ;  and  a  Portrait  of  the  painter's  wife,  by 
Quenston  of  Antwerp,  panel,  53$  x  42  in.  ,,£189.  Drawings 
by  Turner  (A  Swiss  Valley,  9£x  ioj  in.),  Copley  Fielding 
(Highland  Lake  Scene,  n£  x  16  in.),  and  Birket  Foster 
(In  a  Surrey  Lane,  6J  x  8  in.),  made  ,£420,  .£493  IOS-> 
and  .£420  respectively.  At  Messrs.  Robinson,  Fisher  and 
Harding's,  a  drawing  by  the  last-named  of  The  Grand 
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Canal,  5x7  in.,  secured  .£157  10s. ;  whilst  pictures  by 
T.  S.  Cooper  {Cattle  by  an  old  Tree-stump,  22  x  17  in., 
1833)  and  G.  B.  O'Niell  {Reaping  Time,  30  x  38  in.) 
netted  ,£204  15s.  and  ,£162  15s.  apiece. 


Furniture,  etc. 


The  interesting  task  of  dispersing  the  contents  of 
Rushbrooke  Hall,  near  Bury  St.  Edmunds,  devolved 
upon  Messrs.  Knight,  Frank  &  Rutley. 
Tapestries  realised  sums  varying  be- 
tween ^1,261  for  a  pair  of  Brussels  panels,  down  to  ,£160. 
The  bedstead,  which  has  been  connected  erroneously, 
since  it  does  not  date  earlier  than  the  latter  part  of  the 
seventeeth  century,  with  Elizabeth's  visit  in  1577,  realised 
.£892  10s. ;  whilst,  amongst  other  items,  a  pair  of  Chippen- 
dale mahogany  card-tables  totted  up  ,£278  5s.,  and  a 
pair  of  ditto  armchairs,  ,£210.  In  the  course  of  other 
sales  held  by  the  same  firm,  a  Chinese  eight-leaf  screen 
of  black  and  gilt  lacquer,  7  ft.  high,  made  100  gns. ;  an 
Empire  mahogany  and  brass-mountejd  escritoire,  4  ft.  6  in. 
wide,  130  gns.;  and  a  Chippendale  mahogany  book- 
case, 8  ft.  8  in.  wide,  1 14  gns.  ,£106  was  paid  for  a  life- 
size  bronze  group  of  "Pan  and  Bacchus"  at  Messrs. 
Robinson,  Harding  &  Fisher's,  whilst  a  set  of  Hepplewhite 
mahogany  chairs  fetched  ,£8i.  Messrs.  Puttick  and 
Simpson's  furniture  and  objets  d'art  sales  have  included 
many  interesting  lots,  from  which  we  have  space  to  record 
only  a  brief  selection.  Amongst  these  were  a  Hepple- 
white mahogany  winged  bookcase,  92  in.  wide,  ,£262  10s. ; 
a  fine  toilet  set  of  rock-crystal  and  Viennese  enamel, 
formerly  belonging  to  Queen  Victoria  (18  pieces), 
,£388  1  os.  ;  and  a  Sheraton  mahogany  writing  table, 
inlaid  with  satinwood,  36  in.  wide,  ,£68  18s. 

Although  not  extensive  in  point  of  numbers,  46  lots 
comprising  the  furniture  and  objets  d'art  section  of  the 
Hamilton  Palace  treasures  succeeded  in  raising  nearly 
.£23, 100  at  Christie's.  Prominent  prices  were  ,£1,837  10s. 
for  a  pair  of  Chippendale  mahogany  writing  tables; 
£1,207  IOS-  f°r  17  ditto  chairs;  £241  10s.,  ,£378  and 
,£409  ios.  for  settees  about  5  ft.  wide;  ,£483  for  a  pair  of 
card  tables,  36  in.  wide  ;  ,£367  ios.  for  a  circular  card  table, 
2 1  in.  diameter  ;  ,£3 1 5  for  a  dining  table,  1 2  ft.  wide  ;  and 
,£173  5s.  for  a  pair  of  mirrors,  gilt,  53  in.  high,  30  in.  wide.  A 
side-table  by  William  Kent  netted  ^65 1  ;  suites  of  Queen 
Anne  furniture,  ,£1,050  (13  pieces,  walnut)  and  ,£1,680(22 
pieces,  gilt) ;  an  Adam  gilt  suite  of  8  pieces,  ,£204  15s.; 
pair  of  Queen  Anne  mirrors,  gilt,  ,£546  ;  and  a  George  I. 
gilt  console  table,  42  in.  wide,  £^273.  A  Louis  XIV. 
ormolu  centrepiece,  11  in.  high,  24  in.  wide,  secured  ,£504  ; 
3  LouisXVI.  ormolu  candelabra,  16J in.  high,  ,£1,417  IOS-; 
a  Louis  XVI.  ormolu  inkstand,  1 1 1  in.  wide,  ,£1,071  ;  and 
Gobelins  tapestry  lambrequins  from  ,£3,780  per  pair  down- 
wards. Amongst  other  prices  realised  at  the  King  Street 
rooms,  mention  should  be  made  of  ,£399  for  a  pair  of 
Charles  II.  walnut  armchairs;  ,£945  for  a  Chippendale 
mahogany  commode,  50  in.  wide ;  ,£525  for  a  ditto  side 
table,  51  in.  wide;  ,£115  105.  for  a  Boulle  knee-hole  writing 
table,  51  in.  wide;  ,£136  ios.  for  4  Sheraton  mahogany 
chairs  and  2  armchairs  ;  ,£178  ios.  for  10  mahogany  chairs 
and  2  armchairs,  carved  in  the  Chippendale  taste ; 
£220  ios.  for  a  Sheraton  mahogany  winged  bookcase, 


10  ft.  2  in.  wide  ;  ^199  ios.  for  an  Adam  mahogany  side- 
board and  pair  of  urns,  9  ft.  9  in.  wide  ;  £^330  15s.  for  a 
chiming  clock  by  Frans  Dickhoff,  Amsterdam,  2  in.  maho- 
gany dase  witWa  gilt-wood  figure  of  Atlas,  9  ft.  high  ;  ,£309 
for  an  English  eighteenth-century  organ  in  the  Chippen- 
dale taste,  painted  brown,  7  ft.  high,  3  ft.  9  in.  wide, 
formerly  at  Shaw  House,  Newbury:  £189  for  a  Jacobean 
oak  desk,  carved  with  the  Royal  Arms,  23  in.  wide ; 
,£79  1 6s.  for  a  Jacobean  carved  and  inlaid  oak  cupboard, 
52  in.  wide;  and  ,£399  for  a  Kang-He  twelve-leaf  lacquer 
screen,  10  ft.  3  in.  high.  A  Queen  Anne  red  lacquer 
cabinet,  40  in.  wide,  made  ,£546;  6  Georgian  mahogany 
armchairs,  Queen  Anne  design,  £^0^  ;  a  Chippendale 
mahogany  master's  armchair,  carved  with  Masonic  em- 
blems, j£  1 94  5s.  ;  a  pair  of  smaller  ditto,  ,£735  ;  and  a 
Louis  XVI.  carved  and  painted  suite  of  7  pieces,  ,£588. 

The  Hamilton  Palace  furniture  sale  at  Christie's  in 

November  was  extended  in  order  to  cover  five  lots  of 

p  ^  ^  porcelain.    These  were  as  follows  : — 

tj       ,  .  a  Chelsea  scent  -  bottle,  3  in.  high, 

Porcelain  ...  . 

£,65  2s. ;  pair  of  Chinese  white  figures 

of  geese  on  brown  rock-work  plinths,  1 1  in.  high,  ,£68  5s.  ; 
part  of  an  old  Worcester  service,  12  pieces,  ,£556  ios.  ;  a 
Derby  dinner  and  dessert  service  painted  with  the  Hamil- 
ton arms,  about  120  pieces,  £178  ios.  ;  and  a  Chinese 
service,  enamelled  with  the  Hamilton  arms,  over  200 
(including  broken)  pieces,  ,£346  ios.  Other  more  recent 
prices  secured  by  the  same  firm  include  ^378  for  an  old 
Worcester  jug,  9  in.  high;  £^183  15s.  and  .£152  5s.  for 
nearly  similar  mugs,  4J  in.  high  ;  ,£399  for  five  old 
Worcester  vases  and  three  covers  in  the  Oriental  taste; 
,£126  for  a  pair  of  a  shepherd  and  shepherdess,  by 
Roubiliac,  impressed  R,  6  in.  high ;  ,£99  1 5s.  for  a  Chelsea 
group  of  a  boy  and  girl  beneath  a  tree,  7J  in.  high  ; 
£33  12s.  for  two  Nantgarw  plates,  impressed  mark;  .£283 
for  a  ditto  dessert  service  (40  pieces);  and  ,£152  5s.  for 
a  Sevres  tea  service  {17  pieces).  Amongst  the  Rt.  Hon. 
Austen  Chamberlain's  Worcester,  a  jug,  7J  in.  high, 
made^3i5  ;  a  nearly  similar  mug,  in.  high,  ,£141  15s.  ; 
a  nearly  similar  plate,  ,£33  12s.;  a  bowl,  6  in.  diam., 
,£147  ;  a  pair  of  canisters  and  covers,  63  in.  high, ^£i  57  ios.; 
and  teapots  and  covers,  .£110  5s.  and  ,£79  16s.  Kien- 
Lung  eggshell  plates  realised  from  ,£399  per  pair  down- 
wards; and  a  famille-rose  vase,  cover,  and  pair  of 
beakers,  ,£509.  At  a  sale  of  Wedgwood,  held  at  King 
Street,  a  pair  of  blue  jasper  vases  and  covers,  decorated 
with  classical  figures,  18  in.  high,  fetched  ,£346  ios.; 
and  two  white  marble  chimney-pieces,  set  with  Wedgwood 
jasper  medallions,  ,£1,428. 

Messrs.  Knight,  Frank  &  Rutley  continue  to 
secure  steady  sums  for  old  silver,  amongst  their  latest 
results  being  £^796  for  a  William  III.  ink- 
'  'ver  -  stand,  £6 1 2  for  a  pierced  cake-basket  by  Paul 
Lamerie,and  ,£270  for  a  pair  of  gilt  patens  with  ornamented 
pedestals,  8 J  in.  diam.,  1712.  Messrs.  Puttick  &  Simpson 
realised,  in  the  course  of  numerous  other  interesting  sales, 
I  ios.  per  oz.  for  a  plain  tazza,  engraved  with  armorials, 
by  Seth  Lofthouse,  1712,  7$  in.  diam.  (7  oz.  18  dwt.); 
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105s.  for  another,  1 7 1 5,  8  in.  diam.  (10  oz.  1  dwt.) ;  105s. 
for  another  by  Nathaniel  Lock,  1708,  8|  in.  diam.  (11  oz. 
11  dwt.);  88s.  for  a  circular  pierced  trellis  mustard-pot, 
glass  liner  and  spoon,  1765  (3  oz.  7  dwt.) ;  70s.  for  eleven 
late  Georgian  fiddle-pattern  table-spoons  (26 oz.  14  dwt.) ; 
and  80s.  for  an  octagonal  salver,  by  John  Tuite,  1727 
(220Z.  i8dwt.).  Miss  K.  M.  Crosse's  silver  at  Christie's  in- 
cluded two  oval  bread-baskets  by  Paul  Lamerie  ;  the  one, 
1741  (58  oz.),  realised  185s.,  the  other,  1748  (64  oz.  4  dwt. ), 
175s.  per  oz.  The  "Property  of  a  Nobleman,"  an  im- 
portant cocoanut  cup  and  cover,  silver-gilt  mounts,  etc., 
chased  with  the  story  of  the  Prodigal  Son,  9I  in.  high, 
circa  1560,  sold  for  £1,800  "all  at."  Mr.  C.  C.  Sibthorpe's 
plain  teapot  by  Thos.  Folkingham,  171 1  (15  oz.  1  dwt.), 
fetched  380s.  per  oz.  ;  Sir  J.  T.  Rowley's  pair  of  octafoil 
salvers,  13^  in.  diam.,  by  John  Taylor,  Dublin,  1728  and 
173I  (85  oz.),  ioos.  ;  a  shaving  set  by  John  Tuite,  1 731 , 
presented  to  Admiral  Sir  W.  Rowley,  with  two  extra 
pieces  of  1784  (82  oz.  18  dwt.),  110s. ;  tazza,  I2jin.  diam., 
4  in.  high,  Dublin,  i7oi,m.  m.  AM  (28  oz.  9  dwt.),  200s.; 
plain  tankard,  5  in.  high,  1654  (14  oz.  17  dwt.),  260s.; 
and  a  porringer  and  cover,  3f  in.  high,  4!  in.  diam., 
1654  (14  oz.  6  dwt.),  430s.  Two  Elizabethan  jugs,  one 
brown  stoneware,  9  in.  high,  chased  silver-gilt  mounts, 
1560,  the  other  tigerware,  dated  1589,  silver-gilt  mounts, 
9f  in.  high,  by  Eston,  Exeter,  date  letter  C,  made  ^160 
and  ^180  each  "all  at." 


An  interesting  sale  of  Baxters  was  held  at  Puttick  and 
Simpson's  during  December,  when  a  fine  impression  un- 
varnished) of  the  Coronation  of  Queen 
Victoria  ran  up  to  ^56  14s.,  whilst  an- 
other impression  went  for  ^36  15s.    Good  examples  of 


Engravings 


the  Large  Queen  and  Butterflies  reached  £30  9s.  and  £63 
respectively.  A  complete  set  of  32  Le  Blond  ovals  on 
stamped  mounts  netted  £48  6s.  At  a  mixed  auction, 
.£52  10s.  purchased  a  set  of  six  scenes  in  Canada  by 
C.  Hunt  and  others,  after  Lt.-Col.  Cockburn  ;  ,£56  14s.  a 
pair,  Le  Tambourin  and  La  Rixe,  by  Descourtis,  after 
Launay  ;  and  ,£85  2s.  a  set  of  four,  Heme  Bay  Grand 
Steeplechase,  by  and  after  H.  Aiken. 

The  month  of  December  was  distinguished  for  per- 
haps the  most  remarkable  sale  of  books  held  during  the 
past  thirty  years — remarkable,  not  so 

The  Britw^ell 

Court  Sale  much  for  its  size,  as  for  the  rarity  and 

high  value  of  practically  every  item  in 
the  catalogue.  It  consisted  of  some  of  the  gems  from  the 
renowned  library  at  Britwell  Court,  Bucks,  and  though 
consisting  of  only  108  lots,  the  sale  produced  no  less  than 
,£110,356,  25  of  the  lots  attaining  the  dignity  of  four 
figures.  As  was  anticipated,  the  clou  of  the  sale  proved 
to  be  a  copy  of  Shakespeare's  Venus  and  Adonis,  bound 
up  with  the  same  author's  Passionate  Pilgrim  and  a  book 
of  Epigrams.  The  Venus  and  Adonis  was  a  copy  of  the 
fourth  edition,  1599,  of  which  no  other  copy  is  known, 
while  the  Passionate  Pilgrim  was  one  of  the  three  known 
copies  of  the  first  edition,  1 599.  This  remarkable  little 
book,  which  was  discovered  in  a  lumber-room  at  Lamport 
Hall,  near  Northampton,  about  fifty  years  ago,  produced 
the  record  price  for  a  book  at  auction,  the  hammer  falling 
at  a  final  bid  of  ,£15,100.  Space  will  only  permit  of  the 
barest  mention  of  the  numerous  other  rarities  sold,  many, 
unfortunately,  destined  for  the  libraries  of  collectors 
across  the  Atlantic.  In  tabulated  form  we  give  a  list  of 
those  lots  which  attained  £1,000  or  more. 


Author. 

Title. 

Date. 

Remarks. 

1 

Price. 

Berners 

Treatyse  of  Fysshynge 

1530 

First  separate  edition 

£ 
1,700 

Heber 

Collection  of  Broadsides  and  Ballads 

Only  copy  know  n 

6,400 

Cessolis 

Game  and  Playe  of  Chesse    . .        . .    ,    . . 

1483 

Printed  by  Caxton 

1,600 

Chartier 

The  Curial      .  .        . .        .  . 

1484 

Printed  by  Caxton 

2,980 

Christine  de  Pisan  . . 

Morale  Proverbes 

1478 

Printed  by  Caxton 

2,100 

Cicero 

Tullye  of  Old  Age  1 

1481 

Printed  by  Caxton 

1,800 

Copland 

Hye  Way  to  the  Spyttell  Hous 

1530 

Only  known  copy 

1,280 

Cordial 

The  Cordyale 

1479 

Printed  by  Caxton 

1,900 

Gospel  of  Distaves 

N.D. 

Only  complete  copy  known  .  . 

1,880 

Greene 

Quip  for  an  Upstart    .  .        .  .  . 

1592 

Only  cop}7  known 

1,200 

Hawes 

Pastime  of  Pleasure 

1517 

Probably  only  complete  copy 

1,000 

Howard 

Songes  and  Sonettes  . .        . .        . .  , 

1557 

Only  one  other  copy  known  .  . 

-',400 

Paradise  of  Dainty  Devises 

1576 

1,700 

Reynard  the  Fox 

1481 

Printed  by  Caxton 

5,900 

Roye 

Doctrinal  of  Sapyence 

1489 

Printed  by  Caxton 

1,400 

Shakespeare 

Plays  ,  '''iSSSL"  •• 

1623 

First  edition 

2,300 

Shakespeare 

Plays  '  %>--'&1&Pfo-  . . 

1663 

Third  edition  . .        . .       —  . 

2,400 

Shakespeare 

Much  Adoe  about  Nothing 

1600 

First  edition 

2,200 

Shakespeare 

King  Richard  III. 

1594 

Only  one  other  copy  known  .  . 

2,000 

Sidney 

Countesse  of  Pembroke's  Arcadia  ... 

1590 

1,000 

Skelton 

Skelton  Laureate      ..        ..        --K'  •• 

N.I). 

Only  copy  known 

1,780 

Spenser  .     . .    '    . . 

Shephearde's  Calendar        .  .  ..." 

1579 

1,280 

Spenser 

Amoretti  and  Epithalamion 

1595 

1,200 

Tignonville 

Dictes  or  Sayengis     .  .        . .        . . 

1477 

Printed  by  Caxton     . . 

2,900 
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Rubbish  for  the 
War  Museum 
The  Exhibition  at 
Burlington  House 


The  pictures  secured  for  their  permanent  collection  by 
the  Imperial  War  Museum,  at  Burlington  House,  might 
be  described  as  an  accumulation 
of  samples,  largely  rubbish.  It  is 
a  failure  either  as  a  war  record  or 
a  representation  of  British  art,  the 
only  function  it  adequately  per- 
forms, and  that  in  a  startling  manner,  being  to  show  the 
unfitness  of  the  selection  committee  to  carry  out  their 
work.  To  some  extent  one  can  comprehend  the  aims 
and  aspiration  of  its  members;  they  wanted  to  illustrate 
the  war,  and  everything  relating  to  it,  and  in  so  doing 
exemplify  the  latest  developments  in  British  painting. 
At  first  sight,  this  may  appear  to  be  a  laudable  pro- 
gramme, but  unfortunately  it  fails  to  meet  the  needs  of 
the  situation.  A  war  museum  is  primarily  concerned  with 
war.  It  has  no  concern  with  painting,  except  in  so  far 
as  the  operations  of  war  can  be  illustrated  in  this  medium  ; 
thus  the  cardinal  point  to  be  seized  upon  with  all  paint- 
ings selected  for  the  permanent  collection  is  not  what 
phases  of  art  they  represent,  but  how  they  illustrate 
operations  of  the  war.  Of  course,  the  better  the  pictures, 
the  more  likely  it  is  to  be  an  adequate  presentment  of  the 
event  it  records ;  but  it  is  the  adequate  representation  of 
the  event,  not  the  technique  of  the  work,  that  should  be 
the  primary  consideration.  It  is  obvious  that  posterity 
will  take  most  interest  in  those  pictures  exemplifying 
crowning  victories  of  our  forces,  their  heroism  and  endur- 
ance, the  privations  and  hardships  that  they  suffered,  and 
the  manner  in  which  they  lived,  fought,  and  worked  dur- 
ing active  operations.  Quite  secondary  to  this  come  a 
record  of  the  conditions  of  the  kingdom  during  the  war 
and  the  manner  in  which  the  people  at  home  assisted  the 
work  at  the  front. 

But  the  War  Museum  does  not  appear  to  have  con- 
sidered posterity  at  all.  Pictures  of  the  important  battles 
of  the  war  are  conspicuous  by  their  absence,  and  the 
collection  is  largely  filled  up  with  records  of  the  trivial 
and  the  ephemeral.  Thus  one  failed  to  come  across  a 
picture  of  the  battle  of  Mons,  but  there  are  various  large 
canvases  depicting  ladies' sewing  parties,  pieces  of  scrap- 
iron,  subalterns  in  "civvies,"  and  other  incidents  which 
are  so  remotely  connected  with  the  war  that  they  require 
to  be  labelled  before  one  can  appreciate  that  they  have 


any  bearing  on  the  matter.  Unlike  the  old  pictorial  war 
correspondents,  the  modern  artists,  generally  speaking, 
seem  to  have  got  nowhere  near  the  fighting,  and  the 
result  is  a  display  of  orthodox  subjects  which  could 
almost  as  fittingly  take  their  place  in  a  peace  exhibition. 
For  instance,  Mr.  C.  J.  Holmes  has  an  important  canvas 
entitled  A  Two-year-old  Steel  Works,  igiS.  As  a  pic- 
ture, one  has  little  fault  to  find  with  it.  It  is  finely 
arranged,  and  is  distinguished  by  original  treatment  and 
good  colour.  One  would  welcome  it  as  an  addition  to 
the  National  Gallery  of  British  Art,  but  one  feels  that  it 
is  out  of  place  in  a  collection  of  war  pictures.  Xo  doubt 
the  factory  owed  its  inception  to  the  war,  and  was  built 
primarily  for  the  production  of  munitions ;  but,  after  all, 
it  is  no  essential  point  different  from  any  other  steel 
factory,  and  if  it  was  desired  to  illustrate  it,  it  could  have 
been  adequately  done  by  a  pen-and-ink  sketch  or  a 
photograph.  In  a  similar  manner,  Mr.  Sargent  paints 
a  picture  of  a  French  stable  with  a  group  of  English 
chargers,  but  unless  one  was  told  that  the  horses  be- 
longed to  the  Scots  Greys,  one  would  hardly  appreciate 
its  connection  with  the  war.  One  stable  is  very  like 
another,  and  the  scene  hardly  suggests  more  martial 
feeling  than  Morland's  well-known  National  Gallery  pic- 
ture, The  Interior  of  a  Stable.  Mr.  P.  Wilson  Steer  is 
represented  with  a  picture  of  Do7>er  Harbour;  two  pieces 
of  booms,  which  do  not  form  a  prominent  part  of  the 
picture,  differentiate  Dover  harbour  in  war  from  Dover 
harbour  in  peace. 

Is  it  really  worth  while  to  employ  such  a  fine  artist  as 
Mr.  Steer  to  make  an  elaborate  picture  to  record  the 
appearance  of  twenty  yards  of  iron  booms  for  the  benefit 
of  posterity?  A  half-tone  block  from  the  catalogue  of  an 
engineering  firm  would  probably  do  it  as  accurately  and 
with  more  technical  detail,  if  not  in  such  a  pictorial  fashion. 
Sir  William  Orpen  has  been  largely  employed  to  paint 
shell-holes,  Mr.  Hughes-Stanton  to  record  the  topography 
of  the  war  area  after  the  fighting  was  over,  and  much  of 
the  remainder  of  the  exhibition  is  given  over  to  pictures 
of  cabbage  plots,  London  streets,  railway  stations,  factory 
interiors,  etc.  Warlike  scenes  have,  however,  not  been 
entirely  neglected,  only  unfortunately  they  have  generally 
not  been  entrusted  to  competent  hands,  with  the  result 
that  some  of  the  worst  libels  ever  perpetrated  on  the 
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British  "Tommy"  find  their  place  in  the  exhibition. 
Works  like  Mr.  Gilbert  Spencer's  New  Arrivals,  F4 
Ward;  Mr.  W.  P.  Roberts'  Pack  Mules  and^  Shell  Dump, 
France ;  and  Mr.  Wyndham  Lewis's  Battery  Position  in 
a  Wood,  might  possibly  prove  an  acceptable  addition  to  a 
collection  of  German  war  caricatures  intended  to  ridicule 
the  British  soldier  ;  but  an  English  public  museum  is  no 
place  for  them,  and  it  appears  little  short  of  a  scandal 
that  the  country's  money  has  been  wasted  in  securing 
them. 

There  are  many  other  foolish  and  puerile  works  to 
which  attention  might  be  called,  but  sufficient  has  been 
said  to  illustrate  the  unfitness  of  the  present  arts  committee 
of  the  museum  to  carry  out  the  task  entrusted  to  them. 
They  should  be  relieved  of  their  office  and  replaced  by  a 
body  formed  of  experts  gathered  from  the  National  Art 
Museums,  assisted  by  representatives  of  the  Navy,  Army, 
and  one  or  two  of  the  leading  societies  of  artists.  It  was 
unfortunate  in  the  first  place  that  the  formation  of  the  Im- 
perial War  Museum  was  entrusted  to  the  Office  of  Works, 
a  department  of  the  Government  which  has  no  museum 
experience.  Its  chief  function  is  to  erect  Government 
buildings.  When  it  takes  in  hand  the  erection  of  the 
Imperial  War  Museum,  one  may  suggest  that  an  essential 
feature  of  the  new  buildings  will  be  a  commodious  cella- 
rage, in  which  the  rubbish  accumulated  by  its  various 
committees  can  be  buried  awav  out  of  li^ht. 


War  Pictures 
(Walter  Judd,  Ltd 
2s.  6d.  net) 


A  very  well  illustrated  catalogue  of  the  above  exhibition 
is  published  by  Messrs.  Walter  Judd,  Ltd.,  at  2s.  6d.,  and 
readers  of  The  Connoisseur  who 
have  been  able  to  see  the  pictures 
for  themselves  personally  will  get 
a  very  good  idea  of  the  general 
tenor  of  the  works  from  the  well-executed  reproduc- 
tions. It  should  be  pointed  out,  however,  that  the  editor 
of  the  catalogue  has  naturally  reproduced  a  larger  pro- 
portion of  finer  works  than  of  the  rubbish,  so  that  it 
gives  a  somewhat  over-flattering  idea  of  the  exhibition 
as  a  whole. 


The  New  English 
Art  Club 


The  New  English  Art  Club  appears  to  have  been 
hobbled  by  the  extremists,  with  the  result  that  its  best 
exhibition,  held  at  the  galleries  of 
the  Royal  Water-colour  Society, 
was  the  worst  on  record.  Not  so 
long  ago  it  was  considered  an  honour  to  be  represented 
in  the  club's  displays,  but,  unless  the  Executive  Committee 
institutes  a  higher  standard  for  acceptance  in  the  future 
exhibitions,  it  will  soon  be  considered  a  disgrace  to  be 
represented  there.  Generally  speaking,  the  works  shown 
were  noteworthy  for  crude  colour,  faulty  draughtsmanship, 
and  childish  designs.  There  were  some  exceptions  to  the 
general  rule,  but  there  were  not  many,  and  few  works 
possessed  any  real  aesthetic  attraction.  Prof.  C.  J.  Holmes 
was  represented  by  two  Yorkshire  scenes,  Black  Hill 
Moss  and  The  Fells  above  Sedbergh.  The  former  was 
too  hard  and  wanting  in  variety  of  colour,  but  in  the  latter 
these  failings  were  entirely  avoided,  the  cloud  shadows 
and  the  patches  of  sunlight  on  the  hills  affording  effective 


tone  contrasts,  and  the  whole  giving  a  beautiful  and  truthful 
impression  of  English  moorland  scenery.  Mr.  Augustus 
E.  John  was  forceful,  if  not  particularly  pleasing,  in  his 
picture  of  Iris,  an  unprepossessing  model  attired  in  a 
wonderful  flowered  bodice.  He  had  also  two  good  crayons, 
A  Portrait  of  the  Marquise  Salamanca  and  A  Girl's 
Head.  Mr.  H.  Squire,  in  North  Beacon,  contributed  a 
highly  elaborated  study  of  lofty  hill-slopes,  seen  from  a 
great  height,  with  a  wide-stretching  vista  of  blue  distance 
in  the  background.  .  It  shows  most  careful  and  conscien- 
tious work,  but  the  coloration,  though  effective,  hardly 
conveyed  an  impression  of  natural  truth,  probably  because 
the  artist  had  taken  only  a  section  of  the  scene  before  him 
without  allowing  for  the  modifying  influence  .pf  the  other 
objects  within  his  range  of  vision,  but  not  included  in  his 
picture. 

Other  pictures  that  might  be  mentioned  with  approval 
are  Mr.  F.  H.  S.  Shepherd's  La  Poveretta,  and  David 
Muirhead's  Tivo  Mills,  which  was  pleasing  in  tone,  and, 
though  rather  empty,  quite  innocuous. 

Mr.  R.  S.  E.  Moony  sent  a  well-composed  and  pleasing 
decorative  design  entitled  A  Golden  Hari'est,  which  would 
have  made  a  good  subject  for  tapestry.  Mr.  Paul  Nash's 
Wood  Interior  might  have  been  executed  with  equal 
success  in  crude  Berlin  wool  as  in  paint,  while  Mr.  Stanley 
Spencer's  Sacrifice  of  Xacharias  was  a  monstrosity  from 
every  point  of  view,  only  excelled  in  ugliness  and  bad  taste 
by  Mr.  Gilbert  Spencer's  Crucifixion.  The  latter  appeared 
to  be  nothing  more  or  less  than  a  gross  caricature  of  a 
theme  which  should  command  the  respect  of  every  civilised 
person,  and,  whatever  were  the  artist's  intentions  in  the 
matter,  the  hanging  committee  should  have  never  per- 
mitted it  to  be  exhibited.  Compared  to  this,  the  same 
artist's  self  portrait,  in  which  he  is  represented  as  looking 
particularly  fat-faced  and  silly,  might  be  regarded  as  a 
work  of  art. 

Miss  Gwen  Robins'  Picta  was  weak  in  drawing  and 
archaic  in  treatment,  but  at  least  it  was  not  deficient  in 
reverence. 

Among  the  drawings  not  already  mentioned,  Mr.  Albert 
Rutherston's  Chloe,  a  design  on  silk  for  a  decoration,  was 
well  arranged,  but  rather  marred  by  the  attenuated  pro- 
portion of  the  figure.  Mr.  Francis  Unwin  had  an  effective 
view  of  Stirling,  executed  in  pen-and-ink  and  tinted  in 
blue  and  yellow,  and  Mr.  Francis  Dodd  a  strong  etching 
of  the  Strand,  with  the  sky  well  drawn  and  arranged,  but 
rather  exaggerated  in  its  tonal  contrasts. 

Mrs.  Huxley  Roller's  style  is  suited  mainly  to  the 
illustration  of  children's  books.     Her  series  of  story - 

drawings,  as  shown  at  the  Twentv- 
Works  by  Mrs.  „  ,.      fr,    ,       „        c^  \ 

ht  tt     .     r»  ..        one  Gallervi  Durham  House  Street  . 
N.  Huxley  Roller       ,  .       •  fW 

of  cats,  mice,  and  frogs,  are  pains- 
takingly produced  with  an  eye  to  humorous  effect,  and 
display  a  power  of  observation  lacking  in  her  represen- 
tations of  the  human  figure.  Altogether,  Mrs.  Roller 
appears  to  hesitate  between  the  two  extremes  of  infinite 
detail,  as  in  the  animalian  fantasies,  and  of  over-generali- 
sation in  the  case  of  her  oil-paintings,  which  almost  convey 
the  impression  of  being  by  another  hand. 
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"Irish  Memories,"  by 
Miss  E.  CE.  Somerville 

Readers  of  Some  Ex- 
periences of  an  Irish  R.  M. 
had  an  opportunity  to 
examine  the  originals  of 
Miss  Somen  ille's  illustra- 
tionsat  the  Goupil  Gallery 
(5,  Regent  Street).  In  ad- 
dition to  these,  a  number 
of  landscapes  in  oils  were 
exhibited,  which  had,  if 
anything,  a  stronger 
appeal  to  the  student  of 
art  as  opposed  to  the 
ordinary  gallery-goer. 
Miss  Somerville  is  never 
niggardly  with  her 
colours;  she  mixes  rich 
and  mellow  tones  with  a 
lavish  hand.  Her  records 
of  Irish  scenery  are  emi- 
nently truthful,  and  often 
picturesque.  Now  and 
again  she  errs  on  the  side 
of  prettiness,  but,  at  her 
best,  realises  successfully 
the  beauty  of  the  spots 
which  she  selects  for  her 
motifs.  Although  one  of 
the  best  paintings  in  the 
room,  that  of  Beyond  the 
Ramparts,  Montreuil-sur- M  cr,  was  beyond  the  scope  of 
the  exhibition — its  reticent  and  natural  expression  was 
welcome  ;  as  were  also  the  rich  coloration  and  arabesque 
qualities  of  such  views  as  Trahartha  Rocks,  Sunrise  from 
Lismore  Castle,  and  In  Castle  Townshend  Woods,  ig/S. 

Popular  interest  at  the  January  exhibition  at  the 
Grafton  Galleries  (Grafton  Street)  centred  probably  in  a 
newly  discovered  oil  sketch  by  Aubrey 
Beardsley.  This  Caprice,  a  study  of 
a  woman  in  black  with  a  dusky  page 
in  a  scarlet  Eastern  dress,  has  been  unrecorded  hitherto, 
although,  curiously  enough,  Mr.  Aymer  Vallance  mentions 
in  his  Iconography  the  painting  on  the  back  of  a  masked 
woman  in  black,  with  a  white  rat  before  her.  As  a  dis- 
covery, this  Caprice  is  interesting,  but  as  an  essay  in 
pictorial  art,  it  is  childish.  The  real  attraction  of  the 
show  was  Mr.  Glyn  Philpot's  contributions.  In  addition 
to  a  novelly  treated  and  harmoniously  coloured  sketch  of 
Laocoon,  Mr.  Philpot  presented  a  veritable  tour  de  force 
in  The  Forsaken  Goddess.  At  first  sight  this  female  head, 
with  its  morbidezza  flesh,  full  lips,  and  blue  pupilless  eyes, 
proved  almost  repellent ;  but  its  subtle  qualities  of  paint, 
its  elusive  tones,  its  sympathetic,  if  somewhat  sensuous, 
appeal,  were  impossible  to  ignore.  Had  not  Mr.  Philpot 
been  an  artist,  this  head  would  have  been  impossible  ; 
as  it  was,  it  fulfilled  its  purpose  to  a  remarkably  striking 
degree.    Close  to  this,  but  not  sufficiently  so  to  jar  the 
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eye,  Sir  John  Lavery's 
Aerodrome,  Pulham  St. 
Mary,  showed  up  as  a 
direct  and  forcible  ren- 
dering of  sunlight,  whilst 
Mr.  Harold  Speed's  Road 
to  Italy  and  Mr.  T.  C. 
Dugdale's  Coster  Girl  and 
Child  were  both  interes- 
ting examples  of  their 
respective  modes  of  ex- 
pression. More  than  one 
canvas  by  Miss  Emily 
Court  might  be  cited  as  a 
successful  essay  in  rea- 
sonable impressionism, 
her  Pathway  to  Hastings 
being  especially  spacious 
in  feeling.  Amongst  the 
compositions  which,  al- 
though superficially 
striking  in  arrangement 
or  breadth  of  treatment, 
failed  to  satisfy  in  analy- 
tical particulars,  must  be 
classed  Mr.  Howard 
Somerville's  Laurita. 
Similarly  disappointing 
were  contributionsby 
Messrs.  \V.  B.E.  Ranken, 
G.  Spencer  Watson, 
Gerald  Moira,  Frederic 
Whiting,  and  Mesdames  Anna  Airy  and  Flora  Lion. 
Mr.  A.  J.  MunningsM  Valley  was  a  mere  riot  in  paint ;  one 
felt  that  he  had  not  time  to  do  it  properly.  Mr.  W.  Lee 
Hankey's  Sunlight  and  Shadow  was  a  brilliant  colour- 
note;  Mr.  Stanley  Mercer's  Summer  Afternoon  and  Sum- 
iner  Evening  were  remarkable  for  their  luminosity,  if  for 
no  other  reason  ;  Mr.  Cecil  King's  Balcony  on  the  Boule- 
vards was  a  lively  and  faithfully  recorded  night  impression  ; 
but  Mr.  H.  A.  Olivier's  Sumer  is icumen in  was  finicking 
and  trivial ;  whilst  Mr.  John  D.  Revell's  Michael  was  a 
quaint  and  intriguing  vamp — an  artistic  sport  rather  than  a 
serious  achievement.  Some  of  the  more  important  works 
must  be  passed  over  in  this  critique,  since  they  have  seen 
the  light  elsewhere.  But  a  meed  of  appreciation  is  due  to 
Kitten  Home,  by  Mr.  Oswald  Birley  ;  to  the  Portrait  oj 
Sir  fames  Buchanan,  by  Mr.  J.  J.  Shannon  ;  and  to  scenes 
or  subjects  from  the  brushes  of  Messrs.  John  Crealock, 
\V.  W.  Russell,  and  Frank  Calderon.  M.  Paul  Sarrut 
was  responsible  for  a  large  collection  of  drawings  of 
British  and  Indian  troops  in  Northern  France,  all  valu- 
able as  records. 
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Readers  will  recall  our  notice,  in  October  last,  of  the 
newly  published  book,  Pictures  0/ 
Etaples.  Mr.  T.  Austen  Brown  has 
since  placed  on  view  at  the  Macrae 
Gallery  (95,  Regent  Street)  the 
original  water-colours  from  which  the  illustrations  were 
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taken.  Apart  from 
their  value  as  pictorial 
records,  not  a  few  are 
interesting  technically, 
and  special  mention 
may  be  made  of  The 
Calvary — a  pictu- 
resquely devotional  in- 
cident at  the  departure 
of  the  fishing  fleet  for 
the  herring  season — of 
an  elusively  treated 
Hazy  Morning,  of  the 
decorative  Le  Touquef, 
and  of  the  directly 
handled  Fish  Market. 
Mr.  Austen  Brown's 
long  acquaintance  with 
Etaples  has  well  equip- 
ped him  for  the  task  of 
portraying  a  town  so 
familiar  to  Britons. 

Works  by  Gregory 
Arnold  and  others 

The  January  exhi- 
bition at  the  Burling- 
ton Gallery  ( 1 5,  Green 
Street,  Leicester 
Square,  was  notable 
mainly  for  contribu- 
tions by  Messrs. 
Gregory  Arnold  and 
Leonard  Richmond. 
The  former  showed 
some  really  interesting 
water-colours,  of  which 
The  Farm  instantly 
recalls  itself  to  the 
memory.  One  has  had 
but  little  opportunity  of 
examining  this  artist's 
style,  but  assuming 
The  Farm  to  be  of  his 

best,  one  can  wish  frankly  to  see  more  drawings  on  similar 
lines.  Mr.  Arnold  aims  at  what  may  be  termed,  not  inapt- 
ly, an  elaborate  simplicity;  he  has  chosen  a  subject  of  no 
great  importance  in  itself,  contriving  to  invest  the  pyra- 
midal composition  with  the  sentiment  necessary  to  hold 
the  understanding  eye.  Mr.  Leonard  Richmond's  work 
is  more  obviously  complex  ;  he  forms  rich  tones  and  mani- 
pulates tumbled  colour-clots  with  an  almost  sensuous 
appreciation.  If  his  water-colours  encroach  occasionally 
upon  the  theatre,  it  would  be  idle  to  deny  the  forceful 
pattern  of  a  pastel  called  The  End  of  the  Storm,  or  of  a 
clever  and  freely  handled  oil-painting  of  The  Malvern 
Hills.  Mr.  Montague  Smyth  presented  some  rather 
nebulous  landscapes,  his  atmospheric  treatment  being 
best  suited  to  The  Summer  Moon  ;  his  study  of  The  Flock 
was  distinctly  Stott-like,  but  much  less  skilfully  managed. 
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The  Colour  of  the  East 
was  the  generic  title 
covering  numerous 
small  sketches  byCapt. 
Will  Longstaff  of  pictu- 
resque Oriental  scenes, 
which  were,  perhaps,  a 
thought  stiffly  handled 
in  the  main  :  his  Nile 
Mist  and  Prayer  at 
Eventide  displayed 
sympathetic  feeling. 
In  addition  to  these, 
several  of  Mr.  Cecil 
Aldin's  popular  ani- 
mal subjects  and  some 
over-generalised 
paintings  by  M  iss  Elsie 
H.  Rowe  were  in  evi- 
dence. It  is  interesting 
to  note  that  the  first 
English  exhibition  of 
Mr.  Take  Sato's  work 
will  be  held  at  this  gal- 
lery during  February. 

The  Chelsea  Pottery 

An  all  too  limited 
exhibition  of  her  lat- 
est models  was  held 
by  Miss  Gwendolen 
Parnell  at  the  Chelsea 
Pottery(  UpperCheyne 
Row,  Chelsea  .  In  ad- 
dition to  types  recall- 
ing the  originalChelsea 
productions,  but  pos- 
sess i  ng  a  p  leasing 
personality  of  their 
own,  Miss  Parnell  has 
ventured  upon  a  series 
of  more  individual  sub- 
jects, ranging  from  stat- 
uettes of  Henry  VIII. 
(who,  by  the  way,  married  Jane  Seymour  in  the  old  church 
hard  by)  to  groups  from  the  Russian  ballet.  These  are 
rendered  in  an  exceptionally  charming,  vivacious,  and 
artistic  manner.  Miss  Parnell  is  gifted  with  an  exceptional 
power  of  design  and  modelling,  whilst  the  colorationof  her 
figures  is  always  harmonious  and  in  accord  with  the  motives. 
Such  admirably  posed  and  sentiently  conceived  ornamental 
pottery  cannot  be  anything  else  than  welcome,  represent- 
ing, as  it  does,  the  true  fusion  of  art  and  craft.  Moreover, 
it  is  intriguing  to  find  local  decorative  ceramics  so  close 
to  the  site  of  the  old  Chelsea  works. 

Modern  Art  at  Stoke-on-Trent 

The  Art  Section  of  the  Ceramic  Society,  founded  during 
the  war  for  the  advancement  of  pottery  design,  is  pre- 
facing its  second  annual  adjudicated  exhibition  of  ceramics 
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by  an  important  exhibition  of  modern  paintings.  The 
fine  arts  have  been  badly  neglected  in  the  Potteries 
district,  but  it  is  hoped  that  this  exhibition,  opened  on 
December  8th,  at  Stoke-on-Trent  Town  Hall,  will  be  the 
means  of  forming  the  nucleus  of  a  permanent  collection 
of  pictures  and  the  provision  of  an  art  gallery.  No  ex- 
hibition of  modern  art  has  ever  been  held  in  North 
Staffordshire  of  the  importance  of  this,  and  the  society, 
in  bringing  it  together,  have  endeavoured  to  exemplify 
most  schools  of  present-day  practice.  Mr.  Charles  Sims, 
R.A.,  sends  a  landscape,  just  completed,  Forest  Trees, 
in  which  great  strength  of  treatment  and  a  high  decorative 
sense  are  realised.  Sir  William  Orpen,  R.A.,  is  repre- 
sented by  his  stately  and  accomplished  portrait  of  the 
Countess  of  Rocksavage ;  and  Mr.  J.  S.  Sargent,  R.A., 
by  his  brilliantly  painted  Albanian  Olive  Gatherers,  from 
the  Manchester  Gallery.  Sir  John  Lavery,  R.A.,  contri- 
butes a  delightfully  spacious,  atmospheric,  and  broadly 
treated  seascape,  A  Grey  Day,  Tangier,  and  Mr.  Arnesby 
Brown,  R.A.,  is  represented  by  his  impressive  landscape 
with  cattle,  known  as  The  Grey  Cloud.  One  of  the  great 
works  of  the  show  is  by  Mr.  W.  Strang,  A.  R.A.,  A  Rustic 
Idyll.  His  composition  of  peasant  figures  approaches  to 
the  grand  style,  and  his  rich  colour-scheme  and  tonal 
qualities  make  it  a  notable  work. 

There  are  several  paintings  by  Mr.  A.  J.  Munnings, 
A.R.A. ,  the  most  important  being  his  vivacious  Point-to 
Point  Meeting,  and  his  most  recent  Tag  Island — a  deci- 
sively painted  landscape  with  figures  in  strong  evening 
sunlight.  Other  works  include  two  characteristic  pieces 
by  Mr.  D.  Y.  Cameron,  A.  R.A.,  Morar  and  Dunstaff- 
nage;  a  seascape  and  a  landscape  by  William  McTaggart; 
Mr.  Charles  Ricketts'  impressive  Danaides  and  Monte- 
zuma ;  a  flower  subject,  delightful  in  its  gradations  of  flat 
tones,  by  Mr.  George  Clausen,  R.A.  ;  a  sunny  landscape 
with  figures,  Epping,  by  Mr.  Philip  Connard,  A.R.A.  ; 
a  ruggedly  strong  landscape,  Loup  Scar,  Wharfedale,  by 
Mr.  Richard  Jack,  A.R.A.  ;  The  Italian  Soldier,  No.  2, 
by  Mr.  Glyn  Philpot,  A.R.A.;  an  accomplished  low-toned 
painting  of  A  Lady  in  a  Wolverine  Cape,  by  Mr.  C.  H. 
Shannon,  A.R.A.  ;  a  landscape,  realising  a  wintry  atmos- 
phere, Killin,  by  Mr.  George  Houston  ;  A  Toy  Maker, 
by  Mr.  Harold  Knight;  a  beach  scene  with  bathers,  Youth, 
by  Mrs.  Laura  Knight ;  and  other  contributions  by  Mr. 
Wilson  Steer,  Mr.  Walter  Sickert,  Mr.  C.  J.  Holmes, 
Mr.  Harold  Speed,  Mr.  E.  A.  Hornel,  Miss  Sylvia  Gosse, 
Mr.  Tom  Mostyn,  Mr.  C.  R.  W.  Nevinson,  Mr.  Paul 
Nash,  and  Mr.  John  Nash.— E.N. S. 

Another  engaging  display  of  modern  pottery  was 

held  at  the  Twenty-one  Gallery  (Durham  House  Street, 

^  «,  Adelphi)  by  Mr.  Alfred  and  Mrs. 

Powell  Pottery        .  ,.     „,  . 

Louise  Powell.    The  main  feature 

of  their  productions  is  the  way  in  which  lustre  is  intro- 
duced without  detracting  from  the  general  massing  of 
the  designs.  In  many  cases  Mr.  and  Mrs.  Powell 
have  harked  back  to  old  wares,  but  have  taken  care 
to  preserve  the  individuality  of  their  own  patterns. 
Some  examples  bearing  silver  lustre  arabesques  relieved 
against  a  dead-black  ground  are  both  striking  and  well 


considered.  Inasmuch  as  the  majority  of  the  articles  are 
useful  as  well  as  ornamental,  they  are  the  more  to  be 
commended. 

Mr.  Gustavo*  de  Maeztu  belongs  to  the  Basques;  it 
is  claimed  that  "the  archaicism  in  his  art  is  the  true  ex- 

„       ,  .  _  ,  pression  ot  his  country,  which  up  to 

Spanish  Paint-      v.  .  J.  . 

,     „  the  present  time  retains  an  archaic 

ings  by  Gustavo       .  ,    ,  ,  , 

de  Maeztu  element  untouched  by  the  enormous 

modern  development  of  Spain,"  and 
also,  one  supposes,  by  the  influence  of  such  giants  as 
Velasquez  and  Goya.  Mr.  de  Maeztu's  personal  attitude 
towards  painting  is  summed  up  in  the  statement  that  he 
"wishes  to  retain  in  his  art  the  eternal  .emotions  of  Love 
and  Death,  and  to  see  the  Sacred  Rhythm  of  the  Archaic 
Form  through  the  eyes  of  a  modern  man."  The  fact  of 
the  matter  appears  to  be  that,  representationally,  Mr.  de 
Maeztu  goes  for  pattern  and  luscious  colour ;  but  it  must 
be  confessed  that  his  productions  often  succeed  only  in 
being  noticeable  without  possessing  the  advantage  of 
being  particularly  interesting.  Defects  of  draughtsman- 
ship are  accounted  for  by  the  archaic  attitude,  but  one  is 
not  prepared  to  accept  unreservedly  Mr.  Maeztu's  handling 
of  oil-paint,  which  is  frequently  lamentably  coarse.  Of 
the  large  canvases  the  twin  Betrothed  of  Voz-Mediano 
were  as  successful  as  any  in  largeness  of  conception,  but 
the  allurements  of  his  Eve  failed  to  repay  analysis.  It 
seemed  unnecessary  in  the  latter  case  tcjoush  the  archaic 
manner  so  far  as  to  depict  an  otherwise  fully-developed 
young  woman  with  a  noticeable  lack  of  base  to  her  skull, 
but  even  this  might  have  been  overlooked  had  the  general 
technique  been  satisfying.  The  "archaic"  treatment  of 
the  charcoal  studies  engendered  a  strong  family  likeness 
between  them,  but  despite  this,  one  of  them,  a  female 
torso,  displayed  Mr.  de  Maeztu's  expression  to  consider- 
able advantage.  Another  excellent  sketch  was  observable 
in  a  small  cartoon  for  a  mural  decoration  at  a  club  in 
Murcia,  The  Levants  Offering  to  Spain,  which  was  both 
dignified  and  well  schemed. 

Some  time  ago  we  devoted  space  to  a  consideration  of 
the  methods  of  "the  candle-light  artist,"  Mr.  H.  Key- 
worth  Raine,  another  example  of  whose 
work  was  exhibited  recently  in  the 
vestibule  of  Savoy  Court,  in  the  hotel 
of  that  name.  This  latest  of  Mr.  Raine's 
productions  is  a  Portrait  of  Mrs.  Attwood,  ivife  of  Lt. 
IV.  H.  V.  Attwood,  R.  A.S.C.,  M.  T. ,  a  charming  subject, 
which  enabled  the  painter  to  display  his  appreciation  of 
line  and  composition  to  advantage.  Unfortunately,  the 
position  of  the  picture  was  unfavourable  to  serious  in- 
spection, so  that  one  may  be  doing  Mr.  Raine  an  injustice 
by  suggesting  that  the  treatment  appeared  to  be  a  trifle 
hard,  and  the  colour-scheme  not  all  that  might  have 
been  desired. 

The  proposal  to  convert  the  Castle  of  Vincennes  into 
a  central  War  Museum  and  Memorial 
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is  arousing  no  little  enthusiasm  over 


here.    This  ancient  edifice,  which,  like  the  Tower  of 
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London,  combined  the  functions  of  a  palace,  prison,  and 
fort,  is  now  entirely  obsolete  for  the  last-named  purpose. 
It  was  the  residence  of  every  King  of  France  from  the 
time  of  Saint  Louis,  until  Louis  XIV.  abandoned  it  for 
Versailles.  The  present  building  was  largely  erected  by 
Charles  V,  while  splendid  decorations  were  contributed 
to  its  interior  by  Anne  of  Austria.  Henry  V.  of  Eng- 
land and  Mazarin  died  there,  and  it  was  the  scene  of  the 
execution  of  the  Due  d'Enghien. 

The  plans  for  placing  the  castle  under  the  control  of 
the  Ministry  of  Public  Instruction  include  proposals  for 
the  inauguration  of  a  library,  in  addition  to  the  museum, 
the  nucleus  for  this  having  already  been  assured  through 
the  generous  donation  of  a  large  collection  of  documents 
on  the  war,  brought  together  by  Monsieur  and  Madame 
Leblanc,  who  commenced  their  self-imposed  task  at  the 
commencement  of  the  conflict. 

Some  sixty  water-colours  by  Louis  Dauphin  are  now 
to  be  seen  at  the  Galeries  Georges  Petit ;  these  are  not 
only  cleverly  executed,  but  show  good  choice  of  subject, 
with  originality  and  picturesqueness  in  treatment.  The 
artist's  feeling  for  colour  is  remarkable  ;  for,  while  revelling 
in  strong  effects,  he  avoids  any  hint  of  discord.  He  has 
undeniable  spontaneity,  combined  with  real  inspiration 
and  distinction  of  style. 

Of  considerable  importance,  too,  is  the  little  Exhibition 
of  Minor  English  Artists,  as  it  is  named,  though  it  would 
be  more  appropriately  called  a  representation  of  English 
pastellists  and  water-colourists.  The  display,  comprising 
some  sixty  small  but  charming  works,  is  to  be  found  at 
Messrs.  Bouhy's,  Xo.  3,  Rue  Edouard  VII.  That  artist 
of  delicacy  and  charm,  Mary  Benwell,  is  represented  by 
a  delightful  little  series  of  pastels,  while  there  are  also 
works  by  George  Chinnery,  Miss  Clegg,  an  artist  whose 
pictures  have  been  ascribed  so  often  to  Lawrence,  and 
Cowden.  The  exhibition  also  contains  examples  of  the 
three  Hamiltons — Hugh  Douglas,  Gustav,  and  William. 
And,  as  might  be  expected,  there  are  specimens  by  Down- 
man,  Edridge,  Gardner,  Ozias  Humphry,  and  Mathew 
William  Peters.  Other  artists  represented  include  G.  H. 
Harlow,  Miss  Jones,  J.  J.  Masquerier,  Peter  Romney,  and 
Henry  Morland.  The  Russell  family  is  represented  in 
its  entirety  by  some  small  works  of  high  quality.  And 
finally  there  are  works  by  Henry  Singleton,  Francis 
Wheatley,  and  Samuel  de  Wilde. 

The  comprehensive  preface  to  the  catalogue,  which 
actually  occupies  more  space  than  any  other  part  of  it, 
represents  a  clever  attempt  to  convey  a  sense  of  the 
atmosphere  of  the  Georges,  for  it  touches  on  some  of  the 
lighter  aspects  of  the  period,  following  this  up  by  a  short 
history  of  those  good  old  times,  their  tendencies  and  the 
painters  that  flourished  in  them,  pointing  ou£  the  influ- 
ence which  the  greater  men  exercised  over  the  lesser, 
and  the  style  of  each. 

Hardly  comparable  with  the  foregoing  exhibition, 
though  nevertheless  worthy  of  mention,  is  that  of  the 
Modern  Fruit  and  Flower  Painters  at  the  Gallery  of  the 
Society  of  Agriculturists  at  the  Cours  la  Reing.  This 
contains  some  specially  fine  paintings  of  chrysanthemums. 

The  death  of  Roll,  President  of  the  Societe  Xationale 


des  Beaux  Arts,  means  a  real  loss  to  modern  art  and 
artists.  From  the  decorative  standpoint,  his  work  fol- 
lowed worthily  in  the  footsteps  of  his  master,  Puvis  de 
Chavannes.  For  though  he  was  the  pupil  of  Gerome 
and  of  Bonnat,  his  finest  decorative  work  clearly  shows 
the  influence  of  the  more  modernist  painter. 

A  highly  interesting  exhibition  of  British  pastels  and 
tinted  drawings  is  now  being  held  at  the  Barbazanges 
Gallery,  including  a  choice  selection  of  works  by  artists 
in  the  first-named  medium,  and  a  number  of  clever  and 
witty  drawings  of  Rowlandson,  Gilray,  and  other  carica- 
turists. Among  the  most  attractive  of  the  pastels  are  the 
portraits  of  the  Rev.  and  Mrs.  Patrick,  by  John  Russell, 
exhibited  for  many  years  at  the  South*  Kensington 
Museum.  Other  examples  by  the  same  artist  include  the 
delightful  Child  with  the  Owl,  illustrated  in  The  Con- 
noisseur of  December,  191 8,  a  Child  with  a  Candle, 
and  portraits  of  Claude  de  Crespigny  and  his  wife.  These 
last  two  pictures  were  executed  by  Russell  just  after  he 
left  the  studio  of  Francis  Cotes,  an  artist  who  is  well 
represented,  as  is  also  his  brother  Samuel.  There  are 
good  specimens  of  Thomas  Frye,  Knapton,  and  High- 
more  ;  a  charming  portrait  of  Miss  de  Crespigny,  by 
Catherine  Read  ;  and  several  characteristic  works  of  John 
Raphael  Smith. 

Masquerier  is  represented  with  the  head  and  shoulder 
portraits  of  Miss  Mellon  and  of  Miss  Simpson,  illustrated 
in  the  December  number  of  The  Connoisseur  ;  Chin- 
nery by  some  works  of  his  finest  period  ;  and  the  brothers 
Romney — George  by  a  sketch  of  Lady  Hamilton,  one  of 
the  strongest  and  the  most  characteristic  pastels  of  the 
English  master ;  and  Peter  by  works  which  will  stand 
comparison  with  those  of  his  greater  brother.  Other 
artists  shown  include  Christopher  Pack,  Mary  Benwell, 
George  Harlow,  William  Hamilton,  Pope,  Downman, 
and  Dance ;  while  Constable  is  seen  to  advantage  in  a 
number  of  water-colour  sketches,  formerly  belonging  to 
his  sister. — R.R. M.S. 

The  organisation  and  rearrangement  of  the  museum 

of  the  Santa  Casa  di  Loreto,  which  is  now  proceeding,  is 

one  of  considerable  artistic  interest. 

r      ot^s  It  was  at  Loreto  that  the  great  Renais- 

from  Italy  .  ,  ..  ...  .  , 

sance  painter,  the  pupil  of  Bellini  and 

contemporary  of  Titian,  Lorenzo  Lotto,  painted  many  of 
his  altar-pieces ;  and  it  was  to  the  Santa  Casa  that,  in  his 
old  age,  when  he  was  becoming  blind  and  infirm,  he 
retired,  and  died  in  or  about  1556. 

The  paintings  by  Lotto,  eight  in  number,  collected  here 
in  the  first  room  of  the  museum,  are  not,  perhaps,  among 
the  most  inspired  and  richly  creative  of  his  works,  but 
reveal  to  us  much  of  his  exquisite  feeling.  Their  subjects 
and  dates  are  The  Woman  taken  in  Adultery  f  1529-30), 
SS.  Sebastian,  Roch,  and  Christopher  ( 1 534),  The  Adora- 
tion of  the  Holy  Child  about  1535),  The  Baptism  of 
Jesus,  His  Presentation  in  the  Temple,  The  Sacrifice  of 
Melchizedek,  S.  Michael  overthrowing  Satan,  and  The 
Adoration  of  the  Magi.  Among  these,  that  of  S.  Sebastian 
and  his  fellow-saints  is  to  be  noticed  for  the  beauty  of  the 
landscape,  and  the  Adoration  of  the  Holy  Child  has  been 
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marked  out  by  Berenson  for  its  wonderful  modernity  of 
feeling  in  the  colour  symphony  which  it  presents. 

No  less  interesting  is  the  arrangement  of  the  Gallery  of 
Cesena,  which  has  been  recently  taken  in  hand  most 
efficiently  by  Count  Malaguzzi  Valeri.  Here  the  Director 
of  the  Bologna  Gallery  has  rearranged  the  rooms,  placing 
in  them  some  specimens  of  fine  old  furniture  and  given 
space  to  the  paintings  on  the  walls,  which  last  he  had 
covered  with  a  luminous  neutral  tint.  In  the  first  room 
the  great  Francis  painting  of  The  Presentation,  with  the 
mystic  beauty  of  that  fine  master,  takes  the  place  of 
honour ;  and  is  followed  in  the  succeeding  rooms  by 
Innocenzo  d'Imola,  Sacchi,  Reni,  and(Room  II.) by  Guer- 
cino,  Domenichino,  Elisabetta  Sirani,  and  a  fine  Sacrifice 
of  Iphigenia,  which  may  be  from  that  fascinating  and 
much-travelled  Venetian  (whom  I  consider  a  precursor  of 
Tiepolo),  Bastiano  Ricci. 

I  have  received  notice  from  the  Secretary  of  the  Venice 
International  Exhibition  that  this  series  of  brilliant  ex- 
hibitions, which  was  interrupted  by  the  war,  will  be 
renewed,  and  that  the  Twelfth  International  Exhibition 
of  the  City  of  Venice  is  now  fixed  to  open  on  April  15th, 
1920,  on  the  lines  of  previous  years.  The  exhibition  is 
organised  by  the  Commune  of  Venice,  and  its  President 
is  the  Sindaco  of  that  city,  Filippo  Grimani.  It  will 
include  paintings,  sculpture,  miniatures,  drawings,  litho- 
graphs, and  decorative  art.  All  works  for  exhibition  must 
be  delivered  at  the  palace  of  the  exhibition  in  the  public 
gardens  of  Venice  not  later  than  March  10th. 

These  Venetian  exhibitions,  always  admirably  organ- 
ised, have  supplied  a  great  stimulus  to  modern  Italian  art, 
which  has  thus  been  frequently  brought  into  touch  with  all 
that  was  most  alive  in  the  art  of  the  world.  Many  artists 
in  Italy  are  already  preparing  their  work  for  the  coming 
exhibition,  and  I  happen  to  know  this  is  the  case  with  the 
clever  Roman  sculptress,  Maria  Antonietta  Pogliani,  who 
exhibited — generally  large  work  insculpture — with  success 
in  past  years.  Since  1914  this  artist  has  turned  her  atten- 
tion in  plastic  art  to  work  of  a  decorative  character,  in 
silver  and  bronze  as  well  as  marble,  such  as  table  centres, 
mirror-frames,  garden  fountains,  and  statuettes.  One, 
an  indefatigable  worker,  and  an  enthusiast  for  her  beau- 
tiful art,  Madame  Pogliani — who  won  golden  opinions  in 
London  when  she  visited  us  here  in  1 9  [  3 — has  now  for  some 
months  laid  aside  her  work  with  the  chisel,  limiting  herself 
to  modelling  some  bust  or  decorative  object. — S.  B. 

Everybody  complains  about  the  continuous  rise  in  the 
prices  of  marble,  bronze,  canvases,  brushes,  and  other 
artistic  requisites.  Frames  are  out  of 
reach  of  the  poor  painter,  but  these 
difficulties  do  not  deter  artists  from 
holding  exhibitions,  which  are  overflowing 'all  the  small 
galleries  and  rooms  available  in  Brussels.  Each  exhibitor 
is  selling  a  number  of  his  works,  but,  unfortunately,  the 
"nouveau  riche,"  who  constitute  the  chief  purchasers, 
buy  without  discrimination,  their  want  of  taste  frequently 
leading  them  to  secure  the  poorest  productions.  Their 
patronage  may  lead  to  a  revival  of  art,  but  in  the  mean- 
while they  require  to  be  educated. 
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Among  the  recent  exhibitors  may  be  mentioned  Mr. 
Van  den  Eeckhoudt,  whose  display  of  landscapes  is  con- 
spicuously strong  and  striking.  The  influence  of  Cezanne 
and  Gauguin  is  displayed  in  each  of  his  pictures,  yet  the 
new-comer  manifests  a  decorative  instinct  of  his  own. 
Several  of  his  large  panels,  shining  with  glorious  hues, 
carried  out  in  simple,  summery  schemes,  express  the 
beauties  of  the  trees,  the  fruits,  the  flowers  of  the  south, 
with  a  sort  of  strenuous  exaggeration  extremely  effective. 
One  would  like  to  commission  Mr.  Van  den  Eeckhoudt  to 
decorate  a  wide  hall  or  staircase,  where  an  atmosphere  of 
joy  and  optimism  would  arise  from  his  interpretations  of 
beautiful  smiling  scenery.  Sometimes  the  painter  shows 
more  refined  and  delicate  notes.  I  should  mention  an 
almond  tree  in  bloom  with  a  background  of  sea,  cliffs, 
and  clouds.  Such  a  picture  did  not  appeal  to  the  "nou- 
veau riche/'  but  was  bought  at  once  by  one  of  the  best 
artists  of  the  present  Belgian  school,  Theo  Van  Ryssel- 
berghe. 

Albert  Baertsoen,  the  well-known  painter  of  Flanders, 
arranged  a  large  exhibition  of  his  works  at  Paris,  in 
the  Galeries  Georges  Petit,  which  proved  an  enormous 
success.  The  French  critics  highly  praised  our  compatriot, 
and  all  acknowledged  that  his  exhibition  is  one  of  the  most 
important  events  of  the  artistic  year  in  Paris.  The  duration 
of  the  show  had  to  be  extended  owing  to  the  affluence  of 
visitors  and  purchasers.  Baertsoen  made  a  selection  of 
his  pictures  painted  in  London  during  the  war,  where 
John  Sargent  lent  him  one  of  his  studios,  and  of  earlier 
works  left  by  him  in  Ghent  that  he  was  lucky  enough 
to  recover  on  his  return.  It  formed  an  impressive 
collection. 

As  foretold,  steps  have  been  taken  by  the  Government 
and  the  municipality  to  provide  Brussels  with  large  and 
convenient  buildings  for  exhibitions.  These  buildings 
are  to  be  erected  according  to  swift  American  processes, 
and  may  be  partially  inaugurated  next  summer  with  a 
large  international  art  exhibition.  The  architect  chosen 
is  Mr.  Victor  Horta,  who  stayed  in  the  United  States 
during  the  war,  where  he  made  a  deep  study  of  modern 
technics  and  plansv 

An  important  exhibition  of  Belgian  art  will  be  held  in 
April  next  at  Lisbon  (Portugal),  and  the  same  will  be 
transferred  later  to  Rio  de  Janeiro  (Brazil). 

We  had  a  large  number  of  exhibitions  during  Decem- 
ber. Three  of  them  were  particularly  striking,  namely, 
the  exhibitions  of  works  by  MM.Willem  Paerels,  Camille 
Lambert,  and  last,  but  not  least,  the  engraver,  Auguste 
Danse,  who  is  over  ninety  years  of  age,  and  still  produces 
highly  interesting  drawings  and  original  etchings.  M. 
Paerels,  who,  though  Dutch  by  birth,  is  a  naturalised 
Belgian,  paints  in  a  rather  broad  personal  way,  and  ex- 
hibits portraits,  landscapes,  sea-pieces,  studies  of  still-life, 
carried  out  in  a  clever  manner,  different  in  each  case,  and 
always  equal  to  the  subject  rendered.  M.  Camille  Lam- 
bert was  known  in  pre-war  times  for  his  bright  and  fanci- 
ful pictures  of  wordly  seaside  life,  carnivals,  and  dances. 
He  has  now  taken  to  landscapes,  in  which  he  places 
human  beings,  bathers  or  holiday-makers,  dressed  in 
vivid  hues.    M.  Camille  Lambert's  art  is  fanciful,  full  of 
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the  joy  of  life  and  optimism.  Such  an  artist  would  effect- 
ually paint  happy  decorations  for  a  large  hall,  a  "Palais 
des  Fetes"  somewhere. — P.L. 

The  heights  to  which  the  modern  bookbinder's  craft 
can  rise  are  demonstrated  in  the  sumptuous  decking  of  a 
d    f  1        Kelmscott  C7/a««r  folio,  carried  out  by 
?n  cr  u         Messrs.  F.  Sangorski  and  G.  Sutcliffe 
Binding  po]and  Street>  w  ^  for  Mr 

Chas.  J.  Sawyer.  The  decoration  of  the  brown  levant 
morocco  binding  has  necessitated  the  use  of  700  separate 
pieces  of  inlaid  leather,  7  pieces  of  mother-o'-pearl,  109 
garnets,  27  small  rubies,  15  moonstones,  15  topazes, 
1 5  amethysts,  8  avanturines,  2  pieces  of  lapis-lazuli,  and 
a  small  sapphire.  As  will  be  gathered  from  our  illustra- 
tion, which  shows  but  a  portion  of  one  cover,  the  design 
is  reminiscently  mediaeval,  although  no  slavish  spirit  of 
imitation  has  been  permitted  to  interfere  with  the  develop- 
ment of  modern  feeling.  The  armorials  occurring  in 
various  parts  comprise  the  Royal  Arms,  and  the  achieve- 
ments of  Chaucer,  the  City  of  London  (where  he  was 
born),  Westminster  (where  he  died),  and  of  his  patron, 
John  of  Gaunt.  Devices  emblematic  of  Chaucer's  works 
also  figure  in  the  scheme. 

An  intriguing  bibliographical  catalogue  on  aerostation 
— the  first  of  its  kind  to  appear  in  England — is  issued  by 
Messrs.  Maggs  Bros.  (34  and  35, 
Conduit  Street,  YV.).  The  evolution 
of  flying  is  demonstrated  by  a  series 
of  books  and  engravings,  from  which 
some  thirty-five  illustrations  have  been  levied  to  enhance 
the  interest  of  the  text.  It  is  noticeable  that  a  large 
proportion  of  items  is  priced  at  sums  well  within  the  reach 
of  the  small  collector. 


Bibliotheca  Aero 
nautica  (Maggs 
Bros.    5s.  net) 


1894,  he  acted  also  on  the  executive  committees  for  the 
Franco-British  and  Rome  exhibitions  in  1907  and  191 1 
respectively.  With  the  exception  of  occasional  essays  in 
portraiture,  Mr.  Coutts  Michie  was  essentially  a  landscape 
painter.  He  exhibited  a  considerable  number  of  works 
at  the  Royal  Academy,  his  first  canvas  to  be  hung  there 
being  Crossing  the  Ford  (1891),  but  it  is  probable  that 
his  talents  will  be  remembered  longest  in  the  North.  At 
Aberdeen,  especially,  his  memory  will  kept  green  by  the 
fact  of  his  being  one  of  the  founders  of  the  Aberdeen 
Art  Society.  In  1909,  Mr.  Michie  married  the  widow  of 
the  late  George  M'Culloch,  famed  to  connoisseurs  as 
the  accumulator  of  the  picture  collection  known  by  his 
name. 

The  twelfth  annual  report  of  the  National  Museum  of 

Wales  makes  it  very  clear  that  this  institution  is,  under  the 

_T    ,      ,  able  directorship  of  Dr.  W.  Evans 

National  Museum  ,  ....  , 

of  Wales  Hoyle,  maintaining  its  career  of 

public  utility  to  good  purpose.  The 
Welsh  naval  and  military  section  has  been  enriched  by 
a  number  of  specimens  received  from  the  local  War 
Museums  Association,  whilst  considerable  progress  has 
been  made  in  the  formation  of  the  Welsh  portrait  and  topo- 
graphical collections,  one  of  the  most  important  accessions 
to  the  latter  being  Lord  Aberdare's  gift  of  396  pencil 
drawings  by  Penry  Williams.  Water-colour  drawings  by 
Samuel  Owen,  H.  J.  Williams,  S.  R.  Williams,  R.  B. 
Davies,  and  J.  Price,  Welsh  artists  hitherto  unrepre- 
sented in  the  museum,  have  been  acquired.  Two  ot 
Rossetti's  pencil  studies  for  his  figure  of  David  in  Llan- 
daff  Cathedral  have  also  been  purchased.  The  archaeo- 
logical department  is  richer  by  an  anonymous  gift  of 
a  collection  of  dolls  of  all  ages,  formed  originally  by 
Mr.  Edward  Lovett. 


The  late  J.  Coutts 
Michie,  A.R.S.A. 
1861-1919 


The  late  Mr.  J.  Coutts  Michie,  who  died  suddenly  in 
December  last,  was  born  on  July  29th,  1861,  being  the 
third  son  of  the  late  Henry  Michie. 
Whilst  yet  young,  he  displayed  a 
leaning  towards  painting  which  re- 
sulted in  him  receiving  instruction 
under  Mr.  Joseph  Farquharson,  R.  A.  The  next  step  was 
to  the  R.S.A.  schools,  and  thence  to  Rome  and  Paris, 
being  the  recipient  of  a  medal  at  the  Paris  Salon  of  1898, 
whilst  his  travels  led  him  at  different  times  into  Spain 
and  Morocco,  where  he  made  his  home  at  Tangier 
for  several  years.    Having  been  elected  an  A. R.S.A.  in 


Presentation 
to  Mr. 

Ernest  Leggatt 


It  is  satisfactory  to  note  that  Mr.  Ernest  Leggatt,  of 
Messrs.  Leggatt  Bros.,  has  been  presented  with  a  Georgian 
silver  inkstand  by  several  habitues 
of  Christie's,  who  wished  to  mark 
their  appreciation  of  his  services  to 
art.  Since  the  death  of  the  late 
Hazell  Vicars,  the  doyenship  of  art  dealers  has  fallen  to 
Mr.  Leggatt,  who,  not  content  with  merely  confining  his 
labours  to  the  demands  of  his  calling,  will  be  remembered 
particularly  by  his  presentation  of  a  collection  of  docu- 
ments and  illustrations  connected  with  Fred  Walker  to 
the  British  Museum. 


• 


1  26 


"  The  Crown 
Jewels  of 
England,"  by 
Major-General 
Sir  George 
Younghusband, 
K.C.M.G., 
K.C.I. E.,  C.B., 
and  Cyril  Daven- 
port, V.D.,  F.S.A. 
(Cassell  &  Co., 
Ltd.    £3  3s.  net) 


Though  Major-General  Younghusband,  the  keeper  of 
the  Tower,  and  Mr.  Cecil  Davenport,  who  has  already 
written  a  book  an  the  subject, 
combine  in  producing  a  highly 
interesting  account  of  The  Crown 
Jewels  of  England,  the  most  attrac- 
tive feature  of  the  volume  is  the  fine 
series  of  colour-plates  illustrating  the 
most  important  items  of  the  regalia. 
These  are  admirably  executed,  the 
illustrations  of  the  various  crowns 
being  especially  good.  They  are 
seven  in  number,  and  include  St. 
Edward's  crown,  the  state  crown,  the 
crown  of  India,  the  crown  and 
diadem  of  Mary  of  Modena,  and  the  crowns  of  the  Queen 
Consort  and  the  Prince  of  Wales.  In  all  of  these  the  sheen, 
coloration,  and  lustre  of  the  various  jewels  are  suggested 
with  great  fidelity,  and  the  general  effect  of  the  plates  is 
rich  and  striking.  Many  other  articles  of  historical  interest 
are  also  illustrated 
in  colour,  and 
there  are  numer- 
ous line  draw- 
ings. Though  the 
crowns  are  the 
most  attractive 
articles  in  the  re- 
galia, they  are  by 
no  means  the  most 
ancient.  The 
oldest  is  the  St. 
Edward's  crown, 
made  for  Charles 
II.,  after  the  pat- 
tern of  the  former 
crown  destroyed 
by  the  Common- 
wealth. This, 
though  altered 
from  time  to 
time  to  f i t  the 
heads  of  the  sove- 
reigns who  have 
been  crowned 
with  it,  remains 
in  all  essentials 
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substantially  the  same  as  the  day  on  which  it  was  made. 
The  Imperial  state  crown  only  dates  from  the  accession  of 
Queen  Victoria,  but  to  atone  for  its  modernity,  it  is  decked 
with  some  of  the  most  ancient  of  the  state  jewels.  One  of 
the  most  famous  is  the  large  spinel  ruby,  which,  in  the 
fourteenth  century,  belonged  to  the  King  of  Granada.  It 
was  the  cause  of  his  death,  for  Pedro,  the  cruel  King  of 
Castile,  coveting  it,  killed  him  and  took  possession  of  the 
jewel  in  1367.  Pedro  gave  it  to  the  Black  Prince  as  a 
reward  for  the  victory  gained  by  the  latter  over  the  King's 
enemies  at  Nagira.  Henry  V.  wore  it  at  Agincourt,  and  it 
now  forms  one  of  the  greatest  treasures  among  the  crown 
jewels.  Another  jewel  in  the  crown  with  high  historic 
claims  is  the  sapphire,  reputed  to  have  been  in  the  coro- 
nation ring  of  Edward  the  Confessor.  A  more  famous 
stone,  the  Koh-i-noor,  is  set  in  the  Queen's  crown.  Legend 
states  that  it  brings  misfortune  to  any  male  wearer,  but 
exercises  no  malign  influence  when  worn  by  a  woman ; 
hence  its  position  in  the  Queen's  crown  instead  of  in  that 
of  the  King.    The  state  crown  of  the  latter,  however,  is 

adorned  with  a 
still  larger  dia- 
mond, the  smaller 
of  the  two  stars  of 
Africa,  into  which 
the  Cullinan  dia- 
mond was  cut. 
The  larger  of  the 
two,  which  is  five 
times  the  weight 
of  the  Koh-i-noor, 
is  set  in  the  King's 
sceptre.  The 
authors  of  the 
book  might  have 
lingered  longeron 
the  romantic  side 
of  their  story  with 
advantage.  They 
fail  to  note  the 
superstition  con- 
nected with  the 
Koh-i-noor ;  they 
do  not  tell  the 
story  of  the  find- 
ing of  the  ring 
of  Edward  the 
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Confessor — the  one  from  which  the  sapphire  is  supposed 
to  have  come — in  his  tomb  at  Westminster  Abbey  in  1 101, 
when  the  jewel  was  taken  off  the  monarch's  finger.  This 
was  the  ring  which  legend  relates  was  given  by  the  King 
to  St.  John  the  Evangelist,  when  the  latter  appeared  to 
him  in  the  guise  of  a  pilgrim.  Later  on  the  ring  was 
restored  to  Edward  with  a  message  announcing  the  exact 
date  of  his  death.  It  might  have  been  well  to  point  out 
in  connection  with  the  description  of  the  ampulla  and 
golden  spoon  used  for  the  anointing,  that  in  former  times 
not  only  were  the  kings  of  England  anointed,  but  also 
their  queens.  This  privilege  was  one  peculiar  to  the 
Queen  Consorts  of  England  and  France.  The  ampulla 
and  the  golden  spoon  are  the  oldest  pieces  of  the  coro- 
nation plate,  and,  though  much  restored,  obviously  date 
back  to  very  early  times.  Most  of  the  remainder  of  the 
plate  was  made  for  Charles  II.,  the  bulk  of  the  ancient 
pieces  having  been  melted  down  during  the  Common- 
wealth. Perhaps  the  oldest  object  of  all  connected  with 
the  coronation  is  the  throne  known  as  St.  Edward's  chair, 
the  seat  of  which  is  formed  by  the  "  Lia-fail,"  the  stone  of 
destiny  brought  from  Scotland  by  Edward  I.  The  chair 
was  made  in  the  reign  of  that  monarch,  and  the  stone, 
reputed  to  be  Jacob's  pillow,  was  undoubtedly  regarded 
as  a  venerable  relic  in  the  time  of  Kenneth  1 1,  of  Scotland, 
who  placed  it  in  Scone  Abbey,  A.  D.  850.  Taking  them  as 
a  whole,  the  English  crown  jewels  are  the  oldest,  possess 
the  greatest  historic  interest,  and  are  by  far  the  most 
valuable  of  any  in  Europe,  and  the  handsomely  mounted 
volume  issued  by  Messrs.  Cassell  does  justice  to  both 
their  magnificence  and  their  history. 

Twenty-four  Nature  Pictures  by  E.  J.  Detmold 
Produced  in  facsimile  edition  of  first  proofs 
Limited  to  500  copies,  signed  by  the  artist 
(J.  M.  Dent  &  Sons,  Ltd.     £5  5s.  net) 

-  Mr.  Detmold's  "  Nature  Pictures,"  if  appealing  more 
to  the  student  of  nature  than  to  the  cognoscenti,  are  cer- 
tainly among  the  most  beautiful  and  attractive  plates  of 
their  kind  that  have  yet  been  produced.  Mr.  Detmold 
takes  for  his  theme  twenty-four  of  the  best  known  British 
birds  and  smaller  wild  animals,  picturing  them  in  their 
natural  surroundings,  with  a  fulness  and  accuracy  of  de- 
tail that  should  delight  ornithologists  and  botanists.  .Mr. 
Detmold,  however,  is  emphatically  an  artist  as  well  as  a 
naturalist.  His  work  is  always  decoratively  conceived  ; 
he  shows  considerable  skill  in  his  arrangement,  and  his 
colour-schemes  are  always  harmonious  and  characterised 
by  refinement  and  delicacy.  Hence  his  work,  while  sug- 
gesting the  appearance  of  the  birds  and  animals  and  their 
surroundings  with  equal  exactitude,  possesses  a  pictorial 
value  denied  to  the  productions  of  most  naturalist  painters. 
The  set  of  plates,  if  attractive  to  any  one  possessing  a 
taste  for  natural  history,  should  make  an  ideal  adornment 
for  a  nursery  or  schoolroom.  The  pictures — with  their 
wealth  of  beautiful  detail  of  fur  and  feather,  blossom  and 
grass — would  unconsciously  inculcate  a  love  for  and  an 
appreciation  of  nature  in  the  minds  of  juveniles ;  and  the 
effective,  yet  simple,  treatment  of  the  objects  in  the  pic- 
tures would  afford  them  valuable  instruction  in  drawing 


and  colour.  It  is  difficult  to  single  out  any  of  the  plates 
for  special  mention  ;  but  the  picture  of  a  family  of  hedge- 
hogs lazily  taking  their  repose  in  a  shady  nook,  amid 
a  profusion  of.  mushrooms  and  red  berries,  is  one  that 
should  be  mentioned  as  a  charming  idyll  of  wild  life  pre- 
sented in  beautiful  colour.  Another  of  a  dormice  family 
disporting  themselves  in  a  hedge,  with  clusters  of  ripening 
blackberries,  hips  and  haws  in  profuse  luxuriance  on  all 
sides,  makes  a  similar  appeal.  Mr.  Detmold  is  also 
highly  successful  in  his  pictures  of  birds,  the  representa- 
tions of  the  herring  gull  with  its  wide-spreading  wings 
poised  for  a  dart  down  to  the  surface  of  the  sea,  the  more 
modest-looking  little  wren  in  a  bower  of  wild  roses,  and 
the  green  woodpecker  at  work  on  the  trunk  of  a  tree, 
being  among  the  more  effective  from  a  pictorial  stand- 
point. One  must  not  forget  to  mention  the  one  or  two 
excursions  of  the  artist  into  marine  subjects,  in  which  his 
picture  of  a  lobster  is  highly  successful.  His  least  con- 
vincing pictures  are  those  of  the  hare  and  owl,  but  even 
these  are  characterised  by  the  delicacy  and  refinement 
inseparable  from  his  work,  and  in  less  beautiful  company 
they  would  be  deservedly  admired. 

Sir  William  Blake  RiCH.MOND'sbookmaybe  termed 

a  gossiping  guide  to  Assisi.    One  uses  the  term  without 

any  sense  of  disparagement,  for  Sir 

"Assisi,''  William's  gossip  is  of  a  fascinating 

by  Sir  William  B.       kmd,  comprising  interesting  auto- 

Rtchmond,  biographical  reminiscences,  vivid 

.',?*!  ^,A"  descriptions  of  places  and  people, 

with  Illustrations  „,  .    n  ,  .  ,        ,        ,     ...  V 

.  „  ,  r  old-world  legends,  and  criticisms  of 
in  Colour  from  ,      r     t  , 

.  n  .    .  works  of  art,  all  written  in  fluent 
original  Paintings  ,  _      . .  , 

j  q  1   a.  t.     u  and  attractive  English,  and 

and  Sketches  by  .  .  b  ' 

the  Author  informed  with  a  wealth  of  archaeo- 

(Macmillan&Co.,  ^gica1  knowledge  which,  though 
Ltd.  £2  2S.  net)  never  obtruded,  is  always  in 
evidence.  To  add  to  the  attractions 
of  the  volume  are  a  wealth  of  beautiful  illustrations  in 
colour,  not  of  the  scenes  depicted  in  orthodox  guide- 
books, but  chiefly  of  out-of-the-way  old-world  spots  hardly 
touched  by  the  foot  of  the  tourist,  interiors  of  ancient 
monasteries,  bits  of  Italian  villages,  little  vistas  of  scen- 
ery all  glowing  with  Southern  colour,  and  patched  with 
bright  sunlight  and  deep  shadow,  and  forming  such 
attractive  visions  that  one  feels  an  intense  desire  to  leave 
the  bleak  murkiness  of  an  English  January  and  set  out 
for  Southern  climes.  Very  beautiful  are  these  drawings 
of  Sir  William,  not  pretty  like  the  majority  of  colour 
book  illustrations,  but  impressed  with  conviction  and 
depth  of  feeling,  so  that  the  most  refulgent  of  them  are 
characterised  by  a  certain  reticence  and  austerity,  a  solem- 
nity that  accompanies  all  the  higher  exocations  of  love- 
liness. In  his  letterpress,  Sir  William  begins  by  taking 
us  back  fifty  years  ago,  when  Assisi  was  almost  an 
unknown  place  to  most  Englishmen,  and  England  was 
even  more  unknown  to  the  Italians.  The  proprietor  of 
the  then  wretched  little  inn  at  the  place  seriously  asked 
Sir  William  whether  Great  Britain  could  boast  of  such 
a  fine  establishment,  and,  when  the  latter  diplomatically 
replied  that  he  did  not  know  a  single  inn  in  England 
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similar  to  the  on  e  in 
Assisi,  he  boasted  of 
his  triumph  all  round 
the  district.  But  now 
even  the  poorest  chil- 
dren are  instructed  in 
geography,  and  show 
a  surprisingly  intelli- 
gent interest  in  foreign 
lands,  a  development 
brought  about  by  the 
immense  emigration 
of  Italians  abroad. 
Though  the  people 
change  and  Italian 
inns  now  attain  a 
higher  standard,  the 
beauty-spots  remain 
the  same,  and  the  fine 
examples  of  Italian  ar- 
chitecture and  art  in 
the  neighbourhood  are 
unaltered.  To  these 
Sir  William  forms  a 
loving  and  intelligent 
guide,  and  all  who  are 
interested  in  the  story 
of  St.  Francis  will  find 
that  they  will  better  ap- 
preciate the  saint  and 
his  surroundings  by 
reading  Sir  William's 
book. 

The  British 
Academy :  Fourth 
Annual  Lecture  on 
"A  Master  Mind" 
Leonardo  da  Vinci, 
by  C.  J.  Holmes 
(Humphrey 
Milford.   2s.  net) 

One  of  the  most 
interesting  functions 
at  the  British  Academy 

is  the  annual  lecture  delivered  under  the  terms  of  the 
Henriette  Hertz  Trust  by  a  well-known  man  of  letters 
on  "A  Master  Mind."  The  subject  selected  for  the  last 
lecture  was  Leonardo  da  Vinci,  an  appropriate  theme 
for  the  year  of  the  fourth  centenary  of  the  painter's 
death.  The  Academy  is  also  to  be  congratulated  on  its 
choice  of  lecturer. 

Professor  Holmes  is  a  man  of  widely  varied  accomplish- 
ments, and  so  is  able  to  better  appreciate  than  most  writers 
the  wide  scope  of  the  talents  possessed  by  the  most  versa- 
tile genius  of  the  Renaissance.  Though  Leonardo  lived 
during  the  Renaissance,  as  Professor  Holmes  justly  points 
out,  he  was  not  a  product  of  it.  He  gathered  little,  if  any- 
thing, from  the  classical  authors ;  his  outlook  was  essen- 
tially modern,  and  even  his  style  of  writing  owed  more 
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to  that  of  Dante  than 
to  the  literature  of  an- 
cient Rome  or  Greece. 
Vasari,  whom  most 
subsequent  biogra- 
phers have  followed, 
sketched  him  as  a 
"glittering,  unstable, 
unpractical  figure." 
Professor  Holmes  tells 
us  that  we  must  revise 
this  estimate,  and  fur- 
nishes good  data  for 
the  change,  giving, 
indeed,  the  most  co- 
herent presentment  of 
the  enigmatical  figure 
of  the  artist  that  has 
yet  appeared  in  print. 
His  clue  of  the  enigma 
is  that  Leonardo  was 
not  primarily  an  artist, 
but  a  great  man  of 
science,  gaining  his 
living  as  much  or  more 
by  his  engineering 
talent  than  by  his 
painting.  The  whole 
range  of  art,  philos- 
ophy, and  science 
came  within  the  scope 
of  his  transcendental 
intellect.  Professor 
Holmes  describes  him 
as  "a  Darwi  n  in  the 
age  of  the  Borgias!" 
The  analogy  is  almost 
perfect  as  regards  his 
mental  temperament, 
but  to  get  an  idea  of 
the  extent  of  Leonar- 
do's powers,  one  must 
suppose  Darwin  gifted 
with  genius  of  the 
highest  order  i  n  both 
painting  and  sculpture,  and  endowed  with  talents  for 
practical  "engineering  more  varied  than  those  of  the 
Brunels.  In  a  later  and  more  enlightened  age,  Leonardo 
might  have  employed  his  genius  to  greater  advantage, 
but  the  ignorance  and  superstition  of  his  times  allowed 
him  little  opportunity  for  its  display.  To  have  publicly 
expounded  his  theories — true  as  they  have  since  proved 
to  be — regarding  the  antiquity  of  the  earth,  and  the  origin 
of  species,  would  have  brought  him  within  the  grip  of  the 
Inquisition;  his  engineering  talents,  which  might  have 
regenerated  his  country  by  anticipating  modern  irrigation 
works,  were  requisitioned  only  for  war,  while  many  of  his 
foreshadowings  of  modern  inventions — the  aeroplane,  for 
instance — could  not  be  practically  developed  because  of 
the  impossibility  at  that  time  of  attaining  adequate  motive 
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power  in  a  sufficiently  small  space  to  work  them.  Thus 
Leonardo's  prodigious  genius  could  only  attain  full  ex- 
pression in  one  direction,  that  of  art,  and  his  achieve- 
ments in  this  sphere  were  limited  by  his  boundless 
activities  in  other  directions,  and  his  fastidiousness  in 
only  labouring  at  his  work  when  he  was  in  congenial 
mood,  and  rejecting  everything  not  worthy  of  his  highest 
powers.  The  result  was  a  small  output,  though  this  was 
of  the  highest  quality,  and  showed  a  perception  of  tech- 
nical possibilities  and  an  appreciation  of  psychology  far 
in  advance  of  his  contemporaries.  The  result  is  that 
until  recent  years  neither  the  character  nor  genius  of 
Leonardo  has  been  properly  appreciated ;  something  of 
the  taint  of  the  charlatan  clung  about  the  reputation 
of  one  who  professed  to  have  such  rare  gifts,  and  yet 
had  left  behind  him  so  little.  From  this  he  has  been 
freed,  largely  by  recent  researches  among  his  manu- 
scripts. These  are  not  altogether  easily  accessible  to 
English  readers,  and  those  who  wish  to  have  a  concise, 
well-informed,  and  brilliantly  written  summary  of  the 
great  painter's  achievements  and.  aspirations  cannot  do 
better  than  turn  to  Mr.  Holmes's  lecture. 

Twenty-four  of  the  most  effective  of  the  caricatures 
of  Mr.  Edmond  X.  Kapp,  recently  shown  at  the  Little  Art 
Rooms,  Adelphi,  have  been  repro- 
Personalities,  duced  in  a  well-mounted  volume, 

Twenty-four  fQr        benefit  of  those  numerous 

Drawings,   by  visitors  who  were  unable  to  secure 

Edmond  X  Kapp       examples  of  the  originals.  The 
(Martin  Seeker,  *,     .  ,  . 

.'         reproductions  are  executed  in  ex- 
2ls.net:  a  limited         ..        t  .         ,  , 
...  _        .       cellent  style,  and  appear  in  such 

edition  at  £3  3s.)  ,      .     '  . 

good  guise  that  many  purchasers 

of  the  book  will  regret  that  they  are  not  inserted  loosely 
in  the  volume,  so  as  to  be  available  for  framing,  instead 
of  being  securely  bound.  Mr.  Kapp  may  be  described 
as  impressionistic  in  his  methods;  he  follows  no  set  rules, 
but  varies  his  style  to  suit  the  idiocrasies  of  his  victims. 
A  few  of  his  works  are  almost  straightforward  portraits, 
but  generally  he  indulges  in  pronounced  exaggerations 
to  emphasise  the  humorous  side  of  his  subjects,  yet  these 
exaggerations  but  emphasise  the  salient  points  of  tbe- 
likeness.  Gifted  with  inimitable  humour,  strong  psycho- 
logical insight,  and  a  fluent  and  incisive  pencil,  Mr.  Kapp, 
as  the  outcome  of  a  single  exhibition,  has  placed  himself 
in  the  front  rank  of  caricaturists.  Among  the  best  works 
included  in  the  volume  must  be  counted  the  portrait  of 
Joni  Xoguch,  the  Japanese  artist,  an  admirable  likenAss  -r 
hit  off  in  a  few  deft  brush-strokes,  and  expressed  with 
great  decorative  feeling.  The  austere  countenance  of 
Viscount  Morley  is  portrayed  in  a. few  forceful  lines, 
scarcely  more  than  a  dozen,  and  though  a  caricature,  it 
is  also  a  convincing  presentment. of  the  venerable  states- 
man. The  caricature  of  G.  K.  Chesterton  is  more  exag- 
gerated, and  therefore,  perhaps,  not  so  effective ;  but  no  one 
could  mistake  the  picture  for  that  of  any  other  individual. 
The  two  musicians,  Sir  Thomas  Beecham  and  Sir  Alex- 
ander Mackenzie,  are  both  depicted  with  inimitable 
humour»and  truth  ;  Sir  Edward  Elgar  is  nearly  as  good  ; 
and  there  is  a  delightfully  amusing  drawing  of  the  Duke 


of  Devonshire.  Augustus  John,  Wyndham  Lewis,'  and 
Jacob  Epstein  are  among  the  artistic  celebrities  portrayed, 
while  politicians  are  represented  by  the  Rt.  Hon.  C.  F.  G. 
Masterman  and  Viscount  Milner,the  Church  by  the  Bishop 
of  Norwich,  and  literature  by  John  Masefield.  Altogether 
the  volume  contains  one  of  the  most  striking,  original, 
and  amusing  series  of  caricatures  that  has  been  published 
of  recent  years. 

Nineteen  Early  Drawings  by  Aubrey  Beardsley, 
belonging  to  Mr.  Harold  Hartley,  of  Brook  House, 
North  Stoke,  S.  Oxon,  with  an  Introduction  by 
Georges  Derry.      (Privately  Printed) 

The  reproductions  of  nineteen  drawings  made  by 
Aubrey  Beardsley,  while  a  scholar  at  the  Brighton  Gram- 
mer  School,  are  interesting  as  the  earliest  known  exam- 
ples by  the  most  original  black-and-white  draughtsman 
of  modern  times.  They  form  a  series  illustrating  Book  II. 
of  Virgil's  ^Eneid,  in  a  style  probably  inspired  by  the 
plates  in  Gilbert  A' Beckett's  Cotnic  History  of  England, 
and  show  a  considerable  fund  of  humour  and  a  power  of 
easy  and  vigorous  expression.  Crude  as  they  are,  they 
display  unmistakable  artistic  talent,  though  hardly  giving 
any  hint  of  the  highly  wrought  decorative  manner  which 
he  was  to  make  peculiarly  his  own.  The  drawings  were 
given  by  Beardsley  to  a  school-fellow  named  Berry, 
who  some  years  ago  sold  them  to  Mr.  Francis  Edwards, 
from  whom  they  passed  to  their  present  owner,  Mr.  Harold 
Hartley.  The  latter  has  had  them  published  in  a  tastefully 
mounted  quarto  folio,  containing,  besides  the  drawings, 
an  introduction,  written  by  Mr.  Georges  Derry  with  dis- 
cretion and  good  taste.  The  edition,  which  is  limited  to 
150  copies,  should  possess  an  appeal  to  Beardsley  collect- 
ors anxious  to  possess  a  complete  set  of  the  artist's  works, 
for  this  is  the  first  time  that  any  of  the  nineteen  drawings 
have  been  reproduced. 

Mr.  Donald  Maxwell  was  one  of  flie  official  artists 
of  the  Government,  and  was  despatched  on  the  track  of 
^  Allenby  and  his  victorious  army  in 

"The  Last  Cru-  October,  191 8.  He  went  by  the  way 
sade,  1914-1918,"  of  France  and  Italy-  Arriving  at 
by  Donald  Taranto,  all  the  English  officers  of 

Maxwell,  with         the  instead  of  directing  him 

100  Sketches  in  ■    ,  ,  ,  , 

to  suitable  naval  themes,  appear  to 

have  urged  him  to  draw  the  "bunny 
hatches,"  as  they  were  colloquially 
called,  the  conical  stone  cottages 
made  from  unmortared  stones  piled 
on  top  of  one  another,  and  enlarged  with  each  increase 
of  family  until  they  appear  like  colonies  of  beehives. 
From  Taranto  he  sailed  to  Port  Said,  and  from  there — 
by  various  means  of  locomotion,  including  aeroplane — 
traversed  the  length  and  breadth  of  Palestine  as  far  north 
as  Damascus.  His  adventures  form  the  theme  of  a  lively 
and  entertaining  book,  filled  chiefly  with  the  humours  of 
war  and  travel,  though  occasionally  he  writes  in  a  more 
serious  vein.  Yet,  interesting  as  is  Mr.  Maxwell's  letter- 
press, the  leading  attraction  of  the  volume  will  be  found 
in  the  reproductions  of  his  water-colour  and  monochrome 


Colour,  Mono- 
chrome and  Line 
(John  Lane, 
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drawings.  These  possess  great  artistic  merit,  their  only 
failing  being  that  they  are  generally  apt  to  give  too 
pleasing  an  idea  of  the  scenery  they  depict.  This  failing, 
however,  will  probably  be  considered  a  virtue  by  most  of 
the  readers  of  Mr.  Maxwell's  book,  who  will  revel  in  the 
charm  of  his  attractive  colour.  Two  or  three  plates  are 
devoted  to  Italian  scenery,  including  a  poetical  Turner- 
esque  effect  of  Dawn  in  the  Alps.  There  are  two  of 
Egypt,  and  the  remainder  are  devoted  to  the  Holy  Land  ; 
the  most  pleasing  of  them,  perhaps,  being  an  evening 
effect  at  Damascus  and  a  view  of  Jaffa  by  starlight,  the 
white  buildings  of  the  port  telling  out  in  effective  contrast 
against  the  deep  blues  of  sky  and  sea.  Generally,  Mr. 
Maxwell's  sketches  dotnot  suggest  much  idea  of  conflict, 
but  here  and  there  a  sunken  steamer,  an  aeroplane,  or 
guns  in  action,  serve  to  remind  the  reader  that  the  volume 
is  a  record  of  war-like  operations.  In  both  his  mono- 
chrome and  colour  Mr.  Maxwell's  work  is  characterised 
by  fluent  and  crisp  handling,  and  an  eye  for  picturesque 
arrangement,  while  his  colour  is  always  harmonious  and 
effective,  characteristics  which  go  far  to  make  his  volume 
one  of  the  most  attractive  books  which  the  war  has  yet 
evoked. 

The  seventy-second  issue  of  that  invaluable  dictionary 

of  current  national  biography,  Who's  Who,  made  its  ap- 

lL  ™.   .  pearance  with  a  substantial  addition 

"Who's  Who,  r  r    ,  Tt 

M  '        of  fresh  names.      It  now  contains 

(A°&  C  Black  biographies  of  over  30,000  people, 
Ltd.  40s.  net)  '  occuPyin&  nearly  3,000  pages  of  let- 
terpress, and  there  is  no  English  man 
or  woman  of  note  whose  record  cannot  be  turned  up 
instantly  in  its  pages.  The  obituary  list  appears  excep- 
tionally heavy,  recording  the  deaths  of  nearly  a  thousand 
people  of  distinction  which  occurred  during  1919,  the 
record  being  so  well  up  to  date  that  the  names  of  com- 
paratively recent  victims,  such  as  Sir  E.  A.  Waterlow, 
appear.  There  are  no  new  features  to  record,  as  long 
experience  has  now  stereotyped  the  publication  into  a 
form  which  it  is  practically  impossible  to  improve.  Each 
year  the  utility  of  the  work  grows  greater,  until  now  it  has 
become  a  national  institution,  indispensable  to  everyone 
who  in  any  way  mixes  with  persons  of  note,  and  probably 
the  most  frequently  consulted  publication  of  any  of  the 
annual  works  of  reference. 


Miss  Jessie  Smith's  illustrations  to  Kingsley's  ever- 
popular  classics  for  children  are  among  the  most  charm- 
ing colours  issued  recently,  and 
"  The  Water  the  handsome  volume  in  which 

Babies,"  by  they  are  enshrined  has  rarely  been 

Charles  Kingsley,  surpassed  in  attractiveness  among 
illustrated  by  publications  intended  for  a  juveniJe 

Jessie  Willcox  , •    •  ,  .  , 

-i  „   "  *     „        audience.     Miss  Smith  s  contribu- 

Smith  (Hodder  &  .         .  ,. 

■,  „  ,  tions  to  it  comprise  a  dozen  full- 
Stouehton.  AjI  net)  , 

page  plates  in  colour,  and  numer- 
ous drawings  in  monochrome.  One  of  the  most  delightful 
of  the  former  is  the  picture  of  Tom  straying  into  the 
bedroom  of  the  Squire's  daughter,  in  which  the  soot- 
begrimed  little  sweep  makes  a  pathetic  \et  pretty  figure. 


Metamorphosised  into  a  water-baby,  Tom  appears  de- 
lightfully infantile,  surveying  the  wonders  of  the  world 
below  the  surface  of  the  waters  with  that  pensive  serious- 
ness with  which  babies  are  wont  to  regard  anything  new 
or  unexpected.  The  scenes  under  the  sea  afford  Miss 
Smith  an  opportunity  for  the  introduction  of  delicate  and 
beautiful  colour,  while  denizens  of  the  deep  are  depicted 
with  a  quaint  seriousness,  destitute  of  any  element  of 
caricature,  that  should  endear  them  to  the  juvenile  mind. 
Miss  Smith's  monochrome  work  is  equally  good,  but  in 
presenting  this  the  publishers  have  utilised  it  not  so  much 
to  elucidate  the  text  as  a  decorative  embellishment,  and 
most  of  the  designs  are  duplicated,  some  of  them  several 
times.  This  is  a  pity,  for  childish  readers  dislike  repeti- 
tion, and  the  addition  of  a  few  designs  as  substitutes 
for  the  duplications  would  have  added  to  the  interest  of 
the  book. 

MR.  J.  HuLLAH  BROWN'S  Sketching  without  a  Master 

is  a  practical  treatise  for  workers  in  pen-and-ink,  detailing 

at  full  length  all  the  stages  to  be 
"Sketching  with-      surmoumed  before  a  tyro  can 

out  a  Master,"  by  ,  •  .•  . 

7  become  an  efficient  artist  in  the 
J.  Hullah  Brown  -  ...  , 

.t-  ^  o  t-  ^  t  .  medium.  It  is  written  with  clarity 
(T.C.  &  E.C.Jack  . 

,  ,  and  conciseness,  well  arranged,  and 
os.  net)  .  °  ' 

profusely  illustrated,  the  whole 

technique  of  pen-and-ink  work  being  explained  and  exem- 
plified in  a  manner  calculated  to  make  its  different  phases 
and  possibilities  comprehensible  to  the  dullest  under- 
standing. Mr.  Brown  takes  the  reader  forward  stage  by 
stage,  beginning  with  the  choice  of  suitable  pens,  papers, 
and  inks,  and  going  on  by  way  of  preliminary  exercises 
in  using  the  pen  and  elementary  subjects  to  highly 
elaborated  essays  showing  the  use  of  tone  and  textures 
and  the  attainment  of  atmospheric  effect.  The  author  is 
not  content  merely  to  tell  the  reader  what  to  do,  but 
illustrates  every  stroke,  giving  numerous  examples  of 
different  styles  of  cross-hatching  and  shading,  and  showing 
how  to  utilise  them  in  completed  drawings.  Especially 
useful  are  the  different  versions  of  the  same  themes, 
showing  their  possibilities  under  varying  treatments,  some 
of  which  are  purposely  faulty  in  order  to  exemplify  to  the 
student  the  pitfalls  he  would  be  well  advised  to  avoid. 
The  only  weaknesses  of  the  book  are  that  the  illustrations 
are  practically  confined  to  landscape  and  architectural 
themes,  and  that  all  of  them  being  from  the  pen  of 
Mr.  Brown,  they  by  no  means  exemplify  all  the  styles  of 
black-and-white  work  with  which  a  novice  should  become 
;acquainted.  Yet  this  limitation  may  be  a  blessing  in 
disguise. 

It  is  well  that  a  beginner  should  study  the  rudi- 
ments of  his  art  under  a  single  master,  lest  he  should 
become  confused  by  contrary  directions.  If  the  reader 
diligently  pursues  Mr.  Brown's  course  of  instruction,  he 
should  become  at  least  proficient  in  the  rudiments  of  his 
craft,  and  will  then  be  in  a  position  to  emulate  the  styles 
of  those  masters  which  most  appeal  to  him.  The  author's 
advice  on  technical  matters  is  always  highly  judicious, 
and  there  is  an  excellent  chapter  on  executing  work  for 
reproduction. 
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'*  Anglo-Saxon  Remains  found  in  East  Yorkshire," 
"Whaling  Relics,"  "A  List  of  Yorkshire  Medals,"  and 
"  Quarterly  Record  of  Additions,"  edited  by  Thomas 
Sheppard,  M.Sc,  etc.    (Hull  Museum.    2d.  each) 

An  excellent  series  of  little  handbooks  under  the  com- 
petent editorship  of  Mr.  Thomas  Sheppard,  the  curator, 
emanate  from  the  Hull  Museum.  They  comprise  a  bro- 
chure on  Whaling  Relics,  and  another  on  Anglo-Saxon 
Remains  foutui  in  East  Yorkshire,  both  from  the  pen  of 
the  editor,  and  the  Quarterly  Record  of  Additions  to  the 
Hull  Museum,  to  which  various  hands  have  contributed. 
The  work  on  Whaling  Relics  deals  with  the  various  fancy 
articles  made  from  whalebone  and  whales'  teeth  in  earlier 
generations,  and  is  illustrated  with  blocks  of  some  of  the 
more  interesting  items.  The  second  pamphlet  describes 
the  relics  found  in  numerous  Anglo-Saxon  settlements  in 
East  Yorkshire,  dealing  more  specifically  with  some  recent 
discoveries  ;  while  among  the  objects  described  at  length 
in  the  Quarterly  Record  are  a  seventeenth-century  silver 
tankard  and  cover  made  by  Edward  Mangyor  (or  Mangie), 
of  Hull ;  an  early  set  of  Flemish  money  scales  and  weights ; 
some  early  Anglo-Saxon  relics ;  and  various  fossils  and 
other  articles.  While  A  List  of  Yorkshire  Medals  in  the 
Municipal  Museum  gives  a  catalogued  description  of 
about  150  examples,  a  number  are  comparatively  early 
and  rare  examples.  Publications  of  this  kind,  issued  in 
connection  with  a  museum,  have  high  educational  value, 
and  greatly  help  to  popularise  its  contents. 

Mr.  Harold  Gilman,  whose  death  at  a  comparatively 
early  age  occurred  in  February  last  year,  was  an  artist 
of  versatility,  who  was  just  finding 
"  Harold  Gilman,      himself  when  the  end  came.  His 
Painter,"  an  best  picture  was  his  last,  the 

Appreciation  by         Halifax  Harbour,  painted  for  the 

Wy,ndi>am.  LcWiS'  Canada  War  Memorial  at  Ottawa, 
and  a  Preface  •»      .  .  .  ,  , 

,  _  and  it  is  most  regrettable  that  a 
by  Lewis 

_,  _.  career  which  was  still  largely  one 
x*  ♦  x*ersrusson  . 

//-t  ^  0  ttt  *  1  °f  promise  should  have  been  so 
(Chatto  &  Windus  r 

r.    .        .s  summarily  ended.    Mr.  Wyndham 

ii  is,  net)  T      ■      /  • 

Lewis,  who  is  responsible  for  the 

biography,  tells  the  few  salient  facts  of  his  career  with 
praiseworthy  brevity,  omitting  no  essentials  and  present- 
ing a  vivid  and  life-like  sketch  of  the  personality  of  the 
artist.  Mr.  Lewis  F.  Fergusson,  who  follows  with  an 
appreciation  of  Gilman's  work,  is  more  diffuse,  and  not 
so  convincing.  He  conveys  an  impression  of  great  work, 
which  is  not  justified  by  the  examples  illustrated  in  the 
volume.  The  best  of  them  are  clever,  but  some  are  decided- 
ly amateurish.    They  show,  however,  that  Gilman  was  a 


persevering  craftsman,  returning  again  to  the  same  theme 
in  his  efforts  to  master  it  to  his  satisfaction.  Harold 
Gilman  was  born  in  1876.  It  was  not  originally  intended 
that  he  should  adopt  art  as  a  profession,  and  it  was  only 
in  1894,  when  he  was  compelled  to  quit  Oxford  on  account 
of  ill-health,  that  he  seriously  turned  his  attention  to  it. 
After  atrip  to  Russia  in  1895,  he  commenced  studying  at 
the  Hastings  School  of  Art.  Twelve  months  there  was 
followed  by  three  years  at  the  Slade  School,  a  year's  visit 
to  Spain  in  1905,  and  a  year  spent  in  America  in  1906, 
after  which  he  permanently  took  up  his  residence  in 
London.  His  first  essays  showed  the  influence  of 
Velasquez.  But  the  great  Spanish  painter  was  not  a  con- 
genial model,  so  he  became  a  disciple  of  Walter.  Sickert. 
Later  on  he  followed  Dignac,  and  adopted  a  brighter 
palette.  He  also  owed  something  to  Van  Gooch  and 
Charles  Guiner  ;  but  he  was  always  learning  and  striving, 
and  his  own  individuality  more  and  more  permeated  his 
work.  A  leading  member,  first  of  the  Camden  Town 
and  afterwards  of  the  London  group,  he  commanded 
respect  by  the  earnestness  and  sincerity  of  his  work  and 
convictions,  and  won  strong  encomiums  from  the  more 
advanced  critics.  He  was  never  an  extremist,  and  some 
of  his  recent  works,  most  notably  the  Halifax  Harbour, 
would  command  respect  in  any  school  of  criticism. 

An  interesting  catalogue  of  autograph  letters,  manu- 
scripts, and  historical  documents  is  issued  by  Mr.  Francis 
Edwards  (83,  High  Street,  Maryle- 
bone,  W.  1).  It  enumerates  nearly 
700  items,  chiefly  concerning 
celebrities  connected  with  literature, 
politics,  the  Church,  law,  art,  or  belonging  to  the  gentler 
sex.  There  are  also  several  collections  of  autographs,  a 
number  of  letters  and  documents  associated  with  America, 
and  seventy  or  eighty  interesting  presentation  books. 
The  collection  is  varied  and  well  selected,  and  is  likely 
to  suit  all  pockets,  prices  ranging  from  2s.  to  ,£350. 

The  catalogue  of ' '  Old  Historical  Prints,  mostly  relating 
to  Naval  and  Military  Affairs,  Part  II.,"  emanating  from 
Mr.  T.  H.  Parker  (12a,  Berkeley  Street,  Piccadilly), 
though  only  forming  a  supplement  to  his  last  issue, contains 
over  1,200  new  items.  They  include  a  large  number  of  por- 
traits, a  very  ample  representation  of  battles  by  land  and 
sea,  naval  and  military  costume  plates,  ships  and  yachts, 
and  a  number  of  views.  Like  all  the  catalogues  from 
this  firm,  it  is  systematically  arranged  and  well  indexed, 
forming  an  admirable  work  of  reference.  The  prices  are 
generally  moderate,  but  a  number  of  rarer  items  are  also 
included. 
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ANTIQUE  SILVER 


■  PAIR  SAUCE  BOATS.  13  OZS.  DATE,  1777 
SET  OF  4-  VERY  FINE  CANDLESTICKS  DATE,  1772  _    13  INCHES  HIGH 


WEIGHT,  72  OZS       S,44  Q-0, 


SILVER   SALVER  SILVER  SALVER 

7  inches  DATE  1769.  7 inches    DATE  1765 


17  &  18  Piccadilly,  LONDON,  W.1 

LXXV 
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The  above  are  a  few  examples  of  the  very  interesting  collection  of  Lowestoft  China,  containing  many  unique  specimens,  formed 

by  the  late  W.  C.  Woollard,  Esq.,  of  Clifton,  now  on  exhibition. 


A  few  examples  of  rare  Toby  Jugs. 


I  am  open  to  pay  high  prices  for  similar  specimens,  or  other  unusual  models. 


^^"^fff^lL  /\  M    F^y\  EE 


Telephone:       

Regent  1980  W    111  1  ■  1  bi       Antique  Dealers'  Assoeiation) 

Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S.W.1 

WANTED  TO  PURCHASE.— Fu rther  Collections  of  English  China,  Pottery,  and  Oriental  Porcelain. 

February.  1923.— No.  ccxxii  LXXVI 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON'S) 


Expert  in  Old  gnglish  Siloer  &  Sheffield  'Plate 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


Telephone:  GERRARD  6463 


Telegrams:    "  AURIFABRO.  "  ST.  JAMES'S,  LONDON 


I  Engraved  Coffee  Pot. 
Date  1811.  £20 

I  Small  Inkstand.    Date  1819. 


I  Queen  Anne  Tanlcard. 
Date  1710. 


I  Muffineer.    Date  1817. 
£10 

I  of  4  Irish  Candlesticks. 
Date  1 725/32. 

I  Queen  Anne  Bleeding  Bowl. 
Date  I  705. 


I  I6  in.  Waiter.    Date  I762. 


I  Pint  Mug.    Date  1 770. 
£10  10s. 


of  4  Engraved  Sauce  Tureens, 
by  Hester  Bateman. 
Date  1 783/4. 

I  of  Pair  Fine  Gilt  Warwick 

Vases.     Date  I836.  I  of  4  Adam  Candlesticks. 

Date  1 775. 


I  Queen  Anne  Barber's  Dish. 
Date  I7I3. 

I  Small  Soup  Tureen. 
Date  1 758  £85 

I  Small  Beaded  Dinner  Service 

of  24  Dinner  Plates.  8  Soup 
Plates,  and  2  16-in.  Meat  Dishes. 

Date  1 782. 

I  Fine  Warwick  Vase  Bowl. 
Date  I8I7. 


Beaded-Caddy.    Date  1 786. 
£28  10s. 

of  4  Plain  Candlesticks. 
Date  1 744. 


Engraved  Water  Jug. 
Date  1 793.  £50 

I  Sweet  Basket.    Date  1 766. 
£19 


Da^^ta^URUrfGAMK 

Mustard 
Cellars.  DijejMO. 

I  of  Pair  Gilt  Warwick  Vases. 
I  of  Pair  Candlesticks.  Date  I836. 

Date  I8I0.  £32 


I  of  4  Tureens,  by  Hester 
Bateman.    Date  1 783/4. 


I   AM   ALWAYS   PLEASED   TO   BUY   SIMILAR  SPECIMENS   AT   A    LITTLE   UNDER   THESE  PRICES 


SPINK  &  SON  II? 

  Established  1772   


Pearl&Gold  Fine  Diamond 

Brooch  Brooch 
10  ]0  •  0  57  0  0 


SAXONY:   FREDERICK  WILLIAM    II.  (1639-1669) 
SILVER  THALER,  1641. 

17  &  18  Piccadilly,  London,  W.  1 
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CONNOISSEVR 

A  MAGAZINE   FOR  COLLECTORS 


Edited  by  C.   REGINALD  GRUNDY 
MARCH,  1920  Price  2/B  net 


Founded  in  1901 
Vol.  LVI.    No.  223 


MISS  ANGELINA  FAWCETT  BY  MARIA  COSWAY 


BY  APPOINTMENT 


TO  H.M. 


THE  KING 


ANTIQUE  DEPT.— A  Fine  Walnut  Queen  Anne  Bureau  Bookcase,  with  shaped  interior,  fitted  secret  drawers, 
7  ft.  3  ins.  high  x  3  ft.  2  ins.  wide  x  1  ft.  1 1  ins.  deep. 


The  Soho 


R 


EI  GATE 

Galleries. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 


(Carriage  entrance,  7,  Soho  Square) 
and  31,  East  57th  Street,  NEW  YORK 


fe.B.H 


The  Connoisseur 


BY  APPOINTMENT 


TO   H.M.  THE  KING 


A  very  fine  18th  Century  Petit.  Point  Needlework  Panel,  in  Silk  and  Wool,  depicting  "  Ulysses  and  the  Siren," 

2  ft.  10  ins.  high  x  2  ft.  2  ins.  wide. 


/  1  ' 

!G 

ILL  & 

The  Soho 

R 

EI  GATE 

Galleries. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 

(Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 


PUBLIC 
L)j& 


March,  1920 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

Special  Notice 

The    charge   is   now   3d.    per  word,   minimum   2  6. 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  ever*'  month.  Special  terms  for  ^illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l*d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.  1. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE.— No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Mr.  William  Martin-Hurst,  The  End  House,  Roe- 
hampton,  a  collector  of  Oriental  Porcelain, 
particularly  Famille  Rose,  desires  to  get  in  touch 
with  other  collectors  with  a  view  to  exchanging  duplicate 
and  superfluous  pieces.    (No.  R8,829. ) 

Wanted. — Le  Blond  Oval  Coloured  Prints.  Please  state 
subjects,  condition,  and  prices.    (No.  R8,830.) 

Wanted. ^Clock  (Long-case)  Marquetry  or  Lacquer; 
also  Musical  Bracket  Clock,  and  Case  without 
movement.    (No.  R8,831.) 

Seton  Family :  Manuscript  collector  will  purchase 
books  before  1750,  articles  associated  with 
family.    Offers  invited.    (No.  R8,832.) 

For  Sale.— Grandfather  Clock,  old  Musical  Bracket 
Clock.  French  Table,  ormolu  mounted,  60  in.  by 
31  in.  William  and  Mary  Seaweed  Marqueterie 
Bureau.  lair  old  Oak  Arm  Chairs.  Charles 
Coffer,  panelled  and  carved :  and  other  sundries. 
(No.  R8,833.) 

For  Sale. — Fine  Japanese  Bronze  Vase,  inlaid  coloured 
enamels,  3  ft.  high :  some  Champleve  Enamel 
Ornaments  ;  fine  pair  Coalport  Vases  and  Covers, 
18  in.  high.    (No.  R8.834. 1 

Very  fine  Collection  of  Glass  for  disposal,  or  would 
exchange  for  Old  Clocks.    (No.  R8.835. 1 

For  Sale. — A  large  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "  The 
Inspiration  of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.     (No.  R8.836. ) 

Book  of  100  Full-size  Wood-carving  Designs  of 
Jacobean  Furniture,  etc,  with  thirty-eight  lessons 
in  carving  and  making.  15s.  9d.  Artistic  Memorials 
in  Carved  Oak,  etc..  designed  and  executed  by  artist 
himself.    (No.  R8.837.) 

For  Sale. — Oil  Painting,  massive  gilt  frame,  i  ft  7i  in.  by 
2  ft  ~t\  in.  Subject :  "An  Incident  in  Kitchener's 
Egyptian  Campaign:  Battle  of  Omdurman." 
(No.  R8,838.) 

For  Sale. — Fine  Painting  by  George  Morland.  Pedi- 
gree.  Unique  Collection  for  sale,  original  drawings 

for  theatrical  scenery  (Drury  Lane,  etc.),  executed  eigh- 
teenth century.     (No.  R8,839.) 
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Wanted — Engraving  by  Tomkins,  after  painting  by 
Floris,  "  The  Seven  Boys."  State  price  and  con- 
dition.   (No.  R8.840.  | 

For  Sale.— Victorian  Cut-glass  Lustre  Chandelier 
with  three-branch  lights ;  adapted  for  gas  or  electric 
light.    Price  ^"40.  or  near  offer.     (No.  R*>.841.' 

For  Sale.— Panel  of  "Virgin  and  Child,"  by  Johan 
Johannes,  Flemish  painter,  who  resided  in  Madrid, 
1660.  Highly  finished.  9  in.  by  7  in.  Can  be  seen  by 
appointment  in  South  district  of  London.    (No.  R8,842.  ♦ 

Ancient  Thibetan  Buddha,  valued  S.oO.  What  offers? 
(No.  R8,843.) 

For  Sale.— Thirty  Le  Blond  Oval  Coloured  Prints. 

set  complete,  except  "Dancing  Dogs"  and  "The 

Swing."  Offers.     (No.  R8.S44.I 
For  Sale. — Fine  old  Jacobean  Cabinet,  unique  design. 

£120.    (No.  R8,84o.  | 
Wanted  to  exchange  with  Collectors,  Book-plates 

by  C.  W.  Sherborn.    (No.  R8.846. 1 
For  Sale. — Large  Bound  Book,  27  in.  by  19  in. .  Hogarth's 

Works ;  published  li22  by  Nichols,  London.  1 19  plates. 

all  ven-  good  condition.    What  offers?    (No.  R8.847. )  . 

Continued  on  Page  L 


£    m.  d. 

Antique  Queen  Anne  Walnut  Table  (Cabriole  Less)  24    O  O 

Old  Chippendale  Settee   150O 

Genuine  Old  (Mahogany)  Sheraton  Sideboard  48    O  O 

Antique  Carved  Oak  Chest    1410  0 

Set  of  Six  Old  Chippendale  Chairs               -    -           ■-  65    0  0 

Fine  Old  Sheraton  Table  (Inlaid)                -      *  --  1818  0 


Chippendale.  Queen  Anne  Chairs  and  Table.  Sheraton 
Bookcases.  Fine  Old  Jacobean  Furniture,  &c.  for  sale. 

Mrs.  F.  A.  TIGHE,  31,  Sidney  Rd.,  Brixton,  S.W.  9. 

PT  A  ftJ  DC  W«  hold  a  most  complete  stock  of  Stamps  of  all  cmntries. 
O  I  nlHrO  from  common  kinds  to  rarities.  Want  fiats  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71.  Fleet  Street  London,  E.C. 

WANTED:  CAPABLE  SALESMAN 

WITH    KNOWLEDGE   OF  ANTIQUES. 

MALLETT,  40,  New  Bond  St.,  London,  W. 
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DY  APPOINTMENT 


1» 


SPECIMENS  of  Antique  Silver  (period, 
George  III.)  from  the  collection  at  the 
Goldsmiths  and  Silversmiths  Company, 
of  which  they  will  be  pleased  to  forward 
photographs  and  particulars,  if  desired. 
SALVER. 

Date,  1782.  Maker,  Richard  Rugg. 

SALT-CELLAR. 
Date,  1776.  (set  of  six.)      Maker,  C.  Aldridge. 

^SUGAR-VASE. 

Date,  1770.  Maker,  T  Wynne. 

JUG. 

Date,  1777.  Maker,  Jas.  Young. 

TEA  CADDY. 
Date,  1771.  Maker,  Saml.  Wood. 

The  Goldsmiths  and  Silversmiths  Company 
offer  good  prices  for  Antique  Silver  of  any 
period. 


lm  G©li5smiito§  &  Suilveir5;v(:iti:k  Company  I™ 

wilfi  wfiiefi  is  incorporated  7heGo(dsrmth~s3lCCianeent  Esttl7<5l 
JXWELLXRfl    to    His    Majesty   THE  Kino 

112  Regent  Street.  London.  W.l 


in 
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SPURIOUS  ART.     By  The  Editor.     (With  two  illustrations)  135 

THE  STATE  GALLERY  OF  H.H.  THE  MAHARAJA  GAEKWAR  OF  BARODA,  G.C.S.I. 

Part  I. — Old  Masters.     By  E.  Rimbault  Dibdin.     (With  eleven  illustrations)       -       -  139 

OLD  SILVER  IN  THE  COLLECTION  OF  SIR  CHARLES  WAKEFIELD,  Bt.,  C.B.E.  By 

E.  Alfred  Jones,  M.A.,  F.R.Hist.S.     (With  fourteen  illustrations)  153 

PIQUE :  A  BEAUTIFUL  MINOR  ART.    Part  II.— Pique  Nomenclature.    By  H.  C.  Dent. 

(With  six  illustrations)     -       --       --  162 
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Reproduction  of  Old Jacobean  Print 


Harvey  Nichols  &?  Co.  Ltd., 
Knightsbridge     ::    ::     London,  S.JV.  I 
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INDISPENSABLE  BOOKS 

for  Connoisseurs, 

Published  by  B.  T.  BATSFORD,  LTD. 

THE  ENGLISH  HOME  :  A  Review  of  the  Development  of  House 
Building,  Decoration,  and  Garden  Design  from  early  Stuart  times 
to  the  beginning  of  the  19th  Century.  By  J.  Alfred  Gotch,  F.S.A. 
With  300  Illustrations.    30s.  net  (postage  9d.). 

THE  ENGLISH  FIREPLACE  and  its  Accessories  from  earliest 
times  to  the  beginning  of  the  19th  Century.  By  L.  A.  Shuffrey. 
With  330  Illustrations.    £2  1 0s.  net  (postage  Is.). 

DECORATION  IN  ENGLAND  from  1660-1770.  By  Francis  Lenygon. 
With  350  Illustrations.    £2  10s.  net  (postage  Is.). 

ENGLISH  FURNITURE  OF  THE  1 8th  CENTURY.  By  H  Cescinsky. 
3  vols.,  containing  over  1 ,000  Illustrations.  £7  7s.  net  (postage  2s.6d.). 

OLD  COLONIAL  FURNITURE:  A  Record  of  Pieces  of  English 
and  American  Origin  from  the  17th  to  the  early  19th  Century. 
By  L.  V.  Lock  wood  2  vols.,  containing  869  Illustrations.  £6  6s. 
net  (postage  2s.  6d). 

SHEFFIELD  PLATE  :  Its  Technique  and  History  as  illustrated  in  a 
single  private  collection.  By  J.  W.  Torrey.  With  65  full-page 
Plates.    £1  16s.  net  (postage  Is.). 

HISTORY  OF  ENGLISH  PLATE  from  the  earliest  times  to  the  end 
of  the  Georgian  Period.  By  Sir  Charles  Jackson.  2  vols.,  con- 
taining over  1,500  Illustrations.    £10  10s.  net  (postage  2s.  6d.). 

Batsford's  Collectors'  Library. 

Each  volume,  written  by  an  expert,  forms  an  ideal  introduction  to 
its  subject.    Price  8s.  6d.  net  each,  (postage  6d.  per  volume.) 

OLD  ENGLISH  FURNITURE.    With  94  Illustrations. 
ENGLISH  TABLE  GLASS.  With  254  Illustrations. 
OLD  PEWTER.    With  106  Illustrations. 
SHEFFIELD  PLATE.    With  121  Illustrations. 
ENGLISH  EMBROIDERY.    With  64  Illustrations. 
FRENCH  FURNITURE.   With  59  Illustrations. 
DUTCH    POTTERY    AND    PORCELAIN.        With  54 
Illustrations. 

*.*    Postage  abroad  extra. 

B.  T.  BATSFORD,  LTD., 

90,  HIGHIHOLBORN,  London,  W.C.I. 
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Old  English  Furniture 

For  many  years  past  Hamptons  have  made  a  speciality  of  Old  English  Furniture  in  its 
original  condition,  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


O.3118 


0.3119- 


O.636.  A  very  fine  6  ft.  Sheraton  Sideboard  of  mahogany,  beautifully  inlaid.  Serpentine 
front  ;  Top  fitted  with  platform  with  shaped  and  inlaid  front,  6  in.  high  by  i6h  in.  deep. 
Two  drawers  in  centre  and  one  deep  drawer  at  each  side  ;  one  fitted  as  cellarette. 

O.3 1 1 8.  Ebonized  Bracket  Repeating  Clock,  brass  and  silvered  dial,  eight-day.  In  good 
going  order  and  excellent  general  condition.   By  Francis  Perigal,  Bond  St.,  London. 

O.31  19.  Mahogany  Eight-day  Bracket  Clock,  enamelled  dial.  In  perfect  going  order. 
By  William  Hicoll,  London. 

O.4047.  A  pair  of  fine  Knife  Boxes,  with  their  original  fittings. 

O.4060.  Mahogany  Wine  Cooler,  brass-banded,  on  a  stand.    Open  top. 

Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 
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CONTENTS — continued  from  Page  IV. 


PAGE 

THOMAS  WHIELDON,  POTTER:  HIS  MEMORANDUM  BOOK.     By  E.  N.  Scott.  (With 


two  illustrations)      -       -       -  -       -  -172 

NOTES.      (With  six  illustrations)  175 

NOTES  AND  QUERIES.      (With  one  illustration)  182 

IN  THE  SALE  ROOM  183 

CURRENT  ART  NOTES.      (With  four  illustrations)  186 

THE  CONNOISSEUR  BOOKSHELF  197 

PLATES. 

JUDITH  WITH  THE  HEAD  OF  HOLOFERNES.     By  Sir  Peter  Lely     -       -       -  Frontispiece 

INTERIOR.     By  Jan  Horremans  page  145 

ST.  JEROME  IN  HIS  STUDY.     By  Marinus  Reymerswaele   157 

A  PRINCELY  FAMILY.     By  T.  van  Thulden  and  Adriaen  Hanneman      -       -       -       -     „  167 

PORTRAIT  OF  A  LADY.     By  Jan  van  Ravesteyn   177 

VIRGIN  AND  CHILD.     By  Bonifazio  ,,189 


©16  /Rasters 


— owners — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  &  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be   of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


Established  Paris,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  1'EcheUe 


NEW  YORK 
72S  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


PEWTER 

Rare  Circular  Dish  with  raised  ornamental  work  in  centre,  fine  touch  marks. 
Church  Flagon.  Scotch  Lidded  Measures.  Jacobean  and  Baluster  Measures.  Pair 
Georgian  Candlesticks.  Four  rare  Beakers.  Pair  Early  •8th  Century  Lions,  fine 
specimens.  Chalice  and  Paten.  Rare  17th  Century  Holy  \*ater  Sprinkler.  Dutch 
Food  Bottle.    Rare  Warming  Pan.         Approval.         Enquiries  invited. 

WILLIAM  LEE,  The  Hagg,  KIRKHEATON.  HUDDERSFIELD 

piiiiiinii  Ralph  111  BE  A  RD  l,,,,,m,,li 

§j  7  &  8,  Beauchamp  Place,  Brompton  Road,  S.W.  3  1 

I  Old   English  Furniture.  | 

Telephone :        j  — 
;  4476' Kensington.  = 


Early  Pewter. 
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JUG 

Height,  10  inches 

George  III.,  1762 

Made  by 
William  Grundy 


NOTABLE 
COLLECTION  of 
ANTIQUE 
ENGLISH 
SILVER- 
INSPECTION 
INVITED 


(Happing  UJebb 


2  Qiuen  (picforta  §t ,  (g.C4    172  (Regent  §U  VD.l    158;162  <Drforo  £f., 
(parts        Alice        (Rome        flfttonfe  £arfo        (Wonfreaf        ^oflanneoBurg  <gfc. 
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STONER  <S  EVANS 

(GEORGE  STONER)  (MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 

u-i-  3  KING  STREET.  ST.  JAMES'S 


A  Pair  of  Old  Wedgwood  large  Vases  and  covers  with  borghese  frieze.  Solid  blue  jasper,  octagonal  plinth,  bold  upright 

lip.  lotus  terminal  on  cover.      Plate   LX.    "Old   Wedgwood"  Rathbone.     \1\  inches  high.     Greatest  diameter.  9  inches.     Probable  date.  1789. 


The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25/-  aett. 
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E^ine  Art  galleries 


QUARE,  LONDON,  S.W.  1 


Ttlephom  : 
666«  Garrard 


ted  handles.  Frieze  of  the  Bacchanalian  festival,  with  ten  dancing  figures,  bold  arabesque  borders,  acanthus  and  lily  leafage.  Reed  and  band  border  on 
ked  WEDGWOOD 

COLLECTIONS  VALUED,  ARRANGED,  OR  PURCHASED. 

PENALITY.  Choicest  examples  of  Old  English  Porcelain  U  Pottery.  Also  Old  Masters,  Dutch  8  Flemish  School  (XVIIth  Century). 
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M.  HARRIS 

AND  SONS 

ESTABLISHED  .1868. 
DEALERS  IN 

ANTIQUE  FURNITURE 

AND 

WORKS   OF  ART. 

COLLECTIONS  PURCHASED. 
VALUATIONS. 


44,  46,  48,  50,  and  52, 
NEW  OXFORD  STREET, 

Telephones  :  Telegrams  : 

Gerrard  3789.         T  J  J  f  "  Artisonne, 

MT"*w'  London,  W.U.I. 
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A  -  very  .finely    carved    Chippendale    Mahogany  Armchair. 


FRANK  PARTRIDGE 

LONDON 

26,  King  Street,  St.  James's,  S.W.  1 
NEW  YORK:    No.  6,  West  Fifty-Sixth  Street 

The  very  best  prices  given  for  the  finest  examples  of  Genuine 
Antique  English  and  French  Furniture,  Oriental 
Porcelain,  Tapestries,  and  Works  of  Art 
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SPINK  &  SON  LT.P 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.I. 

Emtablished  1772. 

(By  Royal  Hppotntiticnt.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental   Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the   United  Kingdom  by 
appointment,   or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16,17  &  is,  Piccadilly,  London,  w.i 
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WARING    &  GILLOW 


5  6  in.  Queen  Anne  walnut  and  gilt  dwarf  Bookcase, 
fitted  with  adjustable  shelves  and  enclosed  by  glazed  doors. 
The  whole  front  is  finished  with  finely  figured  veneer 
and  polished  a  rich  old  shade  in  keeping  with  the  design. 


FURNITURE  &  DECORATION 


Sring&Gillo 


164-180,  OXFORD    STREET,    LONDON,  W.  1 


Telephone  :    Museum  5000 


Telegrams:   "  Warison,  London." 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 


LARGEST   COLLECTION  OF 

Old  English  Furniture 

IN   THE  KINGDOM 


GUILDFORD 

SURREY 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


William  Williamson  Ma«tin  Williamson 


Open  Saturday 
Half-day  Wednesday 


TELEPHONE  Mo.  19 


27  mile*  from  London 
Vane  Delirer  Free 
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EDWARDS  &  SONS 


(of  Regen 
Street)  Lti 


Choice 

Collection 

of 

Antique 

Furniture, 

all 

periods 


Choicest 

Collection 

of 

Queen 

Anne 

Walnut 

in  the 

United 

Kingdom 


Rare  William  &  Mary  Bureau  Cabinet,  with  wonderful  interior,  and 
a  glorious  colour.  Width,  3  ft.  5  in.  Extreme  height,  7  ft.  Depth,  2  ft.  2  in. 
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REGENT  GALLERIES 


TELEPHONE:    GERRARD  4581 


161  &  159  Regent  Street,  W.i 


SPECIALISTS  IN  OLD  WATERFORD  GLASS 


Fine  William  &  Mary  Stool  in  Walnut,  covered  in  old  red  velvet. 
Length.  2  ft.  3  in.    Width,  1  ft.  5  in.    Height,  1  ft.  9  in. 


One  of  a  p.ur  of  fin:  Chippendale  Torcheres, 
beautifully  curved,  anJ  in  original  condition. 
Height,  3  ft.  8  in.  Top,  1  ft.  2  in.  X  1  ft.  3  in. 


Rare  William  &  Mary  Oval  Folding-top  Table,  with  candle  slides,  in  original 
condition.    Size  when  open,  2  ft.  4  in.  x  2  ft.  8  in.     Height,  2  ft.  5  in. 
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Old   World   Chintzes  and  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  beautiful  Bird  and  Basket  design,  50-inch  double  warp  on  green  ground. 


MARSHALL   &  SNELGROVE, 

Vere   Street   ftP   Oxford   Street,   London,  W.  i 
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RARE   ANCIENT  NEEDLEWORK 

Collectors  in  search  of  interesting  specimens  would  do  well  to  visit  our  Antique  Gallery,  where  many  exceedingly 

rare  pieces  of  ancient  needlework  are  to  be  found. 
Stuart   panels  of  gTeat  variety  and  charm.  Petit  Point  and  Stump  work  with  padded  figures. 

This  Collection  also  includes  Bedspreads  stitched  all  over  in  white  and  coloured  silks  of  the  Queen  Anne  period  : 
Antique  Sicilian  and  Filet  Laces,  which  can  be  adapted  for  bedcovers,  sideboard  cloths,  etc. 


A  magnificent  Cover  of  Early  18th  Century  Italian  Embroidery.  The  whole  is  entirely  needled  in  silk.  Principal 
colourings  are  blue  and  green  on  parchment  ground.      Illustration  shows  a  quarter.      Complete  size,  8  ft.  k  12  ft. 

DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welbeck  Street,  London,  W.  Jgam6 
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ROBERSONS 

LTD 

»/ 

KNIGHTSBRIDGE 


i 

A  very  fine  old  Oak  and  Gilded  Regence  Room.    French,  17th  Century,  in  style.    Exquisitely  carved,  and  containing 

painted  flower  pictures  in  the  coved  angles. 


DECORATIONS 
FURNITURE  CARPETS  FABRICS 

SHOWROOMS  :    83  and    85,  KNIGHTSBRIDGE,  S.W.  1 
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TELEPHONE!   VICTORIA  7760 
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OLD  ENGLISH  POTTERY. 
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J.  ROCHELLE  THOMAS 


Member  or  the  British  Antique  Dealers'  Association. 
Member  of  the  Fine  Art-Guild. 


Membre  de  la  Chambre  Svndicale  des  Negociants 
Objets  o'Art  Anciens  et  Tableaux,  Paris. 


An  original  Sheraton  Cabinet  of  carved  mahogany   inlaid    with    satinwood.    In   splendid    preservation  ;  removed   from  the 

drawing  -  room   of    the    renowned  historic    mansion,    Gopsall    Park,    Atherstone,    the    seat    of    Right  Hon.    Earl  Howe. 

Height,  81   inches;  width,  47  inches;  depth,    17  inches.    Price  £135. 
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NEXT  DOOR  TO  CHRISTIE'S 


Of  Great  Interest  to  English  Freemasons. 

One  of  a  pair  of  English   Eighteenth-century  Arm  Chairs,  formerly  in  use  in  a   Masonic   Lodge.     Each  chair  differs  in 
the  carving  and  the  emblems  painted  upon  them.      Height,   55  inches.     Price  £125  the  pair. 

J.  ROCHELLE  THOMAS,  The  Georgian  Galleries 
10  11  and  12  KING  STREET,  ST.  JAMES'S,  S.W.I 
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GOODHOMES  &  CO. 

Old  English  and  Waterford  Glass.    Fine  English  Antique  Furniture 
43.  DUKE    STREET,  Manchester   Square,    LONDON,   W.  1 

TELEPHONE:  3858  PADDINGTON.  <CW  ai  Band  Street  Tube  Soman 


A  few  specimens  of  Early  English  Glasses  taken  from  oar  large  collection,  including  i  ine  Blue  and  White 

Spiral -stemmed  Glass  the  fourth  on  second  row   ]  drawn  bowL 


We  specialise  in  Antique  Glass,  and  are   always   desirous  of 
purchasing  single  specimens  or  collections  outright : 
also  any  interesting  examples  of  any  Works  of  Art. 


The  Connoisseur 

ARTHUR  EDWARDS 

Telegram*:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIft  3637 

THE  STRATFORD  GALLERIES 

59  8  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 

LONDON,  W.I 


One  of  the  set  of  six  Brussels  Tapestries  illustrating  the  story  of  Esther  and 
Ahasuerus,  formerly  at  Alnwick  Castle,  the  seat  of  the  Duke  of  Northumberland. 

The  complete  series  is  now  on  view  at  the  above  galleries.      'Price  on  application. 

VISITORS  TO  LONDON  ARE  INVITED  TO  INSPECT  THE  GALLERIES. 
WHERE  THERE  IS  JUST  NOW  AN  UNUSUALLY  FINE  COLLECTION 
OF  ALL  PERIODS  OF   OLD  ENGLISH    FURNITURE  TO  BE  SEEN. 

FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR? AMfe 

PUBLIC 
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OLD  ENGLISH  SILVER  :  OLD  FOREIGN  SILVER  OF 
ALL  COUNTRIES  :  FINE  MINIATURES  AND  SNUFF- 
BOXES   :    SECOND-HAND  PEARLS  AND  JEWELS 


COLLECTIONS    OR    SINGLE    ARTICLES    VALUED    OR  PURCHASED. 


An  unusually  low  and  graceful  Canopied  Centrepiece,  on  six 
heavy  scroll  feet,  with  finely  pierced  loose  Fruit  Basket,  by 
Emick  Romer,  1765. 

S.  J.  PHILLIPS 

113,  NEW  BOND  STREET,  LONDON,  W.f 

Telephones:  6261  and  6262  Maytair.  Telegrams:  "EUCLASE,  WESDO,  LONDON." 

March.  1920.— No.  ccxxiii  XXVI 
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SPINK  &  SON  UP 


Established  T772 


By  Royal  Appointment 


Old  Dark  Green  Jade 
Carving  of  rare  form, 
after  an  Archaic  Bronze. 
4  in.  high. 


Statuette  by  J.  Coutan. 
15  in.  high. 


INSPECTION 

RESPECTFULLY 

INVITED. 


The  Company's 
exceptionally  large 
collection  of  choice 
Articles  in  Green 
and  Coloured  Jade 
contains  some  very 
rare  and  unique 
specimens. 


The  Galleries  also 
contain  some  very 
fine  Statues;  Greek, 
Roman  and  Oriental 
Vases,  and  a  mag- 
nificent selection  of 
Chinese  Carved 
Ivories. 


llillillHllllliMllUHkUlillllUiiikli 
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15th  Century  Ivory  Comb. 
From  the  Fairfax  Murray  Collection. 


Jade  Group  of  two  Children, 
carved  from  one  piece. 
Kien-lung  period. 
4    in.  long. 


16th  Century  Bronze  Faun. 
Italian.    6   in.  high. 


ALL  ANTIQUES 
GUARANTEED. 


PRICES 
MODERATE. 


6,  KING  STREET,  ST.  JAMES'S,  LONDON, 


AND   AT    16,    17   A.    18,    PICCADILLY,    LONDON,  W.1 


11 
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THE   WHITELEY  T 


THE  HAMILTON  CL 

and  a  choic< 

A.  R.  MACDON/ 

(The  Macdonald  Collection  was  previous 

Albert  Amor  begs  respectfully  to  announce  that,  having 
and   Oriental   Porcelains  and   Pottery,  he  wishes  to  afford 


CHELSEA. 
(One  of  a  pair),  7  inches  high. 
Both  marked  with  the  Anchor  in  red. 


'Tickets  for  the  Private  Vie 
The  exhibition 


ALBEP 


"Dealer  in  Rare  P< 


"Buyer  on  Commit 


31  6  32,  St. , 

LOND' 


March.  1920. — No.  cciiin 
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LSON  COLLECTION 


MENTS  COLLECTION 

:tion  from  the 

,D  COLLECTION 

exhibition  at  South  Kensington  Museum) 

hased  these  famous  Collections  of  Old  English,  Continental 
inoisseurs  and  Collectors  an  opportunity  of  inspecting  same. 


/  be  forwarded  on  application, 
open  [March  %th. 


r  AMOR 


lain,  Furniture,  etc., 


i  of  all  Art  Objects 


Lines's  Street 
i,  s.w.  1 


RALPH  WOOD. 
Saint  George  and  the  Dragon.     n  inches  high. 
"  Ra.  Wood,  Hurslam"  (impressed). 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

WILL  HOLD  THE  FOLLOWING  IMPORTANT  SALES  BY  AUCTION  AT  THEIR 
Large    Galleries,    34    and    35,    New    Bond    Street,    London,    W.  1. 


TUESDAY,  MARCH  23rd,  at  2.30  p.m. 

Twenty-six  Illuminated  Manuscripts  and  Eight  Fifteenth-century 
Books,  printed  on  Vellum,  from  the  Collection  of  Henry  Yates 
Thompson,  Esq.,  of  19,  Portman  Square,  W.l. 

The  Fourteen  English  Manuscripts  include  such  famous  works  as  the 
Life  and  Miracles  of  St.  Cuthbert,  the  Carrow  Psalter,  the  Salvin 
Hora:,  the  Psalter  of  John  of  Gaunt,  and  the  Horae  of  Elizabeth  of 
York,  wife  of  Henry  VII.  Also  one  of  the  only  three  known 
bindings  executed  at  Winchester  during  the  Twelfth  Century,  and 
a  superb  Thirteenth-century  Manuscript  of  the  Apocalypse. 

The  Seven  French  Manuscripts  include  four  noble  volumes  from  the 
library  of  Jean,  Due  de  Berri,  one  of  the  greatest  of  medieval 
bibliophiles;  with  others  that  belonged  to  Prigent  de  Coetivy, 
Rene  of  Lorraine,  Louis  of  Anjou,  Bastard  of  Maine,  and  Antoine, 
Grand  Bastard  of  Burgundy. 

The  Five  Italian  Manuscripts  include  a  remarkable  Psalter  of  Paduan 
Origin,  c.  1300 ;  the  Gospel  Book  of  Pope  Pius  II.,  and  the  Psalter 
of  Cosimo  dei  Medici,  Pater  Patriae  ;  the  Breviary  of  Duke 
Hercules  of  Ferrara,  and  the  Horae  of  Dionora,  Duchess  of  Urbino. 


Sale  March  24th- — Henrietta  Maria,  by  Van  Dyck. 


Sale  March  23rd. — From  the  Horae  of  Rene  of  Lorraine- 
March,  1920.— No.  ccxxiii 


The  Eight  Printed  Books,  all  vellum  copies,  date  from  1466  to 
1493,  and  include  two  books  from  the  press  of  Fust  and 
Schoeffer,  MAINZ;  a  magnificently  illuminated  Pliny, 
VENICE,  1472;  First  editions  of  Valturius  De  re 
Militari,  VERONA,  1472;  and  Ptolemy,  Cosmographia, 
ULM,  1482;  and  two  lavishly  decorated  historical  works 
published  by  Verard. 

Illustrated  Catalogues,  containing  50  plates,  price  One 
Guinea,  may  be  had  of  the  Auctioneers,  and  of  Mr. 
Lathrop  C.  Harper,  437,  Fifth  Avenue,  New  York. 

WEDNESDAY,  MARCH  24th. 

Oil  Paintings  from  Purley  Park,  near  Reading,  the  property 
of  the  Trustees  of  the  late  Major  Storer,  comprising 
examples  of  the  Italian,  French,  Dutch,  and  English 
Schools,  and  including  a  fine  flower  piece  by  Van 
Huysum  ;  an  interesting  Eeckhout ;  a  portrait  of  a  lady  ; 
a  portrait  of  Admiral  Keppel,  and  a  portrait  of  William , 
4th  Earl  of  Fitzwilliam,  by  Sir  Joshua  Reynolds  ;  a 
portrait  of  the  Hon.  Mrs.  Storer,  by  Sir  Thomas 
Lawrence,  etc. 

Also  two  superb  portraits  of  Charles  I.  and  Henrietta  Maria, 
a  landscape  by  Ruisdael,  and  a  small  genre  picture  by 
Van  Mieris,  the  property  of  the  Rt.  Hon.  Lord  Braye, 
removed  from  Stanford  Hall,  Leicestershire  ;  a  Madonna 
and  Child  by  an  early  Flemish  Master,  and  three  other 
pictures  of  the  Netherlandish  School,  the  property  of 
Mrs.  Best;  with  other  important  pictures,  the  property 
of  Lord  Cranworth,  Sir  Thomas  Buxton,  Bt.,  etc. 

Catalogues  may  be  had  on  application.  Illustrated 
Catalogues,  price  2/6. 
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THURSDAY, 
MARCH  25th. 

A  remarkable  collec- 
tion of  Drawings  by 
Old  Masters,  the 

property  of  the  Mar- 

QUIS   OF  LANSDOWNE, 

K.G.,  including  fine 
specimens  by  Simone 
Memmi,  Correggio, 
Luini,  Canaletto, 
Guardi,  and  other 
Italian  Masters;  a 
superb  Poussin  and 
a  series  by  Boucher ; 
two  drawings  tradi- 
tionally assigned  to 
Holbein,  others  by 
Rubens  and  Van  Dyck, 
and  four  by  Rem- 
brandt, one  of  them 
taking  rank  among  the 
most  important  draw- 
ings of  the  master's 
later  period.  Also  in- 
teresting drawings  by 
H.  P.  Bonington,  J. 
Constable,  J.  S.  Cot- 
man,  J.  Downman, 
W.  Hogarth,  J.  Hopp- 

ner,  Sir  T    Lawrence  Sale  March  25th. — Drawing  by  Boucher. 

Sir  J.  Millais,  G.  Morland,  Alfred  Stevens,  J.  M.  Whistler,  Sir  David  Wilkie,  Richard  Wilson,  and  other  Masters 'of  the 
English  School,  the  property  of  J.  P.  Heseltine,  Esq.,  196,  Queen's  Gate,  S.W. 

Illustrated  Catalogues ,  price  2/6,  also  plain  copies,  may  be  had  of  the  Auctioneers, 
and  of  Mr.  Lathrop  C.  Harper,  437,  Fifth  Avenue,  New  \ork. 


FRIDAY,  MARCH  26th. 

Works  of  Art,  including  very  important  Italian  Bronzes  by,  or  attributed  to,  Donatello,  Verrochio,  Riccio,  Jacapo 
Sansovino,  Giovanni  da  Bologna,  Domenico  Beccafumi,  etc.  ;  Terra-cottas  by  Desiderio  da  Settignano,  and  Luca  della 
Robbia,  and  the  follower  of  Donatello  known  as  "The  Master  of  the  Naughty  Child"  ;  Carved  Wood  Figures  of  the 
North  Italian,  South  German  and  Tyrolese  Schools;  Italian  Majolica,  including  a  dish  by  Orazio  Fontana  ;  Rhodian 
Spanish,  Rouen,  and  Delft  Pottery;  Meissen  and  Berlin  Porcelain  ;  a  Limoges  Enamel  Plaque,  b\  Pierre  Reymond, 
1562;    Oriental  Rugs,  etc.,   the  property  of  Mrs.  Best  (formerly  known  as  the  Zeiss  collection). 

A  Cabinet,  with  paintings  by  Rubens; 
a  remarkable  Stained  Glass 
Window  in  five  panels,  with 
portraits  of  Henry  VII.  and 
Elizabeth  of  York,  and  three 
fine  pieces  of  Tapestry,  c.  1600- 
1700;  an  English  Silver-gilt 
Porringer,  Cover  and  Tazza, 
1656-7;  and  a  Charles  II.  Silver- 
gilt  Cup  and  Cover,  1678  ;  a  few 
piecesof  fine  English  Eighteenth - 
century  Porcelain  ;  a  French 
Eighteenth-century  Commode, 
etc.  ;  the  property  of  the  Rt. 
Hon.  Lord  Braye,  removed 
from  Stanford  Hall, 
Leicestershire. 


Also  two  Tapestry  Maps  from  the 
Sheldon  looms  —  the  earliest 
established  in  England  —  the 
property  of  H.  Birkbeck,  Esq., 
Westacre,  Swaffham,  Norfolk ; 
a  large  and  important  Gallery 
Table,  with  top  of  Breccia 
marble,  the  property  of  the 
Marquis  of  Lansdowne,  K.G. ; 
a  Bronze  by  Benvenuto  Cellini, 
and  another  attributed  to  Bar- 
tolomco  Bellano,  the  property 
of  A.  T.  Godfrey,  Esq.  ;  and 
Italian  Renaissance  Furniture, 
the  property  of  the  Earl  of 
Leicester. 
Illustrated  Catalogues,  containing 
2 1  plates,  price  7/6  :  also  plain 
copies,  as  above.  ^ 


Sale  March  26th. — Commonwealth  and  Charles  II.  Silver. 


Messrs.  SOTHEBY,  WILKINSON  &  HODGE,  34  &  35,  New  Bond  St.,  London,  W.l. 
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A.  FRASER  &  CO 

Antique  ©ealers 

UNION  STREET,  INVERNESS. 


Telegram*  : 
Fraser,  Upholsterer*,  Inverness. 

Telephone  No.  74. 


Fraser 's  Galleries, 
Showrooms, 
and  extensive 
Warehouses  are 
considered  by 
visitors  to  be  one 
of  the  sights  of 
Scotland. 


Two  ^exceptionally  fine  Gents'  Wardrobes  in  Mahogany, 
both  in  excellent  condition. 


ARMOUR   ON  SHIELD. 

Black  Steel  Casque  (Commonwealth  period). 
Set  of   Janissary's  Armour  of  Gorget,  Back  and  Breast 

Plates. 

Black  Steel  Knaps  Cap  or  Lining  for  Military  Head-dress, 
divided  by  fluted  ribs  into  6  panels  (common  in 
Elizabethan  and  later  periods). 

Pair  Flintlock  Pistols,  by  Ketlund. 

Sword,  with  broad  tapering  double-edged  blade,  marked 
ANDREA  FERRARA,  with  gold  orb  and  cross  on  both 
sides  ;  the  basket  hilt  is  openwork  and  gilded. 

Sword,  marked  ANDREA  FERRARA,  and  with 
armourer's  mark  ;  in  the  open  parts  the  fleur-de-lis 
and  figure  of  8  ;  the  pommel  conical  and  ending  in  a  knob. 


ANTIQUE  FURNITURE,  OLD  PRINTS,  PAINTINGS,  HIGHLAND  CURIOS, 

OLD  |  SILVER,  CHINA,  AND  BRASS  WARE 


March,  1920.— No.  ccxxiii 
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No.  l.-OLD  COALPORT.  Service  for  12  (l7-piece»).  apple  green,  painted  floral  centre.  {Circa  IS3.',).  No.  2.— BET  OF  12  EXCEPTIONALLY  FINE  AND  RARE  OLD  ORIENTAL 
PLATE8,  Chien-Lung.  Famille  Rote.  (Circa  I7SO).  No.  3.— OLD  BPODE.  Service  for  18  person*,  oraiigc  ground,  unite  flower*  in  relief,  and  finely  painted  Coat  of  Arms  of  the 
Dukt  of  Hamilton,  with  Crett  and  Motto.  THROUGH.  ( Circa  isoo).  RARE.  No.  4.— OLD  WEDGWOOD  CHINA.  Service  for  is  perton*  {SI  piece$),  richly  gilt  Iwrder  and 
coloured  flower*.  (Circa  1813).  RARE.  No.  5.— OLD  STAFFORDSHIRE  CHINA.  Service  for  is  perton*  (27  piece*),  blue  and  crimson  entwined  bandt  and  painted  lloral  Imui/uett 
in  centre.  (Circa  183^)  No.  6.— OLD  STAFFORDSHIRE  CHINA.  Service  for  IS  permn*  (27  pieces),  dark  blue  band  ami  gilt  and  flower*.  {Circa  isse).  No.  7.  —OLD  COALPORT 
Service  for  24  petple  (SS  piece*).  Rote  du  Barry  green  rim,  painted  flower*  in  centre.  (Circa  ISM).  No.  8. -OLD  STAFFORDSHIRE  CHINA.  Service  for  li  perton*  (21  piece*', 
gilt  vine  wreath  on  dark  blue  band,  buff  and  gold  edge,  painted  view*  in  centre.  (Circa  18.18).  No.  9.  OLD  CHAMBERLAIN'S  WORCESTER.  Service  for  12  people  (n  piece*), 
ritebud*  in  relief  on  apple-green  ground  (Blind  Earl  of  Coventry*  pattern!.  (Circa  IS30).  No.  10.-SET  OF  12  OLD  COALPORT  DESSERT  PLATES  »nly,  painted  floral  pantl*. 
on  turquoite  band,  and  painted  floral  centre.  (Circa  1830).  No.  11.— 8ET  OF  12  RARE  OLD  W0RCE8TER  DESSERT  PLATES  (■•rescent  mark),  blue  and  white.  (Circa  1788). 
No.  12. -OLD  MASON  S  IRONSTONE.  Service  for  13  penon*  lis  piece*),  red.  blue  and  green,  (Circa  1820).  No.  13.— OLD  CROWN  DERBY.  Sertice  for  12  perton*  (23  iriecei), 
red,  blue  and  gold  decoration.  (Circa  ISOO).  No.  14.— QOaINT  OLD  8TAFFORD8HIRE.  Service  for  2i  per*on*  (31  piece*),  coral  ground,  coloured  flower*,  and  Chinese  figure* 
iCirca  1828).  No  15  — 8ET  OF  12  FINE  OLD  DAVENPORT  DESSERT  PLATES,  dark  blue  and  gold  liorder  and  painted  floral  centre.  (Circa  182m.  No.  16.— OLD  MASON'S 
IRON8TONE.  Service  for  12  perton*  (MARKED)  (19  piece*],  richly  coloured.  No.  IT.  OLD  BLOOR  DERBY  SERVICE  FOR  18  PERBON8  (MARKED),  33  piecet,  broad  green 
band  between  pink  and  gold  border,  gold  edge.  (Circa  1820  .  No.  18  -OLD  WEDGWOOD  STONE  CHINA.  Service  for  18  perton*  {MA  RKED),  »7  piece*,  enamelled  antl  coloured 
bird.  Famille.  Rote.  RARE.  (Circa  I7SS\.  No.  19.  —BET  OF  RARE  OLD  8ALOPIAN  DE88ERT  PLATES  only  {MARKED),  blue  and  white  [tprigt.  (Circa  I73S). 
2fo.  20.— OLD  COALPORT.     Service  for  IS  pertont  (2i  piecet),  marone  and  gilt  border,  painted  floial  centre.   (Circa  1833). 


jUnrtlncka 
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(SalUrks 


31  att&  m  ©rtljarit  £t.,  ©rfori  M.f 

•y  Special  Appointment 

te  M.M.  The  King.         Telephone  :  MAYFAIR  6775  EfltabUabeti  1746.        Telegrams  :  MORTLOCKS,  LONDON 


By  Special  Appointment 
to  H.M.  The  Queen. 
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Fine  Chinese  Famille  Verte  Porcelain  of  the  Khang-hi  period. 

MALLETT  &  SON 

40,  NEW  BOND  ST.,  LONDON,  W.,  ftf  THE  OCTAGON,  BATH. 

Dealers  in    .  . 

Pearls  and 
Second-hand 
Jewels 

Antique  Furniture 

CHINESE  AND  OLD 
ENGLISH  PORCELAIN 

Fine  Gold  Boxes.  Enamels 
Watches.  Sevres 
Bronzes  and  Curios 


ANTIQUE  ENGLISH 

  AND   

FOREIGN  SILVER 


Sheraton  China  Cabinet  of  Satinwood,  banded  with  tulipvvood,  in  original 
untouched  condition.    Length,  6  ft.  3  ins.;  height,  7  ft.  4  ins. 
From  the  Strawberry  Hill  Collection. 
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ANTIQUE   SILVER  PLATE 


1— Tankard.  Charles  II.,  1680.    2— Tazza.  William  III.,  1691.    3-Tankard.  George  III..  1781.    4-One  of  a  pair  of  Candlesticks,  1773.  5-FineOld 
Sheffield  Urn.   6-One  of  a  pair  of  Candlesticks,  George  II.,  1733.    7-One  of  a  pair  of  Sauce  Boats,  1754.  8-1724.  9-  One  of  a  set  of  four 
Scallop  Shells,  by  Paul  Lamerie,  1733.    10—1732.    II— One  of  a  pair  of  Sauce  Boats.  George  II.,  1739.    12-Coffee-pot.  1734.    1 3- Salver.  1772. 

I4-Dredger.  1737.    15-Salver,  1772.    16-Hot  Water  Jug.  1777. 


JOHN  VINCENT, 

86,    ST.    MARY    STREET.  WEYMOUTH. 

Every  piece  guaranteed.  Established  1785.  Valuations  for  Probate,  Division,  Insurance,  etc. 

XXXV 


The  Connoisseur 


The  Treasure  House  for  Antiques 


Other  Chairs  in  stock  • 

Set  of  six  Chippendale  Chairs, 
carved  backs     -      -  £185 

Six  Chippendale  Chairs  £85 

Six  Walnut  Chippendale  Chairs, 
square  legs    -     -      -  £75 

Set  of  six  Sheraton  Chairs  £45 

Set  of  seven  Single  and  two 
Arm  Chairs      -     -  £45 


In  stock  : 

Twelve  square  taper- 
leg  Chippendale  and 
Sheraton  Sideboards. 

Six    Jacobean  Oak 
Wardrobes. 

Six  Breakfront  Book- 
cases. 

Six     Jacobean  Oak 
Buffets. 

Two  Baronial  Tables 

And  a 
host  of  other  antiques 
of    all  descriptions. 


FRED   TREASURE  ""i™"" 

(Member  of.  the  British  Antique  Dealers'  Association) 

Antique  Stores,   Kay   Street   Mills,    PRESTON,  Lanes. 
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J.   <S   J.  SHAW 

RARE  ENGLISH  AND  IRISH  GLASS 


Four  perfect  Sweetmeats  of  exquisite  colour,  and  Glass  Basket.      £175  the  five. 
CHOICE  COLLECTION  OF  IRISH  BOWLS,  SWEETMEATS  AND  ENAMELLED  WINE  GLASSES  IN  STOCK 


Fine  Tudor  Chest  of  Drawers,    Inlaid  Ivory. 
All  original  and  untouched.    Collector's  piece. 
Price  £125. 

Also  in  stock  a  Double  Gate  Twist  Leg  Table. 
36  twists.     Unique  specimen. 

Several    Fine    Queen    Anne    Walnut  Pieces, 
including  Bureaux,  Tallboys,  and  Chests. 


The  Oxford  Galleries,  70,  Oxford  Street 

Manchester 


TELEPHONE:  1435  CENTRAL. 
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Hawo^Salrof 

ntiqu$ 


BEGINS  MARCH  22,  ENDS  MARCH  27 

Harrods  Sale  of  Antiques  provides  an  exceptional  opportunity  for  acquiring,  at  most 
attractive  prices,  genuine  examples  of  the  work  of  old-time  Craftsmen  and  Artists. 
From  far  and  wide  have  been  brought  Antiques  of  every  kind — Furniture,  Porcelain, 
Pictures,  Needlewotk — representative  of  every  well-known  period.  Should  a 
personal  visit  be  impracticable,  order  from  the  Sale  Catalogue  with  confidence. 


A  remarkably  fine  genuine  old  Boule  Writing  Table.      Usual  Price,  ^220. 

SALE    PRICE,  j£i9o. 

SEND    FOR    SALE    CATALOGUE  TO-DAY 
Harrods  Ltd  Brompton  Road  London  SWi 


The  Connoisseur 

Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.     :::     (Guaranteed  Genuine) 

ALSO    GIVE    UTMOST   VALUE    FOR   ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


FINE     SPECIMENS    OF    GEORGE     II.  PERIOD. 


J.  ELLETT  LAKE  SI  SON, 


Established  18SS 


Telephone  -  S20 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


□iiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiaiiiiiiiiiiioiiiiiiiiiiiDiiiiiiiiiiiiniiiiiiiiiiiia 


|  Charles  J.  Sneyers  1 


□ 


y 

□ 


Fine  examples  of  genuine 
Antique  English  Furniture 
—  at  moderate  prices.  — 


A  NUMBER  OF 
FINE  OAK  PIECES 
NOW   IN  STOCK 


LONDON,  S.W.  1 


Telephone  Gerhard  6732 


□ 


□ 


□ 
S 


|  2,  Carlton  St.,  Regent  St.,  | 


□ 


□iiiiiiiiiiiin.iiiiiiiiiioiiHiiiiiiiaiiiiiiiiiiiiniiiiiiiiiiiiaiiiiiiiiiiiiDiiiiiiiniio 
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R.  LAUDER 

Furniture,  Needlework,  Armour, 
15th-Century  Alms  Dishes, 
Altar  Candlesticks, 
Ancient  Fabrics. 


I  Buy  and  Sell  Fine  Specimens  Only 


.  AT 


16  and  17,  Charing  Cross 
Mansions,  GLASGOW 
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  MESSRS.   

JAMES  A.  LEWIS  ®  SON 

136,   Brompton  Road,  London,  S.W.  3 


ARE  open  to  purchase,  for  cash,  fine  specimens  of 
English  Furniture,  seventeenth  and  eighteenth  centuries  ; 
Stuart,  Queen  Anne,  and  Early  Georgian  Needlework. 
Must  be  in  good  condition. 

Also  wanted — Single  specimens  or  entire  collections  of  Early 
English  Drinking  Glasses,  Sweetmeats,  Candlesticks,  Bristol 
Opaque  Glass,  etc.,  or  are  quite  willing  to  exchange  with 
collectors  possessing  duplicates.         High  prices  given. 


Sheraton  Bow- front  Mahogany  Sideboard,  circa  1780. 


Collections  valued,  catalogued,  and  arranged. 
Insurance  on  behalf  of  Glass  Collectors  against  damage  a  speciality. 


Telegraphic  Address:  "  FINARGAL,  LONDON.' 


Telephone  No.  454  WESTERN- 
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nM  \f  PIT        H  ?Bhm  ^?<™ 

i\W.  1.  Teltfddrcjf  VEITCH1U S.  CHARLES. LONDON  Giflfef  "VE1TCHIUS .LONDON T^te  GERRARD  8174  I 


Pair  of  Candelabra  and  Six  Candlesticks,  all  to  match.    Date  Sheffield.  1814,  1815,  and  1816.    Makers.  John  &  Thos.  Settle. 

Height  of  Candlesticks,  12  in.    Height  of  Candelabra,  21  in. 

Carlton  Street  is  opposite  Junior  Army  and  Navy  Stores,  Regent  Street,  S.W.  I. 


Genuine  Early 
Oak  Furniture 

In  Original  Condition, 
at  lowest  possible  prices 

I  have  lately  obtained  some 
very  uncommon  and  most  in- 
teresting examples  of  Genuine 
Early  Oak  Pieces. 

Collectors  and  Dealers  are  most 
cordially  invited  to  view  the  Stock, 
which  is  now  reaching  its  pre-war 
standard. 


W.  F.  GREENWOOD  8  SONS 

LTD. 


R.  SHENKER 

70,  Red   Lion   Street,  Holborn, 
LONDON 
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ESTABLISHED 
1829 


24, 

Stonegate, 
YORK 

10, 

Royal  Parade, 
HARROGATE 


A  fine  old 
Mahogany  Bureai 
■  Bookcase, 
fymlfc    9  ft.  3  ins.  high, 
4  ft.  wide, 
and  2  ft.  deep. 
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EIGHTEENTH  CENTURY  PORTRAITS 


MRS    HAY,    BY    THOS.  GAINSBOROUGH. 

One  of  the  fine   portraits  in   the   Private  Collection  on  view  at   The    Pembroke   Galleries,  Bristol. 
The    Collection    includes    examples    by: — Gainsborough,    Reynolds,  Raeburn, 
Romney,  Hoppner,  Cotes,  Beechey,  Stuart,  Northcote,  Opie,  and  many  other 
portrait  painters  of  the  British  and  French  Schools ;   and  for  the  convenience  of 
visitors    to    London    a    few    examples    will    be    placed    on    private    view  at 

BOND    STREET    HOUSE,    14,    CLIFFORD    STREET,  W. 

Applications  to  view  this  absolutely  private  collection  should  be  made  to  the  Curator : — 
Edmund  F.  Gange  (Managing  Director  of  the  Pembroke  Galleries,  Ltd.),  81,  Park  Street,  Bristol. 

Telephone:  3242,  Bristol.  Telegrams:  Gange,  3242,  Bristol. 
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DELOMOSNE 


Telephone:   PARK  1804 


4,  Campden  Hill  Road 

Kensington  High  Street,  W.8 


04 


If* 


Good   specimens   of   Early   Drinking   Glasses   and   Cut   Glass   always   on  view 


Furniture 

Antique  china 

Needlework 


Old  Furniture  carefully  restored,  and 
Milky  Glasses  restored  to  their  original 
brilliancy  by  a   special    hand  process 


TELEPHONE:    3546  BANK. 


REGINALD  S.  CROSS 

14,   LORD  STREET, 
LIVERPOOL,  . 

Antique  and  Fine  Art  Dealer. 


WANTED  TO  PURCHASE. 

Old  Silver  Resist  Lustre  Jugs 

(in  colour  preferred). 

Bohemian  Coloured  Vases  with  cut-glass  drops, 
known  in  the  trade  as  lustres. 

Antique  Silk-work  Pictures. 

Toby  Jugs,  Whieldon.  and  Salt-Glaze  Pottery, 

etc. 


JttttiquEB 

A  cordial  invitation  is 
extended  to  all  lovers  of 
genuine  Antique  Furni- 
ture to  visit  the  additional 
Showrooms  which  have 
been  opened  by  Hughes 
Bolckow  &  Co.,  Ltd.,  at 
10,  Dover  Street,  London, 
W.i.  The  stock  includes 
specimens  of  Chippen- 
dale and  Sheraton  Chairs, 
Walnut  and  Old  Oak 
Cottage  Furniture,  Col- 
oured Glass  and  Lustres. 


Many  charming  examples  of  Teakwood  Garden 
and  Indoor  Furniture  of  souvenirs  made  by  the 
Hughes  Bolckow  craftsmen  from  the  old  Naval 
Training  Ship  "Britannia"  are  also  on  view. 

//  unable  to  call,  please  write  for  the  "Britannia" 
Souvenir  Booklet  and  Garden  Catalogue  "B2," 
mentioning  "  The  Connoisseur." 


HUGHES  BO 


10 


&  CO  LTD 


DOVEM-REETW/. 

:  f'-Z^/^/  ShipbreaUng 

■Phone  :  "W/£%  rards  at  Bluth. 
Regtnt  229T.   ■SWZWffim,  Northumberland 


Wi 
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Teleg  rams 
Vespucci,  We 
London ." 


CHAS.   J.   SAWYER  Ltd. 

-acem  23  New  Oxford  Street,  London,  W.C.  1  Te.ephone- 

'  13077  Centr 


H  Small  Selection  from  our  Stock  of  Hrt  Boohs, 


English    Art    in    the    Public    Galleries    of    London.  The 

National  Gallery,  the  south  Kensington  Museum,  the 
National  Portrait  Gallery,  illustrated  with  upwards  of  100 
large  and  highly  finished  photogravures  by  Ooupil  <Sk  Co., 
produced  under  the  direction  of  Thomas  Humphry  Ward, 
M.A.,  with  the  assistance  of  Walter  Armstrong,  G.  H. 
Boughton,  A.R.A.,  Austin  Dobson,  A.  W.  Hunt,  W.  B. 
Richmond,  F.  Mabel  Robinson,  Frances  Sitwell,  and  T. 
Woolncr,  R.A.  A  magnificent  volume,  printed  in  large 
type  on  hand-made  Dutch  paper,  royal  folio,  massively 
bound  by  Zaehnsdorf,  in  fine  brown  morocco.  Extra,  with 
broad  gold  tooled  borders  on  sides  and  inner  margins,  gilt 
tooled  panelled  back,  with  raised  bands,  gilt  tops,  uncut. 
£16  16s.  1888. 

Anthony  Van  Dyck,  an  Historical  Study  of  his  Life  and 
Works,  by  Lionel  Gust.  Elegantly  printed  in  large  clear 
type  by  Whittingham  at  the  Ghiswick  Press,  and  illustrated 
with  62  highly  finished  reproductions  of  his  most  famous 
works,  and  20  copies  of  original  drawings,  folio,  gilt  buck- 
rain.    £5  15s.  1900. 

Lawrence's  (Sir  Thomas)  Cabinet  of  Gems,  with  Bio- 
graphical and  Descriptive  Memorials  by  P.  G.  Patmore, 
illustrated  with  portrait  and  12  highly  finished  copies  of 
original  drawings,  heightened  with;  colour,  folio,  cloth  gilt. 
£6  6s.  1837. 

Reynolds  (Sir  Joshua)  A  Critical  Biography,  by  Sir  Walter 
Armstrong,  with  a  voluminous  Catalogue  of  his  Pictures, 
illustrated  with  78  magnificent  photogravures  and  6  litho- 
graphic facsimiles  in  colours,  thick  folio,  gilt  buckram. 
€7  7s.  1910. 

Audsley  and  Bowes'  Keramic  Art  of  Japan,  illustrated 
with  32  brilliant  coloured  plates,  many  heightened  with  gold, 
and  a  vast  number  of  marks  and  monograms,  imp.  8vo,  red 
cloth  gilt.    26s.  1881. 

Bowes    (James    Lord)    Japanese    Marks    and    Seals  on 

Pottery,  Illuminated  MSS.  and  Printed  Books,  Lacquer, 
Enamels,  Metal,  Wood,  Ivory,  etc.  A  grand  collection  of 
several  thousand  marks  gathered  from  many  sources, 
imp.  8vo,  red  cloth  gilt.    26s.  1882. 

British  Gallery  of  Pictures  selected  from  the  most  admired 
production  of  the  Old  Masters  in  Great  Britain,  25  large 
and  very  brilliant  plates,  India  proofs,  with  Historical  and 
Critical  Notes  by  H.  Tresham,  W.  Ottley.  and  P.  W.  Tom- 
kins,  royal  folio,  sumptuously  bound  in  contemporary 
straight-grained  morocco  extra,  elaborately  tooled  and 
gilt.    £12  12s.  1818. 

Bryan 's "Dictionary  of  Painters  and  Engravers,  containing 
Short  Biographies  and  Lists  of  their  Principal  Works, 
<  ritical  Analyses,  and  their  Cyphers,  Marks,  and  Monograms. 
Last  and  Best  Edition,  revised  and  enlarged  by  G.  C. 
Williamson,  Litt.D.,  copiously  illustrated,  .">  vols.,  imp.  8vo, 
half  gilt  buckram,  as  new.    £7  10s.  1918. 

Furniture.  Macquoid  (Percy)  A  History  of  English 
Furniture,  in  4  vols.  :  the  Ages  of  Oak,  Walnut.  Mahogany, 
and  Satlnwood  ;  magnificently  illustrated  with  60  beautiful 
coloured  pledes  and  about  1,000  black  and  white  reproductions, 
4  vols.,  folio,  buckram  gilt,  fine  set  of  this  great  work,  out 
of  print  and  scarce.    £12.  1904-8. 

Claude's  Liber  Veritatis,  or  a  Collection  of  300  Prints 
after    the    Original    Designs    of    Claude    de  Lorrain, 

executed  bv  Richard  Earlom  in  the  manner  and  taste  of 
the  drawings,  to  which  is  added  a  descriptive  catalogue 
of  each  print,  together  with  the  names  of  those  for  whom 
the  original  pictures  were  painted  and  their  present 
possessors,  fine  impressions,  3  vols.,  royal  folio,  half  red 
morocco,  gilt.  A  bargain.  £7  10s. 
John  Thomson  of  Duddingston,  Landscape  Painter,  bis 
Life  and  Work,  with  some  Remarks  on  the  Practice,  Purpose, 
and  Philosophy  of  Art,  by  Robert  W.  Napier,  illustrated 
with  a  fine  portrait  of  the  Artist,  after  Hacburn.  and  30 
elegant  reproductions  of  his  most  famous  u-orks,  thick  royal 
4to,  gilt  buckram.    31s.  Od.  net.  1910. 


Secretan  Collection.  Catalogue  de  Tableaux  AncienS  et 
Modernes  Aquarelles  et  Dessins  et  Objets  d'Art.  Grande 
Edition  de  Luxe,  illustrated  with  125  very  beautiful  repro- 
ductions of  famous  H'orks  of  Art  by  Corot.  Diaz.  Delacroix. 
Meissonier,  Millet,  Troyon,  Frans  Hals,  Greu:e.  Cuyp. 
Boucher.  Tenters.  Ruisdael.  Rembrandt,  etc..  etc..  mounted 
on  guards  and  bound  in  1  vol..  royal  folio,  full  brown 
morocco  super  extra,  gold  tooled  sides,  gilt  tooled  and 
panelled  back,  gilt  edges,  a  handsome  volume.    £6  10s. 

Paris.  1889. 

Etchings.  A  magnificent  Collection  of  Etchings  after  the 
most  eminent  Masters  of  the  Dutch  and  Flemish  Schools, 
particularly  Rembrandt,  Ostade,  Cornelius  Bega,  ami 
Van  Yliert,  accompanied  with  sundry  miscellaneous  pieces 
and  original  designs  by  David  Douchar.  A  remarkably 
fine  collection,  comprising  359  choice  etchings  ranging  in 
size  from  little  gems  an  inch  or  two  square  to  large  plates 
of  full-page  size,  all  brilliant  early  proofs  on  India  paper, 
laid  down  on  thick  folio  sheets  of  plate  paper  and  bound 
into  2  vols.,  folio,  in  handsome  straight  grain  crimson 
morocco  extra,  with  panels  of  gold  and  blind  tooling  on 
the  sides,  well  gilt  backs,  and  gilt  edges,  a  very  choice 
copy.    £10  10s.  1803. 

London.  Records  of  Old  London,  Vanished  and  Vanishing, 
by  W.  G.  Habershon,  illustrated  with  36  large  coloured  plates 
mounted  on  cards  to  resemble  original  draicings.  Edition  de 
Luxe,  thick  royal  folio,  half  morocco,  gilt.    £3  10s.  N.D. 

Prout's  (Samuel)  Illustrations  of  the  Rhine,  drawn  from 
Nature.  30  large  and  fine  lithographs  with  descriptions, 
royal  folio,  half  morocco.    £3  7s.  6d.  1853. 

Clarkson  Stanfield's  Sketches  on  the  Moselle,  the  Rhine, 
and  the  Meuse.  30  large  and  highly  finished  lithographs 
with  descriptions,  royal  folio,  half  morocco.    £2  15s.  1838. 

Raeburn  (Sir  Henry),  by  Sir  Walter  Armstrong.  ,V  com- 
pendious Biography,  with  an  Introduction  by  I?.  A.  M. 
Stevenson  and  a  Biographical  and  Descriptive  Catalogue 
by  J.  L.  Ca.v,  illustrated  with  61  large  and  highly  finished 
reproductions  and  8  small  plates,  thick  folio,  gilt  buckram. 
£8  8s.  1901. 

Hogarth  (William),  by  Austin  Dobson.  A  critical  Biography, 
with  an  Introduction  on  Hogarth's  workmanship  by  Sir 
Walter  Armstrong,  a  Bibliography  of  Books,  Pamphlets, 
etc.,  relating  to  the  Artist,  and  Catalogues  of  his  Pictures 
and  Prints,  illustrated  with  77  magnificent  photogravures 
of  his  principal  works,  thick  folio,  gilt  buckram.  £3  15s. 
(published  £10  10s.  net).  1902. 

Lievre  (Edouard)  Works  of  Art  in  the  Collections  of 
England,  and  Engraved  by  Braequemond.  Courtry, 
Flameng.  Greux,  Le  Rat.  etc..  etc.,  illustrated  with  55  delight- 
ful plates  of  sliields.  vases,  tankards,  dishes,  carvings  in  jade, 
rock  crystal,  etc.,  etc.,  with  descriptions,  imp.  folio,  three- 
quarter  red  morocco  gilt,  a  very  handsome  and  rare  volume. 
£6  6s. 

Vanity  Fair  Album.  A  Show  of  Sovereigns.  Statesmen. 
Judges.  Artists.  Actors,  and  Prominent  Men  of  the  Day. 
complete  from  the  commencement  in  1869  to  December. 
1889.  illustrated  with  several  hundred  large  and  powerfully 
■  drawn  cartoons  in  colours  by  "  Ape  "  and  "  S/>y,"  42  vols., 
folio,  in  the  original  cloth  gilt,  fine  set.    £15  15s.  1869-S9. 

Architecture.  Prior  (Edward  S.)  A  History  of  Gothic 
Art  in  England,  illustrated  with  310  large  and  small  drawings 
and  plans  by  Ger(dd  C.  Itorsley.  displaying  the  chief  beauties 
of  Gothic  architecture  in  this  country.  A  handsome  volume 
of  480  pages,  super  royal  8vo,  cloth,  new  copy.    25s.  1900. 

Decorative  Art.  Waring 's  Masterpieces  of  Industrial 
Art  and  Sculpture  at  the  International  Exhibition.  ISO'-', 
selected  and  described,  magnificently  illustrated  with  upwards 
of  300  fine  plates  in  colours,  many  heightened  with  gold  and 
silver,  executed  in  the  highest  style  of  chromo-lithogra phy. 
illustrating  remarkable  specimens  of  nirtal-work,  furniture, 
screens,  glass,  porcelain,  goldsmiths'  work,  jewellery,  lace, 
carpets,  etc.,  etc..  e'r..  3  vols.,  royal  folio,  superbly  bound 
by  Zaehnsdorf.  polished  levant  morocco  super  extra,  broad 
gold-tooled  borders  on  sides,  richly  gilt  panelled  hacks, 
inside  leather  borders  tooled  and  gilt,  gilt  edges,  a  most 
sumptuous  copy.    £5  15s.  Day  <('•  Son,  1863. 


MEREDITH'S  (George)  COMPLETE  WORKS,  The  Author's  own  Revised  and  Copyrighted  Edition,  printed 
in  large  clear  type  within  wide  margins,  and  strongly  bound  in  red  cloth,  with  full  gilt  backs,  contents  lettered, 
17  vols.,  crown'Svo,  £4   10s.  London,  1914. 

The  most  complete  and  handy  size  Uniform  Library  Edition  of  this  celebrated  Author's  Works. 

CONTENTS. 


Hcauchamp's  Career. 
One  of  our  Conquerors. 
The  Shaving  of  Shagpat. 
The  Kgoist. 
V'ittorai. 


The  Ordeal  of  Richard  Feveril. 
Adventures  of  Harry  Richmond. 
Rhoda  Fleming 
Sandra  Belloni. 
Evan  Harrington. 

We  are  always  desirous  of  purchasing  large  or  small  Collections  of  English  and  Continental  Galleries 

and  Books  on  the  fine  Arts. 


Lord  Ormont  and  his  Aniinta. 
Diana  of  the  Crossways. 
The  Tragic  Comedians. 
The  Amazing  Marriage. 
Short  Stories.  Poems,  2  vols 


New  Catalogue  of  One  Thousand  Interesting  Books  Gratis  on  Application. 
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Antique  Coffer.  5  4    x  1'  \Y   x   1    K>T  overall. 


By  Appointment. 

Tredegars  Ltd. 


T  rede  gars  5  &  7  Brook  St.,  w.  i 

Antiques       Furniture  Decorations 


Our  Foreign  Friends. 

flT  We  are  glad  that  we  commenced  the  exportation  of 
jI  our  beautiful  Works  of  Art.  '  for  three  different 
reasons  : — (1)  Because  we  have  such  a  large  collection 
of  valuable  Oil  Paintings  that  it  would  be  quite 
impossible  for  us  in  these  days  of  very  high  taxation 
to  dispose  of  the  whole  of  them  in  this  country  .  i2l 
Then  again,  from  patriotic  motives,  we  are  happy  to 
think  that  all  money  sent  to  England  from  abroad 
is  helping  to  improve  the  rate  of  exchange.  (3) 
Further,  our  pictures  have  been  collected  with  such 
Expert  skill  and  judgment  that  they  please  the 
customers,  and  it  is  very  satisfactory  for  us  to  receive 
the  highly  appreciative  letters  from  abroad  that  we  do. 
During  the  present  year  thousands  of  American 
visitors  will  come  to  London.  They  will  be  desirous 
of  purchasing  our  genuine  old  pictures,  and  we  shall 
give  them  written  guarantees. 

At  present  we  have  only  two  classes  of  articles  in 
stock — tine  violins  and  valuable  old  pictures.  The 
former  are  difficult  to  obtain,  but  as  regards  valuable 
and  beautiful  100-years-old  duty-free  pictures,  we  are 
prepared  to  export  them  in  unlimited  numbers-  We 
not  only  have  them  photographed,  but  we  have  them 
taken  in  a  most  artistic  style,  and  we  will  send  these 
photographs  with  prices  to  any  foreign  friend  who 
will  apply  to  us. 

Still  more  about  pictures.  Our  immense  trade  in 
old  violins  causes  us  to  be  in  no  way  dependent  upon 
our  beautiful  old  pictures.  Belle  affaire  pour  les 
clients.  Pictures  may  be  purchased  from  us  at  most 
advantageous  prices.  We  have  no  hesitation,  there- 
fore, in  inviting  Messieurs  les  Etraitgers  to  give  us 
their  references,  and  to  write  to  us  for  a  batch  of  our 
beautiful  artistic  photographs. 

•TIES  §  SONS,  61.  New  Bond  Stmt.  LONDON.  W.  1 


PAINTINGS  BY  THE  OLD  MASTERS 


Ariadne.  94 


GAL  ERIE  BRUNNER 

11  RUE  ROY  ALE     ::     k    PARIS,  VIIL 

Cabie  Aiur^ss       Aa-naus.  Pasts." 
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PEARLS,  SPOOKS,  AND  SCOOPS 


Every  morning  I  am  compelled  to  gaze  on  a  Daily 
Express  advertisement  in  the  railway  carriage.  Again 
on  my  return  journey  it  makes  its  irresistible  appeal — 
•  The  Paper  that  Gets  the  Scoops.''  My  word  ! 
what  a  "  scoop  "  they  have  secured  under  the  heading 
of  "  The  Mystery  of  the  Magic  Pearls."  Magic 
pearls,  indeed  !  What  an  infliction  on  the  public  to 
publish  such  a  lot  of  tomfoolery  !  It  so  disgusted 
me  that  I  must  confess  that  T  did  not  have  the 
patience  to  wade  through  the  effusion. 

What  is  the  world  coming  to,  with  its  mascots, 
palmistry,  fortune-telling,  the  abuse  (shall  I  call  it  ?) 
of  spiritualism,  etc.  ?  Society  women,  too,  coming 
to  me  with  their  weird  beliefs,  such  as  the  awful  bad 
luck  which  the  wearing  of  an  opal  entails  or  the  tears 
brought  about  by  the  wearing  of  pearls.  A  parson's 
wife  came  to  tell  me  that  the  pearl  necklace  that  she 
had  bought  at  my  sale  had  improved  so  much  and 
the  pearls  had  grown  larger.  Woidd  I  look  at  them  ? 
My  eyes  did  not  play  me  false.  I  gauged  them  with 
the  gauge  that  is  always  in  my  hip -pocket  and  the 
scales  testified  that  their  weight  had  not  changed 
more  nor  less.  But,  no  ;  the  parson's  wife  refused  to 
be  convinced,  is  certain  that  they  have  grown,  and, 
like  the  old  lady  in  the  tale,  it  is  "  scissors  to  the 
last."  Then  a  society  dame  declares  she  can  improve 
any  one's  pearls  by  wearing  them  on  her  own  beauti- 
ful neck,  and  now  and  again  asks  me  to  note  the 
beautiful  sheen  since  I  last  saw  them.  No  ;  I  will 
not  be  a  party  to  such  rubbish  ;  but  so  far  as  the 
lady  is  concerned,  it  will  be  "scissors"  to  the  end. 

In  this  connection  I  am  tempted  to  reprint  what 
appeared  on  the  subject  of  pearls  in  an  advertisement 
of  mine  which  not  long  since  occupied  a  whole  page 
of  the  Times  : — 

"  Talking  of  pearls  reminds  me  that  a  well-known 
firm  of  solicitors  of  high  standing  wrote  to  me  on 
February  4,  1919,  asking  if  there  was  any  truth  in 
the  statement  in  the  cutting  they  had  enclosed  from 
a  weekly  paper,  which,  they  informed  me,  had  '  the 
largest  circulation  of  any  religious  newspaper  in  the 
world.'  Under  the  above  heading  the  following 
statement  was  printed  : — 

"  1  Some  family  heirlooms  of  great  historic  value 
bad  to  be  inspected.  A  visit  was  paid  by  the  solicitors 
to  a  bank,  where  various  tin  boxes  were  deposited  in 
a  strong-room.  One  of  these  tin  boxes  contained  a 
lovely  pearl  necklace.  On  being  opened,  however, 
it  was  found  that  after  many  years  the  pearls  were 
discoloured,  and  in  some  cases  had  crumbled  to  dust. 
A  specialist  said  if  they  had  been  occasionally  brought 
to  the  light  and  had  been  worn,  they  would  have  been 
in  as  good  a  condition  as  when  they  were  deposited 
in  the  strong-room  of  the  bank.  What  a  lesson  it 
conveys  of  the  folly  and  error  of  hoarding  our  pos- 
sessions !  God  wants  us  not  to  bury  our  talents  any 
more  than  our  treasures.  They  will  sink  into  atrophy 
by  non-use.'  " 

Utter  nonsense  !  I  feel  that  it  is  most  regrettable 
that  such  misleading  statements  should  be  allowed 
to  circulate  widely. 

As  a  specialist  in  pearls  I  repeat  that  the  statement 
is  all  rubbish,  every  bit  of  it. 

Before  closing  my  remarks  on  pearls  I  will  just 
add  what  I  have  never  seen  before  in  print,  and  that 
is — it  is  possible  to  skin  a  pearl.  I  have  often  done 
it  with  old  pearls.  The  formation  of  a  pearl  is  much 
like  that  of  an  onion,  and  often  after  removing  the 
outer  skin  a  beautiful  sheen  is  revealed. 


I  say  most  emphatically  that  pearls  do  not  improve 
by  contact  with  the  human  skin,  neither  do  they 
suffer  in  consequence  of  being  kept  away  from  the 
light,  the  story  of  Mme.  Thier's  pearls  in  the  Louvre 
notwithstanding.  In  my  opinion,  the  powders  and 
paints  which  ladies  use  are  injurious,  owing  to  the 
grease,  or  whatever  the  stuff  contains,  in  time  affecting 
the  pearls. 

My  sales  take  place  every  week  -two  or  three  days, 
as  a  rule. 

Xot  only  have  I  been  securing  top  value  for  silver, 
but  my  jewel  sales  have  been  far  more  important,  and 
the  prices  obtained  have  been  equally  remarkable. 
During  the  month  of  January  there  have  been  131 
letters  of  appreciation,  as  against  59  in  the  same 
period  last  year.  Some  500  or  more  such  letter- 
have  been  received  since  October  last . 

If  you  doubt  and  fear  to  trust  me  with  your  jewels 
and  silver  which  you  want  to  sell  while  the  market  is 
up,  then  ask  your  country  bank  to  send  goods  to  the 
head  office  in  London,  or  instruct  your  local  lawyer 
to  forward  them  to  his  Ixmdon  agents  (who  are 
always  solicitors),  and  I  will  call,  inspect,  and  give 
my  valuation. 

But  you  need  not  doubt  ;  the  testimony  of  Truth 
should  be  sufficient.  The  Editor  has  said  that  1 
have  a  wide  and  honourable  reputation  ;  that  nowhere 
else  will  you  get  a  better  price  or  more  honest  advice  : 
and,  further,  an  expert  valuer  second  to  none  in  the 
land  ! 

The  Bazaar  says  :  "  HE  IS  THE  BEST." 

Observer:  "Very  satisfied  with  Hurcomb." 

The  Guardian  has  said :  "  The  secret  of  Mr. 
Hurcomb's  success  lies  unquestionably  in  his  expert 
knowledge,  his  willingness  to  pay  full  value,  his 
integrity,  and  his  courteous  business  methods." 

Other  papers  are  equally  unanimous  and  in  accord. 

A  high  Civil  Service  Official  writes  on  the  18th  Last.  : 
"  Please  accept  my  grateful  thanks  for  the  cheque  you  sent 
me  yesterday.  I  am  told  that  the  price  realised  for  the 
antique  ring,  through  your  good  offices,  is  very  nearly  twice 
as  much  as  was  offered  by  the  dealer  locally.  What  surprisc- 
me  almost  as  much  as  the  price,  is  the  speed  with  which  the 
sale  has  been  effected  and  the  purchase  money  paid  over. 
Most  sincerely  I  wish  you  every  success  in  your  new  offices." 

Shortly  I  hope  to  be  installed  in  new  and  spacious 
offices,  situated  at  the  corner  of  Dover  Street,  Picca- 
dilly (two  doors  from  Tube  Station),  quite  near  the 
present  offices  ;  but  travelling  west  after  passing 
Bond  Street,  then  xVlbemarle  Street,  there's  a  long 
sweep  of  offices  on  the  first  floor  over  Hatchett  's 
Restaurant  and  three  fine  shops  in  Piccadilly,  ex- 
tending right  round  into  Dover  Street.  These  will 
be  my  NEW  PREMISES. 

I  value,  buy,  and  sell  at  auction  jewels,  ancient 
plate,  old  Sheffield,  modern  silver,  etc.  Rare  stamps 
and  stamp  collections  purchased.  Special  experts 
for  porcelain,  engravings,  pictures,  works  of  art. 
Auction  and  Estate  Agents.  Valuations  for  all 
purposes,  inventories  made  for  probate,  Are  and 
other  insurances,  household  effects,  etc. — castle  or 
cottage. 

N.B.--On    no   account   address    your  parcels 
otherwise  than  : — 

VY.  E.  BURCOMB,  Egj  ptian  House.  it:5.  Piccadilly 
W.l  (lift  to  third  floor).    Telephone:  Regent  475. 

Special  labels  supplied  for  heavy  ra^^i4<til^lMQAfV|£ 
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Smaa  W 


THE  mosi  stilled  eamfapofi- 
derer  can  only  expect 
iiidiSerem  result?  if  the  linen 
worked  upon  be  inferior.  To 
set  the  best  results  use  ""OLD 
r-LEACH  "  E~  r  r:  .irJTv-  Liner  . 
k  is  the  finest  ©feaaimaifck-, 
snn  and  .crass 


bleached,  it  is  more  durable  than 
linen  bleached  by  .gmicter 


The  threads  art  round  and  even  : 
they  jmll  freely,  and  never  bneak- 
-OLD  BLEACH "  has  gram 
satisfaction  10  expert  ernbroj- 
derers  for  years.  If  yaar  ^dealer 
iias  not  gat  i~L  send  for  name  of 
nearest  retailer. 


Old  Bleach 

EMBROIDERY  LINENS 

-Hi-  . 
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WHITELEYS 

HIGH  GRADE  FURNITURE 


Whiteleys  Showrooms  contain  the  finest  stock  of  Furniture  in  London. 
We  invite  your  inspection  without  obligation  to  purchase. 


IF  DESIRED,  VOL  MAY  FURNISH  OUT  OF  INCOME  AT  WHITELEYS, 

AND  THE  FOLLOWING  IS  AN  EXXMPLE  OF  WHITELEYS  EASY  PAYMENT  TERMS. 


'       A~*  -T«-  12\        '      -  Gmu&M  as  ■'.  ASH.  TWMCMB    „     CMS:  •:•  j 


Wm.  Whiteley  Ltd.,  Queens  Road,  London,  W.  2 
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For  Sale.— Genuine  Jacobean  Dresser.  £100,  or  nearest 
offer.     Photograph  on  application.    (No.  R8,848.) 

Lovely  Brussels  Lace  Wedding  Veil,  most  exquisite 
pattern,  over  sixty  years  old,  in  perfect  condition,  2|  yds. 
square,  £100.    Seen  by  arrangement.    (No.  R8,849.) 

For  Sale — Small  Collection  of  Oil  Paintings  by  A.  J. 
Munnings,  A.R.A.    Photos  sent.    (No.  R8,850.) 

For  Sale — Mezzotint,  "Chief  Justice  Eyre,"  by  V. 
Green,  15  in.  by  18  in.     (No.  R8,851.) 

For  Sale — Four  framed  Coloured  Engravings  by  H. 
Aiken,  "First  Steeplechase  on  Record."  Pub 
lisher:  Brooks,  1839.  Fine  set.  Price  £\2.  (No.  R8.852.) 

For  Sale. — Gentleman  wishes  to  dispose  of  fine 
Chinese  Monster  Incense-burner,  probably  Ming 
or  earlier  dynasty— similar  to  pieces  in  Fermor-Hesketh 
collection.    Seen  by  appointment.   (No.  R8,853.) 

F or  Sale — Gentleman  wishes  to  dispose  of  Collection 
of  Antique  Brass  Indian  Temple  Pieces.  No 
dealers.    Seen  by  appointment.     (No.  R8.854.) 

For  Sale. — Two  Bartolozzi  Sanguine  Drawings,  early 
water-colours,  signed.  Also  Grandfather  Clock. 
(No.  R8,855.) 

For  Sale — One  Cut-glass  Decanter,  five  Wine  Glasses 
to  match.  I  Hobnail  pattern.   Price  £5.   (No.  R8,856.) 
Romney  Gallery  Painting,    Shakespeare  subject. 

Many  years  in  Bethnal  Green  Museum.  Reasonable 
offer  accepted.    (No.  R8.857.) 
What  offers  ?— Fine  pair  of  old  Sevres  Vases.  Ormolu 
mounts.     Height,  36  in.    (No.  R8.858.) 
Sale.— Antique  Oak  Chest,  3  ft.  3  in.  by  3  ft.  3  in.; 
depth,  1  ft.  7  in.     Bound  by  three  iron  bands.  Two 
doors  enclosing  25  drawers,  all  original  handles.  Perfect 
condition.    Dated  by  well-known  expert  not  later  than 
1620.    (No.  R8,859.) 
Sale — Large  Collection  of  Indian  Art  Curios  of 
Brass  (trays,  bowls,  spoons,  candlesticks,  rolling  lamps, 
vases,  tea-sets,  etc.,  of  mythological  designs,  gods,  and 
animals)  ;  Ivory  (carved  animals  and  gods),  Sandal- 
wood, Marble,  etc.    (No.  R8,860. ) 
Offers  wanted — Sepia  of  the  Bas- 
tile, previous  to  destruction  in 
1789.    12  in.  bv  71  in.    By  Gilbert 
Flesher,  1791.    (No.  R8,861.) 
For  Sale.— Two  Baxter  Prints: 
"Landing    and     Death  of 
Williams."     Original  mounts. 
(No.  R8.862.) 
For  Sale.— The  Connoisseur,  Jan- 
uary,   1918,    to  December, 
1919.  What  offers?  (No.  R8.863.) 
For  Sale.— Very  fine  Louis  XIV. 
Cabinet  with  Mirror.  Photo 
and    particulars    on  application. 
(No.  148,864.) 
The  Connoisseur,  complete  to  May, 
1919,  inclusive.   Unbound.  What 
offers?    (No.  R8.865.) 
For  Sale. — Several  old  Miniatures 
in  Oils  and  Water-colours. 
No  dealers.    Seen  London.  (No. 
R8,866.) 

For  Sale. — Art  Collection,  comprising 

over     100     pieces  Japanese, 

Chinese,  and  Indian  Bronzes, 

Plaques,    Glass,  Ivories, 

Marble,   and  China.  Seen 

Bexley  Heath.    (No.  R8,867.) 
Wanted.  —  Mezzotint   Portrait  : 

Captain  Maitland  (Woodford- 

Meyer).    (No.  R8,868.) 
For  Sale.  —  Small  interesting 

Water-colour  by  Hart,  R.A., 

signed,    dated    1837.     Pair  on 

Ivory,    "Still-life,"    by  W.  To 

Cruikshank,     signed.  Fine 

Chelsea    Plate,   gold  anchor. 

(No.  R8,869J 


Dickens:  Wanted  original  Monthly  Parts  of  Dickens' 
Works,  either  odd  or  in  sets.  Any  condition,  but  pre- 
ferably with  the  advertisements.    (No.  R8,870. ) 

For  Sale. — From  Private  Collection.  Set  six  Louis 
XIII.  Walnut  Chairs,  covered  original  leather  ; 
Large  French  China  Cabinet  ;  Oval  Sheraton 
Table,  length  5  ft.  9  in. ;  Gate-leg  Table;  Queen 
Anne  Mirror;  Italian  Carved  and  Gilt  Settee, 
etc.    Seen  London  S.W.  1.  district.    (No.  R8,871.) 

For  Sale  Small  Collection  of  Eighteenth- century 

Drinking  Glasses ;  also  80  other  pieces,  miscellaneous 
specimens.    (No.  R8,872. ) 

Wanted  Walnut  Card  Table,  William  and  Mary  or 

Queen  Anne  periods.    (No.  R8,873.) 

Gentleman  going  abroad  will  consider  disposal  fine 
Landscape  Oil  Painting,  by  Constable,  M  View 
on  Suffolk  River,  with  Water  Mill ,"  size  36  in.  by 
29  in.     Seen  by  appointment  Sheffield.    (No.  R8,874. 1 

Wanted  Marqueterie  Cabinet,  on  stand,  William 

and  Mary  period,  with  doors  enclosing  numerous 
small  drawers.    (No.  R8,875. ) 

For  Sale  Painting,"  Writing  for  a  last  Interview," 

by  Sir  William  Fettes  Douglas,  P.R  .S.A.  Mag 
» nificent  example,  done   at  Sir  William's  best  period. 
Exhibited  1867.    Perfect  condition.    Signed  and  dated. 
£100.    (No.  R8,876.) 

Wanted  Pair  of  old  Cut-glass,  Two  or  Three-candle 

Candelabras.    (No.  R8.877.) 

Advertiser,  thoroughly  experienced  in  antiques,  25 
years  in  business,  desires  position  as  Manager. 
Good  address.  Provinces  preferred.  Highest  references. 
(No.  148,878.) 

Fine  Hepplewhite  Bookcase,  with  Secretaire  and 
Drawers,  beautiful  feather-grain  front,  excellent  condi- 
tion ;  4  ft.  wide.    Price  150  guineas.    (No.  148,879.) 

To  Collectors  Her  late  Majesty  Queen  Victoria's 

favourite  Instrument,  small  Oak  Organ  Alex- 
andre, in  splendid  condition.  Seen  London;  also  proof. 
No  dealers.    Best  offers.    (No.  R8,880. ) 


Connoisseurs  and  Collectors  Valuable  Silver  Dinner  Service 

for  eight  persons,  about  70  pieces  ;  weight  about  1,000  ozs.  Said  to  have 
been  the  property  of  a  Spanish  Viceroy  in  South  America.  Date  about 
1779.    (No.  R8,881.) 


Continued  on  Page  LXXX 
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Export  fyaefiera 

CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

Peking,  kffiipping, 
and  Sn4uranee. 

tfntiqued,  furniture,  etc. 

LIFT  VAN  CASES  FOR  QUANTITIES 

ADDRESS  : 

1/3  &  6A  Great  St.  Thomas  Apostle 

(OFF  CANNON  STREET) 

LONDON,  E.C.4 

Telephone:    City  8840  (six  lines).        Telegrams:    "  GERHARDEY." 

Also  LIVERPOOL,  GLASGOW,  MANCHESTER,  HULL, 
SOUTHAMPTON,  etc. 
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A  rare  Chippendale  Sideboard,  of  exceptional  quality  and  glorious  colour. 
Size,  5  ft.  4  in.  by  I  ft.  8  in.  ;  height.  3  ft.  I  in. 


Consult  MR.  LEONARD  PARTRIDGE, 

28,  BAKER  STREET,  LONDON,  W.I, 

about  anything  which  you  wish  to  purchase  or  dispose  of.  396E2LEma?fair. 


The  Francis  Bennett-Goldney  Collection 

Formerly  the  late  Major  Francis  Bennett-Goldney,  M.P.,  F.S.A..  of  Abbotts  Barton,  Canterbury, 

comprising 

RARE  EARLY  ENGLISH  STONEWARE 

Formerly  on  loan  at  the  London  and  Royal  Canterbury  Museums, 

ENGLISH  and  CHINESE  PORCELAIN  and  OBJECTS  OF  ART 

From  the  Royal  Canterbury  Museum, 

Old  English  Furniture,  Persian  Carpets,  Pictures,  Textiles,  and  Lace 
and  the  CHOICE  LIBRARY  OF  BOOKS  and  MANUSCRIPTS 

Which  will  be  Sold  by  Auction,  by 

MESSRS.    PUTTICK   &  SIMPSON 

At  47,  LEICESTER   SQUARE,  LONDON,  W.C.  2, 

By  Order  of  the  Trustees  with  the  concurrence  of  the  High  Court  of  Justice,  Chancery  Division, 

DURING  MARCH. 

ILLUSTRATED    CATALOGUES    IN  PREPARATION. 
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Pair  of  Waterford  Urns,  11 J  inch,  and  a  Waterford  Orange  Bowl 
of  exquisite  colour  and  design. 


A  beautiful  Waterford  Sweetmeat  Stand. 
Perfect.   Two  others  similar,  25  inch. 


Set  of  three  Waterford  Table  Lights.  24  inch  (Adam  period). 


r  3^ 


One  of  a  pair  of  rare  early  Irish  Rush  Lights,  and  one 
of  a  pair  of  unique  Cork  Candlesticks,  14  inch. 


One  of  a  pair  of  very  interesting  Irish  Jugs,  and 
one  of  a  pair  of  early  Cork  Sweetmeats. 


Mrs.  Graydon  Stannus'  celebrated  collection  of  Irish  Glass  is 
again  on  view  in  her  private  Gallery  at  23,  Earl's  Court  Square,  S.W. 

(Recently  on  exhibition  at  the  Fine  Art  Galleries,  Nexv  Bond  Street,  W.1.) 

Several  wonderful  specimens  have  just   been   added — not  yet  photographed, 
worthy  of  the  attention  of  Connoisseurs  and  Collectors. 
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C.  PARTRIDGE. 

ENGLISH  ft  FRENCH 
ANTIQUE  FURNITURE. 
WORKS  OF  ART,  CHINA. 
NEEDLEWORK.  GLASS. 
SILVER.  f  E  WELLE  RY. 
BRONZES.  ETC.  ETC. 


Llarly  17th 

Century 

1  -utcb  Garden 

Figure. 

sculptured 

in  lead, 

"Terjsichore," 

goddess 

of  dance. 

on  carved 
granite 

pedestal,  fiom 
the  Castle 
of  Hnswyck, 
North 
1  Irabant. 
J  J  ol  land. 


This  figure 
is  a  beautiful 
example  of 
the  work 
of  the  * 
]  >eriod. 
Height  of 
figure,  5  feet 
6  inches. 
Height  of 
pedestal, 
3  feet. 
Trice  £200 


TELEPHONE  1MO. 


CENTRAL  A-BSB 


L  STAAL  &  SONS 

Dealers  in  €ngltst^  furniture. 
Pottcrp  S  Porcelain.  6  lass,  etc. 

Large  stock  of  Antique  Dutch  Tiles. 

36,  SOUTH  M0LT0N  STREET.  W.l, 

AND 

9,  Brownlow  Street  Holbora,  W.C.  1 


A  very  fine  specimen  of 
Charles  11.  Smti  ISe±:dlfwork. 


IjWNERS  of  Antiques  are  recommer. ;  -.  i 
to  consult  C.  Partridge  regarding 
specimens  for  sale  before  committing  them- 
selves to  accept  other  offers.  His  -wide  and 
exceptional  experience  particularly  fits  him 
to  give  spontaneous  advice  of  extreme  value. 

EXPERT  VALUATIONS 

for  Probate,  Fire,  Burglary  and  Di-risian. 


OX  AND  AFTER  MARCH  26th 

we  shal]  occupy  our  new  premises  at 

i ,  KING  STREET,  ST.  JAMES'S 

LONDON,  W.i. 

Fine  specimens  of  works  of  art  wi^  be  on  exhibition 
in  these  showrooms 


All  enquiries  temporarily  to 


C.  PARTRIDGE 

19-,  Upper  Richmond  Road,  Putney,  S.W.15. 


Telephone  : — =12  Putney. 
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Telephone     PADD.  A7B 


C.  &  C.  ROSOMAN 


; 


(J.  L.  ULLKAH.  Proprietor) 


38.  DUKE  ST..  Manchester  Sq..  LONDON.  W.l 


Dealers  in  fine  old  Coloured  Mezzotints 
after  Morland,  Wm.  Ward,  Wheatley,  etc 


A  visit  to  view  our  extensive  collection  oj 
Coloured  Engravings  (all  in  perfect  condi- 
tion) would  be  of  great  interest  to  Collectors. 


The  above  illustration  is  of  one  of  a  pair  of  Can- 
delabra which  we  have  recently  purchased  from 
a  titled  family  in  Ireland.  They  are  exquisitely 
in  fine  preservation,  each  holding  eighteen 
Height.  5  ft.  3  in.     Price  £250  the  pair. 


cut, 
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BATTISCOMBE 
§  HARRIS  Ltd. 


FOUNDED 


Architectural 

Decorators 


•net*  ir  Cfl-vtc  I'm.  v  :r 
iitms  .  r  tl.  i  ir.  pi  1  ft  il  it. 


lights. 

JIJUIJUI  JUIJUUIJI7. 


Workers  in  Fibrous  Plaster 
and  Carton  Pierre. 
Ceilings,  Cornices, 

Chimneypieces, 
Electric  Light  Fittings. 

47,  NEW  CAVENDISH  STREET 


telephone : 
2869  MArraiR. 


LO>.DO>,  W.l 


The  Connoisseur 


AN  EXTENSIVE 
COLLECTION  OF 
ANTIQUE  & 
HIGH-CLASS 

SECOND-HAND 
FURNITURE 

OF  ALL  KINDS, 
ALWAYS  IN  STOCK. 


ANTIQUE 
AUBUSSON  CARPET 

19  ft.  6  in.  x  17  ft. 

Floral  design  from  the 
Tuileries,  soft  colouring. 
To  be  sold.  A  BARGAIN. 


A   FINELY  CARVED   MAHOGANY  BOOKCASE.  10   FT.   6   IN.  WIDE. 


DAVIS  &  SONS,  Ltd.,  209,  Tottenham  Court  Road,  London,  W.1 


(Members  of  the  British  Antique  Dealers'  Association) 
ESTABLISHED  1830. 


(opposite  Coodge  Street  Staticn), 

TELEPHONE  NO.    2048  MuSEU" 


r 


NOW  READY. 


A  History  of  Oak  Furniture 


12/6  nett. 


By 

FRED  ROE,  R.I. 


12/6  nett. 


Many  handbooks  or  popular  magazine  articles  on  old  oak  furniture  are 
nothing  more  than  re-writings  of  old  and  familiar  facts ;  others  are  even 
misleading  in  the  conclusions  they  draw. 

Mr.  Fred  Roe's  authority  on  his  subject  is  well  known.  His  researches 
into  the  oak  periods  have  probably  carried  him  further  than  any  other  writer. 
His  remarks  are  founded  upon  personal  observation. 

The  embryo  collector  hesitating  in  his  choice  of  a  text-book  cannot  do 
better  than  consult  A  HISTORY  OF  OAK  FURNITURE,  whilst  the 
connoisseur  will  find  in  it  not  only  a  valuable  commentary,  but  also  much 
absorbing  reading. 

A  special  feature  consists  in  the  wealth  of  illustrations.    All  these  have 
been  selected  specially  to  include  types  ranging  from  those  of  the  highest 
rarity   to   those  accessible*  to   the   small   collector.     Examples  from  many* 
prominent  collections  are  figured,  whilst  methods  of  construction  are  explained 
by  special  diagrams. 

Owing  to  the  great  demand,  readers  are  invited  to  forward  their  orders 
forthwith,  in  order  to  avoid  possible  disappointment. 

To  be  obtained  from  the  Publishers,   The  Connoisseur,  i,  Duke  Street,    St.  James's,    S.  II r.  i, 

Post  Free,  13/-  ;   and  from  all  Booksellers. 
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THOMAS  EDWARDS 


BEAUTIFUL  EXAMPLES  OF  OLD   ENGLISH  CHAIRS. 

CROWN    PLACE  HARROGATE 


Maison  Fondee  en  1821  Tel.  :    Louvre  02-14 


BACHEREAU 

Armes,  Armures  Anciennes,  4g  Rue  de  provence>  gc  Arrt 

Tapisseries, 

Meubles  et  Objets  d'Art.  PARIS 

English  spoken. 


H.  ILLSLEY 

Specialist  in 
Old  English  China, 

8  Gt.  Turnstile,  Lincoln's 
Inn  Fields,  London,  W.C.  1 


The  Service  illustrated  consists  of  43 
pieces  ;  Puce  mark  Derby.  Peach  ground 
with  gold  stars  and  panels  of  roses. 
Painted  by  Billingsley. 

LVI1 
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Shoolbreds 


Br  Appointment. 


FURNITURE 


DECORATIONS 


CARPETS 


FURNISHING 
FABRICS 


The  pieces  illustrated  are  :  Louis  XV. 
Commode,  4  ft.  long.  £75.  3  Walnut 
Chairs  and  1  Stool,  in  Tapestry,  £25. 
A  French  Clock  and  Vases,  40  guineas. 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT   IN  PEARLS, 


LONDON  :  133  High  Holborn,  W.G.  1 
DERBY  Midland  Place' 

LBEDS  -       -        Post-Office  Houie 
SHEFFIELD 
10,    Bank    Chambers,  Fargate 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


THE  OLD  VICARAGE  GALLERY 

(W.  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  throw  from  the  Town  Hall) 

Wanted  to  purchase — Primitive  Pictures 
Works  by  Old  Masters,  Choice  Furniture 
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EXAMPLES  OF  ABOVE  MAY  BE  SEEN  AT  THIS  GALLERY 
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BY  APPOINTMENT 


f  hannlo  Rt  Man  toll  55'57>  maddox  street 

VjllClJ'Jf/1  V     VA     I'litilLvll    —One  Doar^from  NEW  BOND  STREET,  W.I— 


ESTABLISHED    HALF   A  CENTURY 


TELEPHONE  '.    6863  MAYFAIR 


TO  H.M.  THE  O 


«■  Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Exceptionally  fine  Old  Sheffield  Two-handled  24  in.  Tea  Tray,  flat  chased,  massive  pierced  and  scroll  border  -  £52  10s. 

A  specimen  example. 

Pair  of  fine  Old  Sheffield  Warwick  Vases,  in  perfect  condition.    Very  rare  examples     -----  £90  Os. 
THE  SPECIMENS  ILLUSTRATED  ARE  SELECTED  FROM  00R  VERY  FINE  STOCK 


Telegrams:  "Antiques,  Bath."  'Phone:  362. 

C.  ANGELL 

(Member  of  the  British  Antique  Dealers'  Association) 

34,   MILSOM    STREET,  BATH 


0 

# 
v 


ONE  OF  THE 

FINEST 

COLLECTIONS 

OF 

ANTIQUES 

IN  THE 

WEST  OF 

ENGLAND. 


TRADE 
SUPPLIES 
A  SPECIALITY. 


LARGE  CLEAR 
PHOTOS 
SENT  ON 
APPLICATION. 


Genuine  Sheraton  Secretaire  Bookcase. 

SPECIAL  ITEMS- 
FINE  CARVED  OAK  BEDSTEAD. 
LACQUERED  CABINET  ON   GILT  STAND. 

LARGE  SHERATON    INLAID  SIDEBOARD. 

RICHLY  CARVED  OAK  BUFFET. 


Telegrams:  "Antiques,  Bristol. 


'Phone  :  4153. 


BARBER  BROS. 

(LATE  LITTLE  &  BARBER) 
(Members  of  the  British  Antique  Dealers'  Association) 

18,  Narrow  Wine  St.,  Bristol 


Large  stock  of 
genuine 
unrestored 
Furniture 

of  all  periods, 
China, 
Pewter, 
etc. 


Enquiries  from  the 
trade  welcomed. 


Wanted  Chairs,  similar  to  the  above,  in  genuine 
unrestored  condition. 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


No.  1  — Plymouth  Jug.  painted  flowers  in  colours  in  Japanese  manner,  marked.  No.  2.—  Longton  Hall  Beaker,  painted  with  verse,  etc  .  in 
blue.       No.  3. — Chelsea  Plate,  painted  in  blue,  moulded  with  May  flowers  round  the  border  very  rare).       No.  4. — Chelsea-Derby  Mug. 

marked.       No.  5. — Chelsea  Cup  and  Saucer,  raised  anchor  mark. 

Collectors  and  Dealers  are  invited  to  inspect  our  fine  collection  of  OLD  CHINA  AND  POTTERY 


•  ANTIQUE  PEWTER  : 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter  -  ware. 

K  I  M  B  E  LL      "2,  Ald.rssatt  StrMt, 

LONDON,  E.C.I 


■M ember  at  Ae 
Britilk  Antique  Dealer*  At 


Genuine  Unrestored  Trade  Sa™li*d 
Old  English  Furniture,  etc. 

J.  C.  TYE.  Weefc  Street.  MAIDSTONE 


eEWTER 
ERSIAN  RUGS 
__UOD  FURNITURE,  Etc. 

RUGS  INVISIBLY  REPAIRED 

MAKI,  13,  Cecil  Court 
St.  Martin's  Lane.  W.C.  2 


WALKER  &  KERR,  WOODCARVERS,  151,  OXFORD  ST. 

  Specialize  in   

GRINLING  GIBBONS  REPRODUCTIONS 


From  left  to  right: — Xo.  '2  —  Engraved  Bowl:  N"o.  9— Mixed  Twist.     A  remarkable  series  of  rare  Double  Ogee  Bowl  Early  Wine  Glasses. 

CECIL    DAVIS,    "e-^^J£^^"e    6,  St.  Paul's  Road,  Weston-super-Mare 

EXPERT  IN  EARLY  ENGLISH  GLASS.  Telephone  no.  315. 

A  large  and  representative  collection  of  Old  English  Drinking  Glasses  in  every  period.    Rare  Sweetmeat  Glasses.  Candlesticks,  etc. 
♦HIGHEST  PRICES   PAID   FOR   RARE   SPECIMENS.        Collections  cataloged,  valued  or  purchased. 
Special  Terms  to  Dealers.  Detailed  Sale  List  of  Bargains.  3d. 
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ANTIQUE  FURNITURE  at 
Harvey  Nichols  Sr  Co.,  Ltd. 


KNIGHTSBRIDGE 


LONDON,  S.W.  1 


VERY   EARLY   REFECTORY  TABLE.        6  ft.  5  in.  long.  2  ft.  5  in.  wide.  2  ft.  7  in.  high. 


fine  Examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture — the  work  of  a 
byj  one  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
C  raftsm  en  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.   JELKS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(Tram,  Bus,  or  Piccadilly  Tube  to  the  .ioor  J 
Removal*  by  Motor  Pantechnicon  to  all  parts  of  the  country. 
Estimates  Free. 


Cl-^-*  VARSITY 
SECTIONAL  BOOKCASE 


from  the  ordinary  clumsy 
type  of  sectional  bookcase. 


So  different 

Beautifully  designed  in  Oak  and  Mahogany. 

Buy  as  your  Books  increase 

You  can  purchase  any  number  of  sections  to  commence. 
Packs  flat — a  child  can  erect  them. 

Booklet  and  Pricet  from  the  "Patentee  &  Manufacturer, 

MINTY  (Dept.  C).  44  &  45.  High  St..  OXFORD 
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War  Medals  and  Decorations 

GRANTED  TO  NAVAL  AND  MILITARY  OFFICERS 

FOR  SERVICES  IN 

The  Peninsular  War, 
Early  Indian  Campaigns, 
Waterloo,   Crimea,  Africa, 
Regimental  and  Foreign  Orders. 

THE   LARGEST   COLLECTION    IN   THE  WORLD   ON  VIEW. 

SPINK  &  SON  Ltd. 

17  &  18,  PICCADILLY,  LONDON,  W.l 

COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  CASH. 


WAY'S 


Telephone  3491 


Antique  Art  Gallery 

(Members  of  the  British  Antique  Dealers'  Association.) 


An  extremely  fine,  and  probably  unique.  Chelsea  Group. 
7  inches  high.  In  perfect  condition. 

OLD  FURNITURE— Good  specimens  of  Jacobean,  Queen  Anne, 

Chippendale,  Sheraton,  etc.     OLD  CHINA— Fine  specimens  of 

Chelsea,  Bow,  Swansea,  Worcester,  Nantgarw,  Coalport,  etc. 

We  hold  the  largest  stock  of  marked  specimens  of  old  Bristol 
Porcelain  in  the  West  of  England.  A  large  collection  of  Bristol 
Delft,  including  many  dated  and  inscribed  pieces.  Genuine 
antiques  only. 

OLD  PAINTINGS  and  COLOURED  ENGRAVINGS. 
LICENSED  VALUER  FOR  INSURANCE.  PROBATE,  ETC. 


41,  PARK  STREET,  BRISTOL 


CYRIL  DEAKIN 

26,  BEAUCHAMP  PLACE 

(off  Brompton  Road) 
LONDON,  S.W.3 


ANTIQUES 

A  fine  selection  of 
Old  Chinese  Porcelain 


GRANDFATHER  CLOCK,  exquisite  Marqueterie  Case,  Brass. 
Engraved  Arch  Dial.  Moon,  Day,  Date,  Zodiac,  two  Bells.  Elliptical 
Bobhole.  perfect  order ;  also  one.  Cambridge  and  Westminster 
chimes.  8  ft.  high  ;  and  Old  Eastern  Lamp.  6  ft.  high. 

Seen  by  Jippointment. 
A.  W.  KILBOURN.  The  Oaks,  12  Park  Rd.,  Colliers  Wood.  Merton 

64,  KING  STREET,  MAIDSTONE. 

Antique  Furniture,  China,  Glass,  and  Old 
Weapons.      Not  the  largest  stock  in  the 
County,  but  undoubtedly  worth  inspecting. 
Percy  W.  Elmore.  'Phone  70. 

A LADY  with  long  experience  in  the  Antique 
Trade  wishes  to  obtain  a  position  in  the 
West  End.  Has  no  intention  and  does  not  wish 
to  start  at  any  time  on  her  own  account. 

Write  Box  2240,  c/o  The  Connoisseur,  lr 
Duke  Street,  St.  James's,  S.W.  1. 

A GENTLEMAN  wishes  to  dispose  of  some  ANTIQUE 
FURNITURE,   PORCELAIN    AND  POTTERY, 
Examples    of    Adam,      Chippendale,  Sheraton, 
Jacobean,  and  Queen  Anne.     May  be  seen  in  London 
by  appointment.     Write  "Antique,"  c/o  The  Connois- 
seur, 1,  Duke  Street,  St.  James's,  S.W.I 

PAISLEY  HARNESS  PLAIDS 

A  few  of  the  original  Paisley  Plaids  for  sale, 
in  a  variety  of  patterns,  in  good  condition. 

APPLY — 

SYDNEY  R0BS0N,  14,  Argyle  St.,  PAISLEY,  Scotland. 


POWELL  &  POWELL  L™ 

18  OLD  BOMB  STREET 

BATH 

THE     ANTIQUE  GALLERIES 
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ANTIQUE 
DEALERS 
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O'BOYLE   81  NIELD 

223,  Corporation  Street,  PRESTON 

Ttltphont  244.         Bnquiriet  invited  for  all  classes  of  Antiques 
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RAPHAEL 


GALLERIES  LIMITED. 

ANTIQUE  FURNITURE  &  WORKS  OF  ART 


A  very  fine  XVIIIth  Century  Suite,  painted  white  and  gold,  with  green  silk  cushions,  comprising  Settee  and  four  Elbow  Chairs. 

Galleries :  67,  Welbeck  Street,  Cavendish  Square,  London,  W.  1 


TELEPHONE  :  MAYFAIR  6973. 


\«7ANTED  for  private  collection  anything  old  or  interesting  parti- 
VV  cularly  relating  to  Freemasonry,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas  Stewart   Hayward,  Stewart   House,  Swanage. 
WANTED  :  PEWTER 

Of  all  descriptions.    Dealers  and  private  collectors  haying  such  to  dispose  of,  please 
communicate.      Church    pieces   especially   wanted.      Also    Fine   Scotch  pieces. 
I  am  open  to  take  regular  consignments  from  the  trade. 
Banktrs  :   Yorkshire  Penny  Bank,  Ltd.,  New  Street.  Huddersfield. 

WILLIAM  LEE,  The  Hagg,  KIRKHEATON,  HUDDERSFIELD 

A  number  of  old  oak  genuine  antique  DUTCH  COFFERS, 
heavily  carved,  and  in  their  original  condition,  for  sale, 
£10  cash. — Harrisons,  14,  Bell  Yard,  Chancery  Lane,W.C. 


At 

The  Corner  Cupboard, 

Terrace  Walks  jSSSSS.  'BATH 

ROSA  DYER 

Has   a   Taried   and   interesting   Collection  of 
Antique     Furniture,     China,     Glass,     Curios,  etc. 

TRADE  SUPPLIED 

WANTED. — Old  Tudor  Stone  Doorway  for  interior  with  oak  door,  and 
Oak  Doorway  and  Door,  both  about  7  ft.  6  in.  by  3  ft.  6  in.;  also 
Gothic  or  Tudor  Stone  Chimneypieces  :  old  Oak  Screen  for  chapel,  about 
30  ft.  wide  :  and  Chippendale  Writing  Table  on  claw-and-ball  legs. —  Reply, 
enclosing  sketches  or  photographs,  with  sizes  and  prices,  to 

Kebdle  (1914)  Ltd.,  Carlisle  Street,  W.  1. 


A  Very  Choice  Claw  on  Ball  Chair. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
EnrllBh,  Watarford  and  other  Class. 
Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN,  POTTERY  &  GLASS 


Rare)  dated  and 
other  pieces  ot 
Bristol  Delft. 
Also  fine  marked 
Specimens  by 
K  Ticca. 


Choice 
pieces  of 
English 
Furniture. 

Fine 
Collection 
of 

Nantgarw 

and 
Swansea. 


4t  A3 


Pair  of  Bristol  Figures,  "Europe  and  Alia."   Choice  Bow  Figures 


•A 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 
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By  direction  of  the  Right  Hon.  the  Earl  of  Abingdon. 

WYTHAM  ABBEY,  near  Oxford. 

HIGHLY  Important  Sale  of  valuable  French  and 
English  China  ;  fine  old  Pewter;  Services  of  Cut 
Glass;  valuable  Oil  Paintings,  attributed  toVAN  Dyck 
and  others  ;  Arundel  Prints  ;  Silver,  Sheffield  and  other 
Plated  Goods;  Antiques  ;  Surplus  Household  Furniture  ; 
Curios  and  other  effects,  will  be  submitted  to  Public  Auction 
on  the  Premises,  as  above,  by 

E.    H.  TIPPINGr, 

On  Thursday,  March  18th,  1920,  at  1 0.30  o'clock  a.m. 

precisely,  in  consequence  of  the  Abbey  being  Let. 

Catalogues  are  in  preparation,  and  may  in  due  course  be  obtained  at  the 
Auction  Offices,  30»  Cornmarket  Street,  Oxford.      Telephone  725. 


URGENTLY  REQUIRED. 

Nos.  206,  207,  208,  209  and  221  of 

The  Connoisseur. 

^  //f  each  will  be  paid  for  the  above  copies 
^    if  returned  to  these  offices  packed 
flat,  clean  and  perfect. 

The  Connoisseur  Offices,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 


Exclusive  Info 


rmation 


27 
31 


upon  out-of-the-way  branches  of 
collecting   may  often   be  found  in 

The  Connoisseur. 

The  following  abridged  list  of  intriguing  articles  will 
appeal  to  many.  Copies  of  these  numbers  can  still  be 
obtained  from  the  Publishers  at  5/6  each  (post  free), 
with  the  exception  of  No.  179,  which  is  3/-  (post  free). 

Numbers. 

The  Harcourt  Collection  of  Waxes    ...       ...   103,  104,  106 

Modelling  Portrait  Medallions  in  Wax 

Jewelled  Waxes  ... 

(In  conjunction  with  the  above  should  be  read  the  short 
notes  describing  the  characteristics  of  MODERN 
WAX  PORTRAITS  in  Nos.  212  and  215.) 

Paper-work 

Tobacco  Rapes  or  Rasps 
Artistic  Tobacco  Pipes  ... 

Carved  Nutcrackers  and  Shoemaker's  Measure  .. 
The  Early  Coinage  of  America  (1584-1774) 

Straw  Marquetry   

Straw-plaiting  and  French  Prisoners 
A  Collection  of  Ear-rings 

English  Horse  Amulets   

Brass  Amulets 

A  Small  Collection  of  Articles  in  Horn  and  Bone 


116, 


134 
129 
in 
118 
121 
85 
105 
97 
179 
122 
179 


THE    CONNOISSEUR  MAGAZINE 

(2  6  net,  post  free  3  - 

I,  Duke  Street,  St.  James's,  London,  S.W.  1 

If  ATI*     PDF^Prt  nas  remove<i  temporarily,  because  of  the  re- 
*■        r  MIiv>v»W  building  of  present  premises,  to 

II,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD  DELFT  TILES! 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glasa,  Brasswork,  &c,  4c. 

.March,  1920. — No.  ccxxiii 


HALDON,  6  miles  from  EXETER. 


DRUTON,  KNOWLES  &  CO.  are  instructed  by  Mrs. 

Bannatyne,  who  has  sold  the  Estate,  to  Sell  by 
Auction,  on  the  17th,  18th,  and  19th  March,  1920,  a 
portion  of  the 

VALUABLE  FURNITURE  AND  EFFECTS, 
including  Chippendale  Chinese  Mirror,  sets  of  Chairs  ; 
Adam  and  Sheraton  Tables,  Mirrors  and  Chairs;  Dutch 
Marqueterie  and  French  Furniture ;  Old  English  and 
Venetian  Chandeliers;  pair  of  Old  Sevres  Sconces; 
Pictures,  Porcelain,  Silver  and  Sheffield  Plate,  miscel- 
laneous Library,  &c. 

Catalogues,  //-  each  (illustrated  copies,  2j- ),  may  be  had 
of  the  Auctioneers ,  Gloucester. 


Now  otfSale.      Sixpence  net,  post  free  8d. 

INDEX  &  TITLE  PAGE 

to  VOLUME  LV.  of 

THE  CONNOISSEUR 

All  the  previous  Indexes  from  Vols,  i  to  54 
can  also  be  obtained  at  the  same  price. 

From  any  Bookseller  or  Newsagent,  or  post  free  on  receipt 
of  8d.  from  the  Publishers,  1,  Duke  Street,  St.  James's. 
London,  S.W. i 


NOW  READY.         24/-  nett. 

The  CONNOISSEUR 
VOLUME  LV. 

THE  prices  of  the  222  back  numbers  of  The 
Connoisseur  to  February,  1920,  are  as  follows  : 
Nos.  1  to  160  and  206  to  215,  219,  220  and  221, 
5/-  each ;  Nos.  196  and  200,  7/6  each;  the  re- 
maining numbers  are  all  2/6  each. 

The  price  of  a  complete  set  of  bound  volumes 
up  to  the  end  of  December,  19 19  (55  vols.),  is,  in 
cloth  binding,  £74  .7.6. 

In  parts,  Nos.  1  to  222,  the  price  is  £49  .  12  .  6. 

I,  Duke  Street,  St.  James's,  S.W.  I. 


FlNLINSONS 


—  INDIAN  — 
SPECIALISTS 


For  all  INDIAN  CURIOS,  Modern  and  Antique, 
Papier  Mache,  Bronzes,  Brass,  Gold  and  Silver 
Embroidery,   Ivories,    Satins,  Lacquer,  Beads. 

61,  New  Oxford  St.,  London,  W.C.1 


A  magnificent  pair  of  old  BLEU  DE  VINCENNES 
LARGE  VASES,  with  painted  Wouverman  subjects, 
accompanied   with   massive   gilding.       Signed  Milhaud. 


EDWARD  SANDRA 

24  high  Street,  notting  hill  gate,  w.  11 

LXIV 


The  Connoisseur 


Telegrams  : 
198  Rock  Ferry. 

10  minutes  from 
Liverpool. 


J.  CORKILL 

ROCK  FERRY,  Cheshire 


Telephone  : 
"Antiques,  Birkenhead. 

20  minutes  from 
Chester. 


A  most  interesting 
collection  of  carved 
Oak  Panels  and  Rails 
from  Chirk  Castle, 
N.  Wales,  including 
9  Cherubim  and  4 
Angels,  carved  in 
chestnut. 


Set  of  Needlework 
Hangings  for  a  Bed- 
stead,   dated    171 1. 


Several    fine  old 
French  and  Flemish 
Commodes,  Armoires, 
and  Tables. 


A  Sheraton  period  Altar, 
finely  made  in  mahogany 
and  satinwood.     A  most 
unusual  piece. 


TO  AMERICAN  DEALERS  AND  COLLECTORS 


A  collection  of  Liverpool  Pottery,  Plates  and  Jugs,  showing  ships  flying 
Stars  and  Stripes,  Death  of  Ceneral  Wolfe,  etc. 


A  number  of  old 
Paisley  Shawls, 
Patchwork  Quilts, 
Samplers,  Needle- 
work Pictures,  and 
old  Oriental  Em- 
broideries. 


3  Carved  Oak  Bed- 
steads, including  one 
with  bulbous  pillars. 


6  Carved  Oak  Court 

Cabinets  ;    4  dated 

1641,     1662,  1703, 
1695. 


Jacobean  Oak  Chest,  in  original  condition 


All  Dealers,  especially  those  catering  for  the  American  Trade,  should  make  a  point  of  calling 

PUBLIC 
Lid. 


The  Connoisseur 


The  Green  Frog 

HASLEMERE,  Surrey 


Chinese  Porcelain  of  fine  quality.      Old  Chinese  and 
Japanese  Lacquer  and  Embroideries. 

A   CHARMING    COLLECTION    OF    MINIATURE  FURNITURE 


A  few  fine  pieces 
of  Old  Oak  and 
other 

Period  Furniture. 


NETSUKES 

Japanese 
Colour  Prints 

Old 

Persian  Rugs 


Triptych  by  Yeisbi. 


SOLD   AFTER    GOING   TO  PRES 


Thomas  Boynton  Collection 
of  English  Pottery 


MESSRS.  CHARLES  BUTTERS  &  SONS  have 
received  instructions  to  sell  by  public  auction,  on 
their  premises,  Trinity  Buildings,  HANLEY,  on 

Tuesday  and  Wednesday,  March  23rd  and  24th,  1920, 

at  noon  precisely,  the  well-known  collection  of  the  late 
Thomas  Boynton,  Esq.,  F.S.A. 

The  Collection  is  one  of  the  finest  ever  offered  for  sale, 
and  is  representative  of  the  best  periods  of  English 
Pottery,  and  consists  of  Fifteenth  and  Sixteenth  Century 
Ware ;  50  pieces  of  Slip  Decorated  Ware,  with  3  large 
Toft  Dishes;  70  pieces  of  Delft,  30  Elers,  80  Whieldon 
and  Astbury;  100  Salt-glaze,  white  and  enamelled;  80 
Staffordshire  Figures,  including  a  Figure  of  Jupiter  with 
stamped  mark  "  RA.  Wood,  Burslem  29  :' ;  30  pieces  of 
Agate  Ware,  70  of  Wedgwood,  Adams,  Turner,  Mayer, 
and  some  miscellaneous  ware,  including  Rockingham,  etc. 
There  are  also  some  foreign  pieces  to  illustrate  by  com- 
parison contemporary  wares  in  other  countries.  Six 
Plaques  in  pate-sur-pate,  by  L.  M.  Solon,  form  part  of 
the  collection. 


CATALOGUES  10/6,  illustrated  with  16  plates; 
also  Catalogue  with  one  plate,  1  - 

The  collection  will  be  on  view  at  Trinity  Buildings. 
Hanley,  to  subscribers  to  the  10/6  Catalogue  only,  on 
Friday,  March  19th;  and  on  Saturday  and  Monday, 
March  20th  and  22nd,  by  Catalogue  only,  price  1/-,  to 
admit  one  person,  from  9  a.m.  to  5  p.m. 

Sale  commences  each  day  at  12  noon  precisely. 

Hotels :— North  Stafford  Hotel,  Stoke-on-Trent;  Newton  Temperance 
Hotel,  Stoke-on-Trent;  Grand  Hotel,  Hanley. 

March,  1920.— No.  ccxxiii 


Specialists  in  Antique  English 
and  French  Furniture. 


Chippendale  Table. 
When  open,  3  ft.  long, 
3  ft.  broad,  2  ft.  5  in. 
high.   Price  £Z5. 
Ebony  and  Ivory  Crucifix.     Price  £5  5s. 


Louis  XIV.  Sideboard,  3  ft- 
6  in.  high,  4  ft.  3  in.broaH, 
2  ft.  deep.  Price  £26. 
Pair  FrenchOrmoluCan- 
dle-holders,  on  marble 
bases,  8|  inches  high. 
Price  £9.  Chippendale 
Mahogany  Bureau,  3  ft. 
9in.  long,  1  ft.  11  in.  deep. 
Price  £39.  Pair  Lead 
Garden  Figures,2  ft.  6  in. 
high.  Price  £12.  Wood 
Chest  on  legs,  3  ft.  long, 
14  in.  deep,  20  in.  high. 
Price  55/-.  Three-fold 
Painted  Screen, deep  col- 
our, 5  ft.  9  in.  high.  Price 
£12.  Quantity  Tables, 
Chairs.TableGlass, China 
Pewter,  Papier  Mache, 
etc.,  at  moderate  prices. 
Photos  sent  on  applica- 
tion. All  pieces  marked 
in  plain  figures. 
Inspection  invited. 
Telephone:  Victoria  5795 


Estcourt  Antiques  Ltd.,  16  Ecdetton  Street,  Victoria,  London,  S.W.I 


FRED.  E.  ANDERSON, 

5  #  6,  High  Street, 
WELSHPOOL 

(Montgomeryshire) . 

Old  English  &  Welsh 

IT         —  2A„-*^      IN  ORIGINAL 

r  urniture  condition 

Also  CHINA,  POTTERY, 
NEEDLEWORK,  PEWTER,  etc. 
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Hntique  Silver  at  Iftarrobe 


An  important  collection  of  choice  pieces  is  now  being  offered  in  Harrods  great  Silver  Salon  (on  the  Ground  Floor). 
Prices  and  full  particulars,  together  with  photographs  of  other  pieces,  will  be  sent  post  free  on  request. 


P.S.  6a.  4/48. — TANKARD.  George  II.,  mi.  Exeter. 

P.S.  6a.  4/47. — PAIR  OF  CANDLESTICKS.    Height,  12  inches. 

George  III.,  1760.    Gadroon  pattern. 
P.S.  6a.  3/88.-CAKE  BASKET.    George  III.,  1S11. 
P.S.  27s.  87.— CAKE  BASKET.    Pierced.    George  III. 


1760. 


P.S.  6a.  4/48. — SALVER.  6  in.  diam.  Shaped  gadroon.   George  III.,  1777. 

P.S.  27s.  1/48. — CUP.   Height,  4J  inches.  George  II.,  1729. 

P.S.   6a.   4/62.— CANDLESTICKS,   Set  of  Four.    Height,  11  inches. 

George  III.,  1768. 
P.S.  27s.  1/47. — SALVER,  8  in.  diam.    George  II.,  1735. 


HARRODS  LTD 


BROMPTON  ROAD 


LONDON  SW  1 


Minimi 
minim 
minim 
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Milium 
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ARADAY 

&  SON 

ELECTRIC 
LIGHT 
FITTINGS 


146-150    WARDOUR  STREET 
LONDON,  W. 
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THE 
CHATWOOD 
SAFE 

BEHIND  THE  CHATWOOD 
SAFE  Stands  the  accumulated 
experience  of  over  60  years — an 
experience  devoted  to  producing 
a  Safe  not  only  impregnable  against 
the  fiercest  heat,  but  also  against 
the  most  determined  assaults  of 
scientific  Safe-breakers. 

THE  CHATWOOD  SAFE  BOOK, 

containing  fullest  particulars,  gratis 
and  post  free  upon  requesl. 
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The  CHATWOOD  SAFE  Co.  Ltd. 

Bankers'  Engineers 
Head  Offices  &  Works :    BOLTON,  Eng. 

Branches  : 

London         Manchester  Glasgow 
miimiimiiiiimiiiiiiiiiiiiimtmiiiiimmiiniiii 


iiiimmii 
minium 


cimuiiiii 

IIIUIIHIII 

immmii 
minium 
imiimin 
■illllllllll 


iiiiiiimmimmmmmmmiiiMimmiiiiiimiiiimimimmmiimmui 


LXVII 


The  Connoisseur 


March,  1920.]  [List  C.  XII. 

CHOICE  BOOKS 

on  a  variety  of  subjects,  offered  for  sale  at  moderate  prices  by 

MYERS  &  Co.,  59  High  Holborn,  London,  W.C.  1 

(near  Holborn  and  Chancery  Lane  Tube  Stations) 
TELEGRAMS    AND    CABLES  :     "MYERSLIBER,    LONDON."  TELEPHONE:    HOLBORN,  5120 

ALL    ORDERS    DELIVERED    FREE    TO    ANY    ADDRESS    IN    THE    UNITED  KINGDOM 


1  Aiken  (Henry). — Sporting   Scrap   Book,  London, 

T.  McLean,  1824.    First  Edition,  oblong  folio,  with 

49  OUT  OF  THE  50  BEAUTIFUL  COLOURED  SPORTING 
PLATES,      BRILLIANT      ORIGINAL      IMPRESSIONS,  Original 

boards,  leather  back  and  lettering  piece  on  the  front  cover 

VERY  RARE.  £  1  8    1  8s, 

2  Angling. — Walton  and  Cotton's  Complete  Angler, 

or  the  Contemplative  Man's  Recreation,  with  Original 
Memoirs  and  Notes  by  Sir  Harris  Nicholas,  Pickering's 
beautiful  Edition,  1836.  2  vols.,  imp.  8vo,  printed 
on  fine  thick  paper  and  illustrated  with  61  choice  engravings 
after  Stothard,  Inskip,  and  others,  including  7  full-page 
plates,  and  numerous  portraits,  representations  of  fish, 
views  in  Dovedale  and  elsewhere,  facsimilies,  etc.,  India 
proofs,  several  pages  very  slightly  discoloured,  but  an 
unusually  fine  clean  copy,  half  green  morocco  extra, 
back  emblematically  tooled  in  gold,  t.e.g.,  uncut.  £  1  0  1  Os. 

3  Autographs. — Album  containing  upwards  of  200 

Autograph  Signatures  of  Celebrities,  many  with 
Quotations,  etc.,  including  Walter  Crane,  Oscar  Wilde, 
John  Tenniel,  Bret  Harte,  Holman  Hunt,  John  Bright, 
C.  Bradlaugh,  J.  L.  Toole,  Michael  Costa  and  Charles 
Santley  (with  music),  and  a  few  Autograph  Letters, 
including  Queen  Alexandra,  Henry  Irving  (2),  etc.,  etc., 
bound  in  a  <\to  album,  leather  gilt.  £  1  0  1  Os. 

4  Arms  and  Armour.— Brett  (E.  J.)  A  Pictorial  and 

Descriptive  Record  of  the  Origin  and  Development 
of  Arms  and  Armour,  to  which  are  appended  133 
plates  specially  drawn  from  the  Author's  collection. 
London,  Sampson  Low  &-  Co.,  1894.  Folio.  Many 
hundreds  of  examples  are  exhibited,  besides  plates  of 
Armourers'  marks,  etc.  Presentation  copy  from  the 
Author,  with  inscription,  original  half  morocco,  with 
design  in  gold  on  side,  g.e.  £4-  1  Os. 

5  Art. — Reproductions  of  Drawings  by  Old  Masters 

in  the  collection  of  the  Duke  of  Devonshire  at  Chatsworth, 
with  an  Introduction,  critical  and  explanatory,  by 
S.  Arthur  Strong.  London,  Duckworth  &■  Co.,  1902. 
Imp.  folio,  with  70  finely  executed  plates,  con- 
sisting MAINLY  OF  HITHERTO  UNKNOWN  OR  UNEXPLAINED 
EXAMPLES    OF    GREAT    ARTISTIC    MERIT    AND  HISTORICAL 

interest,  printed  on  Japanese  vellum,  and  limited  to 
80  copies,  morocco,  with  the  Devonshire  arms  in  gold  on 
side  (pubd.  £21  net).  £10  1  Os. 

6  Bartolozzi. — Eighteenth     Century     Tickets  by 

Bartolozzi  and  his  Pupils,  1778-97.  A  remarkable 
collection  of  33  benefit  tickets,  bookplates,  etc.,  con- 
taining charming  designs  by  Bartolozzi,  Burney,  Cipriani, 
Bunbury,  and  others,  21  of  them  engraved  by  Bsfrtolozzi 
himself,  some  proofs  before  all  letters,  the  rest 
nearly  all  in  proof  state,  with  either  wide  or  full 
margins,  specially  printed  title,  skilfully  inlaid  and  bound 
together  in  1  vol.,  large  4to,  crushed  green  levant  morocco, 
line  sides,  panel  back,  inside  borders,  g.e.,  by  Riviere. 

£25 

A  delightful  series  of  these  beautiful  designs  so  rarely  found  in  the 
choice  state  of  the  present  exam  >les.  Among  them  we  may  msntion 
Bunbury's  Wynnstay  Theatre  Ticket,  1785  ;  Sir  Joshua  Reynolds" 
invitation  card  ;  aniie  proof  impression  of  Sir  Foster  Cunliffe's  bookplate, 
and  a  proof  design  for  a  banknote,  both  by  Bartolozzi  ;  and  proofs  of 
two  other  allegorical  bookplates. 


Extra  Illustrated. 

7  Berry  (Miss). — Extracts   of  the   Journals  and 

Correspondence  of  Miss  Berry,  from- 1783  to  1852, 
edited  by  Lady  Theresa  Lewis.  London,  Longmans, 
1865.  First  Edition,  3  vols.,  8vo,  with  portrait  frontis- 
piece to  each  volume,  extra  illustrated  by  the 
insertion  of  89  finely  engraved  and  scarce 
portraits  of  famous  personages  mentioned  in  the 
work,  together  with  a  few  views,  beautifully  bound 
in  polished  calf  extra,  backs  gilt,  uncut,  t.e.g.,  by  Riviere. 

£15 

Miss  Berry  and  her  sister  Agnes  were  intimate  friends  of  Horace 
Walpole.  Miss  Berry  herself  for  an  unusually  lengthened  period  of  years 
(she  was  born  in  1763  and  died  in  1852)  formed  a  centre  round  which 
beauty,  rank,  wealth,  power,  fashion,  learning,  and  science  were  gathered, 
and  consequently  her  journals  are  of  unusual  interest,  and  lend  themselves 
particularly  well  to  the  work  of  extra  illustration. 

With  Arms  of  Louis  XV. 

8  Binding  (Royal). — L'Office  de  la  Semaine-Sainte, 

a  l'usage  de  la  Maison  du  Roy,  par  l'Abbe  de  Bellegarde. 
A  Paris,  J.  F.  Collombat,  1748.  8vo,  with  frontispiece, 
engraved  title,  and  3  plates  by  J.  B.  Scotin,  contemporary 
French  red  morocco,  dentelle  border  in  gold  on  sides 
composed  of  alternate  fleurs  de  lys  and  foliage,  enclosing 
the  large  arms,  within  the  collars  of  two  orders, 
of  Louis  XV.,  back  gilt  in  compartments  with  fleurs  de  lys, 
g.e.,  a  fine  and  well  preserved  example.  £  1  0  1  Os. 

9  Birds. — A  Monograph  of  the  Turdid^  or  Family 

of  Thrushes  by  the  late  Henry  Seebohm  ;  edited 
and  completed  by  R.  Bowdler  Sharpe.  London, 
H.  Solheran  &•  Co.,  1902.  2  vols.,  folio,  with  149 
beautifully  coloured  full-page  plates,  half  morocco 
extra,  t.e.g.,  a  sumptuous  work.  £15  1  5s. 

10  Block  Books. — Weigel   (T.   O.)  und  Zestermann 

(Ad.)  die  Aufange  der  Druckerkunst  in  Bild  und  Schrift, 
an  deren  friihesten  Erzeugnissen  in  der  Weigel'schen 
Sammlung,  Leipsig,  1866,  2  vols,  folio,  with  portrait, 
145  full-size  facsimiles,  coloured  and  plain,  after 
Block  Books  and  the  earliest  specimens  of  en- 
graving, and  numerous  woodcuts  in  the  text,  half  morocco, 
t.e.g.,  uncut.  £7  1  Os. 

An  important  work  to  all  interested  in  xylographic  engraving. 

Extra  Illustrated. 

11  Coaching. — Tristram  (W.  Outran)  Coaching  Days 

and  Coaching  Ways.  London,  1888.  Roy.  4to,  with 
numerous  illustrations  by  H.  Railton  and  Hugh  Thomson. 
Divided  into  2  vols.,  and  extra  illustrated  by  the 
insertion  of  i90  fine  coloured  coaching  prints  by 
Henry  Alken,  Newhouse,  Pollard,  Heath,  and 
shayer,  all  genuine  old  impressions  and  many  of 
them  very  rare,  together  with  2  water-colour  drawings 
by  Melville  Druce,  and  coloured  and  other  prints  by  George 
Cruikshank,  T.  Rowlandson,  Egerton,  and  others,  several 
fine  old  coloured  views,  and  a  number  of  portraits,  both  in 
mezzotint  and  line,  some  proofs,  specially  printed  title  to 
each  volume,  beautifully  bound  in  green  morocco, 
sides  and  back  richly  gilt,  uncut,  t.e.g.,  by  Zaehnsdorf 
in  his  best  manner.  £92  10s. 

An  unique  extra-illustrated  book,  remirkable  both  for  the  quality 
and  interest  of  thj  engravings  inserted.  It  would  be  impossible  at  the 
present  day  to  illustrate  the  old  coaching  days  in  a  similar  fashion. 
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12  China..    Baptista  (M.A.).    Views  in  South  China. 

The  set  of  39  Beautiful  Origjnal  Water-Colour 
Drawings  of  Views  in  Canton.  Foochow,  Macao, 
Hong  Kong,  etc.,  in  most  cases  showing  shipping. 
Executed  about  1850.  Mounted  on  cards  measuring 
13$  by  10 J  inches.  Delightful  and  effective  draw- 
ings    EMINENTLY      SUITABLE      FOR      FRAMING,  bound 

in  an  oblong  4to  volume,  half  morocco.  £15  1  5s. 

13  Chinese    Punishments. —The    Punishments  of 

China,  illustrated  by  22  Engravings  with  Explanations  in 
English  and  French.  London,  W.  Miller,  c.  1820, 
folio,  with  22  full-page  coloured  plates,  contemporary  red 
morocco  gilt,  g.e.  £3  3s. 

14  Clocks. — Britten  (F.  J.).     Old  Clocks  and  their 

Makers.  An  historical  and  descriptive  account  of 
clocks  of  the  past  in  England  and  abroad,  with  a  list 
of  over  eleven  thousand  makers.  London,  Batsford, 
1920.  Large  8vo,  Fourth  Edition,  with  corrections 
and  additions,  and  coritaining  over  400  illustrations, 
cloth.  30s. 

15  Coloured  Aquatints. — Hassell  (J.).  Picturesque 

Rides  and  Walks,  with  Excursions  by  Water,  Thirty 
miles  round  the  British  Metropolis.  London,  J.  Hassell, 
1817-18.  2  vols.,  sm.  8vo,  with  120  charming  coloured 
aquatint   views,  contemporary  smooth   calf,  gilt  backs. 

£15 

16  Coloured  Aquatints. — A  Picturesque  Guide  to 

Bath,  Bristol  Hot-Wells,  the  River  Avon,  and 
the  adjacent  country,  by  Messrs.  Ibbetson,  Laporte, 
and  J.  Hassell.  London,  Hookham  and  Carpenter,  1793. 
4to,  with  16  fine  coloured  aquatint  views,  con- 
temporary half  morocco  gilt,  worn,  very  rare.  £  1  2  1  2s. 

17  Coloured  Aquatints. —Combe  (W.).  The  Wars  of 

Wellington,  a  Narrative  Poem,  in  15  cantos,  by  Dr. 
Syntax.  London,  W.  T.  Gilling,  1821.  4to,  with  6 
fine  coloured  plates  of  battle  scenes  after  W. 
Heath,  aquatinted  by  J.  C.  Stadler,  original 
boards,  roan  back,  printed  label  on  front  cover,  a  little 
worn.  £8  1  Os. 

18  Coloured  Aquatints. — Hassall  (J.)  Tour  of  the 

Grand  Junction,  with  Historical  and  Topographical 
Description  of  those  parts  of  the  counties  of  Middlesex, 
Herts.,  Bucks.,  Beds.,  and  Northants.,  through  which 
the  Canal  passes.  London,  for  J.  Hassell,  1819.  8vo. 
with  24  fine  coloured  aquatint  views,  fine  copy, 
boards,  uncut.  £5  1  Os, 

19  Coloured  Caricatures. — A  series  of  27  Humorous 

Coloured  Political  Caricatures  by  W.  Heath, 
J.  Doyle,  and  R.  Seymour,  satirising  the  King,  the 
Duke  of  Wellington,  Irish  Affairs,  etc.,  etc.  London, 
T.  McLean,  1829-31.  Bound  together  in  1  vol.,  oblong 
folio,  fine  original  impressions,  half  red  morocco 
extra,  g.e.,  by  Root.  £12  12s. 

20  Coloured  Costume  Plates.— La  Belle  Assemblee, 

or  Bell's  Court  and  Fashionable  Magazine.  London, 
J.  Bell,  1806-22,  vols.  1  to  34,  complete  in  27  vols., 
roy.  8vo.,  with  steel  portraits  and  plates,  and  many 

HUNDRED    BEAUTIFUL    COLOURED     PLATES      OF  LADIES' 

costumes,  old  half  calf.  £40 
A  desirable  set  of  the  early  and  best  portion  of  this  very  scarce  publi- 
cation. 

21  Coloured  Costume. — A  collection  of  128  of  the 

CHOICE     COLOURED     COSTUME     Pl.ATES     FROM  ACKER- 

mann's  Repository,  1817-25.  Roy.  8vo.,  unbound, 
very  scarce.  £9  9s. 

22  Coloured     Plates.  —  Beresford      (James)  The 

Miseries  of  Human  Life  ;  or  the  Groans  of  Samuel 
Sensitive  and  Timothy  Testy  ;  with  a  few  supplementary 
sighs  from  Mrs.  Testy,  in  twelve  Dialogues  (and  nine 
additional  Dialogues).  London,  W .  Miller,  1807.  2  vols, 
sm.  8vo,  large  humorous  folding  jrontispiece  to  each 
vol.  by  the  author,  and  the  rare  set  of  16  folding 
coloured  plates  by  J.  A.  Atkinson,  frontispiece  a 
little  torn,  and  mounted  on  linen,  fine  copy,  half  brown 
morocco  extra,  g.e.,  by  Riviire.  £8  1  Os. 

23  Coloured    Plates.— Heath    (W.)  Old  Ways  and 

New  Ways.    London,  C.  Tilt,  n.d.,  c.  1830.  Oblong 

4tO.  THE  COMPLETE  SET  OF  6  HIGHLY-HUMOROUS  COLOURED 

plates,  several  subjects  on  each  and  descriptive  text, 
fine  copy,  polished  calf  extra,  g.e.,  by  Riviire.  £8  1  Os. 
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24  Coloured    Plates.  —  Seymour    (Robert)  Living 

Made   Easy.    London,    T.    McLean,    1830.  Oblong 

folio,     THE     COMPLETE     SET     OF     12  HIGHLY-HUMOROUS 

coloured  plates,  with  descriptive  text  beneath  each, 
fine  original  impressions,  half  blue  calf  extra,  very 

SCARCE.  £10 

25  Constable    (John). — Various  Subjects  of  Land- 
'rftAPE,  characteristic  of  English  Scenery,  from  pictures 

painted  by  John  Constable,  R.A.  London,  published 
by  Mr.  Constable,  1830  (vignette  title  1831).  Oblong 
folio,  with  brilliant  open  letter  proofs   of  the 

22  BEAUTIFUL  MEZZOTINT  PLATES,  ENGRAVED  BY  DAVID 

Lucas,  fine  uncut  copy,  in  the  original  printed  wrappers 
as  issued,  very  rare  in  this  choice  state.  £50 

26  Cruikshank. — Ainsworth  (W.  H.)  Windsor  Castle. 

London,  1842-43.  The  complete  set  of  18  plates, 
14  by  George  Cruikshank  and  4  by  Tony  Johannot, 
to  illustrate  this  tale,  wonderfully-fine  artist's 
proofs  on  india  paper,  mounted  on  folio  drawing 
paper,  with  linen  guards,  specially  printed  title  and  list 
of  plates,  and  bound  in  straight- grained  red  morocco  extra, 
rich  deep  scroll  and  floral  inside  borders  in  gold,  blue 
watered  silk  linings  and  fly  leaves  with  gilt  borders,  t.e.g., 
by  Zaehnsdorf.  :£15  1  5s. 

Extremely  rare  in  this  state.  It  is  imx)Siible  to  imagine  any  finer 
examiles  of  these  brilliant  etchings  being  procurable.  They  were  never 
offered  for  sale,  anj  such  a;  eiist  are  uniaabtedly  presentation  or 
publisher's  sets. 

I      With  autograph  Letter  from  Ainsworth. 
Cruikshank. — Ainsworth    (W.    H.)    The  Miser's 
Daughter  :    a   Tale.    London,   Parry   &>   Co.,  1848. 
First  Octavo  Edition,  with  portrait  by  Maclise,  and 
20  etchings  by  George  Cruikshank,  special  copy,  with 

A      DUPLICATE      SET      OF      THE       PLATES  BEAUTIFULLY 

coloured  by  hand,  in  a  choice  binding  of  red  morocco 
extra,  the  sides  skilfully  inlaid  in  coloured  leathers  with 
figures  of  the  Miser  and  Randolph  Crew,  inside  borders, 
uncut,  t.e.g.,  by  the  Hampstead  Bindery.  £15 
Inserted  at  the  beginning  is  an  interesting  autograph  letter  from  Ains- 
worth to  James  Crosslev  of  Manchester,  4  op.,  8vo,  dated  Brighton, 
10  Jan.,  1807  (sic  for  1887),  signed  "  your  old  friend  (who  wishes  you  a 
happy  New  Year)  W.  Harrison  Ainsworth." 

Cruikshank. — Mudford  (W.)  Historical  Account 
of  the  Campaign  in  the  Netherlands  in  1815, 
under  the  Duke  of  Wellington  and  Prince  Blucher  ; 
comprising  the  Battles  of  Ligny,  Quatre  Bras,  Waterloo, 
etc.  London,  H.  Colburn,  1816  (printed  title,  1817).  Large 

4tO,  WITH  28  FINE-COLOURED  AQUATINTS,  INCLUDING  THE 
LARGE  FOLDING  PLATE  OF  THE  BATTLE  OF  WATERLOO,  AND 
ENGRAVED  TITLE  CONTAINING  8  FIGURES  IN  MILITARY 
COSTUME,     BY    GEORGE    CRUIKSHANK     AND     J.  ROUSE, 

plan  of  the  battle  and  map,  choice  copy,  contemporary 
straight-grained  red  morocco,  sides  elaborately 
tooled  in  blind  and  gold,  back  richly  gilt  in  compartments, 
g.e.  £52  10s. 

Extremely  rare,  especially  in  the  remarkably  fine  state  of  the  present 
copy.  Four  of  the  plates,  including  frontisoiece  and  title,  are  by  G. 
Cruikshank,  and  he  is  supposea  to  have  done  the  figures  in  all  the  other 
plates. 

Drawings. — A  Collection  of  35  Original  Drawings 
in  Bistre,  principally  comprising  groups  of  figures, 
unsigned  but  strikingly  resembling  the  work  of  W.  H. 
Pyne.  Each  drawing  measures  about  6$  by  5  inches, 
bound  together  in  a  ^lo  volume,  russia  gilt,  g.e.,  with 
monogram  "  F.H.  "  on  sides,  c.  1815.  £12  10s. 

Drawings. — Rustic  Figures.  A  collection  of  39 
extremely  clever  Pen  and  Ink  Drawings  in  the 
style  of  W.  H.  Pyne,  depicting  various  types  of  rustic 
men,  women,  and  children.  Each  drawing  measures 
about  8  by  5  inches,  bound  together  in  a  jto  volume,  russia 
gilt,  with  monogram  "  F.H."  on  sides,  c.  1810.  £10  10s. 

Durer  (Albert). — Albertus  Durerus  Nuremberg- 
ensis  Pictor  huius  etatis  celeberrimus  versus  6 
Germanica  lingua  in  Latinam,  Pictoribus.  Fabris  crariis 
ac  lignariis,  Lapicidis,  Statuariis,  et  universis  demum 
qui  circino,  gnomone,  libella,  aut  alioqui  certa  mensura 
opera  sua  examinant  prope  necessarius,  ades  exacte 
Quatuor  his  suarum  Institutionum  Geomctricarum  libris, 
lmeas,  superficies  et  solida  corpora  tractavit,  ad  hibitis 
designationibus  ad  earn  rem  accommodissimis.  Lutetian 
apud  C.  Wechelum,  1532.  First  Edition  in  Latin, 
small  folio,  printer's  mark  on  title,  and  separate  leaf  at 
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end,  2  fine  large  woodcuts,  the  first  dated  1530,  with 
Durer's  monogram,  and  showing  a  musical  instrument, 
repea'ed  at  the  end,  numerous  decorative  designs, 

DIAGRAMS,  AND  ORNAMENTAL  ALPHABETS,  INCLUDING 
THE   SCARCE   TWO   FOLDING   SLIPS   WITH   FIGURES   OF  A 

man,  title  backed  and  slight  defects  in  its  margin,  2  of  the 
larger  diagrams  cut  close  at  bottom,  water  stained  at 
beginning,  but  a  good  and  very  large  copy,  old  half  green, 
morocco.  £8  1  Os. 

The  very  rare  first  edition  in  Latin  of  Durer's  Institutes  of  Geometry, 
remarkable  for  its  fine  woodcuts,  ornamental  alphabets,  and  the  elegant 
designs,  2  dated  1530,  on  pp.  100-3. 

32  Egerton  (D.T.). — Fashionable  Bores,  or  Coolers  in 

High  Life,  by  Peter  Quiz.  London,  T.  McLean,  1824. 
Oblong  folio,  the  complete  set  of  12  very  humorous 

C  OLOURED  AQUATINTS,  WITH  DESCRIPTIONS  BENEATH  AND 
ENGRAVED    TITLE,    CHOICE    IMPRESSIONS,    US    issued,  but 

without  the  wrappers,  preserved  in  a  specially  made  cloth 
portfolio.  £16 
A  fine  series  of  coloured  plates  illustrating  High  Life  in  London  of  the 
"  Tom  and  Jerry  "  period.  Interesting  also  for  the  civil  and  military 
costume,  and  representations  of  carriages,  coaches,  etc. 

33  Engravings  by  Geoffrey  Tory. — Bayfius  (I 

Axnotationes  in  L.  II.  de  Captivis,  et  postliminis 
reversis.  In  quibus  tractatur  de  re  Navali,  etc.  Parisiis 
ex  ofjficina  Rob.  Stephani,  1549.    Small  4to    with  30* 

FIXE     WOODCUTS     OF     ANCIENT     SHIPS,     COSTUME,  AND 

vases  by  Geoffrey  Tory,  together  with  several  beautiful 
large  initials  on  criblee  grounds,  printer's  device  on  title. 
fine  large  copy,  old  sprinkled  calf,  back  and  sides  gold 
tooled.  £3  3s. 

A  very  rare  edition,  and  remarkable  for  the  interesting  series  of  wood- 
cuts by  the  celebrated  Sixteenth-Century  French  artist  Geoffrey  Tory, 
several  of  them  containing  his  mark  of  the  Lorraine  cross. 

34  Engravings. — The  Royal  Gallery  of  Art.  Ancient 

and  Modern  :  Engravings  from  the  private  collections 
of  H.M.  the  Queen  and  H.R.H.  Prince  Albert,  and  the 
Art  Heirlooms  of  the  Crown  at  Windsor  Castle,  Bucking- 
ham Palace,  and  Osborne.  Edited  by  S.  C.  Hall.  London. 
Colnaghi  6-  Co.,  n.d.  72  choice  steel-plate  en- 
gravings after  Sir  J.  Reynolds,  Clarkson  Stan- 
field,  D.  Maclise,  Sir  Thomas  Lawrence,  Canaletti 
Texiers,  Caracci,  Cuyp,  etc.,  etc.  2  vols.,  folio,  (ijl- 
by  i2h  inches),  red  morocco,  richlv  gilt  back  and  sides, 
g.e.  £8  10s 

35  Essex  House  Press. — The  Psalter,  or  Psalms  of 

David,  from  the  Bible  of  Archbishop  Cranmer.  London. 
Essex  House  Press,  1902.  Folio,  printed  in  red  and  black, 
double  columns,  angel  in  red  on  title  and  a  pictorial  woodcut 
initial  to  each  Psalm,  designed  by  C.  R.  Ashbee,  wooden 
boards,  the  front  cover  carved  with  a  representation  of 
David  enthroned,  playing  on  a  harp,  morocco  back,  g.e., 
with-  catches  and  clasps. 

No.  19  of  250  copies.    Edited  from  the  Cranmer  or  Great  Bible  of  1540, 

36  French  Eighteenth-Century  Engravings. — 

Ariosto  (L.)  Orlando  Furioso.  Birmingham,  G. 
Baskerville,  1773.  4  vols.,  roy.  8vo,  with  portrait  after 
Eisen,  and  46  beautiful  plates  after  Cipriani. 
Cochin,  Eisen,  Greuze,  Monnet  and  JIoreau, 
engraved  by  Bartolozzi,  Choffard,  de  Launay,  Moreau, 
Ponce  and  others,  fine  copy,  contemporary  straight- 
grained  citron  morocco,  sides  and  backs  gold  tooled, 
inside  borders,  g.e.  £25 
One  of  the  finest  productions  of  the  famous  Baskerville  Press,  and 
very  rare  in  the  choice  state  of  the  present  copy. 

37  French  Eighteenth-Century  Engravings. — 

Tasso  (T.)  La  Gerusalemme  Liberata,  In  Parigi, 
A.  Delalain,  P.  Durand  et  G.  C.  Molini,  1771.  Papier 
d'Hollande,  2  vols.,  roy.  8vo,  with  brilliant  im- 
pressions OF  the  two  frontispieces  containing 
portraits  of  Tasso  and  Gravelot,  2  engraved  titles 
with  vignettes,  engraved  dedication  with  vignettes. 
20  beautiful  full-page  plates,  9  charming  large 
and  14  small  tailpieces,  and  20  headpieces  with 
portraits,  the  whole  after  gravelot,  by  duclos, 
Le  Roy,  Nee,  Patas,  Ponce,  Simonet,  and  others, 
very  fine  copy,  contemporary  French  red  morocco. 
triple  gold  fillet  on  the  sides,  flat  backs,  richly  gilt  with  an 
emblematic  design,  inside  borders,  g.e.,  by  Derome,  a 

FRESH  AND  WELL-PRESERVED  EXAMPLE  OF  HIS  SKILL. 

£35 

The  plates  in  this  Italian  edition  are  much  superior  to  those  in  the 
French  edition  of  1774.  Extremely  difficult  to  meet  with  in  fine  con- 
temporary morocco. 


38  Foreign     Field    Sports.  —  Fisheries,  Sporting 

Anecdotes,  etc.,  etc.  With  a  Supplement  of  New 
South  Wales.  London,  E.  Orme,  n.d.  (1813).  410 
with  1 10  fine  coloured  aquatints  after  drawings 
by  Howitt,  Atkinson,  Clark,  and  others,  engraved 
by  Dubourg,  illustrating  sport  in  America,  India. 
Africa,  Russia,  Germany,  Tyrol,  Spain  [Bull  Fighting). 
Australia,  eic,  brilliant  impressions,  wants  plate  to 
face  p.  92,  else  very  fine  copy,  contemporary  straight- 
grained  green  morocco,  blind  and  gold  tooled  borders 
enclosing  a  diamond-shaped  centre  ornament,  back  em- 
blematically tooled  in  compartments,  g.e.  £15  15- 

39  Galerie  de  Florence — et  du  Palais  Pitti  dessiiv'e 

par  Wicar  et  gravee  sous  la  direction  de  M.  Lacombe. 
avec  les  explications  par  Mongez,  Paris,  Lacombe  et 
Masquelier,  1 789-1807.  50  livraisons,  in  4  vols.,  impl. 
folio,  original  issue,  with  frontispiece  and  200  plates. 
quite  complete,  containing  400  beautiful  engravings 
after  the  most  celebrated  paintings,  antique  statuary, 
cameos,  gems,  bas-reliefs,  etc.,  proofs  on  India  paper, 
contemporary  straight-grained  maroon  morocco,  sides  tooled 
with  borders  in  gold  and  blind,  the  Eagle  of  Napoleon  I . 
as  centre  ornament,  backs  tooled  in  compartments,  g.e., 
a  few  scratches,  a  choice  copy.  £20 

Extra  Illustrated. 

40  James  II. —  Fox  (Charles  James)   History  of  the 

Early  Part  of  the  Reign  of  James  the  Second  ; 
with  an  Introductory  Chapter.  To  which  is  added  an 
Appendix,  with  a  Preface  by  Vassall  Holland.  London. 
W.  Miller,  1808.    4to,  with  portrait,  extra  illustrated 

BY   THE   INSERTION    OF   AN   AUTOGRAPH   LETTER,  SIGNED 

"  C.  J.  Fox,"  1  p.  4to,  5/.  Anne's  Hill,  no  date,  52  por- 
traits IN  MEZZOTINT  AND  LINE,  MANY  OF  THEM  VERY 
SCARCE,  AND  ~j  VIEWS,  ETC.,  59  PIECES  IN  ALL,  the  whole 

laid  down  on  paper  the  size  of  the  book,  several  folded, 
contemporary  russia,  blind  tooled,  g.e.,  joints  repaired. 

£17  10s 

An  interesting  copy,  extra  illustrated  in  the  early  part  of  last  century, 
when  portraits  of  good  quality  were  more  easily  met  with  than  they  are 
to-day.  Among  them  may  be  mentioned  the  following  mezzotints  : 
Oliver  Cromwell,  after  Lely  ;  Admiral  Blake,  by  C.  Turner  ;  Bishop 
Gilbert  Burnet  (brilliant  impression)  ;  Richard  Baxter  ;  the  Duchess 
of  Monmouth  ;  John,  Duke  of  Marlborough  ;  and  Sir  Stephen  Fox,  by 
Earlom.  The  line  engravings  include  Richard  Hooker,  by  Faithorne  : 
Lord  Bacon,  by  Hollar  ;  Louis  XIV.,  by  Nanteuil  (slightly  cropped  at 
top)  ;  a  curious  oH  print  of  Charles  I.  on  horseback  ;  several  of  Charles 
II.  ;  Oliver  Cromwell,  with  hands  and  face  printed  in  colour  ;  Corneille: 
Racine ;  Dryden,  etc.,  etc. 

41  Japanese  Art. — Acdsley  (G.  A.)  and  Bowes  (J.  L.) 

The  Keramic  Art  of  Japan,  with  an  Introductory 
Essay  on  Japanese  Art,  and  Representations  of  the 
Marks  and  Inscriptions  found  on  Japanese  Pottery. 
London,  H.  Sotheran  &•  Co.,  1875.    2  vols.,  folio,  with 

63  BEAUTIFUL  PLATES,  42  OF  WHICH  ARE    IN  GOLD   AX  D 

colours,  4  plates  of  Potters'  Marks,  and  numerous 
woodcuts  and  coloured  illustrations  in  the  text,  red  morocco 
extra,  the  front  sides  decorated  with  a  Japanese  pattern 
in  gold,  g.e.  £7  1  Os 

42  Manuscript. — Die  ghetiden  van  onser  vrolwex 

(Horae  Beatas  Mariae  Virginis  cum  Qalendario  Hollandice). 
Fifteenth- Century  Dutch  Manuscript,  on  161  leaves  of 
fine  white  vellum,  5I  by  3J  inches,  beautifully  written 
in  Dutch,  60tl)IC  £CttCr,  long  lines  19  to  a  full  page, 
rubrics  partly  in  Latin,  partly  in  Dutch,  very  full  Calendar, 
decorated  with  6  beautiful  large  and  highly 
ornamental  coloured  initials,  with  delicate 
scroll  borders  attached,  and  27  large  capitals, 
also  with  scroll  work,  and  numerous  smaller  capitals 
in  red  and  blue,  the  whole  the  work  of  a  skilful  Dutch 
scribe  and  illuminator  about  1480,  executed  for  use  in 
or  near  Utrecht,  Deventer,  or  Maestricht,  ends  abruptly 
in  the  verse  of  p.  161,  in  fine  fresh  state,  with  wide 
margins,  old  French  mottled  calf,  gilt  back,  g.e.,  in  the 
style  of  Derome.  £  1  5  1  5s. 

A  fine  example  of  early  Dutch  caligraphy,  remarkable  for  its  charming 
large  initials.  '  Its  provenance  is  indicated  bv  the  presence,  as  major 
festivals  in  the  Calendar,  of  St.  Servatus,  St.  Odulph,  St.  Lebuinus  (twice), 
and  St.  Lambert.  On  29  Dec.  occurs,  in  black,  "  Thomas  van  Can- 
telberch."    St.  Servatus  of  Maestricht  is  also  invoked  in  the  Litany. 

43  Muther    (Richard).— The   History   of  Modern 

Painting.  Revised  Edition  continued  by  the  author 
to  the  end  of  the  Nineteenth  Century.  London,  Dent 
&  Co.,  1907.  4  vols.,  4to.,  with  many  hundreds  of  illus- 
trations, some  in  colours,  cloth.  £25s. 
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MYERS  &  Co.,  59  High  Holborn, 


44  Persian    Illuminated    Manuscript. — Bahari 

Danish.  The  Springtime  of  Knowledge,  a  Collection 
of  tales  by  Tnayat  Allah.  A  well-written  Persian 
Manuscript  on  stout  native  paper,  executed  in  the 
latter  part  of  the  Seventeenth  Century.  Thick  8vo, 
8 \  by  5  £  inches,  388  leaves,  decorated  with  i  full 

PAGE,  3  LARGE  AND  3  SMALL  PAINTINGS  BY  A  CLEVER 
NATIVE  ARTIST,  FINELY  EXECUTED  IN  GOLD  AND  COLOURS, 

and  well  preserved,  margins  throughout  slightly 
water  stained,  original  native  binding,  back  and  sides 
covered  with  fancy  coloured  silk,  worn.  £21 

45  Pitt. — (William,  the  Younger.   Prime  Minister  to 

George  III.)  A  Magnificently  Sculptured  Bust 
in  Solid  White  Marble,  27  inches  high  ;  on  a  grey 
granite  pedestal,  38  inches  high  ;  with  white  marble 
base,  7  inches.  Total  height :  72  inches.  A  remark- 
ably fine  example  of  sculpture  revealing  all  the  character- 
istic features  of  the  famous  statesman.  /.  E.  Carew, 
sculp.,  London  (n.d.).  £52  10s. 

46  Playing   Cards. — A   remarkable   collection  of 

540  items  illustrative  of  cards  and  card  playing, 
gathered  together  from  all  manner  of  sources,  and 
mounted  in  a  folio  scrap  book,  half  red  morocco.  £  1  2  10s. 

Contains  123  coloured  and  plain  playing  card?  ;  37  coloured  plates, 
including  9  scarce  old  coloured  caricatures,  9  of  the  very  rare  set  of  12 
of  Heath's  Court  Beauties,  published  by  Spooner  about  1840,  and  2 
large  rare  coloured  New  York  lithographs  depicting  niggers  at  a  game  of 
draw  poker  ;  263  plain  plates  and  woodcuts,  including  etchings  by  G. 
Cruikshank,  Leech,  Phiz,  etc.  ;  and  117  cuttings  from  the  comic  and 
other  newspapers  of  the  last  century. 

47  Primitive  Costume. — Meyrick  (S.  R.)  and  Smith 

(C.  H.).  The  Costume  of  the  Original  Inhabitants 
of  the  British  Islands,  from  the  earliest  periods  to 
the  Sixth  Century,  and  that  of  the  Gothic  Nations  on 
the  Western  Coasts  of  the  Baltic,  the  Ancestors  of  the 
Anglo-Saxons  and  Anglo-Danes.  London,  R.  Havell, 
1815.  With  25  full-page  Coloured  Plates,  one  exhibiting 
"  British  Fishing  and  Husbandry/'  and  another 
"  The  Grand  Conventional  Festival  of  the  Britons." 
Folio,  contemporary  straight-grained  red  morocco  gilt,  g.e. 

£4  10s. 

48  Rowlandson. — Loyal    Volunteers    of  London 

and  Environs,  Infantry  and  Cavalry,  in  their  Uniforms, 
representing  the  whole  of  the  Manual,  Platoon,  and 
Funeral  Exercise.  London,  R.  Ackermann,  n.d.  (1799). 
Large  4to,  with  engraved  title  and  86  fine  coloured 

PLATES  OF  THE  REGIMENTAL  COSTUME  OF  EACH  COM- 
PANY, designed  and   etched   by    T.  Rowlandson, 

MOST  OF  THEM  HEIGHTENED  WITH  GOLD  AND  SILVER, 
VERY  CHOICE  COPY,  BEAUTIFULLY  BOUND  IN  RED 
MOROCCO,  LINE  SIDES,  BACK  RICHLY  GILT  IN  COMPART- 
MENTS, DEEP  INSIDE  BORDERS,  G.E.,  BY  RlVIERE.  £45 
One  of  the  very  few  copies  in  which  most  of  the  plates  are  heightened 
with  gold  and  silver.  Even  ordinary  copies  are  extremely  rare,  owing 
to  the  fact  that  most  of  them  have  been  broken  up,  and  the  plates  sold 
separately,  both  as  examples  of  Rowlandson's  work,  and  for  the  interesting 
military  costumes  of  the  period.    The  colouring  of  this  copy  is  perfect. 

49  Rowlandson. — The  Three  Tours  of  Dr.  Syntax  : 

(i)  In  Search  of  the  Picturesque  ;  (2)  In  Search  of 
Consolation  ;  (3)  In  Search  of  a  Wife.  London,  R. 
Ackermann,  n.d.    3  vols.,  roy.   8vo,  with  brilliant 

IMPRESSIONS    OF    THE    70    FINE    COLOURED    PLATES  BY 

T.  Rowlandson,  original  salmon  cloth,  with  gilt  design 
on  back,  t.e.g.,  uncut,  very  fine  copy.  £2  1 

50  Ruskin. — Best  Library  Edition  of  the  Complete 

Works  of  John  Ruskin,  edited  by  E.  T.  Cook  and 
Alexander  Wedderburn.  London,  George  Allen,  1903-12. 
Limited  issue  on  hand-made  paper,  with  about  2,100 
illustrations  by  the  author  (some  in  colours), 
including  270  drawings  not  hitherto  published,  and  120 
facsimilies  of  letters  and  manuscripts,  39  vols.,  large 
thick  8vo,  buckram  uncut,  equal  to  new.  £26 

51  Shakespearian    Views. — A  series  of  7  fine 

COLOURED  LITHOGRAPHS  OF  OBJECTS  OF  SHAKESPEARIAN 

interest  at  Stratford-on- Avon,  after  drawings  by 
Mrs.  P.  Dighton,  lithographed  by  J.  Salmon.  London, 
Mrs.  P.  Dighton  and  Ackermann  <S-  Co.,  1835.  Engraved 
surface  of  each  measures,  6\  by  9$  inches,  with  full  margins. 

£3  10  s. 

The  subjects  are  the  Church,  Shakespeare's  Tomb,  the  font  at  which 
he  was  baptized,  the  house  in  which  he  was  born,  the  room  in  which  he 
was  born,  his  desk,  and  the  interior  of  Ann  Hathaway's  house. 


London,  W.C.I 

52  Sporting. — Surtees  (R.  S.)  Jorrocks'  Jaunts  and 

Jollities.  The  Hunting,  Snooting,  Racing,  Driving, 
Sailing,  Eccentric,  and  Extravagant  Exploits  of  the 
renowned  Sporting  Citizen,  Mr.  John  Jorrocks.  Third 
Edition,  revised  and  enlarged.    London,  G.  Roulledge, 

1869.  Roy.  8vO,  WITH  l6  BEAUTIFUL  COLOURED  FULL- 
PAGE  plates  by  Henry  Alken,  fine  copy,  original  red 
cloth,  unc'ut,  with  sporting  design  in  gold  on  back  and 
front  cover.  £6  6s. 

53  Swiss  Views  (Coloured). —Dikenman  (R.)  A  Series 

of  17  Charming  Coloured  Views  of  Swiss  Scenery. 
Zurich,  n.d.  (c.  1820).  Sm.  4T.0,  full  morocco,  sides  and 
back  elaborately  gilt,  g.e.,  very  scarce.  £8  8s. 

Accompanied  by  a  long  folding  "  Panorama  de  la  Chaine  du  Mont- 
blanc,"  and  a  smaller  "  Panorama  de  la  Chute  du  Rhin,"  both  plain. 

54  Thackeray  (W.  M.). — Centenary  Edition  of  the 

Complete  Works  of  Thackeray,  with  Bibliographical 
Introductions  by  Lewis  Melville.  Upwards  of  1,500 
original  illustrations  by  the  Author  and  500  new 
plates  by  Harry  Furniss.  20  vols.,  large  8vo,  cloth 
gilt  extra,  a  handsome  library  set  in  new  condition. 
Macmillan,  191 1.  £6  6s. 

55  Walpole  (Horace). — Anecdotes  of  Painting  in 

England  ;  with  some  account  of  the  principal  Artists 
and  Incidental  Notes  on  other  Arts  ;  collected  by  Mr. 
George  Vertue  ;  digested  and.  published  from  his  original 
MSS.  by  the  Hon.  H.  Walpole  ;  with  considerable 
additions  by  the  Rev.  James  Dallaway,  and  Catalogue 
of  Engravers  who  have  been  born  or  resided  in  England. 
London,  W.  Nicol,  for  John  Major  and  R.  Jennings, 
1828.    Best  Edition,  5  vols.,  roy.  8vo,  with  above  150 

FINE      PORTRAITS,      REPRODUCTIONS      OF  ILLUMINATED 

miniatures,  etc.,  and- woodcuts,  proof  impressions  on 
India  paper,  fine  copy,  green  morocco,  deep  gold  border 
on  the  sides,  backs  gilt  in  compartments,  inside  borders, 
g.e.,  by  Wright,  a  choice  set.  £14 

56  Voltaire  (F.  M.  Arouet  de). — CEuvres  Completes 

(Avec  des  avertissements  et  des  notes  par  Condorcet, 
imprimees  aux  frais  de  Beaumarchais  par  les  Soins  de 
M.  Decroix).  De  I' Imprimerie  de  la  Societe  Typographique 
(Kehl),  1785-89.    70  vols.,  roy.  8vo,  with  14  portraits 

AND  93  BEAUTIFUL  FULL-PAGE  PLATES  AFTER  THE  DESIGNS 
OF  MOREAU,  ENGRAVED  BY  DELAUNAY,  DUCLOS,  LEMIRE, 
DE  LONGUEIL,  PATAS,  SlMONET,  TARDIEU  AND  OTHERS, 
BRILLIANT  PROOFS  BEFORE  INSCRIPTIONS,  VERY  FINE 
SET,  CONTEMPORARY  FRENCH  MOTTLED  CALF,  gold  border 

on  the  sides,  flat  backs,  gilt  with  a  network  pattern  in 
compartments,  g.e.  £42 
Beaumarchais  established  a  printing  office  at  Kehl  for  the  purpose  of 
publishing  this  celebrated  edition.  He  employed  the  beautiful  Basker- 
ville  type,  and  had  special  paper  manufactured.  The  series  of  plates 
must  be  regarded  as  one  of  Moreau's  masterpieces,  for  from  beginning 
to  end  his  genius  pervades  each  and  all  of  the  compositions  with  sustained 
vigour  and  unfailing  power. 

RARE    AUTOGRAPH  LETTER 

57  Johnson  (Dr.  Samuel)  and  Reynolds  (Sir 

Joshua). — Johnson  (Dr.  S.)  1709-84.  Famous  Lexico- 
grapher and  Critic.  Autograph  Letter  Signed  "  Sam. 
Johnson,"  2  pp.  4to,  dated  4  March,  1783,  addressed  to 
Sir  Joshua  Reynolds,  returning  a  poem  by  George  Crabbe, 
with  criticisms  upon  it — Reynolds  (Sir  J.)  1723-92, 
Famous  Artist,  First  P.R.A.  Autograph  Letter 
Signed,  i  p.  4to,  dated  4  March,  1783,  to  the  Rev.  George 
Crabbe,  the  Poet,  enclosing  the  above-mentioned  poem, 
together  with  Dr.  Johnson's  letter  upon  it,  both  letters  in 
fine  state,  accompanying  the  first  is  a  note  in  the  third 
person,  1  p.  8vo,  dated  Admiralty,  26  April,  1830,  from 
Mr.  Croker  to  Mr.  Hatchard,  returning  the  latter  the 
Johnson  letter.  £25 
These  two  letters  from  the  foremost  man  of  letters  and  leading  artist 
respectively  of  their  time,  form  a  link  of  surpassing  interest  in  connection 
with  the  career  of  the  poet  Crabbe.  All  Johnson  and  Reynolds  autographs 
are  rare,  but  fine  literary  letters,  such  as  this,  of  the  former  are  excessively 
so.  Dr.  Johnson  says:  "/  have  sent  you  back  Mr.  Crabbc's  poem  which  I 
read  with  great  delight.  It  is  original,  vigorous,  and  elegant.  The  alter- 
ations which  I  have  made,  I  do  not  require  him  to  adopt,  for  my  lines  are 
perhaps  not  often  better  (than)  his  own,  but  he  may  take  mine  and  his  over 
together,  and  ptrhaps  between  them  produce  something  better  than  either," 
etc.,  ending,  "I  do  not  doubt  of  Mr.  Crabbe's  success."  In  sei  ding  Crabbe 
Dr.  Johnson's  letter,  Sir  Joshua  writes:  "//  you  knew  how  1  paring  Dr. 
Johnson  deals  out  his  praises  you  would  be  very  well  content  with  what  he 
says — /  feel  myself  in  some  measure  flatter'd  in  the  success  0/  my  prognos- 
tication."   The  poem  above  mentioned  was  Crabbc's  Vil'age. 
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JOSIAH  WEDGWOOD  &  SONS  ^ 


"  POTERAT  "  PATTERN.— A  5897.  The  ware  is  made 
in  a  soft  grey  material,  which  harmoniously  tones  the 
bright  colours  of  the  design,  which  is  entirely  under  the 
glaze,    thus    giving    a   very    serviceable    ware    in  use. 


ASK   YOUR   DEALER    FOR    PARTICULARS   AND  PRICES. 


"THE  GOLDSMITHS" 
139  &  141  Regent  Street,  London,  W.  1 


Plain  Two-handle  Bovrl.    Height.  4J  in. 
Date  1699.  £110. 


WILSON  &  GILL  invite  inspection  of  their 
collection  of  Fine  Antique  Silver,  Old  Sheffield 
Plate,  etc. 

VALUATIONS  MADE  FOR  INSURANCE 
PROBATE    OR    FAMILY  DIVISION 


March,  1920.— ccxxiii 


NOW  OX  SALE. 

THE  CONNOISSEUR  SERIES 
OF  BOOKS  FOR  COLLECTORS 

OLD  IRISH  GLASS 

BY 

Mrs.  Graydon  Stannus 

CONTENTS 

The  Best  Periods;  Glass  Factories; 
Characteristics  ;  Fakes,  etc. 

PROFUSELY  ILLUSTRATED  WITH  TYPICAL 
EXAMPLES    AND    NUMEROUS  RUBBINGS 

Price  ^  j 6  Net 

OR  POST  FREE  FROM  THE  PUBLISHERS.  4/- 


THE  CONNOISSEUR 
i,   Duke  Street,  St.  James's,  S.W.  i. 
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This  has  reference  to 


A  Beautifully  Illustrated  Catalogue 

of  Famous  Royal  Academy  and  other  Notable  Pictures 


Please  ask  to  be  shown  (Mis 


as 


11 

as 

r 


Please  ask  t*  be  shown  this  Emgtwn 


"  A  Woodland  Mirror. 
Sutton  Palmer. 


reproduced  in  the 
form  of  High-Class 

Etchings,  Mezzotints, 
Engravings  and 
Facsimiles    in  Colour, 

and  Published  by 

Frost  &  Reed 

ART  PUBLISHERS,  Ltd. 

BRISTOL  and  LONDON 

Their  London  Gallery  is  a  few  doors  Ea«t 
of  the   Royal  Academy  in  the  Albany 
Yard,  Piccadilly. 


o  c 


The  SUM  Had  Closei 
yoseph  Farqi 


Winter's  Day. 
K.A. 


TO  those  who  desire  to  purchase  a  cheerful  picture,  or  pictures,  to  enliven  the  walls  of  the  Home, 
attention  is  directed  to  FROST  &  REED'S  unique  and  beautifully  Illustrated  Catalogue  of  Etchings, 
Engravings  and  Colour  Proofs,  containing  altogether  about  160  illustrations  of  famous  pictures. 
To   ensure   its   appreciative   use,   a   charge   of  2/6  is  made  to   partially  cover  the  cost  of  production 

(plus  1/-  for  Registration  Fee  and  Post  ABROAD). 

ESTABLISHED  1808    Address :  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1. 


m  Gift 
(Slass 


Old  English  Drinking 
Glass. 

Cup  Bowl,    Drop  and 
Knop    Baluster  Stem, 
with   fine   dome  foot. 
Height,  6J  ins. 


JtavQt  (ftollectton  of  Ctelustbe  .%j>ritTwns 
of  (Barlg  (Engltslj  anb  WiaUxfoxb  (glass. 

JfmnujattB 

125,  Bfansgatc,  IKancIjfster 


Pair  of  Bristol  Turquoise  Blue  Opaque  Honey  Jars  and  Covers. 
16  inches.    Circa  1790. 

These  are  typical  examples  of  the  Collection  of  Bristol  Glass  now 
on  view. 

Also  for  Sale    Masonic  Glasses,  from  a  Water  Bottle  to  a  Rummer 

CHAS.  DAWSON  6  Co. 

Antique  Dealers'  Association.     (Blass  Specialists 
38,  George  Street,  Manchester  Square, 

London,    W.  1       |/,«" Wallacl  hollectivn) 
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J.  WILLIAMS  (NEWPORT)  LTD. 

Dealers  in  Cflorhs  of  Hrt  &  Hnttquee 


Est.  1875 


Tel.  2680 


pURNITURE  of  equal 
quality  in  stock.  Also  some 
very  choice  English  China, 
principally  Worcester,  of  the 
finest  periods,  such  as  Powder 
Blue  Service,  square  and  cres- 
cent marked.  Square  mark  Tea 
Service,  decorated  in  colours. 
Rare  Worcester  Vase,  transfer 
printed  in- colours,  signed  "RH 
Worcester." 

Worcester  Canary  ground  Jug, 
and  several  marked  scale  blue 
pieces.    Also  marked  Chelsea 
Tea  Service. 


1,  Tredegar  Place 
82,  Bridge  Street 
NEWPORT,  Mon. 


Early  Oak  Chair,  in  fine  condition  and 
beautiful  colour. 


6nqu  tries  Solicited 


One  of  a  pair  of  Walnut  Chairs. 
Perfect  condition  and  colour. 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures, 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,  etc.,  can  always  he  seen  at 

LEADER'S  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6lass,  Silk 
needlework,  Old  Silver,  Sheffield 
Plate,  Paintings  on  6la$$,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


H.  VAN  KOERT 


4 


t  i  .  x  x  *,  St  *  i  r  .  i 


at  the    EATON  GALLERY, 
167,  Ebury  Street, 

Belgravia 
LONDON,  S.  W.I 

TEL.  NO.  3596  VICTORIA. 


Finely  Modelled  Dresden  Group  of  Neptune  and  Cupid  in  Chariot  with  four  Sea-horsea,  on  Stand 
with  Mirror  Plate.   Size  of  Stand,  24J  in.  by  8j  in.   Very  suitable  for_table  decoration.   Price  £40. 
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On  Sale,  the  following  superb  set  of  Furniture,  made  by  Lamb  of  Manchester,  and  considered  to  be 
a  specimen  of  his  finest  work — in  Pollard  Oak,  ebonized  with  gilt  and  inlay  decorations,  with  real 
Wedgwood  plaques  and  medallions,  and  bevelled  plate-glass  insertions.    (See  illustrations.) 


1.  — Mantelpiece  and  Overmantel 

9  ft.  6|  in.  x  5  ft.  7J  in.  x  \2\  in. 

2.  — Long  Cabinet  or  Bookcase  

7  ft.  5^  in.  x  4  ft.  I  in.  x  i  ft.  4  in. 

3.  — Upright  Bookcase   

8  ft.  9j  in.  x  4  ft.  %\  in.  x  1  ft.  7  in. 


Price. 
150  guineas. 

100  guineas. 

70  guineas. 


4.  — Narrow  Upright  Bookcase  

8  ft.  g\  in.  x  2  ft.  8£  in.  x  1  ft.  6  in. 

5.  — Coal  Cabinet   

6.  — Fire  Screen   


Price. 
40  guineas. 

10  guineas* 
3  guineas. 


Applications  to  view  or  purchase  to  be  made  to 

MISS    BLUNT,    GORSE    BANK,    BURY,  Lancashire. 
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Telegrams : 
'  Greevlaxds,  Hereford.' 


Telephones : 
1167  and  1168. 


(jREENLANDS 


Set  of  5  very  fine  Venetian  Wall  Mirrors,  in 
elaborately  carved  and  cut  through  in  roll  axx 
shaped  embossed  mirrors  depicting  figures  c 
Will  be  sold  singly  or  in  pairs.    £12  12s.  each. 


Handsome  Antique  Walnut  Elbow  Chair,  richly  decorated* with  gilt 
flambeau  and  foliage  carvings  in  relief,  carved  cabriole  daw-and-baJI 
legs .  loose  seat  and  back  covered  in  crimson  silk  plush  :  original 
iition.    Width  of  seat,  27  in. 


FIVE  PANELLED  OAK  ROOMS  FOR  SALE. 
LARGE  STOCK  OF  ANTIQUES.  TRADE  SUPPLIED. 

Will  repay  buyers  to  visit  our  Galleries, 
wkick  MB  »  area  of  over  9.000  sq.  ft. 

31,  High  Town,  HEREFORD. 


Size  (about)  24  ins.  x  29  ins. 

FOR  ^rll  F  from  private  collection.  This  picture  has 
been  examined  by  the  chief  authority  on  Sir  Joshua  Reynolds, 
and  is,  in  his  opinion,  a  genuine  study  by  the  master.  Offers- 
invited.  Seen  by  appointment.  No  dealers.  Apply: — Box  2241, 
c/o  The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.i. 


FENTON  &  SONS, 


1 1.  New  Oxford  Street, 

LONDON 

(  Established  1S8V), 

LJAVE  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

Arm*  it  Armour, 

Antique  China.  Furniture. 
Metal-work,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street 


■  Near  Hudie's  Library 

and  theBntish  Museum) 


H.T.SIMMONDS 

Antique  Art  Deader. 


E5-*5_  S-ED  •  =35 


tetn  «rf  Sk«  W§m  Vmlltf  Tl  ■— a. 

Antique  Silver, 
Early  Porcelains. 
Old  Furniture, 
Bric-a-Brac. 

AGINCOUBT  SQUARE, 
MONMOUTH. 


i 


Htmrf  V.) 
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Fine  Furniture  i 


The  illustration  depicts 
a  well-made,  beautifully 
inlaid  Mahogany  Secre- 
taire Bookcase,  9  ft.  3  in. 
wide,  1  ft.  10  in.  deep, 
8  ft.  9  in.  high.     ::  » 


OETZMANN  [ 

(Book  to  Warren  Street  Station)  = 

Tottenham   Court   Road,  1 

N.W.I  | 

Postal  Address  : —  = 

Oetzmann  &  Co.,  Ltd.,  London,  N.W.I  = 

Phone  :  Museum  One.  EE 


Choice  Old  Honiton,  5]  yds.,  12  ins.  wide, 
Rose,  Shamrock  and  Thistle.     Birds,  Butterflies,  etc. 
Price  £50. 

Other  choice  lengths  of  Old  Honiton.  Honiton 
Applique.     Brussels  Applique.     Antique  Point 
d'Alencon.    Venetian,  etc. 

Madame  Dc  l'ORME-WYLDE 

27,  Elizabeth  St.,  Eaton  Sq.,  S.W.I 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

The  finest  collection  of  17th 
and  1 8th  Century  English 
Furniture  in  the  County, 
displayed  in  a  charming  old 
 house. 

A  visit  will  interest  you 
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NORWICH.     Facing   the  Cathedral. 

HARRY  H.  ARNOLD  is  instructed  by  the  Owner  to  offer  for  Sale  by  Auction  at  the  Royal  Hotel,  Norwich,  on 
Wednesday,  March  24th,  1920,  at  4  o'clock  in  the  afternoon,  the  Picturesque  and  Historical  Half-Timbered 
Residences,  known  as  Samson  and  Hercules  and  Augustine  Steward's  Houses,  with  very  valuable  Jacobean 
Oak  Panelling,  together  with  the  extensive  Warehouses  and  Showrooms,  Stabling,  Vineries  and  Garden,  and 
Warehouses  Adjoining.  All  of  Freehold  Tenure.  There  is  a  frontage  of  85  ft.  to  Tombland  and  a  total  depth  of 
250  ft.  or  thereabouts,  the  whole  forming  a  very  important  site  in  the  centre  of  the  City,  the  property  being  sold  with 
Vacant  Possession  on  Completion  of  the  Purchase,  and  without  any  restriction. 

Particulars  and  Conditions  of  Sale  may  be  had  in  due  course  of  the  Auctioneer,  9,  Bank  Plain,  Norwich ;  and  of 
Messrs.  Preston  &  Keith,  15,  Bank  Plain,  Norwich,  Vendor's  Solicitors. 


Papier 
Mache. 

The  wonderful 
Collection  of 
Papier  Mache 
is  now  being 
gradually 
dispersed. 

All  lovers  of 
this  most 
lovely  work 
should  visit 
the  galleries 
now. 


MISS  SOLOMON 

21,   Davies   Street,    Berkeley   Square,  W.l 


' PHONE  2565. 


Harry  Armstrong, 

GLASSENSIKES, 
GRANGE  ROAD,  DARLINGTON 


Valuations  for  Probate  and  Insurance. 


1 7th  Century  Wheellock  Miniature  Pistols. 

Four  pairs  of  Scotch  Flintlock  Pistols 
Very  fine  Flower  Picture,  in  original  carved  frame.  Size,  60^42  in. 
Miniature,  12th  Duke  of  Hamilton  as  a  boy,  in  original  ormolu 

frame,  by  A.  E,  Chalon,  R.A. 
Fine  old  Glass  Decanters,  engraved  roses.  &c;  a  very  rare  pair. 
March,  1920. — No.  ccxxiii 


LOUIS  WINE, 


Silver  Potato  Ring,  by  Joseph  Jackson. 
Circa  1775.       Price  £  1  50 


Expert  in 
EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IN  IRELAND 

Specialist  in 
OLD  WATERFORD 
GLASS 

Large  stock  of  Second-hand 
Diamond  &  Pearl  Jewellery, 
Gold  Snuff-boxes, 
Miniatures,  etc. 


31  &  32,  Grafton  Street,  DUBLIN 

Established  1840  "Phone  :  1657 


ANNE  TEEKS,  ltd. 

3,  Ethelbert  Terrace  (facing  the  sea),  Cliftonville, 

MARGATE. 

Fine  old  Bracket  Clock,  mahogany  case.   Makers:  Frod- 
sham,  London.    Strikes  hours  and  half-hours 


Original     Chinese    Chippendale  Settee, 
condition 


in  splendid 


Mahogany    Sheraton    Bow  -  front    Chest  of  Drawers, 
original  inlay  ..       ..  .. 

Chippendale  Spanish  Mahogany  Ball  and  Claw  Dining 
Table  

Walnut  Inlaid  Queen  Anne  Chest  of  Drawers  on  Stand, 
both  original 

Oak  Jacobean  Chest  of  Drawers,  fine   original  mould- 
ings to  front  of  drawers.    A  splendid  specimen 


£25 

o 

o 

£40 

o 

o 

£20 

o 

o 

£25 

o 

o 

£35 

o 

o 

£35 

o 

o 
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The  great  Trade  House. 


THE  HATFIELD  GALLERY  OF  ANTIQUES 

(only  20  miles  from  London), 

HATFIELD,  HERTFORDSHIRE. 

(Frequent  trains  from  King's  Cross,  G.N.R.,  in  30  minutes.) 

It  always  pays  Dealers  to  visit  my  30  large  Galleries. 


Sole  proprietor 


Mr.  f.  w.  speaight. 


Member  of  the  British  Antique  Dealers'  Association. 
Membre  de  la  Chambre  Syndicate  de  la  Curiosite  et  des  Beaux-Arts,  Paris. 
Member  of  the  Fine  Art  Guild. 

Hours  of  Business:   7  a.m.  to  10  p.m.  daily  (other  times  by  appointment). 
Mr.  Speaight  is  always  AT  HOME  on  Tuesdays,  Thursdays,  and  Saturdays. 


Telephone:    Hatfield  60. 


Telegraphic  Address:    "Antiques,  Hatfield." 


Code    ABC  (Fifth  Edition). 


QUANTRELL 
ANTIQUE-  GALLERIES 

IOO  DEflFN  ST  LONDON  W.I 

Established  over  half  a  Century 

GENUINE  OAK  fl[1D  GEORGIAN  FURNITURE 
CARVINGS  MANTLEPIECE5  HWflTS  Etc 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

18th  Century  Irish  Glass. 
English,  Continental,  and 
xx  Oriental  Porcelain,  xx 
Silver,  Furniture,  Pictures, 

  etc.   

49,  Grafton  Street,  and         «^   -  - . 
I  &  2,  Molesworth  Street,  liUbllli 


THOMAS  WYATT,  SL^EES 


(Member       the  British  Antique  Dealers'  Astociation) 


29  New  St. 
WORCESTER 

Repairing 

and  .  .  ' 

Restoring 
A  ntiques 


Entrance,  Showing  Original  Oak  Beams 
and  Oak  Panelling 


Two    richly    carved    IndcvPortuguese  Settees, 
upholstered  in  Utrecht  Velvet. 
Two  Side  Tables  en  suite,  4  ft.  by  2  ft. 
The  set  complete,  £100  A  bargain 


Xea  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

TRortbgate  .  Gloucester 
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For  Sale — -Two  genuine  Antique  pieces— French  Fur- 
niture Linen-press,  7  ft.  by  4  ft.  6  in. ;  and  companion 
Two-door  Cupboard,  4  ft.  by  3  ft.  9  in.  Both  solid 
oak,  with  brass  fittings.  Splendidly  preserved.  Nearly 
200  years  old.  Also  Indian  Carpet,  12  ft.  by  9  ft. 
Exceptional  colourings.  Viewed  London.  (No.  R8,882. ) 

Set  of  eight  genuine  Antique  High-back  Chairs,  carved 
cabriole  legs,  curved  stretchers,  back  splat  carved  arms 
of  Garzoni  family.  Perfect  condition.  Price  .£80.  London. 
(No.  1<8,883.) 

Ex-officer  with  all-round  knowledge  of  Old  Masters, 
Modern  Pictures  and  Drawings  desires  posi- 
tion where  such  knowledge  is  essential.  Six  years 
in  Bond  Street  before  war.  First-class  references. 
(No.  I<8,884.) 

What  offers  ?— Oil  Painting,  signed  J.  Russell.  Sub- 
ject:  "Dead  Game,"  51  in.  by  30  in.  Splendid 
condition.    (No.  R8,885.) 

Gentleman  (23  years)  would  like  nice  friendly  young 
gentleman  interested  Antique  Business  to  share' 
his  apartment.     Bayswater.    (No.  K8,886. ) 

For  Sale. — Some  fine  Mezzotint  Portraits  by  Watson, 
after  Reynolds.    (\o.  K8,887.) 

For  Sale — Water-colours  (Varley,  Harding,  Hardy). 
Tinted  Drawings.  Glass.    (No.  R8,888.) 

For  Sale — A  genuine  Portrait  of  Beau  Nash,  by 
Heins,  1751,  in  pastel  old  frame,  22  in.  by  17  in.  Trice 
£46.  Also  fine  deeply-cut  Shell  Cameo,  set  in 
modern  gold,    price  £6.    (No.  R8,889.) 

Sixteenth  century  Rare  and  Valuable  Cabinet  in 
Ebony,  Tortoiseshell,  Ormolu,  and  Silver, 
fitted  eleven  drawers  and  cupboard.  Height,  4  ft. ;  width, 
3  ft.  8  in.  Absolutely  faultless  in  every  detail.  A  beauti- 
ful piece  ;  suit  collector.  Bargain  for  quick  sale,  200 
guineas.  Valued  at  £450.  Seen  London  West  any  time. 
Also  superior  Boule  Table.    (No.  R8,890.) 

Gentleman  giving  up  Flat,London,  W.,  has  for  dis 

Pictures  by  Sidney  Cooper,  R.A.;  Leader,  R  .A. ; 
Schaan;  Parton,  R.A.  Valuable  collection  of  Old 
China,  Stafford,  Worcester,  Derby,  Chinese,  etc. 
Exceptionally  handsome  set  of  Curtains,  Tapestry, 
and  Satin  Damask,  lined,  nearly  new,  from  Lyons, 
£70.  Collection  of  Stamps,  chiefly  Victorian 
Colonials,  about  5,000,  £35.  Old  edition  Books: 
.  "Guardian,"  "Observer,"  "The  World,"  and 
Old  Histories;  also  some  Antique  Furniture.  No 
dealers.    (No.  R8,891.) 


Framed  Oil  Painting  by  G.  C.  Stanfield,  "Castle  and 
Village  on  River  Neckar."  Canvas,  3  ft.  6  in.  by 
2  ft.    £75.    (No.  R8.892.) 

For  Sale  Pair  of  Important  Chinese  Vases,  rather  late 

period,  Kylin  handles,  decorated  panels  of  figure  subjects 
intersected  by  floral  designs.   Photo  sent.   (No.  R8,893.) 

For  Sale — The  Works  of  William  Hogarth,  from  the 
original  plates  restored  by  James  Heath,  R.A.  What 
offers?    (No.  R8,894.) 

Shakespeare  Cup,  formed  of  portion  of  mulberry 
tree  planted  by  Shakespeare  in  his  garden 
at  New  Place,  Stratford.  Height  and  width,  9  in. 
Excellent  condition.  Formerly  in  possession  of  Garrick, 
Thomas  Hill  (Paul  Pry),  Mr.  Jolly,  and,\V.  Berry. 
Photograph  on  application.    (No.  R8,895.) 

For  Sale.— Inlaid  Sheraton  Sideboard,  f>  ft.,  brass  rail, 
bow  front.  Good  condition.  Photo.  Price  £45.  (No. 
R8,896.) 

Wanted  Old  Oak  or  Walnut  Sideboard  to  go  in  oak- 
panelled  room  of  Georgian  period,  not  more  than  8  ft. 
length.    (No.  R8.897.) 

Five  Adam  Mantels  from  the  dismantling  of  Wirks- 
worth  Old  Hall.  Seventeenth  century.  In  perfect 
condition.    (No.  R8,898.) 

Venetian  Rose-point  and  other  Lace.  Valuable  collection 
of  Minerals  and  Shells,  few  Books,  Coins,  old 
Sheffield-plated  Epergne.   (No.  R8,899.) 

Lovely  old  Sundial,  on  stone  pedestal  and  base  stone, 

complete.  Charminggdrdenornament.  Photo.  12  guineas. 
(No.  R8.900.) 

Baxter's  "Day  before  Marriage,"  1853.  Kxtremely 
rare  date.  Perfect  condition.  Gilt  frame.  20  guineas. 
(No.  R8,901.) 

Clock  Collector  is  selling  extremely  uncommon 

Antique  Clock,  with  two  striking  Jacks  on 
dial .  One  figure  strikes  a  bell  at  quarter-hours  :  once 
for  a  quarter,  twice  for  half,  thrice  for  three-quarters,  and 
four  times  for  hour.  Another  figure  follows  (at  each 
quarter)  by  striking  preceding  hour.  A  genuine  valuable 
old  curio  in  full  working  order.  Height,  23  in. 
Price  £50  ;  probablv  worth  three  times  that.  Clock  in 
London.    (No.  R8,902.) 

What  offers? — The  Connoisseur,  seven  vears,  1913  to 
1920.    Complete.    Unbound.    (No.  R8.903.) 


Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush- seated  Chairs. 

B.  E.  TREASURE  &  SON,  5,  Worth  Boad,  PBESTON 
M.  JAMES    (late  J.  Madden), 


Antique  Furniture, 
China  and  Glass. 


8,  Lansdowne  Road, 
BOURNEMOUTH. 


SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON.  C.B.A.D  An.,  Church  St.,  SWANSEA.  S.  Wale* 

CHAS.  T.  RYDER 

Dealer  in  Antique  Furniture, 
Glass,   China,   Etc.      ::  :: 

Market  St.,  NEWTON  ABBOTT 

WANTED:   Good  Examples  cf  EARLY   VICTORIAN  FURNITURE 

URN  1TLRE  and  CABINET  DESIGNS  executed— 
sound  craftsmanship,  extensive  experience,  finest  work. 
CHAPPLE,  130,  Ossulston  St.,  Euston  Rd.,  N.W.I. 


OLD  OAK  IN  LAKELAND-^rHreofRuskin.ndofth=Poet, 

  Coleridge.  Southey.  and  Wordsworth 

FOR  SALE — Fine  Old  Jacobean  Cabinets,  Chests, 
Tables.  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  1  3  &  15  Lake  Rd.,  Kcwick,  Cumberland 


17,/~V'D     C  A  I  F  — Magnificent    Antique   Japan   and    Richlv  Gilt 
r  KJIS.    \Jt\LiLj.    Chamberlain-Worcester  China  Tea  and  Coffee 
Service.    69  pieces.  Price  £95    0  0. 

TREADWIN  DOBBS,  Ltd.,     ;;     Antique  Galleries 
20.  Milsom  Street,  BATH. 

Cabinetmaker  .  and  .  Wood  .  Carver        ANTIQUE  FURNITURE 

14,  Cross  Street,  Reading 


Furnishing  carried 
out  in  any  Period 


F 


.March,  1920. — No.  ccxxiii 


ANTIQU  E  DEALERS. — Do  you  require  the  services  of  a 
man,  refined,  well  educated,  with  the  following  record :— First-class 
knowledge  of  Antiques,  Period  Furniture,  etc.  Last  five  years  in 
New  York  and  Boston,  U.S.A.,  as  manager  for  one  of  the  leading 
houses  specialising  in  early  Italian  and  French  Antiques,  Furniture, 
.Marbles.  Brocades,  etc.  Understands  decoration.  Highest  creden- 
tials.—Replies,  Box  2239.  c/o  The  Connoisseur,  1,  Duke  Street. 
St.  James's,  London,  S.W.  1. 
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HAROLD  DAVIS 

39,  King  Street,  St.  James's  Square 


Telephone:    Gerrard  7163 

Antique  China,  Furniture,  Bronzes, 
Pictures,  and  other  Works  of  Art 
ON   SALE   AND  PURCHASED 


S.W.I 


Correspondence  invited 


Appointments  kept,  any  distance,  free  of  charge 


Chinese  Porcelain 

(^Urade  supplied) 

Old  Chinese  Glass 

(Jl  Collection  of  150  pieces) 

VICTOR  BOSMAN, 

32,  King  Street, 

Telephone:    1391Mayfair.  Baker  Street. 


Grosvsnor  Square 
LONDON  W.i. 

OLD 

ENGLISH 

FURNITURE 


FOR  SALE  BY  PRIVATE  TREATY— Set  of  Empire  Chairs,  as 

illustrated 


Mahogany  inlaid 
with  brass.  In 
original  condition, 
Needlework  loose 
seats,  with  cane 
below.     The  set 
comprises  Six 
Small  and  Two 
Arm  Chairs. 

WHA  T  OFFERS  ? 


W.  HUNTER,  Quay  Road,  Blyth,  Northumberland 


Collectors'  Curio  Corner 

(/Diss  Ooulofar) 

15  Dover  Street  anfc  7a  Stafford  Street 

fMCCaOtllg       XondOtl,  WL.l     'Vbom  :  (Serraro  2102 


01;*  jfrcneb  Ormolu  jfortrcss  Glocfe,  b$  13.  /Rare,  of  parts,  showing 
jfortress  witb  "Rolling  Ships  in  foreground  On  carveo  wooo  stano.  i 
Collector's  piece. 

■Cbe  above  Showrooms  contain  manv  interesting  pieces  of  01?  furniture, 
Engravings  in- Colour,  ano  IRarc.'lUaterforo  ano  English  Glass.  BntfquC 
Bmbcr  Hccfclaces,  pedants, -ano  "Objects  oc  Uitrinc  "  our  Spccialite. 


J.    VANDEKAR  - 

ANTIQUE 
DEALER. 

Is  open  to 
purchase,  for 
Cash,  Single 
Specimens  or 

entire 
Collections  of 
Early  English 
Drinking 
Glasses. 

The  Waterford  Octagonal  Butter  Jlish  shown  above  is  one  of 
a  set  of  four.   Sold  while  going  to  press. 

1,  Ryder  Street,  St.  James's,  S.W.  1. 


Member  of  "The  British  Antique  dealers' 
Association,"  and  "The  Kine  Art  Trade  Guild." 


J.  R.  COOKSON, 

DEALER  IN 

A  N  T I Q  u  i :  s , 

99,  HIGHGATE,  KENDAL. 


Motorists  Passing  through  the  old-fnshioned  town 
of  KENDAL  (in  Westmorland),  when 
journeying  to  or  from  Scotland  or  the  Lake  District, 
should  eall.^  Telephone  140. 
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The  Collection  of  Antiques 
as  an  Investment. 

In  these  days  when  investments  are  boom- 
ing, it  is  well  to  know  of  something  which  is  not 
liable  to  a  serious  slump,  also  which  is  not 
subject  to  income-tax  on  profits.  One  of  the 
best  investments  is  that  of  the  purchase  of 
Antiques,  especially  Old  Silver,  English  and 
Oriental  Porcelain,  Pictures  and  Miniatures. 

The  Sussex  Goldsmiths  &  Silversmiths 
Co.  LTD.,  13,  Pavilion  Buildings,  Brighton,  has 
been  established  over  sixty-  years,  and  are  well 
known  as  experts  in  Antiques  of  all  kinds. 
Examples  may  be  seen  in  their  Galleries  at 
4.  Palace  Place,  Castle  Square.  Brighton,  at 
prices  which  will  probably  realise  a  very  band- 
some  increment  in  the  years  to  come  A  large 
collection  of  Chinese  Porcelain  has  just  been 
purchased  by  them  from  a  collector,  brought 
direct  from  China.  The  Company  respectfullv 
request  the  favour  of  a  visit  of  inspection  of 
these  works  of  Oriental  Art  of  Sung,  Ming, 
Kang-Shi,  and  other  periods,  and  also  equally  . 
interesting  Antiques  to  be  found  in  their 
Galleries  at  the  above  address. 

GENUINE  JACOBEAN  OAK  STAIRCASE  for  Sale. 

In  perfect  condition  throughout.  The  whole 
comprises  Massive  Moulded  Handrail,  fifty-four 
treads,  with  oak  panelling  to  walls,  twisted 
balusters,  etc.  Stairway,  4  ft.  wide.  Apply — 
Messrs.  DEACON  &  INGMAN.  Surveyors, 

47.  Foregate  Street.  WORCESTER. 

-[.[•-o«:  Wumnin  3X1. 

CHINESE  CURIOS.  ANTIQUES,  OLD  LACE, 
OLD   ENGLISH   CHINA  Choice    specimens  at 

QUINNEYS 

2.    NORTHUMBERLAND    BUILDINGS,  BATH 


MARGATE 
WANTED 


F.  R 


Prints.  Engraving*. 
Urge  or  small 
Will  dealer*  and  01 
their  stocks  aad  res 


plain  or  coloured. 

Eutdlr  look  tkrovgk 

send  anything. 
ilARGATE. 


Very  fine  Queen  Anne  Dog  Grate,  pierced  steel  traced 
front  with  massive  brass  pillars. 

H.   HOPKIN,  83,  Westgate,  GRANTHAM. 

 'Phsni  1*6,  

Just  purchased.  A  fine  Seaweed  Marqueterie  Chest  of 
Drawers.  £65.  Another  small  Y..=  rcueter.e  C.-.rr.e:.  t.-.i: 
front,  very  rare.  £20.  Also  three  fine  panels  of 
Tapestries '  from  the  historic   M  Rushbrooke  **  mansion. 

HADDY  DTYnHN  ye  olde  betbzate,  tele. 


I  SHOP     Genuine  Antiques 

  of     in   

IDEFORD      Furniture.  China,  Glass 


Js-.  -s        ;.s         Ea*.e-  »Smk-i      pipe  ARMS 
OLDMAN,    77    Brixton    Hill,    LONDON,  S.W.  2 


ALLEN  &  DAWS, 
122.  London  Street, 
NORWICH. 

EsfaWaW  mct  ka!fe  Ceafara. 

March.  1939. — So.  ccxxS 


PURCHASE 

OLD  GOLD. 

JEWELLERY. 

DIAMONDS. 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank.  Alvechurch,  Worcestershire. 

C  PARKER.  Antique*,  40  Park  Street,  NOTTINGHAM 
(near  the  Castle).  Visitor*  to  Nnniinh—  should  no*  fail  to  call  and 
inspect  stock  of  genuine  Antiqaes  and  Works  of  Art.  Specimens  of 
early  Fnglish  Faraiture,  China.  Pottery,  and  Glass  alwav*  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS, 

S.  G.  FENTON,  33,  Cranbourn  St.  W.C  2 ; 
and  Dalmeny  Gallery.  8.  Duke'Street  St  James  s.  S.W.  L 

Antiques,  Pottery,  Porcelain,  Ethnographical 
Specimens,  Wine  Classes,  &c. 

A  fine  Maori  Tattooed  Head. 

Remarkable   collection   of  Scotch   Communion  Tokens. 

C.  T.  FOWLER 

8  &  10.  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK  OF  OLD 
CHINA.    ENGLISH    ■  ORIENTAL 

VISITS     FROM     DEALERS     SPECIALLY  INVITED 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator.  W.  HOWSON  TAYLOR.  Smethwick. 

near  Birmingham.  England. 

GOUGH  S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensrre  Collection  of  Anriaac  i  and  Sate 
reproductions  probably  erer  tkowa  in  one  pl»ce,  Bis  Firms  woald 
bare  a  groat  opportunity  of  parens  sing  here  oa  account  of  the  great 
sty  Lrmnsi — Mckhivale.  Abbcv  Fouecatc.  5N*rw*iu«T 


HOLLAND'S 

"  prince  of  tJIaUs"  Hntiquc  Galleries 

and  ESTATE  AGENCY.    ST.  GEORGE  S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central    Mostyn  Street,  LLANDUDNO. 

(Baxter  prints.)  h.'J 


C.  &  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture.    China.     Silver.  Old 

Sheffield  Plate.  Brocxes.  etc, 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5.  Victoria  Parade,  TORQUAY 

ANTIQUES    TO    THE  TRADE. 

Mr.  A.  \V.  LITTLE,  Cromwell  House 
::  ::  Castle  Green.  Bristol,  sells  ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Set  of  EMPIRE  CHAIRS  in  Walnut,  comprising 
Six  Single  and  Two  Arm  Chairs, 
Also  RARE  CHIPPENDALE  MIRROR,  for  Sale. 

The  Cclsen  Collection,  10  The  Square,  Winchester 

A.    E.   JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hntiquea, 
257,   Glossop  Road,  SHEFFIELD. 
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Antiques  in  Glasgow. — E.  Fochtainb-Brodie  has  several  Showrooms 
in  which  it  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  .Jewellery  and  Lace,  at 
286  &  28S.  Renfrew  Street,  Charing  Cross ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch  :  "The  Neuk."  a6,  Portugal  Street.  Lincoln's  Inn  Fields, 
London.  W.C.    Foreign  Agency:  Calle  Libertad  1349,  Buenos  Aires,  The  Argentine 


OUIE.HTAL 


OF 


•     »      Ano  Son 


Arto  -Son 
•  ion  iTBetT 


B 


RADY  I  SONS 


Established  over  50  7 tars. 
Telephone  3929. 

8.    UPPER    LIFPEY  STREET, 


Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


DUBLIN 


JOHN  TIBBENHAM, 

32  &  34-,  Carr  Street,  IPSWICH. 

Always  Something  Choice  for  the  Collector.  tel.  497 

MEMORIAL  TABLETS  designed  and  executed  in  bronze, 
brass,  copper,  and  carved  oak  ;  specially  made  ecclesiastical 
and  other  metal  work  by  OSBORNE.  27.  Eastcastle  Street. 
Oxford  Street.  London.  W.I.  Send  for  booklet  42  (Memorials)  and 
43  (Metalwork).  Telegrams  :  "  Oscraft.  Wesdo.  London." 


FRANKS  &  CO.,  High  St,  ST.  NEOTS, 


Hunts., 


have  now  on  show  a  good  selection  of 
Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


ATT     PFRRY     25  CROMWELL  PLACE 
•    X-<.    X  X^XY  AY  X  (Close  to  Stations). 

DEALER  IN  South  Kensington,  S.W. 

Genuine  Old  English  China,  Pottery,  and  Works  of  Art. 

E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.  I. 

A  few  choice  pieces  of  genuine  old 
Chinese  Porcelain.  An  old  English 
colour-print,  "  The  Cottager's  Wealth,  " 
by  G.    Keating,   after   G.  Morland. 

WARDLEWORTH  &  Co.  JZigffittz 


FOR  SALE  :  Very  important  pair 
of  SEVRES  VASES,  apple-green 
ground,  containing  paintings  after 
Boucher,  and  mounted  in  heavy 
ormolu  :  3  ft.  6  in.  high. 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 


13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTER 


A  fine    collection  of  Italian 
curios  just  arrived. 


ITALIAN  ANTIQUES. 
E.  SUCCIO,  9,  Fitzroy  St.,  LONDON,  W.l 


E.  A.  JOHNSON    I  WANT  TO  BUY 

(Member  ef  the  British  Antique  «  «■  • 

Dealers' Association),  single  pieces  or  a  collection 
  ANTIQUES                of  Early  Chinese  Porcelain. 

49   :    MUSEUM    :  STREET,   

New     Oxford     Street,  W.C. 

Telephone  No.  Museum  514a. 
-  VA  LU  AT  IONS  — 


On  hand :  Specimen  pieces 
from  10/6  to  10  guineas. 


W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,     OLD    PRINTS,  etc. 

Genuine   Examples   always   on  hand. 

CARLYLE   ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints.   China.   Glass,  etc. 


Market  Street 


HADDINGTON 


Arthur  Johnson   51  Wigmore  St,  London,  W.  1 

(Member  of  vha  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

Early  Chinese  Porcelain,  etc. 
Old  English  Oak  and  Walnut,  etc. 


Art  Collectors'  Register 


If  you  are  a  Collector  of  Old 
Masters,  etc.,  we  shall  be  pleased 
to  add  your  name  to  the  above 
on  hearing  from  you  the  class  of 
pictures  which  particularly  interest 
you. 

We  would  then  keep  you 
advised  whenever  we  come  across 
any  picture  likely  to  please  you. 

Photographs  and  all  particulars 
of  pictures  in  our  possession  will 
be  sent  free  of  charge. 


THE 


Art  Collectors'  Association 

(LIMITED), 

12a,  Waterloo  Place,  Lower  Regent  Street, 

•Phone  :Ce,ra,d  3829.  LOndOn,    S.W.  I. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert"s  opinion.  Pictures  and  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur.  I,  Duke  Street,  St.  James's.  London.  S.W.  1 

SEE   FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London:  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  94,  High  Holborn,  London. 


23  RT  BOOKS  FOR  SALE-cheap.   Send  for  List. 

J.  TIRANTI  <5  Co.,  13,  Maple  Street,  W.l 

Special  offer:  "  Dictionnaire  de  vente  d'Art"  en 
France,  et  a  L'Etranger  par  H.  Mireur,  7  large  vols.,  £5. 
Prices  given  of  art  works  sold  from  the  eighteenth  to 
nineteenth  century  under  one^alphabet. 

OLD  CHINESE  PORCELAIN 

TO   THE  TRADE 

NORTON    81  PITHEH 

38,  MORTIMER  STREET,  LONDON,  W. 
Museum  2089  Collections  Purchased 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


f  TV/^T^      Specialities— Fine  examples  of 
ANTIQUE  FURNITURE. 

ANTIQUE         SILVER,  and   

DEALER        OLD  SHEFFIELD  PLATE 

Bridge  St.,  NEWPORT,  Mon. 


£480 


was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  highest  offer  in 
another  auction  being  £205  only. 


If  Selling 
We  are  the  only 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 

Firm  of  Stamp 
Auctioneers  in 
theWholeWorld 
We  have  held 


holding  Weekly  Stamp  Auctions. 
1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 


ONLY 
ADDRESS 


69,  Fleet  St.,  LONDON,  E.C.4 


STAMPS   STAMPS  STAMPS 

I  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  with  me. 
Selection!  willingly  sent  on  approval 

T.  ALLEN, 

"Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &    KAY,  71  Fleet  Street,  LONDON 


BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  Post  Free.    State  wants.    Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 


TAYLOR'S  TYPEWRITER  CO.,  Ltd., 


74,  Chancery  Lane,  London,  W.C.  2 

and  at  92,  Queen  Street,  E.C.4 
U  I  DC  BDY>  EXCHANGE,  A^l  | 
lllntZ     REPAIR,  AND     O  Ct  l»  ■- 

all  makes  of  Typewriters  and  Duplicators. 
Write  Dept  66.  Holborn  4810.    4  lines. 

OFFICE  FURNITURE.  Estd.  JS84. 


Catalogues  Issued 

Established 
1790. 


issued.  lijtia  Prints  bought  for  Cash. 

5^.^'PS-    T.  H.  PARKER,  ^SfflNTS 

B^  HISTORICAL   PRINTSELLER,  ""tS,  W 

12a.  Berkelev  Street.  Piccadilly.  London.  W.l  s>  *c. 


Reference  No. 


For  Office  use  only. 


12a,  Berkeley  Street,  Piccadilly,  London,  W.l 
ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


MARCH, 
1920. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 


Address  in  full 


Date  1920.       Subject  of  enquiry  

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

March.  1920.— No.  ccxxiii  LXXXIV 
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THE  ART  BOOK 
OF  THE  SEASON 


JOHN  ZOFFANY,  R.A.  : 
HIS  LIFE  AND  WORKS 

By  Lady  Victoria   Manners  and   Dr.  G. 

C.  Williamson.  With  numerous  Illustrations 
in  Colour,  Photogravure,  and  Half-tone.  Demy 
4to.     Limited  to  500  copies.     £7    7s.  net. 

This  book  will  form  one  of  the  most  beautiful,  and  at 
the  same  time  valuable,  gifts  of  the  season.  Neither 
pains  nor  cost  have  been  spared  to  make  it  complete. 
The  Edition  is  a  small  one,  and  very  eariy  application 
for  copies  is  advised,  as  it  is  believed  that  it  will  sell 
out  immediately.  Important  features  of  the  book  are 
the  numerous  large-size  colour  reproductions  and  gravure 
plates,  and  the  appendices,  which  'give  full  details 
of  all  the  works  which  can  be  traced  of  engravings, 
of  exhibited  works,  and  of  pictures  sold  by  auction. 


ESSENTIALS  IN  ART 

By   Professor    Osvald    Siren,  Ph.D. 

Demy  8vo.  With  numerous  Illustrations. 
12s.  6d.  net.  > 
Professor  Osvald  Siren,  of  Stockholm,  is  one  of  the  few 
present-day  art  critics  who  have  attained  a  world-wide 
reputation — a  reputation  well  earned — for  his  activities 
in  the  art  world  have  been  very  extensive,  and  he  has 
contributed  great  things  towards  a  better  understanding 
of  Art.  He  is  equally  well  known  on  the  Continent  of 
Europe  and  in  America,  where  he  has  lectured  at  the 
great  Universities.  It  may,  therefore,  be  confidently 
predicted  that  this  new  volume  by  Professor  Siren  will 
be  much  read  and  talked  of  in  artistic  circles. 


JOHN  LANE,  The  Bodley  Head,  Vigo  St.,  W.l 


Sir  Guy  Laking's 

J  o 
GREAT  BOOK  ON 

European  Armour 
and  Arms 


Roval  4to,  with 


To  be  completed  in  5  volumes, 
upwards  of  2,000  illustrations. 

Price  £15  15s.  net  per  set. 

Vol.  I.  now  ready.    Vols.  II.  &  III.  in  the  press. 

Orders  can  only  be  accepted  for  complete  sets, 
but  the  volumes  will  be  charged  for  as  issued. 

From  The  Times  review  of  Vol.  I.  : — 

"  Sir  Guy  Laking  knew  intimately  every  piece 
of  armour  in  the  United  Kingdom,  and  all  the 
armour  of  note  on  the  Continent.  He  had 
handled  them,  drawn  them,  and  photographed 
them  till  they  became  as  familiar  to  him  as 
the  specimens  in  his  own  small  but  valuable 
collection.  .  .  .  His  work  will  remain  as  his 
permanent  monument  and  memorial.'' 

Write  for  an  Illustrated  Prospectus. 


G.  BELL  AND  SONS,  LTD., 
1,  York  House,  Portugal  St.,  London,  W.C.  2. 


COLLECTORS 

BEWARE    OF   THE  FAKE 

"  I  do  so  hate  being  done,"  is  a  phrase  that  most  people 
have  heard.  There  is  no  one  so  frequently  "done"  as 
the  amateur  collector,  no  path  so  full  of  pitfalls  as  his. 

Text-books  do  not  help  him,  they  never  seem  to  contain 
just  what  he  wants.  This  is  where  The  Collectors'  Series 
comes  in.  Each  volume  is  written  for  the  collector  who 
knows  nothing  and  would  learn  a  good  deal. 

The  editor  and  authors  remember  their  own  earlv 
experiences.  Instead  of  arguing  from  general  principles 
to  particular  instances,  these  books  reverse  the  process. 
Pieces  explain  principles. 

The  editor  is  a  distinguished  antiquary  and  collector, 
and  all  the  writers  are  experts.  A  great  feature  of  the 
series  is  the  wealth  of  illustrations  that  each  volume  con- 
tains. Some  contain  nearly  100  pictures,  marks,  etc. 
The  volumes  already  out  are  :  — 

The  Collectors'  Series 

EDITED  BY  H.  W.  LEWER,  F.S.A. 

(J  A  group  of  volumes  written  from  the  point  of 
view  of  the  man  who  wants  to  know. 

{jj  They  are  by  writers  thoroughly  acquainted  with 
the  subjects  with  which  they  deal,  and  a  great 
feature  is  the  illustrations. 

(J  "  The  Collectors'  Series "  is  acknowledged  to  be 
the  finest  of  its  kind  on  the  market.  Each  volume 
is  lavishly  illustrated,  and  the  price  is  7s.  6d.  net. 

THE   CHINA  COLLECTOR 

A  Guide  to  the  Porcelain  of  the  English  Factories.  By 
H.  W.  Lewer,  F.S.A.  With  32  Illustrations,  also  Repro- 
ductions of  the  Authentic  English  Marks.    Third  Edition. 

THE   FURNITURE  COLLECTOR 

A  Guide  to  Old  English  Furniture  of  the  17th  and  18th 
Centuries.  By  Edward  W.  Gregory.  With  48  Full-page 
Illustrations.    Second  Edition. 

THE   GLASS  COLLECTOR 

A  Guide  to  Old  English  Glass.  By  Maclver  Percival. 
With  upwards  of  100  Illustrations  from  Typical  Pieces 
of  the  Best  English  Glasses.  Crown  8vo.  Second  Edition. 

THE   EARTHENWARE  COLLECTOR 

A  Guide  to  Old  English  Earthenware.  By  G.  Woollescroft 
Rhead,  R.E.,  Hon.A.R  C.A.  Lond.  Author  of  "English 
Pottery  Marks,"  etc.  With  upwards  of  50  Illustrations  of 
Typical  Pieces,  including  many  Marked  Examples. 

THE    STAMP  COLLECTOR 

A  Guide  to  the  World's  Postage  Stamps.  By  Stanley  C. 
J  oh  nson,  M.A.,  D.Sc,  F.R.E.S.  With  some  Hundreds 
of  Illustrations  of  Rare  and  Interesting  Stamps. 

SILVER    AND    SHEFFIELD  PLATE 

A  Collector  Guide  to  English  Domestic  Metal  Wares. 
By  W.  A.  Young.  With  nearly  100  Illustrations  of 
Typical  Pieces  in  both  metals,  and  a  Set  of  Mark  Charts. 
JJ]    If  you  are  not  quite  sure  of  your  own  judgment, 

a  volume  in  "The  Collectors'  Series"  will  save 

you  pounds. 

C|  It  is  a  case  of  seven-and-sixpence  wise  and  perhaps 
a  hundred  pounds  foolish.    Which  is  it  to  be  ? 


HERBERT  JENKINS,  3,  York  St.,  St.  James's,  London,  S.W.1 
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A  Carved  and  Gilt  Adam  Semi-circular  Side-table  with  marbled  top,  6  ft.  long,  from  the  Hamilton  Palace  collection. 

LITCHFIELD  &  Co.  Ltd., 


(Governing  Director:  Walter  l.  BROTHERS), 


Decorators,  J urnislnrs,  Dealers  in  Antiques  and  Works  of  i\rf, 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 


Telegrams:  "  Litchbro,  Wesdo-London." 

March.  1920.— No.  ccxxiii 


Telephone  :  Mayfair,  456. 
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JUDITH  WITH  THE  HEAD  OF  HOLOFERNES 
BY  SIR  PETER  LKLY 

the  State  Gallery  of  H.H.  the  Maharaja  Gaekwar  of  Baroda,  G. C.S.I. 


rowissoiR 


March,  1920. 


SPURIOUS  ART 


BY  THE  EDITOR 


When  Dr.  Johnson  was  asked  whether  he 
thought  that  any  man  of  a  modern  age  could  have 
written  the  poems  brought  forward  by  Macpherson  as 
the  work  of  Ossian,  he  replied  :  "  Yes,  sir  ;  many  men, 
many  women,  and  many  children."  Dr.  Johnson's 
remark  might  be  applied,  but  with  even  more  force,  to 
many  of  the  works  recently  disgracing  the  exhibitions 
of  the  New  English  Art  Club  and  the  Imperial  War 
Museum.  Possibly  the  painters  of  the^e  freak  pictures 
may  possess  artistic  ability — most  of  them  have  received 
technical  training — but  these  peculiar  manifestations 
of  their  talents  generally  failed  to  exemplify  either. 
The  majority  of  their  works  could  have  been  equally 
well  executed  by  the  veriest  tyro.  That  such  pictures 
are  hung  in  fashionable  galleries,  applauded  by  critics, 
and  purchased  by  collectors,  shows  not  only  lack  of 
aesthetic  taste,  but  also  an  absence  of  common  sense  on 
the  part  of  their  admirers.  No  tramed  critical  acumen  is 
required  to  discover  when  the  elementary  rules  of  art 
are  broken,  any  more  than  a  furniture  expert  is  needed 
to  discover  that  two  legs  of  a  chair  are  of  unequal 


length.  To  put  an  analogous  case,  an  educated  man 
may  regard  second-rate  poetry  as  inspiration,  but  it 
would  be  impossible  for  him  to  accept  as  literature 
meaningless  work  in  which  grammar,  spelling,  and 
punctuation  wrere  all  incorrect. 

An  artist  has  mastered  the  elements  of  painting 
when  he  is  able  to  draw  any  object  in  correct  perspec- 
tive and  suggest  in  pigment  its  texture  and  colour — 
carrying  the  latter  consistently  through  all  passages  of 
light  and  shade,  and  expressing  it  so  as  to  accurately 
suggest  its  atmospheric  environment.  Without  this 
ability  the  artist  cannot  present  his  conceptions  in 
such  a  manner  as  to  make  them  fully  intelligible  to 
the  spectator.  Such  ability  is  only  obtained  through 
continuous  practice,  study,  and  observation.  Its  ac- 
quisition may  be  rendered  easier  by  the  possession 
of  genius,  but  even  genius  cannot  attain  it  without 
strenuous  application. 

The  barrier  to  artistic  expression  has  been  the 
means  of  keeping  thousands  of  amateurs  out  of  the 
professional  fold,  people  often  possessing  refined  and 
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artistic  tastes,  and  vast,  though  vague,  conceptions 
that  they  desired  to  express  in  pigment,  but  who 
lacked  the  perseverance  to  qualify  themselves  to  paint 
a  wooden  box  or  a  cabbage  in  a  sufficiently  realistic 
manner  to  enable  strangers  to  identify  it  without  hesita- 
tion. Such  amateurs  used  to  accept  their  disqualifi- 
cation with  resignation,  but  the  Post-Impressionist 
exhibition  at  the  Grafton  Galleries,  1910-1911,  re- 
vealed a  new  avenue  of  expression  to  them.  Here 
was  a  display  of  works  in  which  the  elements  of  art 
were  consistently  violated,  and  with  little  or  no  attempt 
to  accurately  represent  nature.  The  amateur  could 
produce  such  things  equally  as  well  as  the  professional 
— almost  better,  in  fact — for  being  neither  able  to  draw 
nor  paint  accurately,  he  was  less  likely  to  transgress 
the  salient  rule  of  post-impressionism,  that  the  like- 
ness of  nothing  on  earth  is  to  be  presented  literally. 

The  (irafton  Gallery  exhibition  was  startling,  and 
to  a  certain  degree  exhilarating.  Visiting  it  after  the 
Royal  Academy  was  like  listening  to  the  strains  of 
a  child's  jazz-band  after  hearing  a  Covent  Garden 
orchestra.  Curious  misshapen  forms  and  weird  dis- 
cordances of  colour  covered  the  walls,  and  clumsy 
archaic  statues  stood  fn  the  centres  of  the  galleries. 
The  display  was  barbaric.  It  looked  as  though  a 
primitive  race  of  savages  had  used  the  implements  of 
modern  painters  and  sculptors  to  imitate  the  rude 
work  they  had  formerly  produced  with  primitive  tools. 
This  effect  was  intentioned.  The  post-impressionists, 
to  quote  Mr.  C.  Lewis  Hind,  "desired  to  express  the 
sensation  of  an  object  presented  to  them,  never  the 
imitation  of  it,"  and  it  was  apparently  their  idea  that 
to  express  sensation  they  must  borrow  the  technique 
of  children  and  savages.  Another  quotation  from 
Mr.  Hind  in  regard  to  Henri  Matisse,  one  of  the 
post-impressionist  leaders,  will  illustrate  this  point. 
"  A  friend,  after  looking  at  one  of  his  paintings,  said  : 
'  Why,  your  little  boy  might  have  done  that.'  Matisse 
replied  gravely :  *  It  is  my  aim  to  see  as  my  little  boy 
sees.' " 

Vincent  Van  Gogh  worked  from  the  sarme  outlook, 
and  it  is  curious  that  in  this  trying  to  avoid  producing 
realistic  work  he  more  closely  imitated  nature  than 
the  majority  of  orthodox  painters.  The  reason  for 
this  anomaly  is  obvious.  Artists  do  not  try  to  directly 
imitate  nature,  knowing  the  impossibility  of  the  feat. 


Nature  is  too  vast  and  complex  to  be  duplicated  on 
a  square  foot  or  two  of  canvas.  The  artist's  range  of 
colour  is  only  a  fraction  of  hers,  for  the  purest  white 
pigment  in  his  paint-box  is  not  so  bright  as  black  in 
nature  when  "reflecting  strong  sunlight,  while  the  artist 
can  always  see  more  than  he  can  reproduce  in  paint. 
Consequently,  he  can  only  attempt  to  realise  the  im- 
pression of  what  he  sees,  translating  nature  through 
the  medium  of  his  vision  rather  than  reproducing.  A 
child  does  not  understand  this,  and  when  he  draws 
from  nature  he  attempts  to  mimic  it.  Van  Gogh  fell 
into  the  same  error,  and  his  works,  instead  of  expres- 
sing  sensation,  are  more  or  less  direct  imitations  of 
nature.  His  Rain  Effect  may  be  taken  as  a  concrete 
example.  This  picture  inevitably  invited  comparison 
with  the  Rain,  Wind,  and  Speed  of  Turner.  In  the 
famous  work  by  the  English  master  there  is  no  direct 
imitation  of  nature;  the  speed  of  the  train,  the  falling 
rain,  dampness  of  the  atmosphere,  and  the  velvety 
softness  of  the  evening  mists,  are  all  suggested,  but 
there  is  no  literal  transcription  anywhere.  The  canvas 
records  the  artist's  impression  of  the  scene,  or,  as 
Mr.  Hind  would  have  it,  the  sensation  the  scene  pre- 
sented to  him.  Van  Gogh's  picture  showed  a  stretch 
of  sodden  country  under  a  torrential  rain-storm.  He 
had  depicted  each  drop  of  rain  separately,  reproducing 
each  streak  of  falling  water  with  a  streak  of  paint. 
Surely  imitative  art  could  go  no  further  than  this. 
That  the  background  was  all  out  of  perspective, 
showing  a  river  placidly  flowing  uphill,  and  trees, 
mountains,  houses,  and  walls  heavily  outlined  in  paint, 
hardly  detracts  from  the  literalness  of  the  work.  A 
child  trying  to  imitate  nature  would  have  drawn  them 
thus.  It  merely  meant  that  Van  Gogh's  picture  was 
not  a  direct  imitation  of  nature,  but  the  imitation  of 
an  imitation.  His  portraits  were  of  the  same  order, 
the  hair  of  his  sitters,  the  buttons  of  their  clothes,  and 
other  minor  details  being  crudely  imitated  and  set 
down  in  deplorable  drawing  and  colour. 

If  Matisse  and  Van  Gogh  mimicked  the  work  of 
children,  Gauguin  imitated  the  worfc  of  savages.  His 
pictures  of  Tahitian  women  reminded  one  of  barbaric 
wall-paintings.  In  some  of  them  a  largeness  of  feeling 
and  a  sense  of  decoration  was  attained,  but  they  were 
mostly  marred  by  crude  and  discordant  passages  of 
colour,  and  uncouth  and  arbitrary  presentations  of 
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form  :  the  vagaries  of  an  unbalanced  mind.  Cezanne  made  experiments  on  post-impressionist  lines  with  a 
alone  of  the  quartette  of  the  post-impressionist  leaders"  certain  measure  of  success  ;  while  on  the  other  hand, 
appears  to  have  gone  direct  to  nature  and  saw  her  a  large  number  of  younger  men  adopted  post-impres- 
with  imperfect  vision.  He  failed  to  realise  atmosphere,       sionist  doctrines  as  a  means  of  foisting  worthless  and 


his  clouds  are  as  solid  as  his  rocks,  and  the  surface  of  of  art. 

his  seas  as  undulating  as  his  cliff-tops,  while  in  his  It  is  perhaps  wrong  to  group  all  these  works  under 

still-life  pictures  his  fruit  has  the  texture  of  putty,  and  the  heading  of  Post-Impressionism,  the  latter  having 

his  draperies  might  have  been  formed  on  painted  tin.  been  succeeded  by  Cubicism,  Futurism,  Vorticism,  and 

The  four  post-impressionist  leaders  neither  pursued  various  other  isms,  but  they  are  all  founded  on  the 

similar  aims  nor  adopted  similar  technical  methods.  cardinal  doctrine  that  the  further  art  is  removed  from 

The  only  bond  uniting  them  was  a  dislike  to  orthodox  nature  the  higher  quality  it  attains.    Probably  many 

art — a  dislike  probably  largely  engendered  by  a  lack  of  the  exponents  of  these  cults  believe  in  them,  for 

of  sufficient  talent  and  perseverance  to  attain  profi-  it  is  easy  to  stimulate  a  belief  in  a  theory,  which 

ciency  in  it.    They  did  a  problematical  service  to  art  promises  the  adopter  of  it  an  easy  road  to  success  ; 

by  engendering  a  taste  for  greater  simplicity  in  tech-  moreover,  in  these  modern  art  movements  success  is 

nique,  brighter  coloration,  and   a  more  decorative  not  attained  by  talent,  but  by  charlatanism.  The 

feeling;  but  this  is  small  compensation  for  the  anarchy  inventor  of  some  absurd  eccentricity  is  hailed  as  a 

they  originated,  which  threatens  to  thrust  back  painting  genius,  and  finds  crowds  of  satellites  to  follow  him  on 

into  a  state  of  primeval  barbarism.    The  popular  sue-  an  easy  path  of  notoriety.    Exhibition  galleries  are 

cess  of  the  Grafton  Gallery  exhibition  caused  a  dual  consequently  filled  with  representations  of  soldiers 

movement:  on  the  one  hand,  a  few  artists  of  repute  disguised  as  wooden  toys ;  of  treesthat  look  like  clothes- 
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props :  of  sacred  characters  grossly  caricatured ;  of 
seven-foot  women  with  babies'  heads ;  and  countless 
other  absurdities  presented  under  the  guise  of  fine  art. 

These  things  are  not  art,  because  they  display  neither 
beauty  nor  emotion.  Their  inspiration  is  wholly  in- 
tellectual. When  Van  Gogh  or  Matisse  imitated  the 
work  of  children,  they  were  not  expressing  their  own 
feelings,  but  were  trying  to  depict  nature  from  an 
artificial  standpoint.  The  inspiration  of  the  battle- 
pieces  of  Mr.  Wyndham  Lewis  and  some  of  Mr. 
Nevinson's  is  equally  artificial.  These  artists  make 
no  attempt  to  interpret  nature  through  the  medium 
of  their  emotions,  but  substitute  arbitrary  conventions 
for  natural  forms,  and  paint  their  pictures  accordingly. 
Mr.  Wyndham  Lewis's  Battery  Shelled,  acquired,  at  the 
nation's  expense,  for  the  National  War  Museum,  affords 
an  opposite  example.  The  work  is  destitute  of  imagi- 
nation or  feeling,  and  is  built  up  as  mechanically  as 
a  proposition  in  Euclid.  Representing  nothing  definite, 
it  suggests  more  than  anything  a  group  of  animated 
match-boxes  in  chaos,  closely  recalling  the  advertise- 
ments of  a  firm  of  match-makers,  who  some  years  ago 
had  their  wares  depicted  in  this  fashion.  Mechanical 
work  of  this  kind  presents  no  difficulty  to  an  artist,  for 
it  avoids  the  delineation  of  form  and  the  rendering 
of  texture,  atmosphere,  chiaroscuro,  and  local  colour ; 
in  short,  the  kind  of  work  which  might  be  given  for 
imitation  to  children  of  tender  years.  Older  children 
would  not  reproduce  it  so  exactly,  as  they  would  try 
to  amend  its  obvious  deficiencies. 

The  Nov  Arrivals,  F.  4  Ward,  by  Gilbert  Spencer, 
is  less  conventional  than  Mr.  Wyndham  Lewis's  work, 
the  beds,  table,  and  some  other  of  the  accessories 
being  directly  imitated  from  nature — not  accurately, 
but  with  the  uninformed  vision  of  a  child.  The 


figures,  too,  appear  literally  treated  as  far  as  the 
artist's  draughtsmanship  can  carry  him.  It  is  true  that 
they  look  like  wax  dummies — and  badly  modelled 
wax  dummies  at  that — but  the  failure  to  attain  the 
semblance  of  life  is  a  characteristic  of  the  pseudo- 
puerile  style  of  painting.  That  the  nurse  is  destitute 
of  features,  that  the  orderly  looks  like  a  bran  doll,  and 
that  the  patients  appear  to  be  badly  modelled  wax 
figures  out  of  the  chamber  of  horrors,  with  bunches 
of  bananas  instead  of  hands,  is  no  doubt  owing  to 
the  synthetic  treatment  of  the  subject.  For  synthesis, 
according  to  post-impressionist  principles,  apparently 
means  transformations  :  or,  in  other  words,  is  no  doubt 
a  fruit  of  the  post-impressionist  doctrine — expression, 
not  beauty,  is  the  aim  of  art.  One  can  only  say  it  is 
very  bad  expression. 

The  public  which  is  purchasing  examples  of  ex- 
tremists' work  are  both  making  bad  investments  and 
doing  an  injury  to  society.  If  they  studied  the 
records  of  old  masters,  they  will  find  that  the  pictures 
most  arJmired  throughout  the  ages  are  those  which 
most  closely  and  exhaustively  interpret  nature.  Works 
based  on  artificial  conventions,  however  popular  they 
may  have  been  for  a  time,  have  always  passed  into 
a  deserved  oblivion.  Can  it  be  supposed  that  these 
Post-Impressionist,  Futurist,  Cubist,  Vorticist  pictures 
will  not  share  the  same  fate  ?  They  make  no  approach 
to  nature,  and  are  based  on  some  of  the  most  artificial, 
arbitrary,  and  absurd  conventions  that  have  ever  been 
seriously  presented  to  the  public.  Purchasers  of  them 
are  encouraging  young  men  to  waste  such  talents  sl> 
they  possess  in  producing  foolish  futilities,  when  with- 
out such  support  they  might  have  studied  sufficiently 
to  become  artists,  or  have  taken  up  some  other  useful 
occupation. — C.  Reginald  Grundv. 
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The  State  Gallery  of  H.H.  the  Maharaja  GaeKwar  of  Baroda, 
G.C.S.I.  Part  I.— Old  Masters  By  E.  Rimbault  Dibdin 


About  nine  years  ago  His  Highness  the 
Maharaja  Gaekwar  of  Baroda  conceived  the  ad- 
mirable project  of  forming  a  collection  illustrative 
ot  European  art  as  part  of  his  extensive  schemes  for 
giving  his  subjects  the  means  of  knowing  all  that  is 
best  in  Western  civilisation.  Acting  on  his  behalf, 
Mr.  Marion  H.  Spielmann,  F.S.A.,  gradually  formed 
the  collection,  and  a  handsome  art  gallery  was  built 
to  receive  it.  Then  came 
the  war,  and  the  pic- 
tures, sculpture,  and 
other  art  treasures  were 
stored  in  London;  the 
Baroda  Art  Gallery,  till 
peace  came,  remained 
empty. 

Now  that  the  high 
seas  are  again  available 
and  safe  for  shipping, 
the  Maharaja's  plan  is 
about  to  be  brought  to 
completion.  Mr.  Spiel- 
mann, being  compelled 
by  circumstances  to 
deny  himself  the  plea- 
sure of  going  to  India  to 
see  the  works  he  had 
collected  properly 
arranged  in  the  home 
prepared  for  them, 
availed  himself  of  my 
services  as  his  substitute, 
and  for  some  time  past 
I  have  been  busily  en- 
gaged on  the  preliminary 
task  of  having  them  put 
in  perfect  order:  no  light 
matter  in  the  case  of 
such  susceptible  things 
as  art  treasures  after 
more  than  five  years' 


H.H.  THE   MAHARAJA  GAEKWAR  OF  BARODA,  G.C.S.I. 
FHOM  THE  SKETCH  BUST  ISV  K.  DERWENT  WOOD,  A.R.A. 


storage  in  the  atmosphere  of  London,  for  air  is  as 
vital  a  matter  to  them  as  to  human  beings,  and  the 
air  of  the  Metropolis  is  unsurpassed  in  its  grime- 
giving  quality. 

The  labour,  however,  was  rich  in  compensations, 
for  it  involved  my  becoming  thoroughly  acquainted 
with  the  Maharaja's  collection,  which  is  a  masterpiece 
of  intelligent  selection  ;  formed,  too,  piece  by  piece, 

with  a  sure  constructive 
sense  of  the  main  pur- 
pose of  the  scheme, 
which  is  to  give  to 
Baroda  a  pictorial  sum- 
mar}',  unique  in  all  India, 
of  the  course  of  Euro- 
pean art,  almost  from  its 
beginnings  down  to  the 
present  time.  To  have 
succeeded  in  this,  with 
what  is,  after  all,  a  small 
collection  —  there  are 
190  paintings  in  oil  and 
a  few  examples  of  sculp- 
ture— is  to  have  achieved 
the  almost  impossible. 
Mr.  Spielmann  has, 
however,  done  it  remark- 
ably well.  His  success 
is  an  object-lesson  to 
collectors,  especially  as 
it  has  been  achieved 
without  once  falling  a 
victim  to  the  easy  vice 
of  paying  great  auction- 
room  prices  for  great 
names.  On  the  contrary, 
some  of  his  most  fascina- 
ting acquisitions  — 
thanks  to  his  keen  and 
sure  judgment  —  have 
been  bought  cheaply, 


139 


The  Connoisseur 


THE  BIRTH  OF  SAINT  JOHN 


A.  SCHIAVONE 

because  they  were  wrongly  attributed,  and  he— or 
rather  His  Highness  —  profited  as  a  result  of  his 
superior  skill.  Mr.  Spielmann  can  tell  many  amus- 
ing stories  in  this  connection,  such  as  that  about  a 
magnificent  example  of  one  of  the  most  admired 
contemporary  portraitists,  which  he  bought  for  less 
than  the  value  of  its  frame,  because  it  was  put  up  for 
sale  in  an  auction  of  household  furniture,  with  the 
artist's  name  incorrectly  stated,  so  that  the  sapient 
trade  turned  their  backs  upon  it. 

The  illuminating  idea  which  His  Highness  the 
Maharaja  insisted  on  was  that  the  collection  should 
have  for  its  prime  purpose  the  educative  motive  of 
setting  before  students  and  lovers  of  art  in  Baroda  a 
pictorial  chart  of  the  rise  and  development  of  painting 
in  the  chief  countries  of  Europe  for  careful  study,  but 
not  for  imitation,  since  no  national  art  can  be  im- 
proved by  plagiarism  or  alien  creative  inspiration. 
It  must  renew  itself  from  within;  never  hope  to  ad- 
vance by  sticking  foreign  feathers  in  its  plumage. 
For  India,  however,  where  the  native  art  has  been 
stereotyped  and  hidebound  for  very  many  years,  it 
must  be  an  invaluable  boon  to  have  the  implied 
lesson  of  the  Baroda  collection,  that  the  supremacy  of 
European  art  has  been  the  result  of  constant  change 
and  development,  not  always  in  the  right  direction  or 
with  satisfactory  results,  but  ever  fruitful  because  of 
the  underlying  revolutionary  passion  for  improvement 
by  change,  which  has  invariably  inspired  our  pioneers 
in  art — men  who,  having  mastered  their  craft  as  they 
found  it,  were  not  content,  like  the  majority  of  their 
fellows,  to  practise  it  with  easy  efficiency,  but  devoted 
their  whole  energies  to  attempts  to  better  its  traditions 
and  widen  its  outlook.  All  European  art  is,  from  its 
crude  beginnings  to  its  present  forms,  the  growth  of 
a  few  centuries ;  a  recent  thing  as  compared  with  the 
ancient  schools  of  Asia,  which  go  back  far  beyond 
even  the  fcra  when  sculpture  in  Greece  reached  its 


highest  expression,  and  eventually  died  out  and  was 
forgotten  for  many  centuries.  Then,  thanks  to  the 
durable  character  of  the  material  and  the  preservative 
aid  of  the  soil  in  which  they  were  buried,  its  remains 
emerged  to  bring  to  Art  in  the  Middle  Ages  a  new  light 
and  influence  analogous  to  the  service  done  by  the 
books  of  the  vanished  civilisations  of  the  ancient  past 
to  the  literature  of  the  Renaissance.  From  that  time 
onwards  the  history  of  European  art  has  been  one  of 
progress,  first  in  one  land  and  then  in  another  ;  never 
continuous  anywhere,  but  never  standing  still — trying 
and  abandoning  traditions,  making  mistakes  but  even- 
tually profiting  by  them,  gaining  ever  in  freedom  and 
originality  of  outlook,  growing  real  live  flowers  in  art's 
garden — not  cherishing  a  simulation  of  it  in  a  /tortus 
siccus. 

Of  Greek  and  Greco-Roman  art  and  the  classic 
revival  of  the  Middle  Ages  the  Baroda  Gallery  will 
contain  illustrations,  at  second  hand,  in  Henning's 
minute  but  perfectly  modelled  reduction  of  the  resto- 
ration of  the  Pan-Athenaic  frieze,  which  he  made  for 
Burton's  Arch  and  the  Athenaeum  Club,  and  also  a 
very  important  collection  of  casts  from  antique  gems. 

The  germ  from  which  European  pictorial  art  grew 
— the  Byzantine  school — is  indicated,  if  not  actually 
illustrated,  by  a  panel  for  a  small  devotional  altar- 
piece,  the  production  of  the  Mount  Athos  school. 
This,  though  probably  of  the  fifteenth  or  sixteenth 
century,  preserves  the  decorative  conception  of  a 
much  earlier  period.  The  doors  of  monasteries  of 
the  famous  Greek  promontory  were  no  doubt  as 
firmly  closed  against  new  ideas  as  they  were  (and 
are  to  this  day)  against  the  female  sex.  Here  we 
have  art  wholly  in  the  thrall  of  the  Church,  which 
allowed  it  no  function  other  than  that  of  ministering 
to  its  purposes,  and  that  only  on  lines  exactly  laid 
down  for  it.  It  is  a  bunch  of  tiny  pictures  :  scenes 
relating  to  Christ,  and  a  central  design  of  God  in 


140 


ALONZO  SANCHEZ  COKLLO 

PORTRAIT  OF  ISABEL  (OR  ELIZABETH)  DK  VALOIS,  DAUGHTER  OF  HENRI  II.  OF  FRANCE,  AND 
THIRD  WIFE  OF  PHILIP  II.  OF  SPAIN 


141 


77/6'  Connoisseur 


His  glory,  with 
Christ,  the 
Virgin  Mary, 
apostles  and 
saints,  atten- 
ding Him.  The 
composition  of 
the  pictures 
and  their  hu- 
man expression 
are  as  crude  as 
if  they  had  been 
produced  long 
before  the  day 
of  Giotto  :  the 
faces  with  no 
more  expres- 
sion than 
buttons,  the 
pictures  as 
laboriously  stiff 
and  inane  as  is 
to  be  expected 
in  one  of  end- 
less repetitions 
for  centuries  of 
patterns  rigidly 
fixed  by  au- 
thority. But 
the  monkish 
labourer  was 
at  least  a  fine 
craftsman,  and  he  somehow  contrived  by  harmonious 
coloration  and  the  liberal  use  of  gold  (which  the 
tradition  perhaps  required)  to  make  his  panel,  as  a 
whole,  an  agreeable  object— one  which  to  a  sufficiently 
ignorant  and  pious  owner  would  doubtless  be  a  very 
soul-sufficing  masterpiece. 

Considerably  older,  but  less  antique  in  invention, 
is  the  little  Flemish  panel,  Deposition  from  the  Cross, 
doubtfully  attributed  in  the  past  to  Rogier  van  der 
Weyden,  but  at  least  of  his  school  and  period.  The 
painter  is  felt  to  have  been  groping  in  a  very  feeble 
light,  but  the  dawn  was  coming.  Somewhat  more 
advanced  in  knowledge — at  any  rate  of  the  secrets  of 
beauty — is  a  very  interesting  Riposo,  of  the  school  of 
de  Bles,  in  which  are  illustrated  the  old  traditions 
of  the  miraculous  sowing  and  reaping  of  corrl,  and  the 
bending  of  a  palm-tree  to  let  Joseph  pluck  its  fruit. 
The  unfailing  industry,  ingenuity,  and  ugliness  of  Ger- 
man art  has  illustration  in  a  Crucifixion  of  much  the 
same  period.  The  same  theme  is  more  dramatically 
treated  in  an  Italian  panel,  which  Mr.  Spielmann  has 
seen  reason  to  assign  to  a  later  period,  and  which,  it 
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is  not  surpris- 
ing to  find,  was 
at  one  time 
classed  as  Ger- 
man, but  with  a 
very  impro- 
bable attribu- 
tion to  Diirer. 

The  Vene- 
tian school  at 
its  greatest  is 
represented,  if 
not  by  Titian, 
byanadmirable 
copy,  probably 
contemporary, 
of  his  Deatli  oj 
Peter  Martyr. 
This  acquires 
special  value 
from  the  fact 
that  the  origi- 
nal, one  of  the 
world's  greatest 
pictures,  was 
destroyed  when 
the  Dominican 
Church  of 
SS.  Giovanni 
and  Paolo,  for 
which  it  was 
painted,  was 
burned  in  1874.  Apparently  of  the  same  size  as  the 
original,  this  copy  adheres  closely  to  it  in  all  details, 
both  of  design  and  touch,  which  other  copies  do  not. 
It  is  amusing  to  learn  that  the  painting  was  described 
in  the  catalogue  of  the  auction  at  which  Mr.  Spielmann 
bought  it  as  Poussin :  a  Landscape,  a  Gallery  Work. 

The  next  two  Italian  pictures,  in  point  of  date, 
are  of  the  Madonna  and  Divine  Child,  by  Bonifazio 
Veronese  and  Domenico  Puligo  respectively  :  in  the 
former  accompanied  by  St.  Joseph.  Both  are  distin- 
guished works,  especially  the  Bonifazio,  which  is  fully 
worthy  of  that  splendid  Venetian  colourist.  The  post- 
Raphaelite  grace  and  beauty  which  illuminate  them  is 
the  more  instructive  when  we  turn  to  a  contemporary 
master  of  the  Netherlands,  Marinus  van  Reymerswaele, 
who  in  his  St.  Jerome  in  his  Study,  as  elsewhere,  is 
frankly  pre-Raphaelite.  This  fine  little  example  of  a 
most  interesting  painter,  which  came  from  Sir  Henry 
Layard's  collection,  was  at  his  sale  assigned  to  Lucas 
van  Leiden,  and  it  is  possible  that  it  is  a  copy  by 
Marinus  of  a  St.  Jerome  by  that  master  which  was 
in  the  collection  of  Charles  I.    To  Quentin  Matsys 
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also  the  panel  was  at  01 
is  good  reason  to  thinl 
rightly  determined.  One 
if  the  person  representee 
though  he  has  the  skull  f< 
important  trade- mark  thf 
the  writing  on  the  la 
apparently  "  Homo  1 
translated  as  "Man  is  a  Bubble,"  is  ingeniously  in- 
terpreted as  "The  Man  with  tbe  Bull  (or  Decree;," 
i.e.,  the  papal  authority  to  Jerome  to  translate  the 
Old  Testament. 

Returning  to  the  Italians,  we 
predella  picture  by  Schiavone, 
with  Marinus,  as  another  illusti 
difference  between  the  Flemish  sc 
wbich  it  eventually  drew  fresh  inspiration  in  the  time 
of  Rubens.  It  charms  by  grace  of  expression  and 
beauty  of  colour.  The  great  Bolognese,  Agostino 
Caracci,  is  very  well  represented  by  the  well-known 
Apollo  flaying  Jfaryias,  which  was  in  the  collection  of 
Charles  L ;  by  Guido  Reni  there  is  an  excellent  Saint 
Catherine,  and  by  Guercino  the  Sahator  Mvndi  from 
the  Stafford  House  collection.  The  decadent  grace 
of  Sassoferrato's  Virgin  and  Child,  and  the  rather  tur- 
bulent design  of  Salvator  Rosa's  (?)  A  Bishop,  lead 
gently  up  to  the  forced  chiaroscuro  and  exaggerated 
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emphasis  of  Neapolitan  Luca  Giordano's  brilliant 
Judith  and  Holofernes,  which  was  exhibited  at  the  m 
Masters  at  the  Royal  Academy.  A  spirited  design 
for  a  cupola  lunette  by  Lirigi  Garzi.  Sebasliano  Riccf* 
Vision  of  St.  Anthorn  of  Padua,  none  the  less  charm- 
ing because  obviously  reminiscent  of  Van  Dyck.  anc 
a  pleasant  Jfagdale*  Rtmdmg.  by  Giordano  v  p-p  - 
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lich  Italian  school- 
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on  to  the  eighteenth  century,  in  t« 
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CignarolL  Abrahams  Sacrifice.  : 
of  several  versions  of  tbe  subject 
engraved  bv  Pietro  Monaco.  W 
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In  the  StatejGallcry  of  II .H .  the  Maharaja  Gaekuar  of  Baroda,  G.C.S.I. 
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STILL-LIFE 


examination  of  the  dates  forces  on  us  the  conclusion 
that  the  latter  was  copied  from  Coello's  picture,  for 
de  la  Cruz  was  only  seventeen  years  old  when  the  lady 
died ;  whereas  Coello  was  about  the  age  of  twenty- 
eight  when  she  was  married — the  probable  date  of  the 
picture.  There  are  examples  of  Ribera,  Alon/.o  Cano, 
Murillo  (a  school  picture),  and  the  elder  Herrcra. 
The  Ribera  Christ  at  Emmaus,  from  the  Stafford 
House  collection,  was  described  by  Mrs.  Jameson  as 
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a  very  fine  and  characteristic  example,  but  it  may  be 
questioned  whether  it  is  not  more  likely  from  the  more 
painstaking  brush  of  March.  Pictures  by  the  sculptor- 
painter  Cano,  immortalised  by  the  portraiture  of 
Velazquez,  are  rare,  and  The  Ancient  of  Days,  also 
from  Stafford  House,  has  all  the  considered  grace  of 
design  to  be  expected  from  a  sculptor,  but  the  hand- 
some, kindly  old  face  is  scarcely  adequate  to  the 
painter's  great  theme. 
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P' ''STRAIT  OF  A  LADY 


JAB  VKRSPSONCIC 

The  sole  example  of  Portuguese  art  has,  like  the 
Coeilo  (himself  claimed  by  the  Portuguese  school),  an 
interest  apart  from  its  representation  of  a  Peninsular 
artist  not  identified.  It  pictures  Catherine  of  Braganza, 
wire  of  our  Charles  II.,  and  evidently  was  painted  before 
marriage,  §s  symbolised  by  the  crown  held  above  her 


head  by  a  band  from  a  cloud  When  acquired  for  this 
collection  it  was  sold  at  Christie's  as  a  Picture  of  a 
Lady,  of  the  Italian  school.  The  correct  description 
and  attribution  were  established  by  comparison  with 
portraits  of  the  Queen  by  the  Dutchman  Dirck  Stoop, 
in  the  possession  of  Lord  Dillon  and  in  the  National 
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Portrait  Gallery.  Stoop  came  to  England  from  Lisbon 
in  the  train  of  Catherine,  and  he  no  doubt  painted 
these  portraits  after  her  marriage,  omitting  the  hand 


Marselaer,  which  was  shown  in  the  splendid  Exhibition 
of  Seventeenth-Century  Flemish  Art  held  in  Brussels 
in  1910;  but  his  school  has  its  fullest  expression  in 
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INTERIOR  OF  A  CATHEDRAL 


and  crown  as  no  longer  appropriate,  but  otherwise 
copying  this  earlier  picture  by  a  Portuguese  painter. 
It  is  certainly  not  by  Stoop  or  any  Dutch  hand.  In 
the  Baroda  collection  a  special  interest  will  attach  to 
the  painting,  as  it  represents  the  lady  who  brought 
"the  province  of  Bombay"  as  part  of  her  dowry,  and 
so  was  the  means  of  making  history  by  establishing 
Kngland  in  India.  Though  not  beautiful,  Catherine 
was  much  painted.  There  is  another  portrait  of  her, 
by  Lely,  in  this  collection,  but  all  others  must  yield 
in  interest  to  this,  the  earliest :  quite  likely  sent  in 
advance  for  the  edification  of  her  royal  suitor,  after 
the  olden  manner.  Its  arch  and  animated  expression 
does  theutmost  justice  possible  toher,  but  probably  the 
heart  of  Charles  was  chiefly  moved  by  the  ^500,000 
also  included  in  her  dowry. 

The  art  of  the  Netherlands  is,  as  it  should  be,  well 
represented.  Three  early  Flemish  pictures  have  al- 
ready been  referred  to.  The  architectural  interiors  of 
Van  Steenwyck  the  Younger  (a  church)  and  Frans 
Francken  II.  (a  palace),  creditably  illustrate  a  class  of 
subjects  much  and  successfully  pursued  by  this  school. 
The  supreme  Antwerp  master,  Rubens,  is  represented 
by  a  brilliantly  animated  small  portrait  of  Frederic  de 


the  magnificent  full-length  group,  A  Princely  Family, 
by  T.  van  Thulden  and  A.  Hanneman  :  thoroughly 
Flemish  in  design  but  somewhat  Dutch  as  regards  the 
painting.  The  identity  of  the  persons  represented  is 
not  known — it  is  not  elucidated  by  the  inscription  at 
the  left  lower  corner,  "En  fecond  Mariage  Lavinia 
foit  a  Eneas  pour  prix  de  fon  courage  avec  contenfemenf 
d'Ascanea." 

Contentedly  plodding  along  the  older  path  as  if 
Rubens  and  his  influence  had  not  come  to  glorify 
Flemish  art,  Martin  Ryckaert,  "the  one-armed 
painter,"  executed  A  Rocky  Scene,  with  the  Flight 
into  Egypt,  with  the  tireless  care  of  a  primitive.  If 
he  had  only  one  hand,  it  had  rare  skill,  enforced  by 
wonderful  eyesight.  To  magnify  this  picture  is  to 
increase  one's  surprise  at  the  elaborate  finish  of  every 
part,  every  tiny  detail  of  a  far-reaching,  complicated 
landscape,  full  of  incident  and  yet  executed  with 
astonishing  breadth  and  sureness  of  touch.  One  is 
not  surprised  to  know  that  the  master's  pictures  are 
very  rare ;  he  could  not  have  produced  many  such 
things  in  his  short  span  of  forty-four  years. 

There  are  genre  subjects  by  1 ).  Teniers  the 
Younger,  Abraham  Teniers,  Lambrechts,  and  Jan 
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"PORTRAIT   OF   THOMAS  SIMON 


Horremans :  the  last-named,  curiously  Hogarthian, 
indicates  a  source  from  which  that  British  pioneer 
and  his  followers  drew  inspiration  for  their  "conver- 
sation pieces."  An  elaborate  flower  piece  by  D. 
Seghers,  probably  a  design  for  a  detail  of  a  large 
figure  subject  by  one  of  the  major  masters,  is  a  choice 
example  of  the  unerring  skill  of  the  men  of  the  Low 


Countries  in  all  branches  of  still-life.  There  is  also  a 
very  choice  picture  of  game,  fruit,  and  flowers,  by  Jan 
Fyt.  The  work  in  this  field  by  Dutchmen  is  illustrated 
by  the  compositions  of  Van  .Fist,  Roestraeten,  Evert 
Collier,  and  Walscapelle.  The  two  pieces  by  Collier — 
as  he  spelt  his  name  in  England — treat  homely  subjects 
with  perfectly  combined  force  and  delicacy,  and  have 
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admirable  colour  quality.  Dutch  portraiture  is  illus- 
trated by  examples  of  Otho  van  Veen,  Jan  van  Rave- 
steyn,  and  Jan  Verspronck.  In  all  three  the  national 
genius  for  elaborate  still-life  imitation  is  manifest,  but 
a  delight  in  infinite  detail  of  ornate  costumes  has  not 
led  any  of  these  painters  to  fail  in  any  of  the  essentials 
of  convincing  portraiture.  Van  Ravesteyn's  buxom 
countess  lives  for  us  in  spite  of  her  wonderful  collar, 
embroidery,  and  jewellery:  and  so  does  Verspronck's 
less  genial  dame,  as  she  fixes  us  with  her  quiet  stare  of 
reproof  for  being  unable  to  identify  her  even  with  the 
aid  of  her  age,  date,  and  coat  of  arms. 

There  are  water  subjects  by  A.  Cuyp — reminiscent 
of  Van  Goyen — and  A.  Storck  ;  a  good  cathedral  in- 
terior by  W.  Van  der  Vliet :  some  excellent  land- 
scapes, including  an  elaborate  Italianate  composition 
by  Weenix,  alive  with  animals  and  figures  :  'cattle 
pieces  by  Karel  du  Jardin  and  Paul  Potter — the  latter 
a  repetition  of  the  Duke  of  Westminster's  Morning, 
and  so  close  that  foreign  experts  have  declared  it  to 
be  not  a  copy  but  a  replica.  The  fascinating  Farriery, 
by  Dirck  Stoop,  was  at  one  time  credited  to  Potter. 
Jan  Both's  Italian  Landscape,  which  was  seen  in  the 
Old  Masters  Exhibition,  is  an  exceptionally  fine  example 
of  a  rare  and  admirable  master,  and  Jan  Hackaert's 
lovely  Wood  Scene,  with  figures  by  A.  Van  de  Velde, 
is  so  surprisingly  modern  in  feeling  that  at  first  sight 
one  might  easily  assign  it  to  some  painter  of  the  Bar- 
bizon  school.  It  figured  in  the  epoch-marking  Art 
Treasures  Exhibition  of  Manchester  in  1857. 

Art,  as  made  in  Germany,  is  slightly  represented, 
which  is  not  to  be  deplored,  for  the  Teuton  genius  has, 
with  rare  exceptions,  been  more  active  in  adapting 
and  rendering  sterile  the  conceptions  of  other  nations. 
There  are  interesting  examples  of  J.  H.  Roos  and 
Dietricy — in  two  of  his  most  remarkable  and  successful 
imitative  pictures  of  other  masters. 

The  British  school,  on  the  other  hand,  is  very  ade- 
quately illustrated.  How  much  its  beginnings  were 
rooted  in  the  fertile  soil  of  Netherlands  art  is  shown 
by  several  of  the  earliest  examples  in  the  Baroda  col- 
lection assigned  by  Mr.  Spielmann  to  this  country. 
Cornelis  Janssens,  Mytens,  Van  Dyck,  Lely,  and  John 
Vander  Bank  were  only  English  by  adoption,  and 
their  art  was  not  English,  although  more  or  less  modi- 
fied by  their  long  residence  here.  Nothing  by  the 
great  Sir  Anthony's  hand  is  included,  but  there  is 


an  excellent  copy  by  "  Old "  Stone  of  the  master's 
self-portrait ;  there  are  copies  also  by  someone  un- 
known— possibly  Huysmans — of  Van  Dyck's  portraits 
of  Charles  I.  and  Queen  Henrietta  Maria,  the  latter 
as  St.  Catherine.  Van  Dvck's  also  was  the  original  of 
the  picture  of  Guillaume  de  Neuburg,  which  is  by 
the  hand  of  Janssens,  and  his  influence  is  all-potent 
in  a  three-quarter  length,  which,  for  a  lover  of  British 
art,  is  the  outstanding  feature  of  the  collection. 

Known  for  many  years  in  the  Ham  Hall  collection, 
and  before,  as  a  portrait  of  Thomas  Simon,  the  king's 
medallist,  by  Van  Dyck,  this  picture,  with  good  reason, 
is  now  attributed  to  William  Dobson ;  and,  as  that 
painter  ched  when  Simon  was  twenty-three  years  old, 
it  obviously  cannot  represent  him.  Perhaps  it  is 
Abraham  Van  der  Doort,  medallist  to  Charles  I. 
What  is  most  important,  however,  is  that  here  we  have 
a  masterpiece  by  a  British  artist  produced  when  there 
was  no  British  school  of  painters.  Dobson  was  em- 
ployed by  Van  Dyck  (who  in  England  seems  to  have 
produced  art  on  the  Rubens  factory  system),  and  he 
was  inevitably  influenced  by  the  style  of  that  master. 
But  here  he  shines  out,  beyond  anything  else  by  him 
that  is  known,  as  himself  a  master  of  very  high 
rank,  and  we  can  understand  and  approve  his  ap- 
pointment on  Van  Dyck's  death  to  be  serjeant-painter 
to  the  king. 

After  the  fall  of  that  monarch,  Dobson  fell  into  dire 
poverty,  and  eventually  died  at  the  age  of  thirty-six. 
But  for  the  Civil  War,  he  might  have  been  a  great 
founder  of  a  great  native  school.  The  task  was  left  for 
Hogarth  in  the  following  century.  How  much  that 
versatile  and  powerful  creator  was  indebted  to  foreign 
influences  is  suggested  by  John  Vander  Bank's  por- 
trait of  Lady  Hales,  which  everyone  to  whom  I  have 
shown  it  has  received  with  the  comment,  "Ah,  yes, 
a  Hogarth." 

Sir  Peter  Lely,  English  knight  if  not  English  man, 
is  also  claimed  by  Mr.  Spielmann  as  a  fellow-country- 
man, and  I  am  fain  to  do  the  same  since  I  have  seen 
his  Judith  with  the  head  of  Holof ernes — the  most  beau- 
tiful thing  by  him  that  I  know.  It  is  not  a  greatly 
dramatic  invention — that  was  beyond  Lely — but  he 
has  somehow  so  idealised  the  Restoration  lady  who 
was  his  model  for  Judith,  that  the  result  is  a  perfect 
conception  of  the  ancient  Jewish  heroine,  and  an 
exquisitely  appealing  picture. 


Old  Silver  in  the  Collection  of  Sir  Charles  WaKefield,  Bt.,  C.B.E. 
By  E.  Alfred  Jones,  M.A.,  F.R.Hist.S. 


The  following  interesting  specimens  of  old 
English  plate  have  been  selected,  by  permission  of  the 
owner,  for  illustration  from  the  collection  of  Sir  Charles 
Wakefield,  Lord  Mayor  of  London  in  1915-16. 

Beginning  with  the  earliest  specimen,  an  illustration 
is  here  given  of  a  rare  English  communion  cup  of  the 
short  reign  of  the  boy-king  Edward  VI.,  wrought  in 
London  in  the  year  1552-3,  and  stamped  with  the 
maker's  initials,  R.D.,  which  are  attributed  to  a  well- 
known  goldsmith,  one  R.  Danbe  (No.  i.).  The  height 
of  the  cup  is  in.,  and  the  diameter  of  the  mouth 
4  in.  By  the  statute  of  Edward  VI.,  of  the  first  year 
of  his  reign  (1547),  it  was  enacted 
that  the  sacrament  should  be 
administered  to  the  laity,  and 
therefore  a  vessel  of  a  larger 
holding  capacity  than  the  silver 
chalices  of  the  un-reformed 
Church  was  anecessity,  hence  the 
introduction  of  the  "Edwardian  " 
form  of  cup  into  the  Church  ser- 
vice. In  the  same  year  of  1547 
commissioners  were  appointed 
to  visit  each  county  in  England 
and  Wales  for  the  purpose  of  en- 
quiring whether  the  churches 
contained  "images  ....  or  any 
other  monuments  of  idolatry,  su- 
perstition, and  hypocrisy,"  with 
injunctions  that  all  such  objects 
should  be  destroyed  forthwith. 
The  injunction  was  religiously 
carried  out  in  general,  to  the 
everlasting  loss  of  many  priceless 
objects  of  ecclesiastical  art,  not 
only  in  the  precious  metals,  but 
also  sculpture,  stained  glass, 
wood-carving,  frescoes,  and  other 


things. 


This  shape  of  sacramental  cup 


No.  I.— EDWARD  VI. 
COMMUNION  CUP,  1552-3 
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was  generally  adopted  in  the  Church  of  England  after 
the  Reformation,  in  obedience  to  the  injunctions  of 
the  two  Archbishops  of  Canterbury — Matthew  Parker 
(1504-75)  and  his  successor,  Edmund  Grindal — that 
the  clergy  should  not  minister  in  any  "  profane  cups, 
bowls,  dishes,  or  chalices,  heretofore  used  at  Mass," 
but  in  "decent  communion  cups."  The  result  of 
these  several  injunctions  was  that  almost  every  parish 
throughout  England  and  Wales  was  provided  with  a 
sacramental  cup  of  this  type,  with  the  difference  that 
while  the  Edwardian  cup  here  illustrated  is  devoid  of 
ornament,  the  Elizabethan  cup  was  usually  decorated 
with  an  engraved  band  of  inter- 
laced strap-work  filled  with  ara- 
besques, differing  in  no  respect 
from  the  similar  decoration  on 
domestic  beakers  and  other  con- 
temporary drinking  cups.  Here 
and  there  slight  departures  were 
made  from  this  main  type  by  the 
addition  of  another  band,  and 
in  other  unimportant  details,  but 
in  most  of  the  counties  both  the 
form  and  the  decoration  virtually 
remained  the  same.  There  is 
ample  evidence  for  the  applica- 
tion of  the  description  of  "rare" 
to  this  Edwardian  communion 
cup,  from  the  fact  that  only  fifteen 
surviving  examples  have  been  so 
far  recorded  in  churches,  though, 
doubtless,  others  may  be  found 
in  counties  where  no  inventories 
of  the  church  plate  have  been 
published. 

From  ecclesiastical  plate  atten- 
tion is  drawn  to  domestic  utensils 
in  the  form  of  a  set  of  thirteen 
apostle  spoons,  including  the 
"  Master "  spoon  ( Nos.  ii.  and  iii. ). 

esURLINGAMS 
PUBLIC 

li  a 


The  Connoisseur 


NO.   II. — THE  "MASTER"  SPOON  AND  SIX  APOSTLE  SPOONS 

All  the  apostle  spoons  in  this  set  were  made  in 
London,  between  the  years  1606  and  1620,  by  two 
goldsmiths.    The  dates  are  as  follows  : — 

St.  Andrew,  St.  John,  and  St.  James  the  Less,  1600-7,  with 

the  maker's  mark,  D  enclosing  C. 
St.  Peter,  St.  James  the  Greater,  St.  Bartholomew,  and  St. 

Simon,  1608-9,  with  the  same  maker's  mark  as  the  above 

spoons. 

St.  Philip,  St.  Matthias,  and  St.  Thomas,  1609-10,  with  the 

makers  mark,  a  crescent  enclosing  a  mullet. 
St.  Jude,  1610-1 1,  with  the  same  maker's  mark  as  the  last  three 

spoons. 

St.  Matthew,  1620-1,  with  the  maker's  mark,  D  enclosing  C, 
as  on  the  spoons  of  1606-7. 

The  "Master"  spoon,  as  will  be  observed  from  the 
illustration  (No.  ii.),  has  lost  the  nimbus  ;  it  was  made 
by  a  provincial  goldsmith,  who  stamped  his  initials, 


H.  P.,  conjoined,  in  a  circle  inside  the  bowl,  in  the 
first  half  of  the  seventeenth  century."  Pricked  on 
this  interesting  example  of  a  "Master"  spoon,  by  a 
provincial  craftsman,  are  the  initials  of  the  original 
owners  with  a  date  : — 

n  v 

M  B 
1652 

English  apostle  spoons  would  seem  to  have  been 
introduced  in  the  fifteenth  century.  Many  single 
specimens  have  survived  to  this  day  from  a  custom, 
popular  in  the  sixteenth  and  seventeenth  centuries,  of 
presenting  them  as  christening  presents  to  boys  who 
were  named  after  the  apostles  represented  on  the 

*  Jackson,  English  Goldsmiths  and  their  Marks,  p.  669. 


No.  III.    SIX  APOSTLE  srooNs 
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spoons.  Com- 
plete sets  of  thir- 
teen spoons  of 
the  same  date, 
and  by  the  same 
maker,  are  of 
great  rarity, 
though  sets  of 
vari  ous  dates 
have  been 
formed  in  recent 
years  by  collect- 
ing single  speci- 
mens, as  has 
been  done  by 
Sir  Charles 
W a  k  efield. 
Twelve  of  the 
celebrated  set  of 
apostle  spoons 
at  Corpus  Christi 
College,  Cam- 
bridge, are  dated 
1  5  6  6  -  7  ,  the 
thirteenth  hav- 
ing been  made  No.  IV.— three  plain  silver 
fifty  years  earlier.  The  earliest  complete  set  known 
was  made  in  London  in  1536-7 — the  year  in  which 
Henry  VIII.  dissolved  the  English  monasteries — and 
was  sold  at  Christie's  in  July,  1903,  for  the  sum  of 
^4,900.     It  was  subsequently  acquired  by  the  late 


Mr.  J.  Pierpont 
Morgan,  and  is 
illustrated  in 
The  Connois- 
seur, page  130, 
vol.  vii.,  Octo- 
ber, 1903. 

The  old  cus- 
tom of  giving  sil- 
ver  apostle 
spoons  at  christ- 
enings was  on 
the  wane  in  1666, 
when  Ship  man 
wrote  in  his 
poem,  The  Gos- 
sips : — 

F ormerl y,  when 
the}'  us'd  to  trend, 
(lilt  bowls  of  sack, 
thejr  gave  the 
bowl  : 
Two  spoons  at  least : 

an  use  ill  kept ; 
"Tis  well  if  now  our 
~        an  own  be  left. 

SPOONS,  I664-5 

The  apostle  spoon  was  not  the  only  variety  of  spoon 
given  as  a  christening  present  in  the  seventeenth 
century. 

A  seal-top  spoon  of  the -last  year  of  the  reign  of 
James  I.,  with  the  following  interesting  inscription, 


No.  V.  — CENTRE  PAIR  OF  CANDLESTICKS  BY  MATTHEW  COOPER  LONDON,  I723  4 

NO.  VI.  —  PAIR  OK  CANDLESTICKS,   I  763-4 


■33 
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was  sold  at  Chrib- 
tie's  in  191 7  : — 

Rich.  Elnor. 
Joane  at  ye  Font 
Stone  their 
word  did  give 

HOW  Yl  SHOULDST 
LIVE. 

This  spoon  is 
also  of  interest 
from  the  fact  that 
it  was  made  by 
the  same  unknown 
maker  of  some  of 
the  above  apostle 
spoons,  stamped 
with  the  mark  D 
enclosing  C. 

Before  the  final 


NO.  VII. — CAKE- BASKET 


BY  EDWARD  ALDRIDGE,  LONDON,  1 765-6 


in  France  before 
and  during  the 
English  Common- 
wealth, when  it 
wa s  a lso  mad e 
both  in  Scotland 
and  Ireland.  The 
type  continued 
to  be  made  i  n 
London  well 
into  the  reign  of 
Charles  II.,  as  is 
proved  not  only 
by  other  speci- 
mens in  silver  as 
well  as  pewter,  but 
also  by  the  three 
spoons  in  Sir 
Charles  Wake- 
field's collection 


No.  VIII. — SET  OF  TEA-CADDIES  AND  SUGAR-BOX 

disappearance  of  the 
apostle  spoon  from 
the  fashion  list  of  the 
English  goldsmith  of 
the  reign  of  Charles  II., 
a  plain  spoon,  made 
with  a  wide  flat  stem, 
cut  off  square  at  the 
end,  had  sprung  into 
favour  during  the 
Commonwealth,  and  is 
frequently  called  by 
the  misnomerof  "Puri- 
tan "spoon.  This 
shape  of  spoon  had 
been  made,  however, 


BY  EDWARD  WAKELIN 


NO.  IX. — EBONY  AND  SILVER.  CASE  FOR  THE 
ABOVE  TEA-CADDIES  AND  SUGAR-BOX 


LONDON,  1753-4 

(No.  iv.).  These  sil- 
ver spoons,  which  are 
7 ^  in.  long,  were 
wrought  by  a  London 
goldsmith  using  a 
stamp  of  his  initials, 
S.Y.,  in  a  shield.  The 
initials  of  the  original 
owners  are  engraved 
on  the  spoons : 


Candlesticks  are 
represented  in  the 
collection  by  a  pair  of 
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(  harming  plain  candle- 
sticks withbaluster 
stems  and  octagonal 
bases,  made  in  1723-4 
by  Matthew  Cooper,  of 
London,  which,  doubt- 
less, graced  the  cor- 
ners of  card-tables  in 
the  days  when  gamb- 
ling was  rife  in  English 
houses  in  the  eigh- 
teenth century(No.v.). 
En graved  on  these 
candlesticks  is  an  in- 
scription : 

Gift  of  T  W  to  M  W 

Different  in  style  is 
the  pair  of  candlesticks 
with  tall  pillars  of  the 
Ionic  order,  on  square 
bases  with  gadrooned 
edges,  of  the  year 
1763-4,  perhaps  from 
the  London  workshop 
of  Ebenezer  Coker, 
which  are  interesting  to  the  student  of  English  house 
decoration  as  superseding  the  shorter  candlesticks  of 


>.0.   X. — ARGYLK 


William  and  Mary, 
Queen  Anne,  and 
George  I.  and  II., 
and  as  illustrating  the 
dominance  of  Robert 
Adam  in  the  decora- 
tion of  houses  at  a 
period  when  he  was 
designing  chimney- 
pieces  with  "  Ionic  " 
and  "  Corinthian  "  pil- 
lars (No.  vi.).  Silver 
candlesticks  with  "Cor- 
inthian" columns  were 
also  made  in  large 
numbers  by  London 
silversmiths  at  this 
time. 

The  next  illustration 
(No.  vii.)  represents  a 
good  specimen  of  the 
silver  cake -baskets  so 
popular  in  England  at 
the  middle  of  the  eigh- 
teenth century.  The 
delicate  pierced  work 
and  the  rococo  scrolls  and  palmette  ornaments  along 
the  bottom  edge  of  the  basket,  are  characteristic  of 


LONDON,  1773-4 
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contemporary  English  silversmiths' work,  this  example 
having  been  wrought  by  Edward  Aldridge,  of  London, 
in  1765-6.  A  shield  of  arms  is  finely  engraved  in 
the  interior  of  the  basket,  in  the  so-called  "Chippen- 
dale" style  of  the  book-plates  of  the  period. 

Interesting,  both  on  account  of  their  scarcity  and  of 
the  decoration  of  sprays  of  flowers  applied  to  the  plain 
polished  surface  in  the  manner  of  Chinese  porcelain, 
are  the  two  silver  tea-caddies  and  sugar-bowl,  made  in 
1 753-4  by  the  London  goldsmith,  Edward  YVakelin, 
the  maker  of  a  small  plain  salver,  two  years  later  in 
date,  in  Sir  Charles  Wakefield's  collection.  The  deli- 
cately engraved  arms,  with  the  motto,  Patientia  Vinces, 
are  those  of  Arden,  the  family  name  of  the  first  Baron 
Alvanley,  Lord  Chief  Justice  of  England,  who  died 
in  1S04,  when  the  silver  descended  to  his  successor, 
and  finally  to  the  last  holder  of  the  title.  The  ebony 
case,  fitted  with  a  silver  handle  and  inlaid  with  silver, 
belonging  to  these  caddies,  is  a  few  years  later  in 
date  (Nos.  viii.  and  ix. ). 

A  specimen  of  a  plain  silver  Argyle — a  vessel  for 
serving  hot  gravy,  said  to  have  been  suggested  by,  or 
named  after,  John,  fifth  Duke  of  Argyle  ( 1 7  23- 1 806) — 
is  next  shown  (No.  x.).  It  was  made  by  a  London 
silversmith,  possibly  William  Grundy,  in  1773-4. 
Argyles  frequently  take  the  shapes  of  contemporary 
teapots  and  coffee-pots,  and  were  made  in  Sheffield 
plate  as  well  as  silver. 

The  little  taper  candlestick — formed  of  a  harlequin 
supporting  the  candle-socket  with  his  arms,  and  stand- 
ing on  a  circular  base,  chased  in  rococo  fashion — was 
made  in  the  year  1752-3  (No.  xi.).  The  salt  cellar, 
modelled  like  a  merman,  with  a  large  shell  as  a  re- 
ceptacle for  the  salt,  is  one  of  a  set  of  six  made  in 
1827-8  by  the  fashionable  silversmith  of  the  time, 
Paul  Storr  (No.  xi.).    By  this  same  craftsman  are  the 


two  massive  silver-gilt  tankards,  14  in.  high,  decorated 
in  relief  with  Bacchanalian  subjects  and  sprays  of  vine 
in  a  manner  which  was  highly  esteemed  at  this  time 
(Nos.  xii.  and  xiii.).  Paul  Storr,  it  may  be  interesting 
to  recall,'  entered  his  name  at  Goldsmiths'  Hall  in 
1792,  the  year  in  which  he  joined  the  firm  of  court 
goldsmiths  and  jewellers,  Rundell  and  Bridge,  as  a 
partner  in  the  technical  and  manufacturing  side  of 
their  business.  In  1820  he  separated  from  Rundell 
and  Bridge  and  went  into  partnership  with  John 
Mortimer,  when  the  firm  became  known  as  Storr  and 
Mortimer.  While  Paul  Storr  was  a  skilful  craftsman 
who  wrought  much  fine  plate  for  Windsor  Castle  from 
designs  by  Flaxman,  Stothard,  and  others,  history  will 
record  against  him,  as  the  leading  goldsmith,  the  per- 
nicious influence  exercised  by  his  productions  upon 
the  less  skilled  silversmiths  of  his  day  by  his  taste  for 
over-florid  decoration,  and  especially  by  his  deplorable 
indulgence  in  embossing  and  chasing  plain  silver  tan- 
kards and  other  plate  of  the  seventeenth  and  eighteenth 
centuries  with  sporting,  Bacchanalian, andotherpopular 
subjects. 

The  last  pieces  of  plate  in  the  collection  of  Sir 
Charles  Wakefield  to  be  noticed  in  this  article  are 
not  English,  but  French.  They  are  a  small  cup  and 
basin,  made  in  Paris  from  the  first  gold  found  at 
Nijnotaguilsk,  in  Siberia,  in  1824.  The  cup  is  em- 
bellished with  three  enamelled  panels  illustrating  gold, 
iron,  and  copper  mining.  An  inscription  gives  the 
history  of  the  pieces  : — 

Cette  Tassee  a  Hi  faiic  avec  le  premier  or  Trowi'e  a 
Xijnotaguilsk  goiivernement  de  Purine  en  Siberie  V Annie 
7S24,  et  don  nee  a  Ancitole  Demidoff  par  son  pi' re. 

They  passed  from  the  collection  of  the  late  Prince 
Demidoff  to  that  of  Sir  Charles  Wakefield. 


% 

LOUIS  XIV.,  EARLY  PERIOD 


PIQUE 


A  Beautiful  Minor  Art 
Part  II. — Pique  Nomenclature 
By  H.  C.  Dent 


Before  proceeding  further  to  describe  the 
various  periods,  I  think  it  will  be  advisable  to  make 
a  few  remarks  in  general  as  to  pique  decoration.  In 
the  catalogue  description  of  pique  articles  at  different 
sales,  one  cannot  help  noticing  how  varied  are  the 
terms  applied  to  the  same  designs  by  different  experts, 
and  one  gets  rather  lost  among  such  terms  as  "Renais- 
sance," "Arabesque,"  "Conventional,"  "Moresque," 
"Grotesque,"  and  "Cinquecento."  Perhaps  the  few 
following  lines,  gathered  from  various  articles  on  deco- 
ration in  the  latest  edition  of  the  British  Encyclopedia, 
may  help  to  make  the  question  of  decorative  nomen- 
clature a  little  less  confusing,  and  at  the  same  time 
will  serve  to  explain  why  confusion  exists :  "Arabesque 
is  a  word  technically  used  for  a  certain  form  of  design 
in  flowing  lines  intertwined.  In  decorative  design  the 
term  is,  historically,  a  misnomer.  It  is  applied  to  the 
grotesque  decoration  derived  from  Roman  remains 
of  the  early  time  of  the  Empire,  and  not  to  any  style 
derived  from  Arabian  or  Moorish  work.  Arabesque 
and  Moresque  are  really  distinct.  The  latter  is  from 
the  Arabian  style  of  ornament  developed  by  the  Byzan- 
tine Greeks  for  their  new  masters,  after  the  conquest 
of  the  followers  of  Mahomet;  and  the  former  is  a  term 
pretty  well  restricted  to  varieties  of  cinquecento  decora- 
tion which  have  nothing  in  common  with  any  Arabian 
examples  in  their  details,  but  are  a  development  derived 
from  Greek  and  Roman  grotesque  designs.  Cinque- 
cento in  architecture,  the  style  which  became  prevalent 
in  Italy  in  the  century  following  1500,  now  usually 
called  sixteenth-century  work,  was  the  result  of  the 
revival  of  classic  architecture  known  as  the  Renais- 
sance. What  really  took  place  in  the  Italian  revival  was 
in  some  measure  a  supplanting  of  the  'Arabesque'  for 
the  classical  'Grotesque,'  still  retaining  the  original 
Arabian  designation,  while  the  genuine  Arabian  art, 
the  Saracenic,  was  distinguished  as  Moresque ;  so  it 
is  now  the  original  Arabesque  which  is  called  by  the 


specific  name  of  Sarescenic  and  Moresque,  while  the 
term  Arabesque  is  applied  exclusively  to  the  style 
developed  from  the  classical  'Grotesque'  of  the  Roman 
Empire.  There  is  still,  however,  much  of  the  genuine 
Saracenic  element  in  Renaissance  Arabesques,  the 
details  of  which  consist  largely  of  the  '  Conventional ' 
'Saracenic'  foliations.  But  the  Arabesque  developed 
in  the  Italian  cinquecento  work  repudiated  all  the 
original  Arabian  devices,  and  limited  itself  to  the 
manipulating  of  the  classical  elements,  of  which  the 
most  pronounced  feature  is  ever  the  floriated,  or  foliated 
scroll,  and  it  is  in  this  cinquecento  decoration  that 
Arabesque  has  been  perfected." 

The  above  excerpts  apply  primarily  to  architecture 
and  sculpture,  but  are  equally  applicable  to  the  minor 
art  of  pique,  and  I  think  it  will  be  agreed  that  they 
fully  explain  the  difficulty  of  nomenclature  in  pique 
design.  I  have  referred  to  the  terms  used  in  the  des- 
cription of  pique  somewhat  in  extenso,  because  pique 
is  a  most  conservative  art,  not  only  as  regards  the 
methods  of  preparation  of  the  media — tortoiseshell 
and  ivory — but  also  in  decoration,  for  the  "Arabesque," 
"  Conventional,"  "  Moresque,"  and  "  Renaissance  " 
designs  (with  naturally  some  new  departures  due  to  the 
rise  of  fresh  masters  of  design)  are  traceable  through 
the  whole  of  the  long  period  through  which  we  propose- 
to  follow  the  art,  and  the  author  feels  sure  there  will 
be  plenty  of  evidence  in  this  direction  if  the  illustra- 
tions are  carefully  studied.  As  a  musical  friend  of  his 
remarked:  "The  influence  of  the  Renaissance  motif 
is  easily  discernible  through  all  the  acts  of  the  pique 
opera." 

Louis  XV.  Pkriod. 
In  furniture  design  the  period  of  Louis  XV.  has 
been  somewhat  condemned  for  over-elaboration  :  but 
in  regard  to  the  delicate  art  of  pique,  over-elaboration 
is  scarcely  possible,  particularly  as  the  inlay  work,  with 
but  very  few  exceptions,  is  presented  on  a  ilat  surface. 
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A  PRINCELY  FAMILY 

BY  THEODORE   VAN  THULDEN  AND  ADKIAK N  HANNKMAN 

In  the  State  Gallery  of  H.H.  the  Maharaja  Gackuar  of  Baroda,  G.C.S.I 
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Pique — a  Beautiful  Minor  Art 


Although,  in  the  author's  opinion, -the  pique  work  of 
this  period  is  not  so  fascinating  as  that  of  Louis  XIV., 
there  are  some  remarkably  fine  specimens.  Most  of 
the  pique  is  of  the  pose  order,  with  only  minor  details 
in  point,  in  many  of  the  examples.  Pure  point  pique 
in  this  period  is  distinctly  the  exception,  but,  as  we 
shall  see  later,  the  pure  point  again  revives  in  the 
latter  years  of  Louis  XVI.,  and  later  again  is  much 
in  evidence,  particularly  in  specimens  on  the  ivory 
medium  in  the  early  years  of  the  second  Empire.  The 
prevailing  decoration  of  the  Louis  XV.  period  takes 
the  form  of  the  C  scroll.  As  we  have  seen,  the  C 
scroll  was  already  in  evidence  in  the  latter  years  of 
Louis  XIV.,  but  attained  its  highest  development  as 
the  single  scroll,  double  C,  and  treble  C  scroll  in  the 
period  under  review.  The  diaper,  or  lattice  design, 
is  also  a  favourite  one  of  this  period.  As  we  have 
seen,  it  is  found  in  the  later  specimens  of  Louis  XIV. 
pique,  but  became  much  more  in  vogue  in  the  time 
of  Louis  XV.  This  is  due  to  the  fact  that,  although 
the  lattice,  with  other  Renaissance  designs  derived  from 
the  Saracenic,  appeared  in  the  time  of  Louis  XIV., 
this  particular  pattern  received  a  special  stimulus  in 
the  succeeding  reign,  because  European  art  was  then 
beginning  to  be  affected  by  the  designs  on  the  lacquer 
screens,  cabinets,  and  other  Eastern  works  of  art 
brought  over  by  the  traders  of  the  East  India  Com- 
pany, and  among  these  the  lattice  or  diaper  takes  a 
prominent  position. 

In  a  comparatively  small  number  of  specimens  of 
Louis  XV.  pique  pose,  the  silver  or  gold  was  pressed 
home  on  a  pattern  previously  embossed,  a  tendency 
suggestive  of  the  over-elaboration  of  the  furniture  of 
the  period.  Personally,  I  do  not  think  the  artistic  effect 
of  this  type  of  embossed  pique  is  so  pleasing  as  the 
ordinary  form,  and  I  imagine  this  must  have  been  the 
general  impression,  as  it  did  not  appear  until  the  period 


under  review — is  uncommon  even  in  that  period — 
and  I  have  not  come  across  a  single  specimen  of 
later  date  (Plate  II.).  These  specimens  came  from 
the  Blumenthal  collection. 

Many  of  the  'snuff-boxes  of  this  period  present  the 
classical  figures  of  Corydon  and  Phyllis,  the  allegorical 
shepherd  and  shepherdess,  the  former  with  his  lute, 
and  the  latter  with  her  crook,  and,  in  most  instances, 
aclassic  ruin  isdepicted  in  the  background  (Plate  III.). 
A  more  ambitious  effort  is  in  some  cases  made  where 
further  figures  are  introduced  showing  the  influence 
the  great  painters  of  the  day,  Watteau  and  Lancret,  by 
their  portrayal  of  the  pastoral  scene  and  the  fete- 
champetre,  must  have  had  upon  the  pique  craftsmen 
of  their  time. 

The  majority  of  the  pique  specimens  of  this  date 
still  consist  of  snuff-boxes,  but  articles  associated  with 
a  more  luxurious  age  naturally  come  into  evidence  and 
therefore  such  trifles  as  bonbonnieres,  scent-bottles, 
salve  and  powder  boxes,  are  frequently  to  be  met  with. 

In  concluding  these  notes  on  the  pique  of  Louis  XV., 
I  would  draw  special  attention  to  the  upper  four  snuff- 
boxes (Plate  I.,  p.  165),  illustrative  of  the  early  period 
of  the  reign.  They  were  contained  in  a  Boulle  box 
—  1 7 15  to  1720  period — especially  fitted  for  cards, 
counters,  and  four  snuff-boxes.  It  will  be  noticed 
that  each  box  represents  a  suit  of  a  pack  of  cards, 
and  the  gold  pique  pose  decoration  on  each  presents 
a  scene  depicting  figuratively  the  suit  for  which  it 
stands.  As  one  would  expect,  the  pique  decoration 
marks  the  transition  period  between  Louis  XIV.  and 
Louis  XV.,  the  former  being  represented  by  the  drop 
hinge,  the  quaint  birds  and  gnats,  and  the  latter  by 
the  C  scrolling,  the  shape  and  character  of  the  box, 
and  the  firm  establishment  of  the  lattice  design.  The 
beautiful  diary  and  bodkin  case  (Plate  IV.,  p.  170) 
also  belong  to  this  transition  period. 
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Thomas  Whieldon,  Potter :  His 
By  E.  N.  Scott 

Documents  relating  to  the  pioneer  potters 
of  Staffordshire — especially  those  who  came  to  promi- 
nence before  Josiah  Wedgwood's  time — are  so  rare 
that  the  rediscovery  of  the  original  Account  and  Memo- 
randum Book  of  Thomas  Whieldon  is  a  noteworthy 
incident  in  the  history  of  early  ceramics.  This  little 
book,  in  Whieldon's  own  handwriting,  and,  remarkably 
enough,  possessing  a  thumb  index  cut  by  the  owner, 
is  bound  in  vellum,  and  is  splendidly  preserved.  It 
came  into  the  possession  of  Mr.  Frank  Partridge,  the 
fine  art  and  antique  dealer,  and,  through  the  good 
offices  of  Mr.  T.  W.  Twyford,  of  Whitmore  Hall, 


Memorandum  Booh 

Staffordshire — himself  an  enthusiastic  and  discrimi- 
nating collector  of  early  Staffordshire  wares — the  little 
volume  was  presented  by  Mr.  Partridge  to  the  Hanley 
(Stoke-on-Trent)  Museum,  where  the  chief  curator, 
Mr.  A.  J.  Caddie,  has  placed  it  in  a  case  side  by  side 
with  the  indenture  of  the  apprenticeship  of  Josiah 
Wedgwood,  the  two  forming  most  important  docu- 
mentary mementoes  of  the  work  of  the  old  English 
potters. 

Thomas  Whieldon  brought  to  perfection  the  pro- 
cesses originally  used  by  the  peasant  potters  of  Staf- 
fordshire.   He  made  with  consummate  craftsmanship 
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Thomas  WhieldoiL  Potter 


the  generic  classes  of  wares  which  have  come  to  be 
termed  "  Whieldon  " — for  example  :  agate,  tortoise- 
shell,  melon,  cauliflower,  pineapple,  and  many  other 
wares  on  which  luscious  coloured  glazes  are  employed. 
He  was  for  a  time  in  partnership  with  Wedgwood. 
He  amassed  a  comfortable  fortune,  built  himself  a 
"mansion"  near  Stoke,  became  a  considerable  land- 
owner, and  was  appointed  Sheriff  of  his  county.  But 
he  never  pursued  the  later  technical  developments  of 
pottery,  with  its  classic  design,  for  which  Wedgwood 
became  famous ;  he  contented  himself  with  having 
made  supremely  well  those  choice  and  unpretentious 
pieces  of  unsophisticated  craftsmanship  which  to-day 
are  so  eagerly  bought  in  the  sale-room. 

This  little  book  records  the  expenses  of  extending 
his  works,  the  site  of  which  is  situated  near  the  road 
from  Stoke  to  Fenton;  the  "hiring"  of  pottery  opera- 
tives, including  the  first  Josiah  Spode,  who  afterwards 
became  so  famous  as  a  master  potter ;  'and  the  letting 
of  land  and  houses,  besides  setting  out  a  few  orders 
for  his  goods.  It  covers  the  period  1749-1760,  and 
comprises  many  quaint  entries,  notably  those  relating 
to  hirings.  "  Earnest-money  "  was  always  paid,  and 
remuneration  frequently  included  old  and  new  clothes, 
such  as  stockings,  shirts,  or  shoes. 

Here  is  a  fragmentary  quotation  from  Whieldon's 
detailed  account  of  his  "  Expenses  of  the  new  end  & 
Seller  (cellar)  of  the  Over  Work-house  "  : — 

1749.  £  s.  d. 

June  10.    John  Wood,  at  sinking  Seller,  8  days     .  .    0    8  0 
,,    ,,      Hancock,  8  days    .  .        .  .        . .  ..074 

*  *  * 

I  une  12.  Jarvis  Forister  carrd.  4  load.  Brick  from 
Brickd. 

,,  ,,  Isaac  Greatbach  card.  abot.  5  load,  1  load 
.-.and  brt.  wth  him. 

*  *  *  * 
June  15.    Jarvis  Forister,  all  day  wth.  standing  tum- 

brell,  but  come  late. 

*  *  *  * 

June  26.    I'd.  for  pilinge  (straw)  for  thack  (thatch) . .    0  16  8 

*  #  #  ♦ 

,,  ,,  I'd.  John  Wood,  for  drawing  ten  thrave 
pileings  (120  sheaves  of  straw)  for 
thaching  the  Over  Wk.  house  . .  ..030 

*  »  *  * 

,,    ,,     In  4  windows  30  foot  glass  by  J  no.  Hatton, 

6d  0  15  0 

Three  hirings  of  Josiah  Spode  are  recorded  as 
follow  : — 

1749.  £  s.  d. 

April  9.  Hired  Siah  Spoade,  to  give  him  from  this 
time  to  Martelmas  next  2s.  3d. ,  or  2s.  6d. 
if  he  Deserves  it. 

2d  year  '  029 

3d  year  033 

I'd.  full  earnest  0  10 

1752. 

Feby.  22.  Hired  Josiah  Spoad  for  next  Martelmas, 

per  week. .        ..        ..        ..  ..070 

I  am  to  give  him  earn.     . .        . .  ..050 

I'd.  in  Part  0  10 

Pd.    do  0    4  0 


1754. 
Feby.  25. 


Hired  Siah  Spode,  per  week 
Earjiest 

Pd.  in  Part  


£  s.  d. 

0  7  6 

1  11  6 
0  16  0 


Jany. 


The  appended  quotations  from  numerous  other 
hirings  are  interesting,  as  showing  the  categories  of 
workmen,  the  sums  paid,  and  the  curious  instances 
of  payment  in  kind  : — 
1749. 

7.  Hired  Jno.  Austin  for  placeing  white,  &C, 
pr.  week 
Pd.  his  whole  earnest 
Feby.  14.  Then  hired  Thos.  Uutton. . 
I'd.  1  pr.  Stockins. . 

Earnest  for  vineing  (veining,  as  in  the  case 

of  combed  ware) 
1  pr.  Stockins      .  .        .  .  . 
Pd.  in  part 

I'd.    do.    in  7  yds.  cloth 
Hired  Win.  Keeling  for  handleing  (putting 

on  handles  to  ware) 
I'd.  his  whole  earnest      . .        . .  " 
Hired  Wm.  Cope  for  handleing  <.V  vineing 

cast  ware,  for 
Pd.  his  whole  earnest 


Feb.  16. 


•20. 


March  8.  Then  hired  Jno.  Barker  fr  ye  huvels  (hovels 
surrounding  the  ovens)  @ 
Pd.  earnest  in  part.  . 
Pd.  it  to  pay  more.  . 
March  24.  Hired  ....  Low  for  making  Slip  (the 
clay  in  the  liquid  state  in  which  it  is 
mixed  and  prepared) 
I'd.  him  in  part  of  his  earnest 
To  pay  more 

,,     26.  Then  hired  George  Bagnall,  for  fireing  for 
this  year,  for 
Full  earnest,  5s. 
Pd.  in  part,  2s.  6d. 

Hired  for  1750   

*  *  *  * 

June     2.  Hired  a  boy  of  Ann  Blowes  for  Treading 
ye  lathe  (for  turning  ware  after  throwing), 
per  week 
Pd.  earnest 

1751.     Then  hired  Elijah  Simpson  for  Turning, 
he  is  to  have  pr.  week 
Whole  earnest 
I'd.  in  part 

Jany.   11.  Then  hired  Saml.  Jackson  for  throwing 
Sagers  and  fireing,  per  week 
Whole  earnest 
Pd.  in  part 
I'd.  more    .  . 
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Elijah  Simpson,  turner,  and  Samuel  Jackson,  sagger 
thrower  and  fireman,  were  the  most  expensive  opera- 
tives on  the  works,  according  to  this  memorandum 
book. 

Among  the  other  hirings  recorded,  it  is  noted  that 
Jno.  Edge  was  to  have  6s.  per  week,  5s.  earnest,  "  &  a 
new  pr.  stockins,  2s.";  Wm.  Kent  was  to  have,  as  part 
payment,  "a  new  Shirt  at  1 6d.  per  yard  " :  the  employer 
was  to  give  Cupit  "a  old  pr.  stockins,  or  somthing"  ; 
George  Bagley  was  to  have  "  a  pr.  shoes  each  year  " ; 
Whieldon  was  to  give  Wm.  Marsh  "a  old  Coat  or 
somthing  abt  5s.  value";  and  the  part  payment  of  John 
Everal  was  "2  pr.  stockins,  4s.,"  and  "a  handkershef." 

Two  more  hirings  must  be  quoted  in  full,  the  one 
relating  to  the  management  of  his  flint  mill,  ^^j^H^jf^Q/VME 
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other  to  the  engaging  of  a  little  girl,  presumably  to 

paint  floral  units  on  Whieldon  ware : — 

1760.  £  s.  a'. 

Deer.  3.    Hired  Joseph          son  to  look  after  my 

flint  mill.  He  is  to  have  six  shillings 
pr.  Ton  for  grinding,  &  to  find  his  own 
Candles.  To  pay  £3  a  year  for  the 
Mill  House. 

I'd.  Earnest   0    0  6 

Nothing  further,  unless  I  chuse  to  give  him 
a  old  coat — he  is  to  work  for  me  at  any 
time  when  I  want.  His  father  is  to 
assist  him  in  anything  he  can't  do  about 
the  mill. 

1752. 

Augt.  24.   Hired  little  Bet  Blowr  to  learn  to  flower. 

1st.  year,  per  week  . .        . .  ..010 

2d.  year  0  13 

3d.  year  0  16 

Among  the  orders  for  Whieldon's  wares  are  the 
following  : — 

Mr.  Thos.  Fletcher,  Dr.  £  s.  d. 

To  1  doz.  Plates,  Tor.  (tortoiseshell)         . .  ..0-80 

2     \  do.  plate  0    2  6 

2      2  dishes   020 

1    do.    painted  020 

1    do.    (  ream  Coir  0  18 

.»  pails       . .        . .        . .        . .        . .  ..026 


To  MAKE  FOR  Mr.  GREEN, 

Hovingham,  near  Eylsham,  Norfolk. 
4  Tor.  Teapots,  all  Toys. 
4  Coffee  Pots. 
4  Slop  Bowls. 
4  Ewers. 

4  Sugar  boxes,  China  make. 
•  4  Mustard  pots,  high. 

8  Salts,  high  feet. 
12    2  Dishe?,  Tor. 

5  doz.  pails. 

2  doz.  piggins. 

6  doz.  large  plates. 
4  doz.  round  do. 
8  doz.  a  size  less. 

7  of  ym  round  with  Ribd.  edge. 

1  do.  sqr. 

3  doz.  Bread  &  butter  plates,  Ribd. 
3  Qt.  Coffee  Pots. 

6  Pints. 
•     4  2nd  size  dishes. 

2  larger. 

The  history  of  this  book  is  not  fully  known  ;  but,  as 
an  inscription  shows,  in  1883  it  was  in  the  possession 
of  Llewellynn  Jewitt,  the  writer  on  ceramics,  and  was 
presented  by  him  to  Thomas  Whieldon's  grandson, 
the  Rev.  E.  Whieldon,  M.A.,  of  Hales  Hall,  Salop.  , 
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A  Beautiful 
Dining-room 


The  three  photographs  reproduced  are  of  the  dining- 
room  at  "Montalto,"  the  chief  Italian  residence  of 
Anne,  Countess  of  Mexborough,  a 
room  of  exceptional  beauty.  The 
plaster-work  is  by  Manetti,  a 
Milanese  artist  of  great  ability,  whose  work  is  rare,  for 
he  met  his  death  after  completing  only  one  or  two 
commissions,  of  which  the  great  Mexborough  mansion 
is  one. 

Finely  modelled  birds  and  beasts  sit  upon  the  cornice, 
and  are  extraordinarily  effective  at  night,  for  the  apart- 
ment is  illuminated  by  lights  sunk  behind  the  cornice. 
The  door  is  cunningly  arranged  in  a  fine  bay  built  out 
and  across  one  corner  ot  the  room,  so  as  to  leave  the 


best  wall-space  for  the  pictures,  for  which  the  room 
was  specially  designed. 

They  are  all  from  the  brush  of  Jan  Breughel 
(156S-1625).  The  three  great  flower  canvases  are 
veritable  masterpieces,  and  are  seen  here  to  the  best 
possible  advantage.  Jan  Breughel  was  one  of  a  family 
of  geniuses,  all  of  them  artists,  from  Peter  Breughel, 
born  in  1525,  down  to  the  end  of  the  seventeenth 
century;  but  of  these  men  it  was  only  Jan  who  excelled 
in  flower-pieces. 

The  colouring  of  all  these  is  exquisite,  and  in  one 
of  them  it  will  be  noticed  that  the  famous  Mannikin 
Fountain  of  Brussels  is  introduced.  Since  this  was 
cast  in  16 19,  it  is  likely  Jan  painted  this  picture  about 
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WALL-PAINTING  BY   JAN  BREUGHEL 

that  date,  and  inserted  the  fountain  as  a  little  topical 
allusion,  for  no  doubt  it  was  much  talked  about  at  the 
time,  being  a  work  of  considerable  merit. 

It  may  be  remarked  that  "Montalto"  overlooks  the 
silvery  Arno  and  the  domes  of  Florence :  an  ideal 
situation  for  a  stately  home,  surrounded  as  it  is  with 
olive  woods,  and  embowered  with  roses  and  bourgain- 
villia. — Barrie  Russell. 

Try  to  ignore  and  glaze  over  it  as  one  may,  the  fact 
remains  that  forgery — artistic  and  antiquarian  forgery — 
is  rife,  behoving  the  cautious  collector 
to  look  where  he  buys  his  treasures ; 
to  patronise  firms  with  reputations  to 
lose  rather  than  to  rejoice  in  the  "  discovery "  of  a 
piece  of  meretricious  rubbish  planted  tactfully  behind 
some  lumber.  Treasure-hunting  in  the  rough  is  fine 
sport  for  those  blessed  with  expert  knowledge  or  (which 
is  a  subtly  distinct  quality)  the  instinct  of  when  to  buy, 
but  knowledge  of  some  sort  is  indispensable.  No 
collector  can  afford  to  trust  to  providence  entirely. 

It  is  not  of  commercial  forgery  that  I  write  this 
month,  however,  but  of  the  wayward  pranks  of  experts 
playing  practical  jokes  on  their  long-suffering  friends, 
occasionally  with  serious  unforeseen  consequences 
Mr.  T.  G.  Wakeling  tells  the  story  in  his  interesting 
book  on  Forged  Egyptian  Antiquities  (Adam  and 


Innocent 
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Charles  Black,  191 2)  of  how  an  Egyptologist  fashioned 
two  wonderful  scarabs  inscribed  with  an  account  of 
the  circumnavigation  of  Africa.  These  were  intended 
for  presentation  to  an  acquaintance,  but,  unfortunately, 
the  instigator  died  before  the  jest  was  put  in  action. 
The  scarabs  were  sold  in  good  faith  as  genuine  rarities  : 
a  transaction  resulting  eventually  in  a  lawsuit. 

To  an  extent,  it  may  be  regarded  as  fortunate  that 
such  innocently  intentioned  sport  tends  to  confine 
itself  to  the  manufacture  of  more  or  less  unique  types. 
When  the  man  of  knowledge  commences  forging 
antiques,  the  average  ordinary  collector  is  nonplussed. 
The  reproduction,  or  even  origination,  of  historic 
relics  may  result  in  confusion  to  the  novice,  even  if 
he  would  not  be  deceived  by  the  effort  of  a  late  friend 
of  mine  who  rather  failed  in  an  attempt  to  complete 
his  collection  of  ushabtiu  by  making  a  weird  little 
funerary  figure  for  Potiphar. 

This  latter  type  of  benign  juggling  is  really  the  most 
satisfactory,  since  the  deception  can  only  be  momentary 
and  not  lasting.  The  devilry  of  forging  is  non-existent 
where  no  exchange  of  money  or  kind  takes  place.  I 
well  remember  joining  in  the  joke  against  a  well-known 
collector,  some  of  whose  possessions  were  figured  in 
The  Connoisseur  many  years  ago.  We  knew  his 
fondness  for  armour,  and  lo !  in  the  middle  of  the 
dinner-table,  a  centrepiece  consisting  of  a  fifteenth- 
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century  archer's  salade  supported  on  an  early  rushlight- 
holder  of  unusual  form.  Both  were  rusty  and  drenched 

in  oil.    Mr.  advanced  with  hands  outstretched  to 

grasp  the  treasure,  but  we  sprang  up  in  horror;  the 
thing  was  too  brittle  to  be  handled.  So  the  connoisseur 
gloated  over  it  from  a  short  distance  all  through  the 
meal.  The  rushlight-holder  was  an  authentic  and  very 
interesting  specimen,  but  we  hesitated  to  tell  our  guest 
that  the  helmet  was  a  papier-mache  cast,  silvered, 
"  treated, "and  well  greased,  from  a  fine  original  which 
may  now  be  seen  in  the  London  Museum.  This 
particular  quip  always  reminds  me  of  the  invitation 
"to  dine  off  a  lobster  salad(e),"  but  it  must  be  con- 
fessed that  fine  faking  is  not  done  in  this  way.  It 
demands  the  same  passion  for  correctness  in  material, 
for  instance,  which  induced  two  members  of  a  well- 
known  theatrical  family  to  visit  a  fancy-dress  dance  in 
full  armour,  although  they  did  stick  on  the  stairs  and 
had  to  be  struck  smartly  behind  the  knees  in  order  to 
get  going  again. — Criticus. 

In  my  young  days  there  was  a  favourite  riddle  : 
"  What  is  the  difference  between  a  young  lady  of 
seventeen  and  an  old  lady  of  seventy  ?" 
Crimping        The  answer  was .  «  The  former  is  happy 
\T  ac  h  incs 

and  careless  —  the  latter,  cappy  and 
hairless."    Be  that  as  it  may,  there  is  no  doubt  that 


the  cap,  with  its  crimped  or  frilled  border,  in  which  our 
grandmothers  took  so  much  pride,  has  passed  away. 
My  illustration  shows  three  instruments  by  the  aid  of 
which  these  frills  were  made. 

First — the  ''tally"  iron,  or,  more  correctly,  the 
"Italian"  iron,  consisted  of  a  round  piece  of  iron  with 
a  handle  of  wood  at  the  end,  which  iron,  after  being 
heated  in  the  fire,  was  thrust  into  a  metal  socket  rather 
larger  than  itself,  round  which  the  damp  linen  or  cam- 
bric was  deftly  pressed  by  the  operator.  When  dry,  the 
linen  retained  the  form  of  the  iron.  They  were  made 
in  various  sizes,  and,  I  presume,  have  not  gone  entirely 
out  of  use. 

Second — a  crimping  machine.  It  consists  of  two 
metal  barrels  about  9  in.  long,  upon  the  lower  one  of 
which  a  handle  is  fixed,  which  gives  a  rotary  motion. 
Four  inches  and  a  half  at  the  end  of  each  barrel  is 
indented  and  so  arranged  that,  when  revolving,  the  ribs 
and  hollows  fit  into  each  other.  Four  irons  are  pro- 
vided, 8  in.  long  :  two,  after  being  well  heated,  are 
placed  one  in  each  barrel,  while  two  others  are  kept 
in  the  fire.  The  linen  or  cambric  is  placed  between 
the  indented  rollers,  and,  by  turning  the  handle,  the 
material  is  pushed  through.  On  the  top  are  two  screws 
by  which  the  pressure  on  the  fabric  can  be  regulated. 
The  machine  should  be  firmly  fixed  on  a  table  or  heavy 
block  of  wood,  for  which  screw-holes  are  provided. 
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TALLY,    OR    ITALIAN  IKONS 

Though  out  of  use  for  cap  borders,  it  is  still  useful  for 
plaiting  ribbons,  etc. 

My  third  illustration  was  sold  to  me  as  a  ruffing 
machine,  and,  I  fancy,  is  the  most  uncommon :  at 
any  rate,  it  is  the  only  one  I  have  ever  met  with. 
It  comes  from  Warwickshire.  It  consists  of  two 
upright  wood  pillars,  12  in.  high,  loosely  let  into  a 
wood  base,  at  7  in.  apart.  Each  upright  has  two 
long  slots.  A  bundle  of  small  sticks,  8^  in.  long,  is 
provided,  and  they  can  be  placed  between  the  slots. 
First  one  is  inserted,  then  the  cambric,  well  damped, 
is  placed  round  - 
it  :  another 
stick  is  put  in 
pos  ition  and 
the  cambric 
brought  back 
over  it.  in  this 
way  any  re- 
quired number 
of  sticks  can 
be  inserted, 
the  material 
being  brought 
backwards 
and  forwards. 
One  slot  only 
is  needed  for 
a  fine  crimp, 
but  a  deeper 
fold  can  be  ob- 
tained by  using 
both.  A  friend 


A   CRIMPING  MACHINE 


informs  me  that  he  often  saw  his  grandmother  use  a 
similar  contrivance,  only  it  was  fixed  on  a  frame, 
and  straws  were  used  in  place  of  sticks. — Maberly 
Phillips. 

Enlargement  of  Messrs.  Debenham  and  Freebody's 

Those  who  have  ever  enjoyed  a  search  through  the 
Antique  Department  of  Messrs.  Debenham  and  Free- 
body  "s  (Wigmore  Street  and  Welbeck  Street,  W.i)  will 
be  interested  to  learn  that  this  section  of  their  busi- 
ness is  being  removed  to  more  commodious  galleries 
^^^^^^^^^^^^^^^^^^^^  at  Messrs.  Mar- 
shall and  Snel- 
grove's  pre- 
mises in  Oxford 
Street.  This  will 
be  a  decided 
i  mprovement, 
since,  for  some 
time,it  has  been 
imposs  i  ble  10 
do  complete 
justice  to  the 
very  diverse 
collection  of 
*  old  needle- 
work, tapes- 
tries, lace,  and 
objets  d'art 
which  Messrs. 
Debenham 
have  placed  be- 
fore the  public. 


ISO 
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By  the  kind  permission 
of  the  member s  of  the 
London 


Sketch 
Club,  a 
meeting  of 
was  held  at 


Society  of 
Pewter 
ColUctors 

this  Society 

their  studio  on  Wednes- 
day, January  14th,  1920, 
at  8  o'clock  p.m.,  when 
the  following  members 
were  present: — Mr.  An- 
tonio F.  de  Navarro, 
F.S.A.,  President,  in  the 
chair;  Messrs.  Walter  G. 
Churcher,  joint  Hon.  Sec. : 
Lewis  Clapperton,  C.A., 
Hon.  Treas. :  Herbert  M. 
Cooke  ;  Howard  H.  Cot- 
terell,  Vice-President  and 
joint  Hon.  Sec;  W.  J. 
Englefield  :  Chas.  G.  J. 
Port,  F.S.A.;  Major  S.J. 
Thompson,  D.  S.  O.; 
Alfred  B.  Yeates, 
F.R.I.B.A.;  and  Dr.  A. 
J.  Young.  Col.  G.  B. 
Croft -Lyons,  Y.P.S.A., 
was  present  at  the  latter 
part  of  the  meeting.  In 
accordance  with  Rule  3, 

which  provides  that  the  A  Raffing  machine 

President  and  Vice-President  are  ineligible  for  election 
two  years  in  succession,  Mr.  de  Navarro  and  Mr.  Cotte- 
rell  vacated  those  offices  respectively.  Col.  Croft-Lyons 
being  elected  President  for  the  ensuing  year,  and  Mr. 
Walter  Churcher  Vice-President,  both  unanimously.  The 
sincere  thanks  of  the  Society  were  tendered  to  Mr. 
de  Navarro  for  the  great  help  he  had  given  to  it  in  ks 
first  year,  and  for  the  dignified  and  able  manner  in  which 
he  had  conducted  the  meetings.  The  Hon.  Treasurer 
and  Hon.  Sees,  were  unanimously  re-elected,  the  accounts 
being  presented  by  Mr.  Clapperton  and  passed.  It  was 
resolved  to  issue  invitations  to  membership  of  the  Society 
to  Spencer  Brett,  Esq.,  of  Berkhamsted,  and  H.  Carvick 
Webster,  Esq.,  of  Monkton,  both  of  whom  having  ac- 
cepted, the  full  quota  of  members  is  attained  as  provided 
for  in  Rule  2.  On  the  question  being  raised  as  to  the 
suitability  of  Wednesdays  as  the  day  fixed  for  future 
meetings,  it  was  decided  to  rescind  the  resolution  passed 
at  the  last  meeting,  and  to  substitute  the  following : — 
That  the  dates  of  future  ordinary  meetings  be  the  Mon- 
days nearest  to  the  15th  of  January  and  the  15th  of  June 
in  each  year. 

The  summer  meeting  was  fixed  for  Monday,  14th 
June,  at  Broadway,  Worcester,  where,  by  the  kind  invi- 
tation of  Mr.  de  Navarro,  members  will  have  an  oppor- 
tunity of  inspecting  his  fine  collection.  Full  particulars 
will  be  given  in  the  summer  report  in  due  course.  It 
was  resolved  to  issue  to  members  a  brief  resume  of 
the  business  transacted  as  soon  as  possible  after  each 


meeting,  in  addition  to  the 
half-yearly  reports,  in 
order  that  members  un- 
able to  be  present  may  be 
in  touch  with  the  Society's 
operations.  It  was  also 
decided  to  include  a  por- 
trait year  by  year  of  our 
retiring  presidents.  After 
the  business  of  the  meet- 
ing, an  informal  exhibi- 
tion of  members'  pieces 
was  held,  many  fine  speci- 
mens being  brought  for 
inspection  and  discussion. 

Papier  Mache 

When  the  day  arrives 
for  someone  to  write  a 
monograph  on  old  papier 
mache,  collectors  will  dis- 
cover that  the  field  is  far 
wider  than  they  thought 
possible.  It  is  common 
knowledge  that  small  arti- 
cles, such  as  trinket  boxes, 
caddies,  and  hand-screens, 
were  made  in  this  material, 
but  it  comes  as  a  surprise 
to  find  really  intricate 
furniture  manufactured  in 
the  same  manner.  In  the 
latter  category  must  be  classed  a  handsome  secretaire, 
painted  and  inlaid  with  mother-of-pearl,  which  Miss  Solo- 
mon 21  Davies  Street,  Berkeley  Square  has  added  to  her 
collection.  This  piece,  which  could  have  been  made  only 
for  exhibition  purposes,  or  to  the  special  order  of  some 
influential  personage,  fulfils  a  double  purpose,  since  the 
removal  of  the  upper  structure  reveals  a  table  for  chess 
or  draughts.  Almost  as  uncommon  is  a  large  side-table 
with  cabriole  legs,  whilst  some  elaborately  decorated 
round  tables,  armchairs,  cabinets,  a  barometer,  and  an 
extensive  series  of  trays,  may  be  mentioned  as  affording 
some  indication  of  the  depth  and  variety  of  the  subject. 

Mr.  Jacob  Epstein  declares  some  fresh  expressions 

of  his  personality  in  a  group  of  sixteen  new  sculptures 

_,         _  at  the  Leicester  Galleries.  The  most 

Recent  Sculpture  .      „.   .  ,  .. 

.    „    „      .  important  is  a  Christ,  standing  erect, 

by  Mr.  Epstein  .    .  •  -  , 

swathed  in  mummy-wrappings,  and 

pointing  to  the  wound  in  His  right  hand.    If  one  excepts 

the  barbaric  severity  of  execution,  there  is  much  in  the 

conception  to  arrest  attention,  albeit  the  sculptor  has 

chosen  to  create  an  unusual  visage  not  conforming  to  the 

accepted  type.    In  such  wise  does  Mr.  Epstein  see  the 

Saviour  as  He  appeared  to  the  doubting  apostle.  For 

pure  dignity  of  spirit  and  technique,  none  of  the  exhibits 

could  compare  with  the  head  oi Mrs.  Jacob  Epstein,  which 

afforded  a  strong  contrast  to  a  Portrait  of  a  Lady,  exotic 

enough  to  recall  the  ethnographical  collections  at  the 

British  Museum. 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Unidentified  Miniature  (No.  330). 
Sir, — I  have  got  a  collection  of  miniatures  (nearly 
300),  and  among  them  is  one  of  an  unknown  person 
of  the  time  of  the  Revolution.  I  send  you  a  photo- 
graph of  it,  and  hope  you  will  be  kind  enough  to  put 
it  in  your  Notes  and  Queries.   Perhaps  one  of  your 

readers  will  be  able  to  tell   

me  whom  the  miniature 
represents.  The  size  of 
it  is  7^  x  b\  cm. — Ladislas 
Buchner  (Warsaw). 

Restoration  Extra- 
ordinary (January,  1920). 

Sir, — I  think  Mr.  F.  Gor- 
don Roe  may  fairly  acquit 
Agnes  Strickland  of  having 
purloined  a  snippet  from 
Archbishop  Laud's  cap ;  but 
the  case  against  Elizabeth 
Strickland,  her  elder  sister 
by  two  years,  is  somewhat 
stronger,  and  though  a 
lengthened  controversy  on 
the  subject  is  more  suitable 
for  Notes  and  Queries  than 
for  your  magazine,  it  may  be 
of  interest  to  you  and  your 
readers  to  cam-  the  incident 
one  step  further.  Imprimis 
— The  snippet  was  so  tiny 
that  it  seems  it  must  have 
been  done  with  one  of  those  small  embroidery  scis- 
sors ladies  used  to  carry  attached  to  their  chatelaines, 
and  the  inference  is  that  the  deed  was  woman's  work. 
Secondly  —  Elizabeth  Strickland,  not  agnes,  wrote 
the  lives  of  Anna  of  Bohemia  and  Henrietta  Maria. 
Elizabeth  was  of  a  retiring  disposition,  we  are  told, 
and  would  not  allow  her  name  to  appear  on  the  title- 
page.  Thirdly — Queen  Henrietta  Maria,  in  1642-3, 
after  being  hospitably  entertained  by  the  Strickland 
family  at  Boynton  Castle,  near  Bridlington,  carried 
°ff  h'  force  the  Strickland  plate.  Who  will  blame 
Elizabeth  if  she  purloined  one  tiny  snippet  when  the 
Queen  she  wrote  about  stole  such  treasure?  Lastly 
—  In  1824,  when  the  snippet  was  missed,  Miss  Eliza- 
beth Strickland  was  of  an  age — thirty  —  capable  of 
carrying  into  execution  so  daring  an  act.  Henrietta 
Maria,  in  1643-4,  for  some  months  resided  in  Oxford, 
and  Elizabeth  would,  as  a  matter  of  historical  accuracy, 
go  there  to  try  and  gather  new  facts  and  local  colour, 
or  perchance  to  see  if  she  could  not  trace  any  of  the 
family  plate  on  college  high-tables  .' — T.  J. 

[Our  contributor's  statement  was  that  "for  some  rea- 
son or  another,  Southwold  associates  Agnes  Strickland 
with  the  matter,  but  one  would  hardly  attribute  such  an 
act  to  the  hand  of  the  clever  historian  herself." — Ed.] 

Old#  Fly-leaf  Inscriptions  (January,  1920). 
Sir, — Your  correspondent  "Criticus'"  quotes  in  the 


January  Connoisseur  some  lines  beginning,  "This 

book  belongs  to  ,"  which  I  have  always  understood 

were  written  by  my  grandfather,  the  late  Henry  Dennett 
Cole,  of  Carisbrooke,  Isle  of  Wight,  1 797-1854.  He 
was  evidently  an  eccentric  genius  of  a  sort,  and  a  pretty 
rhymester.  I  have  a  number  of  lines  which  are  ascribed 

to  him,  amongst  them  some 
that  he  had  posted  in  his 
office  (trained  for  a  doctor, 
he  turned  brewer),  on  : — 

Business. 
Call  on  a  business  man. 
In  business  hours  only  on  busi- 
ness. 

Transact  your  business,  and  go 
About  your  business,  in  order  to 
Give  him  time  to  finish  his  busi- 
ness. 


(33°' 
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I  have  seen  these  quoted 
veral  ti 
Thos.  T-  Sowter. 


several  times  in  magazines. — 


Sir, — No  doubt  Mr. Thos. 
J.  Sowter  is  correct  in  his 
attribution  of  the  verses 
in  question.  When  de- 
scribing the  book-plate,  I 
might  have  added  that  the 
only  part  not  set  up  in 
print  was  the  owner's  name, 
which  was  filled  in  by  hand. 
— Criticus. 

1S1), 


Miniature  r.v  George  Engleheart  (No. 
r.-».ri-  ---  >  June,  19 1 5. 
Sir, — I  have  been  looking  at  your  reproduction  of 
this  beautiful  miniature,  and,  without  knowing  whether 
the  lady's  identity  has  been  discovered,  suggest  that 
the  sitter  bears  some  resemblance  to  the  famous 
Mme.  D'Arblay  (1752-1840).  Did  Engleheart  paint 
her?  No  doubt  one  of  your  many  readers  can  supply 
this  information. — James  Donald  Haig. 

Unidentified  Painting  (No.  21  j).  May,  191 6. 

Sir. — Your  Notes  and  Queries  columns  have  in- 
cluded mere  letters  than  my  own  concerning  the  subject 
of  The  Penitent  Magdalene  lately.  May  I  point  out 
that  the  picture,  No.  211,  reproduced  in  your  number 
for  May,  19 16,  is  yet  another  version  of  the  same 
theme.  It  is  impossible  to  judge  definitely  without 
seeing  it,  but  this  looks  to  me  to  be  either  an  old 
copy  or  else  the  work  of  a  technically  imperfect  painter. 
— D.D.  • 

Unidentified  Painting  (No.  281),  July,  1918. 

Sir, — "Enquirer""  has  probably  ascertained  by  now 
that  this  canvas  is  certainly  not  from  the  hand  of 
George  Romney.  The  photograph,  as  published,  shows 
none  of  his  recognisable  characteristics.  The  incident 
depicted  is  obviously  the  old  favourite  of  Samson  and 
Delilah. — Latham  Burton. 
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IN  THE  SALE  ROOM 


Regarded  as  a  whole,  the  early  January  picture  sales 
were  not  specially  interesting,  although  attractive  items 
made  spasmodic  appearances.  Only 
Pictures  and         ^  canvases  from  Mr.  A.  F.  Basset's 
.L)r«iw  1  n  cs 

collection  exceeded  the  four- figure 
standard,  in  Hoppner's  Portraits  of Lady  de  Dunstanville, 
49i  X  39i  i°-  (£r>312  IQs-)»  ar»d  Lady  Basset,  29^  x  24$  in. 
(£  r ,  470).  The  less  important  works  included  a  Portrait  of 
Mrs.  James  (said  to  be  Lady  de  Dunstanville 's  sister),  by 
Beechey,  in  painted  oval,  29!  X  24^  in.,  £241  10s.  ;  a 
panel  painted  with  The  Widow's  Mite,  and  other  biblical 
scenes,  by  Ercole  de  Ferrari,  3  X  26^-  in.,  £315;  Portraits 
of  a  Lady  and  Gentleman,  a  pair,  by  F.  van  Mieris,  panel, 
l\  x  5  J  in.,  ,£315  ;  and  John  Prideaux  Basset  as  a  Boy, 
by  Allan  Ramsay,  58J  x  y]\  in.,  £241  10s.  Catalogued 
as  by  Reynolds,  Lord  de  Dunstanville  as  a  young  man, 
29  X  24  m.,  went  for  £378;  and  by  Van  Dyck,  Major-Gen.. 
Edward  Massey,  77^  x  51  in.,  £210.  From  different 
properties  came  two  portraits  by  J.  Wright,  A.  R.A., 
A  Lady,  45^  X  36  in.,  ^430,  and  An?ie  Hatfield,  married 
William  Gossip,  178J,  36^  x  30I  in.,  ,£273 ;  Mrs.  Elizabeth 
Inchbold,  by  Lawrence,  29  X  24!  in.,  £420;  Cornelius 
Heathcote  Rhodes,  by  G.  Romney,  29^  x  24^  in.,  .£357  ; 
Mary  Doddington,  wife  of  Francis  Bushell  Reaston,  by 
J.  S.  Copley,  30  X  24$  in.,  £131  5s.  ;  and  a  pair  of  Views 
on  the  Grand  Canal,  Venice,  by  Canaletto,  18  X  30^  in., 
£336. 

The  modern  schools  were  not  well  represented,  if  one 
excepts  two  paintings  by  W.  Maris,  Water  Meadows, 
25^  X  yi\  in.,  £840,  and  Cattle  by  a  Canal,  21  x  27^  in., 
£504.  To  these  may  be  added  a  few  drawings  from  the  late 
Chas.  Maw's  collection,  including  three  Copley  Fieldings, 
the  most  important  of  which,  A  Highland  Lake  Scene, 
8J  X  \i\  in.,  went  for  .£357,  and  the  inevitable  example 
of  Birket  Foster's  manner,  The  Water  Splash,  9  x  13  in., 
^430. 

The  remaining  works  of  the  late  Sir  Edward  Poynter 
consisted  mainly  of  drawings  and  sketches,  none  realising 
outstanding  amounts.  His  well-known  subject  of  The 
Catapult  (1868-72),  61  x  72  in.,  was  present,  but  came 
from  another  possession ;  it  was  run  up  to  .£504.  The  late 
P.R.A.  was  the  owner,  however,  of  some  old  pictures, 
comprising  J.  S.  Copley's  Portrait  of  a  Young  Gentleman, 
29J  x  24$  in.,  ^546,  and  C.  de  Vos's  Portraits  of  Two 
Children,  32 \  X  27$  in.,  £215. 

The  mixed  assortment  of  works  succeeding  these  was 
unimportant,  with  the  sole  exception  of  W.  Hunt's 
Gleaners  (1892),  39  X  65^  in.,  which  was  knocked  down 
for  ^525- 

Messrs.  Foster,  of  Pall  Mall,  succeeded  in  securing 
£252  for  a  circular  panel  painting  of  a  Girl  holding  a 
Sword,  by  Lucas  van  Leyden. 


The  Cater  collection  of  glass,  well  known  in  Colchester, 
was  offered  at  Sotheby's  during  December,  bringing  in 
Qjas  nearly  ,£1,508  for  116  lots.     A  late 

eighteenth-century  J  acob  i  te  glass,  with 
tall  rectangular  bowl  on  columnar  stem  with  interlaced 
air-twist,  the  bowl  engraved  with  a  likeness  of  the  Young 
Pretender  in  Highland  dress,  and  a  figure  of  Britannia, 
created  a  sensation  by  being  bid  up  to  ^220.  This  glass, 
which  stands  j\  in.  high,  was  formerly  in  the  possession 
of  an  old  Colchester  family  for  some  generations.  £145 
purchased  a  pair  of  taper-sticks,  plain  stems  with  air-twist 
and  collars  at  top  and  bottom,  on  domed  feet,  6  in.  high  ; 
and  £bo  the  sweetmeat  dish  which  is  figured  in  Bate, 
plate  xliii.,  No.  173.  At  another  glass  sale  held  by  the 
same  firm,  an  opaque  Bristol  cruet  set  of  five  pieces, 
4^  to  6\  in.  high,  netted  £55. 

Despite  the  comparative  absence  ofoutstanding  prices, 

nearly  £2,220  was  realised  by  the  late  Chas.  L.  Lewes' 

_         .  engravings  at  Sotheby's  in  December  last. 

Engravings  ,  , 

One  of  the  most  important  items  was 

Duvex's  Arms,  with  the  Skull  (B.  100),  £70.  A  quantity 
of  old  French  line  portraits  included  a  third  state  ot 
Guillaume  de  Brisacier,  by  A.  Masson,  after  Mignard, 
£15  1  os.  ;  and  first  states  of  Pierre  du  Cambout  de  Coislin 
(£16),  Ducd  Espernon  (£  1 4),  and  Jules  Paul  Lionne  (£15), 
by  R.  Nanteuil.  Later  in  the  month,  a  set  of  plates  of  the 
Battle  of  Trafalgar,  by  J.  Hall,  after  J.  T.  Seri  es,  made 
£62  ;  and  a  set  of  three,  Attack  on  the  Danes  before 
Copenhagen,  Battle  of  Copenhagen,  and  The  Passage  of 
the  Sound,  by  R.  Dodd,  £155.  Both  sets  were  printed  in 
colours.  Another  (plain)  series  of  three,  by  R.  Pollard, 
after  D.  Serres,  The  Action  between  H.M.S.  Mediator 
and  five  French  Ships,  made  ^39.  £31  purchased  a  first 
state  of  Lady  Sarah  Bunbury,  by  E.  Fisher,  after  Rey  - 
nolds ;  £47,  Buonaparte,  first  Consul  of  France,  by  J. 
R.  Smith,  after  Appiani,  printed  in  colours;  £15,  The 
Mother's  Pride  and  The  Father's  Hope,  by  H.  R.  Cooke, 
after  H.  W.  Pickersgill,  printed  in  colours;  £41,  The 
Benevolent  Cottager,  by  W.  Nutter,  after  F.  Wheatley, 
printed  in  colours  ;  ^105,  Unkennelling,  Breaking  Cover, 
Full  Cry,  and  The  Death,  by  T.  Sutherland,  after  H. 
Aiken;  £25,  The  Falconer^  by  S.  W.  Reynolds,  after 
Northcote;  ^270,  Paying  the  Ostler,  by  the  same,  after 
Morland,  printed  in  colours  ;  and  £236,  The  Hard  Bar- 
gain, by  W.  Ward,  after  the  same,  printed  in  colours. 
London,  set  of  six  aquatints,  printed  in  colours,  by  and 
after  W.  Daniell,  secured  £60;  an  impression  of  the  only 
state  of  Alexandre  de  Seve,  by  Nanteuil,  £17  ;  and  The 
Scottish  Wedding,  by  C.  Turner,  after  W.  H.  Lizars, 
printed  in  colours,  £53.  An  interesting  lot  consisted  of 
a  fine  open-letter  proof,  with  uncut  margins,  of  The  Fruit 


18- 


The  Connoisseur 


Barrow,  by  J.  R.  Smith,  after  H.  Walton,  which  carried 
the  bidding  up  to  .£530. 

More  recently,  Christie's  dispersed  the  following  en- 
gravings after  Morland  (all  were  printed  in  colours) : — By 
W.  Ward,  The  Shepherds,  £99  15s.  ;  Children  Bird- 
nesting,  £210;  The  First  of  September :  Morning  and 
Evening,  pair,  ,£304  10s.  ;  The  Hard  Bargain,  £252; 
The  Last  Litter,  ,£168  ;  The  Sportsman's  Return,  £273  ; 
The  Inside  of  a  Country  Stable,  £78  15s.  ;  The  Visit  to 
the  Child  at  Nurse  and  The  Visit  to  the  Boarding  School, 
^462  ;  and  Stable  Amusement,  £105.  By  R.  Smith,  jun., 
Innocence  Alarm'd,  ,£525,  ^262  10s.,  and  £7$  10s.  By 
J.  R.  Smith,  The  Story  of  Lwtilia,  set  of  six,  narrow 
margins,  ,£483  ;  by  W.  Blake,  The  Industrious  Cottager 
and  The  Idle  Laundress,  £273;  by  G.  Grozer,  Morning: 
or,  The  Benevolent  Sportsman,  and  companion,  £399.  Also 
printed  in  colours,  Sophia  Western,  by  J.  R.  Smith,  after 
Hoppner,  fetched  ,£120  1 5  s. ;  The  Visit  to  Grandfather,  by 
E.  Dayes,  after  J.  R.  Smith,  ^136  10s.  ;  The  Fruits  of 
Early  Industry  and  Economy,  and  companion,  by  W. 
Ward,  after  H.  Singleton,  ,£173  5s.;  The  Nosegay  Girl, 
and  companion,  by  Nutter,  after  the  same,  wide  margins, 
^493 ;  Saturday  Evening  and  Sunday  Morning,  by 
Nutter,  after  Bigg,  ,£241  10s.  ;  Saturday  Morning,  by 
and  after  the  same,  .£252;  The  Cowhouse,  by  and  after 
J.  Ward,  ^714;  Young  Lady  encouraging  a  Low  Come- 
dian, by  W.  Ward,  after  Northcote,  ^273  ;  The  Alpine 
Traveller,  by  and  after  the  same,  ^178  10s.  ;  The  Return 
from  Shooting,  by  Bartolozzi,  after  Wheatley,  ,£178  10s.  ; 
The  Return  from  Coursing,  by  Cardon,  after  Hamilton, 
,£189;  and  The  Benevolent  Tar  and  Maternal  Enjoyment, 
by  J.  Young,  after  Stothard,  ^"78  15s.  Considerable  interest 
was  evinced  in  a  pair  by  William  Ward,  after  J.  Ward, 
Selling  Rabbits  and  The  Citizen's  Retreat.  A  contest  en- 
sued, terminating  with  an  offer  of  ,£840.  Another  valuable 
pair  was  The  Encampment  at  Brighton  and  The  Depar- 
ture from  Brighton,  by  J.  Murphy,  after  Wheatley,  ,£567  ; 
whilst  a  set  of  five  shooting  subjects,  by  and  after  S. 
Howitt,  netted  .£357;  a  set  of  eight  of  The  Duke  of 
Beaufort's  Hunt,  by  H.  Aiken,  after  W.  P.  Hodges,  ,£441  ; 
Innocent  Mischief  and  companion,  by  C.  Josi,  after 
Westall,  £l\o\  The  Sailor's  Orphans  and  The  Soldier's 
Widow,  by  R.  Dunkarton,  after  Bigg,  ,£252  ;  and  Peace 
and  War,  by  J.  Whessell,  after  Singleton,  ^120,  amongst 
other  intriguing  lots. 

Lack  of  space  prevents  one  doing  full  justice  to  Puttick 
and  Simpson's  print  sales,  but  passing  mention  must  be 
made  of  a  plate  from  Wheatley's  famous  "Cries":  Do 
you  want  any  matches,  by  A.  Cardon,  .£105  ;  Evening, 
by  J.  Barney,  after  Wheatley,  ^99  15s.  ;  The  Farmer's 
Stable,  by  W.  Ward,  after  Morland,  ^136  10s.  ;  and 
Domestic  Happiness,  by  and  after  the  same,  ,£40  19s. 
All  four  were  printed  in  colours. 

Rugs  and  carpets  had  a  day  to  themselves  at  Christie's 

on  January  5th,  those  from  Ispahan  being  in  special  de- 

f      .  mand.  The  highest  price  (£976  10s.) 

Furniture,  etc.  JL  a.        r  ■ 

was  secured  by  a  carpet,  18  ft.  x  7  ft.  9  in., 

whilst  a  rug,  7  ft.  3  in.  x  4  ft.  6  in.,  made  ^441.  Tapes- 
tries were  well  to  the  fore  at  Puttick  &  Simpson's  during 


Pottery  and 
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the  same  month.  A  set  of  four  eighteenth-century  Brussels 
panels,  classical  scenes,  made  ,£3,570;  a  seventeenth- 
century  Flemish  verdure  panel,  ,£840;  a  panel  of  Gothic 
design,  ^630 ;  and  a  suite  of  Renaissance  tapestry  furni- 
ture, 8  pieces,  .£1,155.  Chippendale  furniture  shows  no 
falling  off.  A  suite  of  13  chairs  and  2  arms  made  ,£630 
at  Christie's ;  whilst  of  other  types,  a  pair  of  Adam  globes, 
4  ft.  high,  made  ^388  15s. ;  a  Sheraton  mahogany  sideboard, 
with  urns,  7  ft.  6  in.  wide,  ,£294  ;  a  Georgian  cabinet  of  am- 
boyna-wood  and  mahogany,  44  in.  wide,  ,£430  10s.  ;  and 
a  Louis  XV.  commode,  54  in.  wide,  ,£588.  Of  lacquer,  a 
Kang-  He  twelve-leaf  screen,  9  ft.  3  in.  wide,  secured  ,£346 ; 
an  old  English  red  lacquer  cabinet,  40  in.  wide,  ,£231  ; 
and  an  old  English  black  and  gold  cabinet,  3  ft.  10  in. 
wide,  £<\2o.  * 

The  opening  sales  of  the  new  year  were  not  particularly 
inspiring.    At  Puttick's,  a  Ralph  Wood  Toby  jug,  6£  in. 

high,  realised  ,£50  8s.  ;  whilst  at 
Sotheby's,  another  more  interesting 
specimen,  inscribed  under  the  base, 
"o  *  rare  *  DORSET  Thou  •  art  •  My  •  Darling," 
9I  in.  high,  fetched  ^78 ;  and  a  Whieldon  solid  agate-ware 
coffee-pot,  10J  in.  high,  the  only  counterpart  of  which  is 
believed  to  be  in  Dresden  Museum,  secured  .£145.  A  fine 
old  Worcester  dessert  service  of  27  pieces  was  sold  in 
separate  lots  at  Christie's,  the  aggregated  total  being 
about  ,£1,220.  Twenty-four  Spode  plates,  brought  from 
Longwood  by  Admiral  Sir  Fairfax  Moresby,  at  the  same 
time  as  Napoleon's  chair,  now  at  the  Royal  Institute, 
realised  .£120  15s.;  and  two  Ming  equestrian  groups, 
7l  in.  high,  brought  in  £2^1  10s. 

A  .MIXED  collection  of  coins  realised  ^1,698  5s.  at 
Sotheby's  at  the  end  of  last  year.  The  highest  individual 
bid  was  one  of  .£72,  given  for  a  Tournay 
half-groat  of  Henry  VIII.  This  hitherto 
unknown  coin  belongs  to  the  first  and  undated  issue,  of 
which  the  groat  only  has  been  familiar  to  collectors. 

Collectors  had  an  unusual  opportunity  at  Messrs. 
Sotheby's  rooms  when  Mr.  Christie  Miller's  important 
collection  of  books  of  ballads,  songs, 
es  and   other   music  came   under  the 

hammer.  Though  the  catalogue  was  confined  to  only 
166  lots,  just  short  of  ,£8, 500  was  realised.  As  a  whole, 
the  prices  realised  were  excellent,  but  space  only  permits 
our  noting  the  most  important  of  the  items  offered.  The 
chief  lot  in  the  sale  consisted  of  a  very  fine  copy  of 
Day's  1563  edition  of  the  Psalms,  which  fell  to  a  bid  of 
,£370.  The  next  in  importance  was  Martin  Peerson's 
Mottects,  or  Grave  Chamber  Musique,  which  realised 
,£290 ;  while  £  1 80  was  given  for  The  First  Booke  of  Songs 
or  Ayres,  by  Francis  Pilkington  (1605).  Early  in  the 
sale  N.  Burtius's  Opusculum  Musices  (1487)  made  ,£114, 
and  ^190  was  given  for  Thomas  Campion's  two  Bookes 
of  Ayres. 

Other  items  worthy  of  recording  were  William  Corhine's 
Second  Book  of  Ayres,  which  realised  ;£i2o;  William 
Damon's  Former  (and  the  second)  Booke  of  Musicke  of 
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M.  William  Damon,  made  £250;  John  Douland's  Third 
and  Last  Booke  of  Songs  or  Aires,  £280  ;  Robert  Dou- 
land's Musicall  Banquet,  £115  ;  John  Forbes's  Cantus, 
Songs  and  Fancies,  £150;  and  Thomas  Ravenscroft's 
Panunelia,  Musicks  Miscellanie,  ,£165. 

The  same  rooms  were  occupied  for  three  days  by  the 
dispersal  of  a  large  and  varied  collection  of  books  and 
MSS.  from  various  sources,  some  idea  of  the  general 
importance  being  gathered  from  the  total  of  the  sale, 
which  exceeded  ,£14,000.  The  first  part  was  confined  to 
a  portion  of  the  library  of  the  late  Mr.  S.  M.  Pittar, 
which  was  of  great  general  interest,  containing,  as  it 
did,  in  addition  to  books,  numerous  rare  and  valuable 
autograph  letters  of  literary  celebrities.  One  of  the 
first  lots,  fetching  a  notable  price,  consisted  of  a  series 
of  five  autograph  letters  of  Byron,  dealing  with  his  early 
life  and  literary  work.  These  letters  realised  £245.  Just 
preceding  these,  an  autograph  MS.  of  Robert  Burns, 
The  Bonie  Moor-hen,  sold  for  £115.  Of  considerable 
interest  was  Handel's  holograph  will,  which  realised 
,£255  ;  while  mention  must  be  made  of  Dr.  Samuel 
Johnson's  Memento,  which  comprised  autograph  MSS. 
of  a  prayer,  a  lock  of  his  hair,  two  autograph  letters, 
and  a  hand-painted  miniature  on  ivory,  which  fetched 
,£160.  G.  Peel's  Merrie  Conceited  Jests  brought  £108; 
Shelley's  autograph  MSS.,  signed,  and  being  his  His 
Defence  of  Lao n  and  Cythna,  afterwards  called  The  Re- 
volt of  Lslam,  £182  ;  Swinburne's  Essay  on  the  Poetical 
and  Dramatic  Works  of  George  Chapman,  with  Appendix, 
.£185  ;  and  Robert  Whittington's  Grammatical  Works, 
^235. 

On  the  second  day,  a  series  of  books  printed  at  the 
Doves  Press  was  offered,  prices  ranging  from  £2  15s. 
up  to  as  much  as  £50  for  Browning's  Men  and  Women, 
2  vols.,  printed  on  vellum.  A  copy  of  the  Kelmscott 
Chaucer  made  ,£136;  Aiken's  National  Sports,  ,£150; 
and  an  extensive  collection  of  the  works  of  John  Bunyan, 
catalogued  in  46  lots,  was  knocked  down  for  £525. 

Items  on  the  concluding  day  included  a  fifteenth- 
century  Book  of  Hours,  which  fetched  £345  ;  Aztec 
Painted  Records,  native  Mexican  manuscript  of  27  leaves, 
.£270 ;  Joannes  de  Janua  Balbus's  Catholicon,  Edilio 
princeps,  £960  ;  Cornelius  Celsus's  De  Medicina,  Edilio 
princcps,  £150;  Gratinus  Decretum,  1471,^175;  Spanish 
Missale,  thirteenth  century,  ,£180  ;  and  the  second 
edition  of  Pliny's  Historic  Naiuralis,  1470,  fell  to  a  bid 
of  ^135- 

A  remarkable  series  of  81  holograph  letters  of  Lord 
Nelson,  all  signed  save  two  or  three,  addressed  to 
Captain  William  Locker,  R.N.,  realised  ,£1,000  at 
Sotheby's  rooms;  while  at  Christie's  £3,517  10s.  was 
given  for  an  illuminated  Book  of  Hours  by  a  fourteenth- 
century  English  scribe.  This  latter  manuscript  consisted 
of  about  200  leaves,  containing  four  most  beautiful  full- 
page  miniatures,  24  miniatures  in  the  calendar,  while 
the  text  contained  no  less  than  43  historiated  initials  in 
gold  and  colours,  and  in  addition  there  were  300  smaller 
illuminated  initials. 


Devotees  of  the  Baxter  cult  have  had  good  reason  to 
congratulate  themselves  lately,  since,  if  auction  prices  are 

_,       ,  anv  criterion,  some  of  the  more  popular 

I  he  Rise  in  ,        ,  ... 

Baxter  Prints  plates  have  risen  in  value  to  an  extent 
which  can  only  be  described  as  striking. 
It  is  interesting  to  draw  a  comparison  between  the  prices 
realised  at  two  excellent  sales  held  by  Messrs.  Puttick  and 
Simpson  in  December  and  January  last,  and  the  estimated 
rates  given  by  Mr.  C.  T.  Courtney  Lewis  in  his  indis- 
pensable book  on  George  Baxter,  published  in  1908 
(Sampson  Low,  Marston  &  Co.,  Ltd.).  In  the  latter  year, 
an  average  impression  of  Butterflies  was  quoted  roughly 
at  30s.  During  the  two  sales  referred  to,  fine  impressions 
of  the  same  subject  soared  up  to  ,£73  10s.  and  £63  res- 
pectively. Another  popular  composition,  The  Parting 
Look  (without  man  with  box),  aggregated  formerly  at  six 
or  seven  guineas,  now  realised  ,£31  10s.,  £28  7s.,  and 
,£18  7s.  6d.,  although  it  should  be  noted  that  the  first  two 
examples  bore  Baxter's  autograph.  A  Parting  Look  (with 
man  with  box),  on  stamped  mount,  fetched  19  guineas,  as 
against  the  old  valuation  of  seven  guineas.  To  these  may  be 
added  some  other  notable  cases  (the  figures  in  brackets  re- 
presenting the  former;  those  without,  the  newamounts): — 
Cluster  of  Passion  Flowers  and  Roses  (£5  5s.),  £32  1  is. ; 
Departure  of  the  Camden,  on  original  mount  (£2  10s.  , 
£14  14s.;  Wreck  of  the  Reliance,  on  original  mount 
(£7  7s-  )>  £27  6&  and  ,£15  1 5s. ;  View  in  Madeira,  pocket- 
book  lettering,  in  Scripture  Pocket-book  for  1847  (£3  3s.), 
£16;  Large  Queen,  stamped  mount  (£8  to  ,£10),  £^36  15s.; 
Edmund  Burke  (£5  to  £8),  £19;  Lake  Lucerne,  stamped 
mount  (,£4  4s.),  £6  16s. ;  another,  without  setting  sun, 
£23  2s.;  and  a  Small  Bride  (£7  7s.  to  ,£io  10s.),  £\ 2  12s. 
The  last-mentioned,  which  was  in  its  original  leather  case, 
was  something  of  a  curiosity,  since  it  was  in  Baxter's 
possession  at  the  time  of  his  death,  and  came  from  his 
family  through  his  grandson,  Mr.  Oliver.  Another  out-of- 
the-way  item  consisted  of  a  pair  of  pulls  from  the  plates 
of  Mr.  Charles  Chubb  and  his  wife,  which  secured  £22. 
The  Conqueror  of  Europe,  in  the  Horticultural  Journal, 
fetched  £36  15s.  It  must  be  borne  in  mind,  however,  that 
prices  depend  largely  on  the  quality  of  each  impression, 
and  are  liable  to  variation.  This  truism  was  affirmed 
particularly  by  the  differing  bids  for  the  well-known  pair 
of  the  Coronation  of  Queen  Victoria  and  the  Opening  of 
Parliament.  Sold  separately,  impressions  of  No.  1  made 
£56  14s.  and  £17  17s.  respectively;  of  No.  2,  ,£68  5s.  and 
^31  10s. ;  whereas  in  another  instance  the  two  onlyrealised 
the  last-named  figure  between  them.  Here,  the  1908 
appraisement  of  £5  to  £35  apiece  remains  comparatively 
unaltered. 

Whilst  treating  this  subject  it  may  be  as  well  to  warn 
our  less-experienced  readers  against  fakes.  A  case  has 
come  to  our  knowledge  of  modern  German  coloured  post- 
cards being  "split,"  so  as  to  remove  the  printed  backs, 
before  being  set  on  stamped  Baxter  mounts.  Such  im- 
postures would  never  deceive  a  connoisseur,  and  it  is 
equally  certain  that  no  firm  of  repute  would  knowingly 
offer  them  for  sale  as  originals. 
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The  absence  of  any  plates  by  Sir  Frank  Short,  its 
President,  at  the  38th  exhibition  of  the  Royal  Society 
of  Painter-Etchers  and  Engravers, 
caused  a  vacancy  not  to  be  easily 
filled.  One  of  the  most  important 
features  was  a  proof  before  letters 
of  Mr.  Macbeth-Raeburn's  mezzotint  of  The  Rt.  Hon. 
Sir  John  Sinclair,  Bart.,  after  Sir  Henry  Raeburn. 
Several  exhibitors  concerned  themselves  with  the  strain- 
ing actions  of  horses  pulling  loads,  amongst  them  be- 
ing Messrs.  E.  Herbert  Whydale,  George  Soper,  and 
Edmund  Blampied.     The  first  -  named  artist's  October 


Mornifig  was  also  notable  for  its  simplicity  of  pattern,  f  An 
engaging  fantasy  by  Miss  Katherine  Cameron  was  -  The 
Duel  between  two  bees,  whilst  a  swarm  of  frightened 
cupids  winged  away  in  hasty  flight.  Mr.  Robert  Spence's 
Sovereign  of  the  Seas  might  have  been  scraped  by  some 
seventeenth-century  hand,  but  Miss  Molly  Campbell's 
semi-humorous  plates  merely  resembled  Cruikshank  with- 
out his  forcibility.  Discernment  of  character  justified  Mr. 
Malcolm  Osborne's  Problem,  and  Mr.  W.  Lee  Hankey's 
prolific  talents  were  responsible  for  some  subjects  reveal- 
ing his  customary  mastery  of  chiaroscuro.  Figures  played 
a  more  prominent  part  in  The  Propylaa,  Athens,  than 
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Current  A  rt  Notes 


Mr.  W.  Walcot  usually  permits,  whereas  his  Stadium, 
Nome,  was  just  the  erudite  and  facile  architectural  per- 
formance that  one  associates  with  him.  A  clever  essay 
in  arrested  action  constituted  Mr.  George  Marple's 
Sauve  Qui  Pent,  and  note  should  be  taken  of  Mr.  Wm. 
P.  Robins'  drypoint  Eynsford,  Mr.  T.  I.  Dalgliesh's 
impression  of  Down  Country,  Mr.  Arthur  J.  Turrell's 
Old  Hamburg,  Mr.  J.  Hamilton  Mackenzie's  Henhouse, 
and  Mr.  W.  Westley  Manning's  aquatint  The  Hampshire 
Stour.  Two  quaint  conceits  were  Miss  Doris  Boulton's 
Time  and  Mr.  G.  Woolliscroft  Rhead's  Fairy  Gambols. 
Mr.  Stanley  Anderson's  Biometrician  was  a  quip  of  a 
different  kind  ;  it  represented  a  big-brained  man,  not 
unlike  the  Premier,  musing  at  a  table  with  a  candle  on 
it.  Before  him  squats  a  faun  who  lights  a  cigarette  with 
the  aid  of  a  page  torn  from  a  learned  tome.  The  idea 
was  humorsome  and  realised  with  a  closeness  to  minutiae 
verging  on  tightness.  More  freedom  and  natural  naivete 
was  evinced  by  Miss  Mary  A.  Sloane  in  her  Portrait  of 
a  Baby ;  but  Mr.  David  Waterson's  mezzotint,  The  Old 
Dialmaker,  was  almost  photographic  irr  its  extreme  accu- 
racy. On  the  other  hand,  again,  a  photograph  would 
have  been  preferable  to  Mr.  Charles  O.  Murray's  Portrait, 
which  was  amateurish  in  drawing  and  contrivance.  "  Some 
seven  scenes  classed  under  the  generic  heading  of  War 
Work  were  M.  Steinlen's  contribution  to  the  show. 

WITHOUT  attaining  to  the  rarer  heights  of  art,  the 
late  Sir  Ernest  Waterlow  was  a  technician  of  an  advanced 
order.  To  him,  nature  was  every- 
thing ;  and,  as  it  is  less  easy  for, a 
painter  to  be  natural  than  subjective 
in  vision,  it  follows  that  he  possessed 
a  choice  insight  into  the  outer  face  of  the  country  and 
mountain-sides  he  loved  to  portray.  He  never  risked 
any  subject  obviously  beyond  the  scope  of  his  abilities, 
but  rested  content  to  record  in  quiet,  unassuming  style 
and  pure  tones  the  scenes  making  most  appeal  to  his 
refined  mentality.  Much  of  his  most  successful  work 
dealt  with  the  open  spaces,  his  power  of  producing  illu- 
sions of  distance  standing  him  in  good  stead.  The  latter 
fact  was  particularly  true  of  the  Memorial  Exhibition 
held  by  the  Fine  Art  Society  (148,  New  Bond  Street), 
where  such  paintings  as  In  the  Sicffolk  Marshes,  or 
water-colours  like  In  the  Isle  of  Wight,  held  their  own 
with  ease.  Now  and  again  Sir  Ernest's  partiality  for 
full-bodied  colour  betrayed  him  into  commonplaces,  the 
foreground  of  the  large  oil  On  the  Somme  :  In  the 
Mellow  Autumn  Light,  being  a  case  in  point  where 
prettiness  had  filched  the  value  from  the  finely  retiring 
background.  Some  instructive  comparisons  were  avail- 
able owing  to  the  presence  of  both  the  initial  water- 
colours  and  the  final  pictures  which  followed  them. 
Ash  Trees  on  the  South  Downs  and  Under  the  Downs, 
near  Westmeston,  each  showed  the  same  spot  with  faint 
variations  of  effect ;  but  the  former  possessed  a  truer 
sense  of  values  and  half-light  mysteries  than  the  bigger 
work,  which  showed  signs  of  laboured  handling.  As  a 
collection,  the  smaller  sketches  were  preferable,  accom- 
plished tonal  passages  dignifying  the  oil  Twilight  on  the 


River  and  the  sympathetically  observed  drawings  called 
Moonrise  and  The  Harvest  Moon. 
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Considering  the  limitations  of  his  craft,  Mr.  A.  J. 
Rowley  has  achieved  remarkable  success  with  his  deco- 
rative panels  of  inlaid  and  coloured 
woods,  a  selection  of  which  was 
displayed  at  the  Mansard  Gallery 
(Tottenham  Court  Road).  The  pro- 
cess demands  not  only  a  keen  eye  for  colour  and  compo- 
sition, but  an  exact  acquaintance  with  the  material  itself. 
It  is  not  enough  to  dye  the  woods  according  to  the 
passage  they  represent  in  the  scheme  ;  their  grains  must 
be  chosen  specially  so  as  to  aid  the  illusion  to  the  fullest 
extent  available.  The  illustration  which  we  are  enabled 
to  give  affords  some  idea  of  the  result  of  Mr.  Rowley's 
labours,  the  differing  grains  enhancing  the  values  of  the 
trees,  bushes,  and  other  parts  of  the  pattern.  Again,  it 
must  be  borne  in  mind  that  broadly  treated  effects  are 
essential,  and  here  Mr.  Rowley  has  been  fortunate  in 
securing  the  co-operation  of  Mr.  Frank  Brangwyn,  who 
has  made  some  striking  designs  for  translation  into  the 
harder  medium.  One  of  the  most  important  is  a  stately 
cabinet,  the  face  and  sides  of  which  glow  with  the 
lustrous  hues  of  Mr.  Brangwyivs  galleons  and  mountain 
towns.  This  piece  of  furniture  4S  literally  a  tour  de 
force  of  applied  art.  Other  clever  subjects  from  which 
Mr.  Rowley  has  drawn  inspiration  have  been  provided 
by  Messrs.  W.  A.  Chase  (whose  Old  Cottage,  Morning, 
is  reproduced),  H.  Butler,  R.  Anning  Bell,  Edward 
King,  etc.,  and  it  is  noteworthy  that  Mr.  Rowley  has 
been  able  to  preserve  the  individual  characteristics  of 
each  to  a  readily  recognisable  degree.  There  seems  to 
be  no  adequate  reason  why  this  class  of  work  should  not 
be  to  contemporary  furniture  what  marqueterie  was  to 
that  of  our  forefathers. 

The  portmanteau  name  of  the  Monarro  Group,  whose 
first  exhibition  was  held  at  the  Goupil  Gallery  (5,  Regent 
Street,  S.  VV.  1),  is  indicative  of  the 
desire  to  "concentrate  the  work  of 
those  artists  who  have  derived  inspira- 
tion, more  or  less  directly,  from  the  leaders  of  the  French 
Impressionist  Movement,  Claude  Monet  and  Camille 
Pissarro. "  Time  alone  can  demonstrate  the  actual  posi- 
tion of  this  new  combination  in  regard  to  the  history  of 
art,  but  it  is  well  worth  noticing  that  many  of  the  pictures 
exhibited  evinced  a  striving  to  recapture  truth  of  form, 
the  lack  of  which  has,  hitherto,  been  one  of  the  para- 
mount frailties  of  the  more  advanced  impressionists. 
Therefore,  the  influence  of  the  society  makes  for  good, 
although  a  more  judicious  sifting  is  required  amongst  its 
members  before  it  can  proceed  without  fear  of  censure. 
The  coarse,  mosaic-like  landscapes  of  M.  Paul  Signac, 
or  the  cheap  pavement  art  of  M.  Paul  Emile  Pissarro, 
for  instance,  might  well  have  been  omitted.  The  latter 
must  not  be  confused  with  M.  Camille  Pissarro,  whose 
Coin  de  Pre  was  pleasantly  truthful.  M.  Claude  Monet, 
the  group's  President  d'Honneur,  gave  an  intellectual 
rendering  of  water-lilies,  and  reflections  in  a  placid  pool 
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"Isle  of  Wight," 
by  Professor 
Fredk.  Brown 


under  the  title  of  Les  Nympheas,  Paysage  d'Eau.  Mr. 
J.  B.  Manson  hesitated  between  some  pleasingly  atmos- 
pheric rural  scenes  and  portrait  heads,  his  Mary  boast- 
ing a  certain  plastic  vigour.  M.  Leon  de  Smet's  large 
Nu,  wherein  the  palette-knife  had  been  used  to  some 
purpose,  demonstrated  his  appreciation  of  rhythmic  line, 
but  was  not  improved  by  the  acrid  colour  contrasts  of 
the  figure's  accessories.  Trenchant  harmonies  and  fear- 
less execution  were  the  keynotes  of  Mr.  H.  Clement 
HasselPs  scenes  in  Bri.vham,  whilst  more  subtle  fusions 
marked  Mr.  Marcel  Jeffery's  water-colour,  London  at 
Night,  The  Fairy. 

The  lower  gallery  contained  the  productions  of  an  ex- 
ponent of  a  very  different  class  of  drawing.  Professor 
Brown  is  well  known  and  popular  in 
this  country,  and  his  style  needs  no 
explanation.  The  water-colours  of 
the  Isle  of  Wight,  and  other  places, 
at  the  Goupil  Gallery,  were  familiar  examples  of  a  sane 
and  honest  type,  not  a  few  evidencing  the  influence  of  the 
early  nineteenth-century  school  of  aquarellists. 

Constant  readers  of  The  Connoisseur  may  not  need 
reminding  how,  in  March,  1914,  we  reproduced,  both  in 
colours  and  half-tones,  some  water- 
" London  and        coiours  from  Mjss  H.  Donald- Smith's 

lsew  ere,    by      brush.  A  further  opportunity  of  study- 
Miss  Helen  .     ,  ,    ,  ,  1 
^               .,         inghermethods  was  afforded  at  Messrs. 
Donald-Smith           0          ^  •      ,  TT 

I  homas  McLean  s  Galleries  (7,  Hay- 
market,  S.  W.  1)  recently,  London  providing  the  chief 
motive  of  the  collection,  although  the  countryside  and 
continent  were  not  forgotten.  The  world's  metropolis  is 
such  an  inexhaustible  field  in  itself  that  one  wonders  why 
the  London  showrooms  are  not  thronged  with  scenes  of 
its  kaleidoscopic  life.  Its  night  effects  are  incomparable, 
moreover,  a  fact  which  Miss  Donald-Smith  has  not  neg- 
lected to  take  advantage  of.  Her  principal  asset  is  a 
quick  perception  of  the  picturesque,  which  she  sets  down 
in  pure  tones,  untrammelled  by  any  cliquism  or  striving 
after  sensational  effect.  She  has,  too,  a  pleasant  method 
of  swiftly  blotting  in  figures  in  such  wise  as  to  preserve 
the  necessary  dignity  of  her  architectural  backgrounds. 
Without  going  closely  into  details,  mention  may  be  made 
of  a  clever  little  impression  of  The  Quadriga — Morning, 
and  a  very  typical  and  truthful  record  of  the  Brompton 
Road;  whilst  the  Porch  of  St.  Martin's,  Pits  Hotel,  Venice 
—  The  Ospedale  and  The  Facade  of  San  Giorgio,  and 
Florence — The  Arno  by  Moonlight,  may  also  be  cited  as 
characteristic  of  the  painter  in  her  happiest  vein. 

Mr.  Take  Sato's  British  debut  was  made  at  the  Bur- 
lington Gallery  (15,  Green  Street,  Leicester  Square),  as 
announced  in  these  columns  last  month. 
He  points  on  silk  scenes  which  are 
mainly  impressions  of  England  viewed 
through  Japanese  spectacles.  Thus  we  find  a  kakemono- 
like Spring:  in  B atter sea  Park  ;  a  brilliantly  hued  Sum- 
mer: Clovelly;  a  capably  recorded  Cottages — Devonshire, 
all  betraying  the  true  Oriental  love  for  rich  colour  and 
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in  the  National 
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quaint  line.  There  is  more  than  these,  however,  in  Mi/ie- 
head  Golf  Course,  a  glimpse  of  undulating  green  turf  dotted 
with  scarlet  flags  and  tiny  moving  figures  beneath  a  grey 
sky.  Slight  as  it  may  seem,  this  drawing  has  title  to  a 
subtle  finality  which  carries  it  a  long  way. 

The  National  Gallery  now  owns  finely  representative 
examples  of  El  Greco's  middle  and  late  periods.  The 
Christ  expelling  the  Money-changers 
shows  him  at  a  time  when  the  traces 
of  Bassano  on  his  art  are  still  dis- 
cernible ;  none  would  regard  this 
work  as  anything  but  a  typical  El  Greco,  nor  at  the  same 
time  miss  the  links  between  it  and  Venice.  But  if  we 
came  upon  The  Agony  in  the  Garden,  knowing  nothing 
of  the  master's  earlier  phases,  we  should  certainly  be  at 
a  loss  to  decide  out  of  what  school  it  came.  And  yet  if 
we  compare  these  two  examples,  we  see  how  much  of  the 
one  reappears  in  the  other:  the  same  preferences  in 
colour,  the  same  types  of  head,  even  the  same  fondness 
for  a  particular  pose.  The  difference,  however,  between 
the  two  is  no  less  striking,  a  difference  as  remarkable  as 
that  which  distinguished  Turner's  latest  works  from  those 
of  his -late  middle  period.  The  hands  of  Christ,  the 
formal  arrangement  of  the  sky  and  rocky  background, 
and  the  care  in  which  the  contorted  sleepers  lie,  are  the 
outward  signs  of  this  difference.  If  we  may  so  state  it, 
the  distinction  between  the  El  Greco  of  his  formed  Vene- 
tian manner  and  the  El  Greco  of  this  Agony  in  the 
Garde?i  is  that  the  former  was,  outwardly  at  least,  a  six- 
teenth-century painter,  whereas  the  latter  was  in  spirit  of 
the  fourteenth.  The  beauty  of  grace  and  line  of  the 
angel  with  the  cup  seems  to  us,  as  it  were,  the  reincar- 
nation of  some  such  art  as  Pietro  Lorenzetti's  or  Simone 
Martini's.  The  unworldly,  almost  childish,  arrange- 
ment of  the  garden,  with  its  symbols  and  its  centralisation 
of  episodes,  is  that  of  primitive  art.  In  the  same  way  the 
tense  yet  delicate  gesture  of  the  Christ  is  of  an  age 
remote  from  the  suavity  and  academic  postures  of  late 
Venice.  Only  in  His  head  is  contemporary  conception 
echoed. 

This  picture  is  a  variant  of  the  upright  composition  at 
Lille,  in  which  the  disciples  come  down  into  the  fore- 
ground, as  a  larger  mass.  Cossio,  referring  to  the 
National  Gallery  picture,  when  it  was  in  the  Convent  of 
Las  Salesa  Nuevas,  in  Madrid,  erroneously  states  that 
the  condition  of  the  paint  is  unsatisfactory.  Doubtless 
he  was  misled  by  a  dirty  and  neglected  appearance. 

The  results  of  many  pleasant  sketching  trips  taken  in 

intervals  of  work  at  Fumes  and  Alexandria,  and  when 

on  short  leave  to  Luxor  and  Pales- 
Sketches  by  Sir  ,  ,  ,  . 
_.     ,        '              tine  during  the  war,  have  been  set 
Bartle  C.  Frere,                      0       ,  f.    ,      „.  „ 
gart                       before  the  public  by  Sir  Bartle 

Frere  at  Walker's  Galleries  (118, 
New  Bond  Street).  The  subjects  vary  between  scenes 
of  everyday  life,  military  reminiscences,  and  local  antiqui- 
ties, most  of  which  should  prove  useful  to  future  genera- 
tions as  illustrations  of  the  East  in  our  time.  It  is  credit- 
able to  Sir  Bartle  that  he  has  not  attempted  to  make  his 
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In  the  State  Gallery  of  H.H.  the  Maharaja  Gaekwar  of  Baroda,  G. C.S.I. 
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AT  THE  NATIONAL  GALLERY 

Nichols,  Esq.,  apparently  a  moonlight  study,  which  was 
both  interesting  and  unconventional,  if  somewhat  sinister 
in  feeling.  Five  accomplished  portraits  by  Mr.  Fiddes 
Watt  left  little  to  choose  between  them,  although  the 
sketch  head  ot  Viscount  Grey  of  Ealloden  struck  one  un- 
happily. Mr.  Oswald  Birley's  sextette  revealed  greater 
divagations,  but  his  Miss  Eckstein  was  a  dexterous  and 
altogether  harmonious  piece  of  painting.  Similar  praise 
could  not  be  rendered  so  justly  to  Mr.  W.  B.  E.  Ranken, 
whose  contributions  were  too  obviously  clever  to  be 
satisfying.  The  prevailing  taste  in  bedside  scenes 
elicited  The  Four-poster  from  Mr.  John  Crealock,  a 
well-lighted  work  injured  by  the  immobility  of  its  figures. 
A  like  failing  was  observable  in  his  Lady  Alexander — 
seated  in  a  wooden  doll  attitude  before  a  lacquer  cabinet. 
Two  canvases  by  Mr.  G.  W.  Lambert  revealed  him  in 
differing  styles.  His  Young  Man  in  White  Sweater  was 
a  powerfully  handled  and  originally  treated  bust,  repay- 
ing internal  examination.  No  less  skilful  in  its  way  was 
his  Sergeant  of  Australian  Light  Horse,  disclosing  a 
meticulous  attention  to  detail  akin  to  some  early  Italian 
picture.  Mr.  Gerald  Festus  Kelly's  L.  R  ,  a  nearly 
nude  blonde,  and  'his  Consuelo,  contained  interesting 
colour  passages,  and  Mr.  Alan  Beeton's  Mr.  Pugsley 
was  a  miracle  of  microscopic  observation.     Mr.  John 
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drawings  anything  more  pretentious  than  records,  and 
has  abstained  resolutely  from  strivings  after  schools  or 
styles.  In  addition  to  his  sketches,  Sir  Bartle  exhibits 
an  interesting  Arabic  kilga,  or  stone  water-vessel,  one 
of  five  discovered  whilst  excavating  a  ruined  cellar  near 
the  Ibn  Toulou  mosque  at  Cairo.  Another  of  the  series 
bore  a  Cufic  inscription,  with  the  name  of  Sultan  Hakim 
(A.  D.  996-1021). 

Other  exhibitors  at  the  same  galleries  are  Mrs.  A. 
Trotter,  who  is  responsible  for  several  sincere,  if  slightly 
amateurish,  water-colour  portraits  of  women  war-workers  ; 
and  Mr.  J.  S.  C.  McEwan  Brown,  whose  landscapes  lose 
tremendously  by  a  generous  application  of  prismatic  tints. 

After  a  five  years'  lapse,  when  most  of  its  members 
were  serving  with  the  forces,  the  Modern  Society  of  Por- 

trait  Painters  reopened  at  the  R.I. 
The  Modern  „  .,  ....  .    ....  , 

Galleries  (Piccadilly).  With  certain 
Society  of  .  e         ,  .     .  „ 

_.  „  exceptions,  referred  to  later,  a 

Portrait  Painters  .  , 

moderately  even  standard  was  main- 
tained. Mr.  Glyn  Philpot  shone  as  usual  ;  his  Head  of 
a  Child  revealed  all  his  wonderful  command  of  technique, 
recalling,  vaguely,  Velasquez's  head  of  Philip  IV.  in  the 
National  Gallery.  Mr.  Philpot  showed  also  a  subtle  low- 
toned  Portrait  of  a  Man,  and  a  large  likeness  of  Robert 
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A.  M.  Hay  did  not  fail  to  make  the  most  of  a  very  beauti- 
ful subject  in  his  directly  handled  and  full-toned  Portrait 
Sketch  of  a  girl  in  a  picture  hat,  whilst  Mr.  Donald 
Gray's  Jennis—a.  clever  piece  of  slash— was  probably 
more  like  than  the  original  himself.  Amongst  the  draw- 
ings, the  most  notable  items  were  from  the  respective 
hands  of  Messrs.  Louis  Ginnett  and  F.  H.  S.  Shepperd. 
Unfortunately,  the  value  of  the  exhibition,  as  a  whole, 
was  discounted  by  some  appalling  perpetrations  of  the 
soi-disant  "advanced"  type.  One  might  be  tempted 
to  descend  so  far  as  to  describe  the  horrors  of  this 
section  of  the  show,  did  one  not  doubt  the  sincerity  of 
the  painters  under  whose  names  they  were  catalogued. 
All  one  can  say  is  that,  if  Messrs.  Cecil  Thorpe's, 
E.  Foljambe  Green's,  and  B.  Ellis's  works  (to  mention 
no  others)  were  not  jokes  at  the  public  expense,  they 
certainly  achieve  the  desirable  end  of  defining  the 
futilities  of  Bolshevist  art. 

The  tenth  exhibition  of  the  Senefelder  Club  for  the 
advancement  of  artistic  lithography  took  place  at  the 
Leicester  Galleries,  embodying  an 
Senefelder  Club  engaging  assortment  of  plates  from 
well-known  hands.  A  hitherto  unknown  and  unprinted 
drawing  on  the  stone  was  The  Potato  Gatherers,  by 
Millet.  This  stone  has  been  in  the  possession  of  the 
artist's  family  ever  since  he  worked  on  it.  It  was  in- 
teresting to  compare  Manet's  La  Barricade  with  his 
Execution  of  the  Eviperor  Maximilian,  similar  subjects, 
both  containing  firing  parties.  Miss  Ethel  Gabain's 
Le  Don  de  la  Mariee,  her  Striped  Petticoat,  Mr.  John 
Copley's  Madonna  Lavoratrice,  Mr.  McLure  Hamilton's 
Bishop,  Miss  Lily  Blatherwick's  Gone  to  Seek,  and  Mr. 
Claude  A.  Shepperson's  Tornado,  were  some  of  the  other 
outstanding  items;  whilst  Mr.  M.  Watson  Williams'  At 
the  Globe  Theatre,  and  Mr.  A.  Devambez's  La  Charge — 
a  coup  d'wil  of  nocturnal  street-fighting  -must  not  be 
forgotten. 

It  is  a  truism  to  observe  that  the  wood-engraver's 
art  is  open  to  great  developments.  Thus  it  is  the  more 
regrettable  that  some  of  the  Bolshe- 
vists attempt  to  drag  it  down  to 
the  level  of  chapbook  illustration.  The  exhibition  at  the 
Macrae  Gallery  (95,  Regent  Street)  proved  that  Mr. 
Gustav  de  Smet  does  not  seem  to  understand  that  wood- 
cutting can  be  an  eminently  graceful,  not  to  say  subtle, 
means  of  expression.  His  efforts  were  coarse,  pseudo- 
archaic,  and  unimaginative.  Messrs.  E.  McKnight- 
Kauffer,  E.  M.  O'R.  Dickey,  and  E.  Wadsworth  were 
less  guilty,  but  their  habit  of  subordinating  all  other 
considerations  to  that  of  pattern  was  not  to  be  admired. 
At  the  best,  these  cuts  fell  far  below  the  sterling 
essays  of  Mr.  A.  W.  Seaby,  Miss  M.  Stahl,  and  Miss 
Mabel  Royds,  who,  in  addition  to  amalgamating  sound 
draughtsmanship  with  arabesque  effects,  had  tackled  the 
task  of  colour-printing  with  taste  and  circumspection. 
Some  of  Mrs.  E.  C.  Austen  Brown's  plates  attained 
good  quality,  whilst  the  more  ambitious  subjects  of  Mr.  T. 
Austen  Brown  and  Miss  Ada  Collier  requited  inspection. 
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Many  of  the  best-known  names  were  present  at  a 
collection  of  works  by  impressionist  and  other  French 

painters  at  the  Eldar  Gallery  (40, 
French  Impres-  .  w  .    r.  . 

•       .  T7  if-,  Great  Marlborough  Street,  W.  1). 

sionist  Exhibition  °  '  ' 

True,  the  sole  example  by  Manet, 

The  White  Dress,  was  a  sketch  so  slight  as  to  hardly 
betray  the  artist's  vivid  personality,  although  it  did  not 
want  for  force  or  interesting  lighting.  In  order  to  atone 
for  this  somewhat,  a  couple  of  Renoirs  were  hung :  an 
atmospheric  view  Among  the  Olive  Trees,  and  a  larger 
figure  study  of  a  Nude  girl  bathing.  Whilst  it  is  only 
fair  to  state  that  the  latter  appears  to  enjoy  a  meed  of 
veneration  in  certain  quarters,  it  must  be  confessed  that, 
to  an  unbiassed  spectator,  this  picture  was  infelicitous 
in  more  ways  than  one.  Without  being  fine  flesh-paint- 
ing, jt  was  soapy  in  modelling  and  execution,  the  subject 
being  too  entirely  ordinary  to  have  any  value  by  itself. 
Forain's  After  the  Bath — a  water-colour  impression  of 
far  less  pretentiousness — proved  itself  the  superior  in 
regard  to  pattern  and  tonal  fusions.  The  most  important 
Gauguin  was  a  palimpsest  canvas,  the  obverse  displaying 
The  River,  the  reverse,  a  young  woman's  portrait  of  the 
caricature  species.  His  sanguine  study  for  a  nude  com- 
position was  both  ill-drawn  and  poorly  arranged.  As 
much  may  be  said  for  M.  Matisse's  contributions.  Picart 
le  Doux's  Margaret,  an  oil-painting  of  a  woman,  nude 
save  for  black  shoes  and  stockings,  might  have  been 
dispensed  with,  since  its  technical  qualities  were  insuffi- 
cient to  justify  its  inclusion  in  the  collection.  On  the 
other  hand,  a  tiny  sketch  portrait  of  Victor  Considerant, 
by  Delacroix,  boasted  a  breadth  of  brush-work  which 
even  its  darkening  surface  could  not  disguise.  A  land- 
scape by  Claude  Monet,  The  Rain,  was  an  admirable 
attempt  to  realise  the  appearance  of  a  storm-swept 
country,  but  claimed  a  special  system  of  hanging  and 
lighting  before  its  merits  might  be  appreciated  to  the 
full. 

Major  Darsie  Japp's  show  at  the  Twenty-One  Gallery 

(Durham  House  Street)  came  sufficiently  close  upon  the 

„  .    ,       ,  heels  of  the  de  Maeztu  exhibition 

Paintings  by  »    -       _  . 

*„  .     n     .   t  m  Grafton  Street  to  render  some 

Major  Darsie  Japp  ... 

amount  of  comparison  inevitable. 

In  a  sense,  the  former  acted  as  a  commentary  to  the 
latter.  Major  Japp,  when  not  engaged  in  setting  down 
his  impressions  of  scenery,  chooses  to  depict  Spanish- 
looking  heads,  and,  in  one  case,  a  three-quarter  length 
recumbent  female  Nude,  displaying  a  similar  expressional 
desire.  Unfortunately,  Major  Japp  has  not  sufficient 
command  over  his  brush  to  ensure  that  his  decorative 
schemes  shall  attain  complete  fruition.  The  male  bust 
of  an  Aragonese  —  the  most  deserving  if  somewhat 
photographically  hard  canvas  in  the  room — was  marred, 
for  instance,  by  the  very  faulty  flrawing  of  the  raised 
hand. 

As  a  colourist,  however,  Major  Japp  possesses  skill 
enough  to  raise  a  wish  that  he  would  endeavour  to 
break  away  from  the  pseudo-archaic  treatment  of  line, 
which  has  proved  itself  such  a  dangerous  pitfall  to  many 
modern  painters. 
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The  inelasticity  of  the  printed  page  must  be  pleaded 
as  the  reason  for  not  considering  many  other  interesting 

~  .     _  ,  ,  exhibitions  at  further  length.  On 

Other  Exhibitions      ....  ,  ,  ,  . 

this  account,  solely,  must  the  intri- 
guing display  of  Mr.  Charles  Shannon's  drawings  at 
Messrs.  Colnaghi  and  Obach's  (144-6,  New  Bond  Street 


which  Messrs.  Sotheby  dispersed  last  year,  realised 
,£52,360  for  some  30  lots.  The  picture  sales  will  include 
three  portraits  by  Reynolds,  and  a  Charles  I.  and  Hen- 
rietta Maria  by  Van  Dyck.  The  Lansdowne  collection 
of  drawings  by  Boucher  and  other  masters  will  be  offered, 
as  will  the  remaining  portion  of  the  Heseltine  collection. 


OLD  COTTAGE:  MORNING 


PANEL  IN  COLOURED  WOODS  BY  A.  J.  ROWLEY 


AT  THE  MANSARD  GALLERY 


be  passed  over,  although  it  deserves  far  more  than  a  mere 
mention.  Mr.  Walter  Bayes'  latest  show  was  held  at  the 
Hampstead  Art  Gallery  (345,  Finchley  Road),  the  light- 
ing and  decoration  of  which  set  off  his  canvases  to  the 
best  advantage.  The  electric  globes  seemed  to  lend  a 
quality,  for  once,  to  those  acrid  greens  and  uncompro- 
mising purples  that  look  so  harsh  by  daylight.  Some 
works  by  M.  Jean  Linden  appeared  at  Thos.  McLean's 
Galleries  (7,  Haymarket).  His  style  is  more  pleasant, 
not  to  say  pretty,  than  subtle,  and  in  many  cases  the 
painter  had  discounted  the  brilliance  of  his  sunlight 
effects  by  keeping  his  coloration  too  cold.  Mr.  Ernest 
H.  R.  Collings  commenced  his  post-bellum  campaign  by 
showing  selected  specimens  of  his  work  at  his  South 
Kensington  studio  (88,  Drayton  Gardens).  Most  of  his 
pen-drawings  were  familiar,  including  the  Echo  of  Velas- 
quez, which  appeared  in  our  issue  for  November,  191 3. 
Several  Swiss  winter  sketches  were  placed  on  view  by 
Mrs.  Basil  Johnson  at  177,  Sloane  Street. 


Messrs.  Sotheby,  Wilkinson  and  Hodge  (New 
Bond  Street)  announce  a  number  of  remarkably  interest- 
ing sales  for  the  latter  part  of  March. 
These  include  the  second  portion  of 
the  magnificent  collection  of  MSS. 
formed  by  Mr.  H.  Yates  Thompson.    The  first  portion, 


Forthcoming  Sales 
at  Sotheby's 


Renaissance  works  of  art  (Reiss  collection),  bronzes, 
terra-cottas,  tapestries  and  Oriental  rugs  will  be  fittingly 
represented.  We  are  informed  that  a  find  of  considerable 
importance,  which  will  come  up  for  sale  at  a  very  early 
date,  is  a  stained-glass  window,  dating  from  circa  1500. 
It  consists  of  five  panels,  two  of  them  depicting  Henry  VI  I. 
and  Elizabeth  of  York.  It  is  believed  that  no  precisely 
similar  window  has  ever  appeared  before  in  an  auction 
room. 

The  exhibition  recently  organised  at  Trento  seems  to 

mark  the  artistic — as  following  the  political — union  of 

the  Trentino  with  modern  Italy,  and 
Notes  from  Italy     had  a  doub,e  scopC)  that  of  showing 

the  works  of  art  recently  recovered  from  Austria,  and  also 
of  the  present  works  of  artists  of  the  Trentino,  this  last 
being  in  connection  with  the  "  Cispadana  "  of  Verona,  a 
recent  and  successful  "mostra."  The  first-named  por- 
tion of  the  Trento  exhibition  included  altar-pieces  by 
Cignaroli  and  Pittoni,  and  paintings  by  Andreadel  Sarto, 
Sebastiano  del  Piombo,  Guardi,  Errera,  and  Schiavone, 
and,  later  in  time,  by  Hayez,  Induno,  and  Lenbach,  as 
well  as  very  precious  early  wood-carvings,  work  in 
bronze,  in  beaten  iron  and  ivory  of  the  fifteenth  century, 
and  missals  of  a  yet  earlier  date  adorned  with  miniatures, 
besides  manuscripts  from  Bishop  Hindernach's  collection. 
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The  best  of  the  modern  works,  including  the  pastels 
of  Prati  and  the  wood  -  engravings  of  Mantelli,  had 
come  over  from  the  "Cispadana"  of  Verona,  and  with 
these  some  of  those  studies  of  Carpi  and  Bucci  which 
I  have  already  described  in  these  columns,  and  which 
hailed  from  the  "  Famiglia  Artistica  "  of  Milan.  The 


hill-cities  of  central  Italy,  and,  traversing  Umbria  and 
Tuscany,  found  new  inspiration  in  such  centres  of  the  life 
and  spirit  of  old  Italy  as  Gubbio  and  San  Gimignano, 
the  Tuscan  "city  of  the  towers."  In  1913  he  was  in 
Perugia,  and  busy  on  the  fine  series  of  engravings  which 
convey  a  poetic  impression  both  of  Rome  herself  and 


PORTRAIT  OF  CORRADO  RICCI 

Trentino  artists  themselves,  though  fewer  in  number, 
made  a  good  figure,  and  included  architectural  projects 
and  sculpture  as  well  as  painting,  giving  at  least  a  good 
promise  for  the  future.  In  connection  with  this  art  of 
the  Trentino,  I  wish  to  mention  here  specially  some 
engravings  of  remarkable  power  and  attraction.  The 
art  of  wood-engraving  has  been  revived  in  Italy  within 
recent  years  with  excellent  results.  I  have  already 
mentioned  Mantelli  in  this  connection,  and  yet  earlier 
(in  1 91 2)  I  may  allude  to  the  impulse  given  to  this  new 
and  very  old  art  of  "  Xilografia "  in  the  pages  of 
Eroica,  a  review  of  poetry  in  every  form  which  was 
then  published  at  Spezia,  and  to  which  Ettore  Cozzani 
and  Franco  Oliva  contributed,  while  Adolfo  de  Karolis 
had  been  a  moving  spirit  in  the  whole  movement.  But 
I  wish  more  directly  to-day  to  mention  a  young  artist  of 
marked  originality,  who  is  now  most  surely  coming  to  the 
front,  especially  in  this  branch  of  art  creation.  Benvenuto 
Disertori  comes  himself  from  the  Trentino,  and  had 
studied  in  the  Academy  of  Arts  in  Venice,  at  Munich, 
and  later  in  Rome.  And  it  is  Rome  which  has  given  him 
his  subject  for  the  fine  plate  showing  the  Capitol  of 
Rome  as  a  background  to  the  surviving  columns  of  the 
two  great  temples  of  Saturn  and  Vespasian — Vedditta 
del  campidoglio  e  degli  illustri  vcstigi  dei  duoi  Tevipli 
sacrati  nell'  area  del  antico  Foro, — which  is  dedicated 
to  Cavaliere  Vittorio  Pica,  the  secretary  of  the  last  as 
well  as  of  the  coming  international  exhibition  of  the  city 
of  Venice. 

From  Rome  Disertori  went  north  to  those  wonderful 


BY  ETTORE  TITO 

of  those  cities  of  Tuscany  and  Umbria  well  described 
recently  by  Cavaliere  Vittoria  Pica  as  "  cities  of  silence, 
solitude  and  dreams. "  The  drawing  is  cleanly  expressed, 
and  felt  in  every  line  ;  and  above  all,  the  point  of  view  is 
that  of  a  student  of  the  past,  and  scholar  who  understands 
and  loves  his  theme,  and  does  not  give  only  a  pictorial 
presentment  of  what  lay  before  his  immediate  vision. 

Following  the  generous  gift  by  the  King  of  Italy  ot 
several  of  his  palaces  to  the  nation,  the  Villa  Reale  at 
Milan  has  already  been  conceded  to  the  Commune  for 
a  gallery  of  modern  art ;  and  with  reference  to  Florence, 
the  Leonardo  da  Vinci  Society  has  now  offered,  by  vote 
of  its  members,  the  following  suggestions,  which  seem 
to  me  in  many  respects  admirable  :  that  the  Boboli 
Gardens,  one  of  the  most  perfect  examples  of  the  Italian 
garden,  should  preserve  their  present  monumental  cha- 
racter, which  links  them  indissolubly  to  the  Pitti  Palace; 
the  royal  stables,  on  the  Viale  dei  Colli,  might  be  well 
utilised  for  industrial  and  artistic  institutes  ;  and  the 
garden  of  Castello,  and  the  old  Medici  villas  of  Poggio 
a  Cajano,  adorned  by  Andrea  del  Sarto's  and  Pontormo's 
and  Allori's  frescoes,  and  the  Villa  Reale  of  Petraja,  with 
the  frescoes  by  Volterrano,  should  be  preserved  as  national 
monuments.  It  is  suggested  that  the  Pitti  Palace  itself 
should  become  a  home,  not  only  for  the  present  collec- 
tions and — in  the  "  Quartiere  della  Meridiana,"  looking 
on  the  Boboli  Gardens — for  a  gallery  of  modern  art,  but 
also  of  an  incomparable  collection  of  furniture,  going 
down  as  far  as  the  time  of  Napoleon,  which  could  be 
brought  together  from  the  different  royal  residences  in 
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Tuscany,  and  which  belonged  in  great  part  to  the 
Grand  Ducal  House  of  Saxony  before  Italy  became 
united. 

Referring  to  my  notes  from  Italy  in  the  December  issue, 
I  may  mention  that  the  Study  by  Leonardo  da  Vinci, 
there  illustrated,  is  a  self-portrait  of  the  master,  from  the 
drawing  in  the  Ambrosiana,  which  seems  to  be  a  copy  of 
the  original  drawing  at  Windsor,  subsequently  engraved 
by  Bartolozzi  ;  and  the  study  of  a  horse  in  wax  should  be 
described  as  attributed  to  (not  by)  Leonardo  da  Vinci,  as 
stated  in  the  text. 

The  notice  of  the  approaching  retirement  of  Dr.  Corrado 
Ricci  from  the  high  position  which  he  has  occupied  for 
thirteen  years  as  Director- General  of  Fine  Arts  and 
Antiquities  in  Italy,  removes  a  very  leading  figure  from 
the  control  of  art  matters  in  Italy.  Not  only  was  Corrado 
Ricci  held  in  the  highest  regard,  and  even  affection,  by 
those  who  worked  with  and  under  him,  but  rarely  did 
a  sincere  student,  from  without  Rome  or  Italy  herself, 
approach  him  without  finding  generous  appreciation  and 
every  possible  kindness  and  help.  At  the  same  time,  it  is 
almost  impossible  to  estimate  the  advantages  which  his 
strong  personality  and  unfailing  energy  has  conferred  on 
the  art  development  of  Italy  in  these  last  ten  years.  Such 
development  is  as  consistently  and  carefully  fostered  in 
Italy  as  in  England ;  it  is  not  too  much  to  say  that  it  is 
consistently  neglected.  I  am  speaking  here,  of  course, 
entirely  of  State  control  and  guidance.  In  this  country  we 
have,  and  welcome,  individual  effort  and  initiative,  but 
what  this  lacks,  and  must  lack  from  its  very  nature,  is  any 
continuity  of  effort  or  of  policy.  I  am  not  suggesting  here, 
as  I  believe  has  been  done  more  than  once,  the  creation 
of  a  Minister  of  Fine  Arts.  We  have  enough  ministries 
already,  and  the  public  is  beginning  to  recognise  that  this 
particular  remedy,  which  our  Government  seems  now  to 
rush  to  in  any  emergency,  is  a  pretty  expensive  luxury. 
But  I  do  believe  that  a  responsible  Director  of  Fine  Arts, 
subordinated,  as  in  Italy,  to  the  Minister  of  Education — 
and  how  finely  does  this  not  emphasise  the  great  truth  that 
art  is  not  a  luxury  for  the  few,  but  a  most  precious  part 
of  general  education  and  national  culture  ? — might  confer 
inestimable  benefits  upon  this  land  of  ours.  That  it  has 
done  so  in  Italy's  case  is  very  evident.  Whenever  a 
question  of  public  policy  affecting  art  arose,  there  was  a 
competent  authority  ready  to  deal  with  it ;  and,  instead 
of  weeks,  months,  perhaps  years  of  discussion,  prompt 
and  effective  action  was  taken.  Take  two  instances  alone  : 
that  of  the  protection  of  Italian,  especially  Venetian,  art 
works  and  monuments  from  the  Austrian  peril,  and  the 
recovery  after  the  armistice  of  Italian  works  of  art  from 
Austria.  In  the  former  case,  I  know  how  invaluable  was 
the  prompt  action  of  the  Director  of  Fine  Arts  in  safe- 
guarding the  monuments  and  art  treasures  of  Venice  ;  in 
the  latter,  it  may  be  doubted  whether,  if  handled  under 
our  existing  methods,  the  pictures  would  have  ever  reached 
Italy  at  all,  or  the  Gonzaga  tapestries  be  now  back  in  the 
Reggia  of  Mantua. 

The  loss  to  Italy  of  Dr.  Ricci's  personality  as  Director 
will  be  great,  but  we  have  every  reason  to  believe  that  his 
successor,  Comm.  Arduino  Colasanti,  himself  a  sincere 


lover  of  art,  will  carry  on  his  work  and  its  traditions. 
Perhaps,  also,  the  world  of  art  without  will  gain  something 
from  the  exchange.  Even  with  his  official  duties  he  con- 
tinued his  literary  labours,  which  date  back  to  the  days 
when,  as  Director  of  the  Parma  Gallery,  he  had  produced 
his  great  work  on  Antonio  A //egri  da  Correggio :  His  Life, 
His  Friends,  and  His  Times,  which  was  published  in  its 
English  form  by  William  Heinemann  in  1 896.  Since  then 
have  appeared  his  richly  illustrated  volume  of  the  family  of 
the  B  ibbiena— I  Bibbiena,  A  rchitetti  Teatrali,  1 625-1 J  80 — 
those  great  Italian  theatre  architects  of  the  seventeenth 
and  eighteenth  centuries ;  his  Rembrandt  in  Italy,  and 
his  Leon  Battista  Alberti,  Architect — all  these  last  three 
volumes  being  published  by  the  well-known  house  of 
Alfieri  and  Lacroix,  of  Milan.  I  note  these  as  examples, 
not  by  any  means  as  offering  a  complete  list  of  his  artistic 
researches,  which,  to  my  own  knowledge,  include  that 
fine  painter  Federigo  Baroccio,  and  other  subjects ;  but 
we  may  now  hope  that,  with  the  time  at  his  disposal  less 
absorbed,  Dr.  Ricci  will  carry  those  researches  yet  further. 
Even  his  official  career  is  by  no  means  at  an  end,  for  on 
resigning  the  post  of  Director-General  of  Fine  Arts  he 
will  assume  that  of  Director  of  the  Istituto  Archeologico 
Italiano,  which  will  afford  a  field  foruseful,  if  less  strenuous, 
work ;  and  I  have  reason  to  believe  that  he  will  also  under- 
take the  editorship  of  the  world-famous  art  review,  the 
Passegna  d'Arte  Antica  e  Moderna,  which  will  now  be 
published  in  Rome  instead  of  Milan,  and  extend  consi- 
derably its  field,  combining,  as  before,  reliable  criticism 
of  the  old  painters  with  modern  art  in  every  side  of  its 
development. 

Among  the  old-world  cities  of  the  Marche,  looking  on 
the  Adriatic  seaboard  of  Italy,  the  work  of  art  reconstruc- 
tion progresses.  Under  the  care  of  the  present  energetic 
Director  of  the  Bologna  Gallery,  Count  Malaguzzi  Valeri, 
the  Gallery  of  Cesena  has  been  already  arranged  and  set  in 
order;  and  now  in  Fano — the  Fanum  Fortume  of  the  an- 
cients, a  pleasant  little  bathing  town  facing  the  Adriatic — 
a  little  gallery,  formed  initially  of  paintings  which  had 
been  brought  together  for  safety  during  the  war,  has 
been  constituted,  under  the  somewhat  imposing  title  of 
"Pinacoteca  Civica  Fanense,"  with  the  old  palace  of  the 
Malatesta,  whose  monument  Leo  Battista  Alberti  had 
designed,  as  its  locale.  Of  more  special  interest  among 
the  paintings  here  are  a  polyptych,  attributed  by  Adolfo 
Venturi  to  the  old  Venetian  painter,  Michele  Giambono ; 
a  fine  Giovanni  Santi,  which  came  from  the  church  of 
S.  Croce  in  Fano;  a  less  certain  Domenichino (Madonna 
with  Saints ) ;  and  several  paintings  by  Sebastiano 
Ceccarini. — S.  B. 

Thk  last  month  has  been  satisfactory  for  visitors  to 
art  exhibitions.    They  have  been  permitted  to  see  first 
a  large  and  important  gathering 

Notes215  °f  Pictures»  drawings,  and  etchings  by 

the  wonderful  James  Ensor.  Later 
on,  in  the  same  Gallery  Giroux,  were  assembled  several 
sculptures  by  Georges  Minne,  and  a  huge  collection  of 
his  very  individual  drawings,  mostly  carried  out  during 
the  war,  when  he  was  staying  in  Wales.    At  the  same 
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time,  an  exhibition  of  living  French  masters  was  held  in 
another  Brussels  gallery,  where  the  organisers  have  met 
with  a  great  success,  the  sales  being  much  beyond  the 
most  optimistic  anticipations.  About  James  Ensor's  art 
nothing  fresh  is  to  be  added  to  Emile  Verhaeren's  splen- 
did monograph,  published  by  Van  Oest  &  Cie,  Brussels. 
The  principal  Ensor  pictures,  borrowed  from  private 
collections,  and  dated  from  the  last  century,  which  were 
again  on  view,  were  mostly  reproduced  in  Verhaeren's 
book.  Verhaeren  was  extremely  cunning  and  keen 
sighted  as  an  art  critic,  and  his  comment  on  Ensor's 
work  is  full  of  novel  and  individual  views.  It  was  a  per- 
fect delight  to  look  at  Ensor's  pictures,  so  bright,  lively, 
and  fanciful.  Ensor  has  always  been  very  fond  of  the 
masquerade.  His  subjects  are  genuinely  Flemish, 
although  the  painter  is  partly  of  British  origin.  In  his 
still-life  pieces  and  landscapes  Ensor  is  exceedingly  per- 
sonal and  refined.  A  few  collectors  are  acquiring  all 
Ensor's  works,  and  few  leave  his  Ostend  studio  that 
are  not  already  purchased.  Ensor  stayed  in  Ostend  all 
during  the  war. 

As  a  sculptor  Georges  Minne  has  taken  his  inspiration 
from  the  early  Middle  Ages.  We  had  noted  long  before 
the  war  his  stiff  and  simple  figures  in  comparison  with 
those  cut  for  our  cathedral  niches  by  artless  "  tailleurs 
d'ymaiges."  Later  on  Minne's  sculptures  were  of  a 
more  realistic  sense.  He  has  carried  out  with  elaborate 
care  heads  of  workmen  and  labourers,  showing  excellent 
technique.  But  the  principal  feature  of  the  exhibition 
was  the  series  of  his  war-time  drawings  brought  back 
from  England.  They  nearly  all  are  devoted  to  one 
unique  subject :  the  mother  protecting  her  infant  child. 
And  how  one  feels  that  they  are  the  work  of  a  sculptor ! 
In  each  drawing  there  is  weight,  bulk,  and  proportions, 
from  which  a  bas-relief  could  be  at  once  shaped.  I 
expect  that  M.  Minne,  after  having  been  prevented  so 
long  by  the  war  from  modelling,  will  now  carry  out  fresh 
works. 

The  exhibition  of  French  painters,  arranged  under  the 
patronage  of  the  French  ambassador,  included  pictures 
of  the  highest  class  by  MM.  Albert  Besnard,  Lucien 
Simon,  Rene  Menard,  Maurice  Lobre,  Andre  Dauchez, 
and  a  few  others.  It  was  a  very  striking  collection.  The 
double  portrait  of  King  Albert  and  his  queen,  on  horse- 
back, painted  at  La  Panne  by  Albert  Besnard  in  1917, 
and  presented  by  him  to  King  Albert,  has  been  hung  in 
the  Brussels  Museum.  The  king  gave  the  portrait  to 
the  Modern  Gallery,  and  wrote  a  personal  letter  to  the 
trustees  to  explain  the  full  story  of  the  picture.  Albert 


Besnard's  letter  to  the  king  about  the  donation  of  his 
work  was  enclosed,  and  both  precious  autographs  are 
now  treasured  among  the  valuable  records  of  the 
Museum. 

I  wish  to  mention  an  exhibition  of  Madame  Juliette 
Cambier  at  the  "Cercle  Artistique."  Her  delightful 
flowers  and  landscapes  of  the  French  south  coast  were 
highly  praised.  An  exhibition  of  works  by  Belgian 
artists,  organised  by  the  Government,  will  be  held  at 
Lisbon  in  March.  An  influential  Portuguese  committee 
has  been  appointed.  The  President  of  the  Republic 
intends  to  perform  the  opening  ceremony. — P.L. 

Since  the  average  portrayer  of  incidents  from  the 

Russian  ballet  sees  fit  to  express  his  impressions  in  bizarre 

*  fashion,  it  is  refreshing  to  find  in 

Etchings  and  Mf  TrQy  Kjnney  an  ardst  unafraid 

ry-points    y  tQ  present  more  normal  pictorial 

Troy  Kinney  and  ,     r  ,  ,  . 

D  C   Sturgcs  records  of  the  same  subjects.  Mr. 

Kinney  is  admirably  equipped  for 
the  rendering  of  such  motives  by  possession  of  a  touch 
that  is  at  once  firm  and  light,  and  by  a  dexterous  power 
of  suggesting  movement.  His  plates  of  Adolf  Bolm  in 
"Prince  Igor"  Roshanara,  and  Lydia  Lopokova  and 
Waslav  Nijinski  in  "  Les  Sylphides,"  may  be  classed 
amongst  his  most  ambitious  essays  in  this  direction.  The 
exhibition  of  his  work  held  at  the  Greatorex  Galleries 
(14,  Grafton  Street,  New  Bond  Street),  although  dealing 
mainly  with  the  Russian  ballet,  is  by  no  means  confined 
to  it,  but  has  been  arranged  to  include  several  imaginative 
themes  which  are,  if  anything,  more  generally  attractive. 
To  these  belong  an  admirable  idyllic  pastorale  entitled 
Provoquante ;  some  tiny  one-figure  subjects,  including  a 
vigorously  rendered  Bacchante  and  The  Turtle;  and  a 
very  interesting  piece  of  horizontal  composition  in  Swal- 
lows, which  is,  perhaps,  one  of  the  most  entirely  satisfactory 
plates  in  the  display.  For  quality  of  pattern  and  winsome- 
ness  of  expression  these  are  not  easy  to  beat. 

Mr.  D.  C.  Sturges  is  an  etcher  of  a  somewhat  more 
hardy  calibre,  dealing  direct  with  problems  of  light,  ex- 
pressing his  intentions  by  broken  outlines  and  masses  of 
shade.  It  is  possible  that  some  of  his  plates  lose  through 
representing  uninteresting  subjects,  but  his  direct  treat- 
ment makes  nearly  all  worthy  of  internal  inspection.  Two 
noticeable  examples  were  the  Self  Portrait  and  the  sunny 
beach  scene  called  A  Summer  Day,  whilst  an  Old  Hebrew 
and  The  Cobbler,  the  last-named  a  quaint  character  study, 
should  also  be  cited  out  of  the  many.  Two  little  Nudes 
possess  something  of  Mr.  John's  temperament,  whilst 
some  lithographs  of  old  men  gossiping  are  executed  with 
rare  facility  and  sense  of  the  picturesque. 
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Victoria  and  Albert  Museum  Publications: — 
"Catalogue  of  Modern  Wood  Engravings/'  by  Martin 
Hardie,  A.R.E.    15s.  6d.  net.       "Guide  to  the  Japanese 
Textiles.    Part  I. — Textile  Fabrics,"  by  A.  D.  Howell 
Smith.    3s.  6d.  net.  "  Catalogue  of  Furniture  from 

Montagu  House,  Devonshire  Hcuse,  and  Grosvenor 
House,  1917,"  by  Oliver  Brackett.  Is.  "Review 
of  the  Principal  Acquisitions  during  the  Year  1916." 
Illustrated.    3s.  6d.  net.     (H.M.  Stationery  Office.) 

THE  invention,  by  Thomas  Bewick,  of  the  white  line 
method  of  wood-cutting,  gave  wood-engraving  a  new  lease 
of  fashion  in  England,  lasting  nearly  a  hundred  years. 
It  is  this  period  which  is  covered  by  Mr.  Martin  Hardie's 
Catalogue  of  Modern  Wood  Engravings  in  the  Victoria 
and  Albert  Museum.  The  collection  comprises  not  only 
5,000  or  6,ooo  proof  impressions  and  various  series  of 
plates,  but  also  a  number  of  wood  blocks  and  original 
drawings  made  for  reproduction.  The  catalogue  is  most 
carefully  compiled,  a  full  description  of  each  item  being 
given,  with  particulars  of  size,  date  of  publication,  and 
names  of  artist  and  engraver,  while  fifty  of  the  most 
attractive  subjects  are  illustrated.  The  compilation 
must  have  been  a  work  of  great  labour,  and  Mr.  Hardie 
is  to  be  congratulated  on  the  efficient  manner  in  which 
it  has  been  carried  out.  Mr.  Hardie  points  out,  that  as 
since  1855  the  large  majority  of  the  English  wood-engrav- 
ings have  been  executed  by  only  two  firms  of  engravers, 
it  is  more  convenient  for  reference  to  catalogue  the  prints 
under  the  names  of  the  artists  instead  of  the  engravers, 
the  individual  works  of  the  latter  being  distinguished  by 
means  of  an  index.  The  latter  would  have  been  more 
satisfactory  had  the  names  of  the  engravers,  where 
known,  been  given  in  full.  T.  Bewick  may  be  identified 
as  Thomas  Bewick,  and  L.  Clennell  as  Luke  Clennell ; 
but  the  reader  might  hesitate  to  believe  that  the  correct 
name  of  the  engraver  catalogued  as  H.  Hole  is  Henry 
Fulke  Plantagenet  Woolicombe  Hole.  One  regrets  that 
work  of  a  few  of  the  earlier  designers,  besides  Bewick, 
is  not  illustrated.  John  Thurston,  William  Harvey,  and 
several  other  men,  produced  many  excellent  designs, 
which,  translated  by  such  engravers  as  Charlton  Nesbit 
and  Luke  Clennell,  will  hold  their  own  technically  with 
any  modern  work, and  are  unfortunately  very  little  known. 

Another  interesting  South  Kensington  publication  is 
Part  I.  of  the  Guide  to  the  Japanese  Textiles  in  the 
Museum,  by  Mr.  A.  D.  Howell  Smith.    Mr.  Kendrick, 


the  head  of  the  Textile  Department,  points  out  in  a  note 
"that  the  collection  cannot  at  present  be  regarded  as 
adequately  representative  of  the  textile  art  of  the  Japan- 
ese, but  there  is  quite  enough  to  warrant  the  publication 
of  this  guide."  The  collection  must  be  looked  upon  as 
a  well-selected  and  valuable  nucleus,  leaving  room  for 
expansion  in  every  direction,  but  containing  little  or 
nothing  not  worthy  of  a  place  in  the  Museum.  Unfortu- 
nately, it  contains  very  few  early  examples.  The  oldest  is 
a  small  piece  of  cotton  fabric,  printed  by  hand,  and  once 
part  of  the  lining  of  a  purse,  which  probably  dates  from 
about  1500.  There  are  a  few  examples  of  sixteenth  and 
seventeenth-century  work,  but  the  great  bulk  of  the 
collection  belongs  to  the  eighteenth  and  nineteenth  cen- 
turies. Mr.  Howell  Smith  prefaces  the  guide  with  an 
excellent  introduction,  giving  the  history  of  textile  pro- 
duction in  Japan,  and  then  deals  separately  with  the 
different  sections  of  the  collection,  comprising  Woven 
Fabrics,  Printed,  Dyed  and  Painted  Fabrics,  Embroi- 
deries, and  Hanging  Picture  Scrolls,  and  also  gives 
an  instructive  chapter  on  "  Symbolism  and  Legend  in 
Japanese  Art."  Like  so  many  of  the  Victoria  and  Albert 
Museum  handbooks,  the  work  forms  not  only  a  guide  to 
the  Museum  collection,  but  also  a  guide — and  a  highly 
useful  one — to  the  general  subject  on  which  it  treats. 
Within  a  short  compass  it  gives  an  admirable  survey  of 
the  history  and  development  of  Japanese  textiles,  clear, 
concise,  and  authoritative,  and  no  better  work  could  be 
purchased  by  a  student  who  desires  to  obtain  an  insight 
into  the  subject.  The  work  is  illustrated  with  half-tones 
of  about  forty  representative  specimens. 

A  third  publication,  emanating  from  the  same  source, 
is  the  second  edition  of  the  Catalogue  of  Furniture  from 
Montagu  House,  Devonshire  House,  and  Grosvenor 
House  lent  to  the  museum  during  the  war,  by  Mr. 
Oliver  Brackett.  A  short  introduction  is  given  to  each 
of  the  three  collections,  and  the  pieces  are  all  clearly  and 
concisely  described,  and  about  twenty  of  the  more  impor- 
tant illustrated.  Only  connoisseurs  can  appreciate  the 
difficulty  in  accurately  compiling  an  apparently  simple 
catalogue  like  this,  for  almost  the  same  amount  of  know- 
ledge and  research  is  required  as  in  the  making  of  a  far 
more  elaborate  and  exhaustive  work.  Sir  Cecil  Smith,  in 
a  preface,  suggests  that  such  a  work  may  be  put  in  hand, 
and  one  cordially  hopes  that  this  may  be  the  case,  for 
such  an  accumulation  of  fine  furniture  has  been  rarely, 
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if  ever,  gathered  under  the  same  roof  in  England,  and  Mr. 
Brackett  is  admirably  qualified  to  undertake  such  a  task. 

The  war  sadly  interfered  with  the  publication  of  the 
South  Kensington  records,  and  the  issue  of  the  annual 
lists  of  acquisitions  had  to  be  entirely  suspended.  It  is 
on  this  account  that  the  Review  of  the  Principal  Acqui- 
sitions during  the  Year  1916,  though  ready  in  191 7,  has 
only  just  been  issued.  It  is  a  finely  illustrated  quarto 
volume  of  over  100  pages,  and  forms  a  magnificent  tri- 
bute to  the  generosity  of  collectors  during  an  unexampled 
period  of  stress  and  trial.  About  250  names  appear  in 
the  list  of  donors,  of  whom  the  following  may  be  men- 
tioned as  contributing  gifts  of  special  importance: — H.M. 
the  Queen  (some  fine  specimens  of  ancient  Peruvian  pot- 
tery, modern  English  china,  and  an  ancient  embroidered 
Peruvian  tunic) ;  the  Council  of  the  Architectural  Associa- 
tion (some  thousands  of  architectural  casts,  many  of  great 
importance,  and  upwards  of  100  original  works  in  marble 
and  stone)  ;  the  Misses  Alexander  (a  highly  important 
collection  of  Japanese  works  of  art)  ;  Mr.  Otto  Beit  (the 
well-known  Lesnes  missal,  a  late  twelfth  or  early  thir- 
teenth century  illuminated  MS.  of  great  importance)  ; 
Mr.  George  Eumorfopoulos  (82  Japanese  sword-guards)  ; 
Mr.  Frank  Green  (a  number  of  important  examples  of 
English  furniture  and  embroidery)  ;  and  Lt. -Col.  Ding- 
wall (a  collection  of  Bow  and  German  porcelain). 

"  Modern  Water-Colour,"  by  Romilly  Fedden.  Cheaper 
Edition  for  Students.    (John  Murray.    2s.  6d.  net) 

A  SECOND  and  cheaper  edition  of  Mr.  Romilly  Fedden's 
excellent  work  on  Modern  Water-Colour  has  been  pub- 
lished, which  should  meet  with  popular  approval.  It  is 
in  a  compact  and  handy  form,  and  clearly  printed  in  good 
type. 

The  thirty-third  volume  of  Book  Prices  Current,  giving 
a  record  of  the  auction  prices  for  the  season  1918-1919, 
fully  maintains  the  high  level  set  by 

oook  rrices  previous  issues.  No  annual  of  its  kind 
Current,"  from  js  mQre  carefun  compiled,  intelli- 
October,  1918,  to  .       ,.    ,  , 

a  gently  edited,  or  contains  a  larger 

August,  1919  ..    ,  .  ,         .  ° 

,r  f  VVVTTT  amount  of  relevant  information.  The 

Vol.  XXXIII.  . 

(Eliot  Stock  alphabetical  arrangement  of  the  work 

£1  12s  6d  net)  makes  it  very  handy  for  reference,  and 
so  full  is  the  description  of  each  book 
sold  that  the  volume  forms  an  excellent  bibliographical 
manual.  As  in  former  years,  the  chief  items  sold  in 
America  are  also  included,  an  addition  which  is  becoming 
more  and  more  important  each  year,  for  the  high  premium 
on  the  dollar  is 'drawing  rare  books  in  ever-increasing 
numbers  to  the  United  States,  and  helping  to  set  up  a 
new  standard  of  prices.  As  Mr.  Slater  points  out  in  his 
introduction  to  the  volume,  the  rise  in  value  "of  the 
aristocrats  of  the  bookshelf— those  rare  volumes  sought  for 
in  every  nook  and  cranny — has  lately  been  phenomenal," 
the  same  may  be  said  to  a  lesser  extent  even  as  regards 
the  rank  and  file  of  second-hand  works.  Under  such 
circumstances,  the  utility  of  an  up-to-date  work  like  Book 
Prices  Current  is  immensely  increased,  and  no  serious  col- 
lector can  afford  to  be  without  a  copy  of  the  current  issue. 


This  work  contains  a  very  fine  set  of  plates  illustrating 
the  tapestries  originally  designed  by  Raphael  for  Leo  X., 
which  have  now,  since  the  war,  been 
"The  Gonzaga  returned  to  their  home  of  centuries 

Tapestries  jn  t^e  Reggia  of  the  Gonzaghai  at 

restored  from  Mantua;  together  with  a  very 

ustria,   by  illuminating  foreword  on  their  story 

Alessandro  Luzio      ,     n    £   . ,         ,     T  , 

by  Prof.  Alessandro  Luzio,  whose 

„„.  .      ,  *  ,  knowledge  of  all  that  has  to  do  with 

Officine  dell'  ,  ,  _ 

Istituto  Italiano         Mantua  and  her  Gonzaga  princes 

d'ArtiGraf ich^         'S  une<lualled  in  the  world- 

iqIQ)  The  tapestries,  woven  by  Flemish 

craftsmen  at  Brussels  from  Raph- 
ael's designs,  did  not  come  to  the  ducal  palace  at  Mantua 
till  1776.  Before  that  date  they  had  adorned  the  Church 
of  S.  Barbara,  being  specifically  bequeathed  to  that 
"Basilica  Palatina  "  by  the  great  Cardinal  Ercole  Gonzaga 
when  he  died  at  Trent  in  1569.  In  1781  they  were  hung 
in  a  worthy  and  noble  setting  in  the  "  Appartamento 
Verde  "  of  the  vast  Gonzaga  palace,  whither  they  have 
now  returned ;  and,  in  fact,  it  was  not  till  1866  that  they 
had  crossed  the  Alps,  "a  miseranda  servitude  "  in  Austria, 
where  the  late  Emperor  considered  them  as  a  dynastic 
property,  and  would  never  hear  of  their  return.  Professor 
Luzio's  own  pressure  on  this  point  was  unavailing.  "  Do 
you  want, "  replied  Count  Nigra,  "  to  go  to  war  over  those 
Gonzaga  art  treasures  ?  It  is  a  question  which  the  Em- 
peror can  never  hear  of  without  getting  on  his  high  horse. " 

The  subject  of  this  famous  suite  of  tapestries  is  the 
Acts  of  the  Apostles,  preceded  by  the  "  Miraculous  draft 
of  fishes  "  and  the  "  Pasce  oves  meas,"  Christ's  charge  to 
His  disciples;  and,  as  many  of  my  readers  will  know,  we 
are  in  this  country  the  fortunate  possessors  of  the  original 
cartoons,  now  in  the  Victoria  and  Albert  Museum.  The 
seven  cartoons  (there  were  ten  originally,  but  one,  a  nar- 
row upright,  was  probably  only  used  once,  and  two  had 
disappeared)  were  taken  to  England  about  1623.  The 
elaborate  borders  designed  by  Raphael  for  the  set  were 
only  used  for  the  original  tapestries  by  Van  Aelst,  although 
portions  were  repeated  in  Brussels.  The  original  drawings 
for  them  had  disappeared.  To  meet  the  necessity,  Van  Dyck 
designed  magnificent  borders  for  the  cartoons  to  be  used 
at  Mortlake,  and  these  had  the  merit  of  possessing  certain 
decorative  qualities  that  the  originals  did  not  possess. 

These  Van  Dyck  borders,  with  figures  of  naked  boys 
or  cupids  amid  the  decoration,  and  the  royal  arms  of 
England  introduced  above,  are  really  most  decorative, 
and  fully  bear  comparison  with  the  original  borders  which 
appear  in  these  Gonzaga  tapestries  restored  to  Mantua. 
These  last  show  the  gods  of  mythology,  Jupiter,  Juno, 
Neptune,  Ceres,  with  the  Hours,  the  Seasons  (a  very 
lovely  panel),  the  Arts  and  Sciences  ;  but  it  is  noted  by 
Dr.  Luzio  that  the  Brussels  weavers  had  in  the  Mantuan 
suite  arbitrarily  altered  the  Vatican  originals,  and  elimi- 
nated the  beautiful  grotesques,  on  account  of  technical 
difficulties  of  execution.  The  eagles  which  appear  on  the 
Gonzaga  shield  were  not  woven  at  the  time,  but  a  later 
addition  ;  and  it  is  interesting  to  note  that  the  Vatican 
tapestries  from  these  cartoons  were  destined  for  the  lower 
walls  of  the  Sistine  Chapel,  where  "  Sanzio  seems,  in  this 
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(Heinemann 
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severe  trial  of  strength  with  his  titanic  rival,  to  gather 
together  all  his  creative  powers."  This  Michelangelesque 
influence  appears  markedly  in  the  first  of  the  suite,  where 
the  muscular  apostles  and  boatmen,  combined  with  a 
heavy  draught  of  fish,  would  surely  sink  their  crowded 
and  fragile  craft.  But  such  scenes  as  "The  Healing  of  the 
Paralytic,"  "The  Stoning  of  S.  Stephen,"  "The  Preach- 
ing of  S.  Paul  in  Athens,"  are  magnificent  compositions, 
conceived  in  the  very  spirit  of  Masaccio,  and  admirably 
suited  to  their  purpose.  The  documents  added  by  Dr. 
Luzio  from  the  Gonzaga  archives  are  most  useful,  as  well 
as  his  note  on  the  monograms  of  the  Brussels  weavers. 

Morland's  drawings  are  said  to  have  been  saleable 
ere  he  reached  his  teens,  and  Millais's  early  productions 
were  so  good  that  he  was  admitted 
"Flora,"  by  ;nto  tbe  RQyai  Academy  Schools 

Pamela  Bianco,  at  the  age  of  eleven  s0  that  there 

are  precedents  to  show  that  pre- 
cocity has  not  always  to  be  paid 
for  by  a  corresponding  early  de- 
cline in  talent  later  on  in  life.  One 
sincerely  hopes  that  will  be  the  case  with  Miss  Pamela 
Bianco,  a  child  of  twelve  years  old,  whose  work,  when 
shown  at  the  Leicester  Galleries  some  months  ago,  evoked 
warm  encomiums  of  the  critics.  The  best  side  of  it  has 
been  reproduced  in  a  tasteful  volume,  under  the  title  of 
Flora,  in  which  the  drawings  are  accompanied  by  appro- 
priate verses  from  the  pen  of  Mr.  Walter  de  la  Mare. 
The  great  attractions  of  Miss  Bianco's  drawings  are  their 
quaintness  of  invention,  their  decorative  feeling,  and 
general  air  of  unsophistication.  They  are  artless  in  the 
sense  that  they  follow  no  recognised  canons  of  art,  but 
attract  like  the  improvisations  of  a  musician  with  a  good 
ear  but  no  technical  knowledge,  whose  outpourings, 
though  faulty  in  their  construction,  are  always  melodious. 
Miss  Bianco's  works  most  resemble  the  productions  of 
some  of  the  minor  Italian  primitives  ;  they  are  character- 
ised by  similar  naivete  and  earnestness  of  outlook,  and 
their  failings  are  redeemed  by  a  similar  instinctive  feeling 
for  decorative  effect  and  colour.  The  young  artist  gene- 
rally employs  a  fine  line  in  her  work,  and  achieves  her 
effect  by  the  introduction  of  well-arranged  patches  of 
decorative  detail,  which  is  not  unfrequently  executed  in 
stronger  line  than  the  more  prominent  objects  in  her 
pictures.  The  drawings  are  very  charming  as  the  spon- 
taneous outpourings  of  a  child's  fancy,  and  bear  the  same 
relation  to  orthodox  art  as  the  trill  of  a  lark  to  the  com- 
positions of  professional  composers.  Mr.  de  la  Mare  has 
performed  his  task  of  providing  verses  to  accompany  the 
drawings  with  taste  and  discretion;  his  numbers  are 
musical,  but  perhaps  hardly  sufficiently  childlike,  and 
possess  more  appeal  to  a  grown-up  audience  than  to  a 
juvenile  one. 

"  The  Princess  of  the  Roses,"  by  Luigi  Motta, 
translated  by  William  Collinge,  M.A.    7s.  net 
"Souls  Divided,"  by  Matilde  Serao,  translated  by 
William  Collinge,  M.A.    6s.  net    (Stanley  Paul  &  Co.) 

THE  two  Italian  novels,  of  which  adequate  translations 


have  been  issued  by  Messrs.  Stanley  Paul  &  Co.,  repre- 
sent very  different  phases  of  literary  endeavour.  In  the 
Princess  of  the  Roses,  Signor  Luigi  Motta  exploits  a 
similar  vein  of  intelligent  anticipation  of  the  future  as 
the  late  Jules  Verne  or  H.  G.  Wells.  The  original  was 
written  in  1910,  and  it  therefore  takes  away  a  little  from 
the  interest  of  the  work,  though  it  may  add  to  the  reader's 
appreciation  that  some  of  the  author's  prophecies  have 
already  come  to  pass,  for  though  he  is  correct  in  the 
main  trend  of  his  conjectures,  the  march  of  invention  has 
already  falsified  some  of  his  scientific  detail.  The  theme 
of  the  story  is  a  world  war  of  the  future — a  war  between 
East  and  West — with  a  thrilling  love-story  as  its  main 
episode.  Signor  Motta  gives  his  readers  plenty  of 
exciting  adventures,  but  hardly  succeeds  in  making  his 
narrative  as  convincing  as  the  stories  of  his  two  exemplars. 
Nevertheless,  the  book  is  highly  interesting,  if  only  as  an 
intelligent  anticipation  of  the  future  from  an  Italian 
standpoint. 

Signorina  Serao,  in  Souls  Divided,  gives  a  love-story 
distinguished  by  its  pathos  and  psychological  discern- 
ment. It  is  told  in  a  series  of  letters,  written  by  Paola 
Ruffo,  which  tell  of  his  ardent  passion  for  Diana  Sforza. 
The  latter  is  under  the  protection  of  Lady  Melville, 
an  English  lady  resident  in  Italy,  and  is  persuaded  to 
contract  a  tnariage  de  convenance  with  Sir  Randolph 
Montagu,  a  distinguished  English  diplomat.  He  is 
middle-aged,  cold  and  selfish,  with  no  power  to  awaken 
his  wife's  affection,  which  is  given  to  Ruffo,  but  only 
platonically.  Despite  Montagu's  death,  the  novel  does  not 
end  happily,  for  Paola  and  Diana  are  parted  at  the  time, 
and  the  latter  dies  before  her  lover  can  rejoin  her.  The 
love-theme  of  the  novel  is  skilfully  treated,  and  the  love- 
letters  of  Ruffo  are  among  the  most  moving  of  their  kind, 
being  permeated  with  ardent  affection  expressed  in  glow- 
ing language.  As  a  novel  in  which  vehement  passion  is 
portrayed  with  power  and  psychological  insight,  it  should 
add  to  Signorina  Serao's  reputation  as  a  successful  and 
popular  writer. 

In  1 91 8  the  secretary  of  the  Societa  Yinciana,  Comm. 
Ettore  Verge,  was  able  to  announce  that  the  Raccolta 
Vinciana  was  recommencing  its  pub- 
"  Raccolta  Vinci-  lication,  after  about  four  years  of 
ana  "-IX. Fasci-  break,  and  he  added  ■  "The  terrible 
colo,  1913-17  tragedy  which  has  bathed  all  Europe 

Published  jn  blood  has  delayed,  but  not  inter- 

Oct.  15th,  1918  rupted,  the  course  of  our  studies,  at 
X.  Fascicolo  ,  ,    ,        ,  ,  •  , 

"N  1  O     t  least  in  Italy  and  countries  which  .110 

1    _i  11       her  friends  .  .  .  and  the  band  which 
Centenario  dalla 

Morte  di  Leon-  had  £athered  around  the  great  figure 
ardo  da  Vinci"  of  Leonardo  da  Vinci,  though  re- 
May  1919  duced  in  numbers,  has  kept  in  their 
(Mil'ano:  Castello  hands  the  threads  of  our  tradition." 
Sforcesco)  This  number  of  the  Raccolta,  which 
resumed  the  work  of  those  five  terrible 
years  of  European  and  world  war,  was  mainly,  therefore, 
devoted  to  the  catalogue  and  analysis  of  works  acquired 
by  or  presented  to  the  Society,  which  had  the  advantage 
of  the  researches  of  Gerolamo  Calvi,  of  Herbert  Cook 
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and  Sidney  Colvin  (both  of  whom  treated  the  Benois  Ma- 
donna), of  the  biographies  of  Siren  and  Jen  Thiis,  as  well 
as  Count  Malaguzzi  Valeri,  who  had  treated  Leonardo  at 
length  in  his  great  work  on  the  Court  of  Lodovico  il 
Moro,  and  of  Vangensten  and  the  two  Favaros,  Antonio 
and  his  son,  Dr.  Giuseppe  Favaro. 

Even  more  important  than  this  volume,  with  its  record 
of  five  years  of  research,  is  the  larger  work  of  this  year 
(Fascicolo  X.),  commemorating  the  fourth  centenary  of 
Leonardo's  death.  Here  the  catalogue  and  analysis  of 
works  coming  to  the  Society  hold  a  less  important  place  ; 
and  the  greater  part  of  the  volume  is  devoted  to  a  series 
of  really  brilliant  and  informing  articles  on  the  master 
and  his  work  by  critics  of  high  standing.  Signor  Gero- 
lamo  Calvi  comes  first  among  these  with  his  notice  of 
The  Adoration  of  the  Magi,  that  altar-piece  for  the  Church 
of  San  Donato  which  Leonardo  never  completed,  and 
which  survives  in  its  most  advanced  form  in  the  wonderful 
study  in  the  Uffizi.  Signor  Calvi  has  some  interesting 
and  suggestive  remarks  on  the  portraits  contained  in  this 
study,  and  points  out  how  the  elaborate  scaffolding  for 
this  unfinished  work  gives  us  a  most  valuable  insight  into 
the  master's  technical  methods ;  and  the  same  subject  is 
treated  later  by  Carl  Brun,  in  his  "Leonardo's  Anbetung 
der  Magier." 

A  most  attractive  and  also  a  most  disputed  painting  is 
the  famous  Donna  coll'  Erniellino,  of  the  Cracow  Gallery, 
which  is  here  treated  by  the  keeper  of  that  museum, 
H.  D'Ochenkowski,  who  ascribes  it,  on  very  strong  argu- 
ments, to  Leonardo's  own  hand ;  and  considers  this  as 
the  portrait  of  the  beautiful  Cecilia  Gallerani,  which  is 
mentioned  in  that  lady's  correspondence  with  Isabella 
d'Este  ;  the  Belle  Ferroniere  of  the  Louvre  being  possibly 
(for  the  likeness  seems  unmistakable)  an  older  portrait 
of  the  same  fair  but  frail  lady,  who  held  Duke  Lodovico's 
wandering  affections. 

The  succeeding  article,  by  Dr.  Corrado  Ricci,  gives 
some  interesting  details  of  the  expenses  incurred  during 
Leonardo's  sojourn  in  the  Vatican,  under  the  date  of 
"Libretto  delli  conti,  15 13";  and  both  Giuseppe  and 
Antonio  Favaro  appear  in  this  volume,  the  former  with 
a  very  interesting  study  on  "  Leonardo  and  the  Embry- 
ology of  Birds."  The  subject  chosen  by  Antonio  Favaro 
is  one  of  great  importance  to  the  student  of  Leonardo, 
namely,  "  The  Past,  Present,  and  Future  Editions  of 
Leonardo's  Works  "  ;  the  subject  of  publication  of  these 
works  had  been  already  in  some  measure  approached  in 
France,  England,  and  Germany  when  the  Royal  Decree, 
issued  in  Rome  in  1902,  put  forward  the  programme  of 
"a  new  and  complete  edition  of  all  the  works  of  Leo- 
nardo at  the  expense  of  the  State,"  and  a  Commission  was 
appointed  in  the  year  1905.  The  question  of  a  "  Corpus 
Vincianum,"  as  preceding  a  national  edition,  and  as 
forming  the  base  on  which  this  might  be  founded,  now 
came  forward,  and  has  the  full  approval  of  Signor  Favaro 


in  the  very  full  and  important  notice  which  I  have  here 
mentioned. — S.B. 

"  The  Artist's  Sketch  Book  Series."  Edited  by 
Martin  Hardie,  A.R.E. 

**  The  Isle  of  Wight,"  by  Dorothy  E.  G.  Woollard 
"  Brighton  and  Environs,"  by  H.  G.  Hampton  and 
Dorothy  E.  G. Woollard  (A.&  C. Black.  2s.  6d.  each  net) 

Two  attractive  additions  have  been  made  to  Messrs. 
A.  &  C.  Black's  "Artist's  Sketch  Book  Series,"  in  volumes 
dealing  with  the  Isle  of  Wight  and  Brighton  and  En- 
virons. The  former  is  wholly  the  work  of  Miss  Dorothy 
E.  G.  Woollard,  who  is  also  represented  in  the  latter, 
though  the  bulk  of  this  is  from  the  pencil  of  Mr.  H.  G. 
Hampton.  As  in  the  preceding  issues  of  the  series,  each 
book  contains  reproductions  of  twenty-four  pencil  draw- 
ings, done  in  such  excellent  style  as  to  suggest  the 
feeling,  quality,  and  handling  of  the  originals  with  ex- 
emplary fidelity ;  and  these  originals  are  models  of 
sketching  in  monochrome,  free,  incisive,  and  effective. 
Both  artists  show  fluent  and  easy  draughtsmanship, 
Mr.  Hampton's  work  being  generally  distinguished  by 
more  explicitness  and  delicacy,  Miss  Woollard's  by  greater 
freedom  and  looser  handling.  Both  books  worthily  record 
the  picturesque  features  of  the  districts  they  illustrate, 
and  are  to  be  recommended,  not  only  as  beautiful  and 
artistic  mementoes  of  them,  but  also  as  valuable  exemplars 
to  students  and  amateur  sketchers  attempting  to  make 
original  drawings  from  nature. 

Penrose's  Annual  for  1920  exemplifies  all  the  latest 

developments  in  process  work  in  beautiful  guise,  the 

seventy  or  eighty  plates  by  which 
"Penrose's  [t  ig  ilIustrated  being  all  of  high 

t  ^J1^*  (Pfcfcy  quality  and  including  many  attrac- 
tive subjects.  Among  reproduc- 
tions of  well-known  pictures,  there 
is  an  effective  Rembrandt  gravure 
of  Raeburn's  Portrait  of  a  Lady  of  the  Dudgeon  family, 
in  the  National  Gallery ;  a  reproduction  in  colours, 
printed  on  canvas,  of  The  Music  Lesson,  by  Meunier,  in 
the  Luxembourg,  which  successfully  suggests  the  colora- 
tion and  tone  of  the  original ;  and  a  luminous  gravure 
of  A  Dutch  Interior,  by  Hendrick  Leys,  in  the  Ryks 
Museum,  Amsterdam.  There  are  several  good  speci- 
mens of  colour  photography  from  life,  and  numerous 
good  examples  of  other  types  of  work  both  in  colour  and 
black-and-white.  The  numerous  articles  by  expert 
writers  on  modern  process  and  reproductive  work  are 
interesting  and  instructive,  but  one  on  "  Old  English 
Prints"  is  a  good  deal  below  the  general  standard.  The 
writer  of  it  is  apparently  a  foreigner,  unacquainted  with 
the  correct  English  technical  terms  relating  to  engraving, 
and  knowing  little  about  English  work,  or  for  the  matter 
of  that,  of  foreign  work  either.  The  article  is  highly 
misleading,  and  contains  numerous  incorrect  statements. 
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I  Fine  Adams  Tea  Urn. 
Date  1780.  £83. 


I  Soup  Tureen. 
Date  1776.  £55. 


I  Sugar  Caster. 
Date  1 734     £22  108. 


I  of  4  Beaded  Sauce  Tureens. 
Date  1 775  84.   £95  (4). 


I  ..f  4  Plain  Salts. 
Date  1 800. 

I  Plain  Coffee  Pot. 
Date  I766.  £30. 


I  of  pair  Fine  Candlesticks. 
Date  I690. 

I  of  pair  Salts  and  Spoons. 
Date  1 783  4.    £16  1 0s.  pr. 

I  of  pair  Old  Sheffield 
Candelabra.  £18. 


Large  Chased  Waiter. 
Date  1835.  £76. 


3  Chased  Tea  Caddies 
complete  with  Case,  not  shown). 
Date  I758. 
Fine  Wm.  III.  Monteith  Bowl. 
Date  1 696. 

I  of  4  Fine  Salt  Cellars. 
Date  I755.  £84. 

Engraved  Teaset.  with 
Teapot  Stand. 
Date  I805. 


Triangular  Pierced  Cruet. 
Date  I774.  £30. 


I  Muffineer. 
Date  I754.  £15. 


I  Small  Inkstand. 
Date  1 765. 


I  Geo.  II.  Cake  Basket. 
Date  I748. 

I  of  pair  Fine  Candlesticks.  4URLINGAM6 
I  George 

Giro.  1 745.  £\8|gP»>- 
I  of  pair  Old  Sheffield  I  Pierced  Sugar  Basket 

Candelabra.    £22.  Date  I782.    £27  10«. 
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(O  my  people,  what  have  I  done  unto  thee? — 

Micah  vi.  J.) 


BLASFEMANT  DEVM.        NECANT  R  EG  EM. 
SPERNVNT  LEGEM. 

(They  blaspheme  God,  murder  the  King,  despise  the  law.) 
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  We  have  a  large  stock  of  HISTORICAL  MEDALS  for  sale.   


For  Price  Lists  of  Coins  and  Medals  see  The  Numismatic  Circular,  issued  to  subscribers 
at  5/-  per  annum,  post  free.       Vol.  XXVIII.  commences  with  the  Jan. -Feb.  issue. 
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TO   H.M.  THE  KING 


ANTIQUE    DEPARTMENT.— A  Sheraton  Inlaid  Mahogany  Sideboard,  with  serpentine  front. 

Length,  5  ft.  9  in.    Depth,  2  ft.  0}  in. 

We  have  at  present  a  number  of  fine  early  eighteenth-century  specimens  of  English 
Walnut  Furniture,  inlaid  and  plain,  comprising    Cabinets,  Chairs,  Tables,  etc. 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

Special  Notice 

The   charge   is   now  3d.    per  word,   minimum  2/6, 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  eVery  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
advertisements  should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l£d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.  1. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 
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should  be  advertised  in  these  columns,  except  where  it  is  stated. 


To  be  Sold  Fine  old  Persian  Carpet,  antique  (Kara 

Geuz),  IS  ft.  by  8  ft.,  of  great  artistic  beauty  and  in 
wonderful  preservation.  Fish  design.  Fine  borders. 
(No.  R8,904.) 

For  Sale  About  200  Unframed  Engravings,  inter- 
esting Views  of  London,  Paris,  etc.  Circa  177.3. 
Coloured  by  hand.  Complete  list  will  be  forwarded  on 
application.    (No.  R.8,905.) 

Several  duplicate  specimens  Swansea  and  Nantgarw 
China  for  disposal.  Willing  to  exchange  for  choice 
antiques.    (No.  R8,906.) 

Wanted  Old  Oak- studded  Door,  square  top,  7  ft.  high, 

3  ft.  9  in.  wide.    (No.  R8,907.) 

Handsome  Dinner  Service,  Staffordshire  Shell  China, 
about  1850.  (D.H.Edwards.)  Key  pattern.  Border 
in  English  burnished  gold.  Complete  (109  pieces).  Excel- 
lent condition.  £40,  or  nearest  offer  considered.  Par- 
ticulars.   (No.  R8,908.) 

For  Sale  Fine  old  Fifteenth- century  House,  situated 

in  Suffolk,  which  must  be  dismantled  within  the  next 
twelve  months.  Has  never  been  restored,  and  has  all  the 
original  material,  such  as  old  stone  fireplaces,  fine  fluted 
oak  beams  ;  plaster  ceiling,  with  Tudor  rose  in  relief ; 
old  oak  doors,  with  original  iron  fittings  ;  a  few  old 
leaded  windows,  several  tons  fine  old  oak,  a  few  thousands 
Tudor  flat  tiles.  The  house  is  dilapidated,  but  intact ; 
it  is  heavily  plastered,  and  some  good  finds  might  result 
in  dismantling.     Further  particulars.    (No.  R8,909. ) 

One  fine  pair  modern  Jaipur  decorated  Brass  Vases, 
over  3  ft.  high  ;  suitable  lounge  hall.  Price  60  guineas. 
Seen  by  appointment.     (No.  R8,910.) 

Beautiful  Seventeenth-century  Table  from  Spencer's 
House,  Hurstwood.  Bog  oak  ;  four  gates.  Height, 
28  in.;  length,  54  in.  (extended,  62  in.).  Period  about 
1690.    Inspection  invited  or  photo.    (No.  R8,911.) 

Antique  Lacquer  Screen,  six  panels,  57  in.  Two  panels 
nee^  renovating.    £50.    (No.  R8,912.) 

Offers  wanted  Connoisseur,  from  Nos.  1  to  160,  as 
new  or  exchange  for  Bryan's  Dictionary  of  Painters 
and  Engravers.    (No.  R8,913.) 

April,  1920.— No.  ccxxiv 


Lady  Collector  has  for  disposal  set  of  four  Hepple- 
white  Chairs,  £60.  Kashmir  Shawl,  £10.  Spode 
Jug,  chintz  pattern,  50s.    (No.  R8.914.) 

Seton  Family :  Manuscript  collector  will  purchase 
books  before  1750,  articles  associated  with 
family.    Offers  invited.    (No.  R8.915.) 

For  Sale.— A  large  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "The 
Inspiration  of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.     (No.  R8.916.) 

For  Sale  Small  Collection  of  Oil  Paintings,  by  A.J. 

Munnings,  A.R.A.    Photos  sent.    (No.  R8,917.) 

Gentleman  going  abroad  has  Paintings  by  Foreign 
Artists  for  Sale.  To  be  seen  between  10  and  3 
o'clock.    (No.  R8,918.) 

Continued  on  Page  LXXII 


Antiques   for  Sale. 


Fine  old  Worcester  Dinner  Service  . .  . .  £45 
Old  Worcester  Tea  and  Coffee  Service  .  .  21  gns. 
Genuine  old  Sheraton  Secretaire  Bookcase  £55 
Choice  Chippendale  Card  Table  ..  ..£28  10s. 
Genuine  Queen  Anne  Bureau  . .  £24 

Chippendale  (Gent's)  Wardrobe  .  .  £47  10s. 

Welsh  Oak  Dresser  with  Delft  Rack        . .  £25 

Rare  Jacobean  Oak  Chest    £28 

Chippendale  Dining  Table  14  gns. 


Chippendale  Chairs  and  Tables,   Sheraton  Sideboards, 
Queen  Anne  Chairs  and  Tables,  Convex  Mirrors,  etc. 

MRS.  F.  A.  TIGHE, 
31,  Sidney  Road,   Brixton,  S.W. 9. 

Ql*  AUDC  We  ho'd  a  most  complete  stock  of  Stamps  of  all  countries, 
9  I  rtlflrO  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  Lcndon,  E.C. 

ii  l: 
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AN  Antique  Silver  Shaving  Set 
(period  George  II.),  from  a  col- 
lection of  Antique  Silver  at  the 
Goldsmiths  &  Silversmiths  Company. 
The  set,  which  was  presented  to  Admiral 
Sir  William  Rowley  (1690- 1768),  bears 
the  date  1 73 1 .    Maker,  John  Tuite. 

The  Goldsmiths  &  Silversmiths 
Company  will  be  pleased  to  send 
photographs  and  particulars  of  speci- 
mens of  their  collection  on  request. 


The  Goldsmiths  &  Shilveirsmiths  Company  133? 

wil/?  wfiiefi  is  incorporated  The GoCdsmithsJUZiancem  Estf/751 
Jewellers   to   His   Majesty  the  Kino 

aodI-ss      112  Regent  Street.  London.  W.l  SSLko»i 


II! 


The  Connoisseur 

The  Connoisseur 


E:     -    J    REGINALE   GRUNDY.  Assistant  Editor:  W.  G.  FIENZIES 

1,  Duke  Street,  St.  James's,  London,  S.W.I    corner  of  King  Street  . 
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A  very  fine  old  Tudor  Fourpost  Bedstead 

of  English  Oak,  richly  carved. 


O.  4528.    4  ft.  6  in.  wide,  6  ft.  6  in.  long,  7  ft.  high  to  top  of  canopy. 

Connoisseurs  of  Old  English  Furniture  will  find  that  this  remarkably  interesting 
Tudor  Bedstead,  which,  at  the  time  of  going  to  press,  is  on  view  at  Hamptons, 
will  well  repay  a  visit  of  inspection. 


Hamptons  pay 
carriage  to  any 
Railway  Station  in 
Great  Britain. 


AMPTONS 


Decorators  •  Furnishers 


Pall  Mall  East, 
London,  S.W.  l 


and  at 


Buenos  Aires. 
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Primitives  of  the  Italian  and 
Flemish  Schools 

Dutch  Paintings 
jt  the  WI Ith  Centurv 
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SPINK  &  SON  l_T.P 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.I 

Established  1772. 

(By  Royal  Hppointmcnt.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental   Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the  United  Kingdom  by 
appointment,  or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers* 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w. 
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STONER  <3  EVANS 


Telegrams : 
"Talofa,  St.  James's,  London" 


(Members  or  the  British  Antique  Dealers'  Association) 
(Geo.  Stoner) 

FINE  ART  GALLERIES 


Telephone : 
6658  Cerrard 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


i 


SEVRES. 

A  Cabaret,  the  ground  apple-green,  festooned  with  foliage,  etc.,  in  gold  ;  the 
panels  beautifully  painted  with  fruit  and  flowers,  the  ribboned  edge  of  the 
tray  white  and  gold.    Artist  :  Boulanger.    Date,  1775. 


SPECIALITY — Choicest  examples  of   Old  English  Porcelain  and  Pottery. 
Collections  valued,  arranged  or  purchased. 

The    illustrated    Book   of  the    Exhibition    of  Old   English    Porcelain,    containing   32  plates. 

Royal  Quarto,   251'  nett. 

ALSO  OLD  MASTERS,  DUTCH  AND  FLEMISH  SCHOOL  (XVIIth  Century). 
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M.  HARRIS  &  SONS 


44-52  NEW  OXFORD  STREET 


LONDON.  W.C. 


ANTIQUE  FURNITURE 


AND 


WORKS  OF  ART 


IF 
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The  very  best 
prices  given 
for  the  finest 
examples  of 
Genuine 
Antique 
English  and 


French 

Furniture, 

Oriental 

Porcelain, 

Tapestries, 

and 

Works  of  Art. 


One  of|a  pair°of  very  fine  Chinese  Octagonal  Vases,  finely  enamelled|in  famillelverte.  1ft.  7  in.  higii. 


FRANK  PARTRIDGE 

LONDON 

26,  King  Street,  St.  James's,  S.W.  1 
NEW  YORK:    No.  6,  West  Fifty-Sixth  Street 
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"THE  CRIES  OF  LONDON " 


BP 


Mili  below.  Maids  !" 


Alter 

FRANCIS  WHEATLEY.  RA 

73  P/ares 

Engraved  in  pure  Mezzotint  by 

EDWARD  STODART. 

• 

Limited  edition,  stamped  by 
Prints  ellers*  Association  (plates 
destroyed).  Subscription  list 
closing  shortly.  Send  for  Illus- 
trated Brochure. 


"  Strawberries. 


The  Museum  Galleries 

26,  MUSEUM  STREET.  LONDON,  W.C.I 


"The  Hours" 

After  WILLIAM  HAMILTON.  R.A  Engraved  in  Stipple  by  WILLIAM  J.  ALLINGHAM. 


MORNING" 


"NOON" 


"EVENING" 


Ett-SL.  "NIGHT" 


.Mo 


'J  ornmg 


Limited  Edition. 
Plates  destroyed. 


Send  for  Illustrated  brochure. 


Stamped  by 
PrintseliefS  Association. 


April,  1920  — No.  ccxxiv 
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OLD    ENGLISH  PORCELAIN 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  (he  British  Antique  Dealers'  Association, 

7,  SOUTH    MOLTON  STREET 

Two  minutes'  walk  from  Bold  Street  Tube  Station,  London,  W.i 


Indfx  to  Illustrations. 
Worcester — 21,  27;    Set  of  Dr.  Syntax  Plates:  1,  4.    7,    15,    16,    19,  20, 
28.  30.  32.  Derby — 3,  6,  8,   13,  18,  22,  24,  26,  29.       Spode — 5,  11. 

Rockingham— 9,  10,  12.  Davenport — 14,  17.  31.  Nantganv — 25. 
Swansea — 2,  23. 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and 
guaranteed  genuine.    A  visit  will  amply  repay  Provincial  Dealers, 
who  are  cordially  invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH. 
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At 

Wa  ring  &  Gillow  s 
Galleries 


A  Bedroom  Suite  of  excellent  propor- 
tion- an. I  workmanship,  beautifully 
lacquered  in  harmonious  colourings, 
and  highly  finished;  comprising  4  ft. 
Wardrobe,  the  interior  fitted  with 
rod  and  hooks  for  hanging,  and  with 
a  commodious  drawer  at  bottom; 
3  ft.  6  in.  Dressing  Table  w  ith  triple 
Mirror ;    3  jt.   6  in.  Washstand. 


SFurnisfiers&fyecorators  toXMtfieJfinc?. 


164-180  OXFORD  STREET,  LONDON,  W.  1. 

Telephone:  Museum  5000.  Telegrams:  "  Warison.  London." 
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COLLECTION  OF  RARE  ANTIQUE  NEEDLEWORK 


NOTICE 
O  F 

REMOVAL 

DEBENHAM  & 
FREEBODY'S 
Antique  Galleries 
will  be  moved  on 
April  ist  to  much 
larger  and  more 
commodious  prem- 
ises at  352  and  354, 
Oxford  Street. 


Early  English 
and  Spanish  Silk 
Brocaded  Covers 
and  Embroideries 
are  on  view  in  our 
Antique  Galleries. 


Sicilian  and  Italian 
Linen  and  Lace 
Covers  carefully 
cleaned  and  re- 
paired by  expert 
workers. 


Old  Silk  Picture,  entirely  needled  in  fawn  and  brown  silk. 
Size,  including  original  gilt  frame,  II  in.  x  12  in. 


A  Silk  Needlework  Picture,  in  black  silk  and  hair.  Signed, 
"Ann  Whitton,  aged  8  years,  1799."    Original  gill  frame 
„and  black  glass  mount.    Size,  10  in.  x  12  in. 


The  companion  picture  is  tt:hed  by  Richard  Whitton,  1799, 
brothei  of  Ann,  and  framed  to  match. 


DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welbeck  Street,  London, 
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OLD  ENGLISH  SILVER  :  OLD  FOREIGN  SILVER  OF 
ALL  COUNTRIES    :    FINE  MINIATURES  AND  SNUFF- 


BOXES 


SECOND-HAND  PEARLS  AND  JEWELS 


COLLECTIONS    OR    SINGLE    ARTICLES    VALUED    OR  PURCHASED. 


j-i-i-.   r**-  .„■■■>  ■  *v=5£v.. 


ft*  Vl'^i^B 


A  Pierced  Oval  Butter  Dish  and  Cover,  by  John  Craig, 
Dublin.       Circa    1774.        About    10    inches    extreme  width. 


S.  J.  PHILLIPS 

113,  NEW  BOND  STREET,  LONDON,  W.I 


Telephones:  6251  and  6262  Mayfair. 
April.  1920. — No.  ccxxiv 


Telegrams:  "  EUCLASE,  WESDO,  LONDON. 
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EDWARDS  &  SONS 


THE  REGENT  GALLERIES 

161  and  159  REGENT  STREET 


Choicest 
Collection  of 
Queen  Anne 
Walnut 
and  of 

Old  Waterford 
Glass  in  the 
United  Kingdom 


I 


Fine  Chippendale  Centre  Table,  in 
original  condition,  beautiful  colour. 
Length,  2  ft.  7  in.,  width,  I  ft.  in. 


Very  rare  carved  Settee  in 
Walnut,    exceptional  quality 
and  condition. 


(OF  REGENT  STREET),  LTD. 


LONDON,  W.  I 


JUL. 


TELEPHONE : 
GERRARD  4581 


Inspection  Invited 


Length,  4  ft.  9  in. 
Height.  3  ft.  3J  in. 


XVII 


The  Connoisseur 


J.  ROCHELLE  THOMAS 


Member  of  the  British  Antique  Dealers'  Association. 
Membcw  <*r  the  Fike  Art  Guild. 


Membre  be  la  Chambre  Syndicale  DCS  Negociants  en 
Osiers  b'Art  Anciens  et  Tableaux,  Paris. 


A  Chippendale  Carved  Mahogany  Settee,  with  petit-point  needlework  seat.  Width,  72  inches. 
In  fine   original   preservation.     A  remarkably  fine  and  rare   specimen.     Price  £500. 


NEXT  DOOR  TO  CHRISTIE'S 
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Charles  II. {Needlework  Casket, 
embroidered  in  coloured  silks. 
Height,  11  in.;  width,  11  in. 
Fine  preservation.  In  original 
box  containing  it.    Price  £65. I 


I 


ll|,|'AfjUj 

y*i<»i*! 

Am 


A  most  interesting  Collection  of  101  old  English  Police  Constables"  Staves,  painted  in  brilliant  colours  (sample  twelve  illustrated),  ranging  from 
the  period  of  George  III.  to  Queen  Victoria,  and  various  Staves-of-Office,  painted  and  gilt  with  royal  crowns,  monograms,  initials,  coats  of 
arms,  etc.,  of  many  towns  and  counties  throughout  England  and  Scotland.    All  in  fine  preservation. 
Price  for  the  whole  collection,  £120.    A  Great  Bargain. 

f.  ROCHELLE  THOMAS,  The  Georgian  Galleries 
0  11  and  12  KING  STREET,  ST.  JAMES'S,  S.W. 
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GOODHOMES  &  CO. 

Old  English  and  Waterford  Glass.   Fine  English  Antique  Furniture. 
43,  DUKE   STREET,  Manchester  Square,   LONDON,  W.  1 

TELEPHONE  :    3858  PADDINGTON.  (Close  to  Bond  Street  Tube  Station). 


Antique  Mahogany  Writing  Cabinet,  in  Antique  Mahogany  Cheval  Glass,  with  tambour 

original  condition.  slides  and  2  brass  candle-soonces.    Original  condition. 


We  specialise  in  Antique  Glass,  and  are  always  desirous  of 
purchasing  single  specimens  or  collections  outright ; 
also  any  interesting  examples  of  any  Works  of  Art. 

April,  1920.— No.  ccixiv  XX 


The  Connoisseur 


ARTHUR  EDWARDS 

Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIft  3617 

THE  STRATFORD  GALLERIES 

59  U  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 


LONDON,  W.I 


An  unique  set  of  four  finely  carved  Wood  and  Cilt  Figures  representing  the  "Seasons,"  from 
Madame  de  Falte's  collection.     Height  of  figures,  without  stands,  3  ft.  10  in. 
Price,  the  set  complete,  £110. 


VISITORS  TO  LONDON  ARE  INVITED  TO  INSPECT  THE  GALLERIES, 
WHERE  THERE  IS  JUST  NOW  AN  UNUSUALLY  FINE  COLLECTION 
OF  ALL  PERIODS  OF   OLD  ENGLISH    FURNITURE  TO  BE  SEEN. 


FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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ROBERSONS 

of  KNIGHTSBRIDGE 


Portion  of  an  old  Pine  Lac  Room,  30  ft.  6  in.  long,  22  ft.  6  in.  wide,  10  ft.  9  in.  high.  In  green  and 
black.      Period  about  1750.       With  Mantelpiece,  carved  and  gilt.      To  be  seen  at  our  Showrooms. 


DECORATIONS 

SHOWROOMS 


FURNITURE    CARPETS  FABRICS 

83    and    85,    KNIGHTSBRIDGE,  S.W.i 


telephone:  victoria  7760 
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SPINK  &  SON  LTP 


Established  1712 


By  Roy  ml  Ampointmmnt 


■CHINESE  GILT  BRONZE 
FIGURE    OF    A  DEIFIED 

EMPEROR. 
MING   PERIOD.      38  IN. 
HIGH. 


INSPECTION 

RESPECTFULLY 

INVITED. 


ENQUIRIES  BY 
iPOST  ESTEEMED. 


The  Galleries  of  the  Company 
contain  an  Exceptionally  Fine 
Collection  of  Rare  and  Antique 
Specimens  of 

FIGURES  IN  CARVED 
IVORY,  BRONZE,  etc.; 

also  very  valuable  selections  of 

CLOISONNE  Articles, 
Canton  Enamels,  etc. 


m 


UNIQUE    JAPANESE  IVORY 
FIGURE  OF  A  PEASANT.  BY 
YOSHIDA  HOMEI. 
31  IN.  HIGH. 


ALL 

ANTIQUES 
GUARANTEED. 


PRICES 
MODERATE. 


OLD    CHINESE    CLOISONNE  KORO. 
21    IN.  HIGH. 


6,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.1 


AND   AT    16,    17   4.    18,    PICCADILLY,    LONDON.   W.  1 
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CECIL  PARTRIDGE 

1,  KING  ST.,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone :  Gerrard  3908 

FINE  SPECIMENS  OF  WORKS  OF  ART  ON  EXHIBITION 

/^WNERS  of  Antiques  are  recommended  to  consult  Cecil  Partridge  regarding  speci- 
mens  for  sale  before  committing  themselves  to  accept  other  offers.    His  wide  and 
exceptional  experience  particularly  fits  him  to  give  spontaneous  advice  of  extreme  value^ 

EXPERT  VALUATIONS  FOR  PROBATE,  FIRE,  BURGLARY  AND  DIVISION 

For  the  convenience  of  clients  in  S.  W.  district  the  premises  are  available  at 
197,  Upper  Richmond  Road,  Putney,  S.W.  15  (Tel.  Putney  2212 J. 

CECIL  PARTRIDGE,  1,  King  Street,  St.  James's,  LONDON,  S.W.T 
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Antiques  &  Reproductions 


A  finely^carved  Mahogany  Octagon  Table. 

DRUCE  &  CQ 

Baker  Street  -  Portman  Square- W.  i 


9URLINGAMB 

PUBLIO 
XXVLI& 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

WILL  HOLD  THE  FOLLOWING  SALES  BY  AUCTION  AT  THEIR 
Large   Galleries,   34   and    35,   New   Bond  Street,   London,   W.  1, 

during  the  month  of  April,  each  Sale  commencing  at  i  o'clock  precisely. 

APRIL  12th  and  13th. 

Porcelain  and  Pottery,  including  the  Collection  of  Sir  John  Horner,  of  Mells,  Somerset ;  also 
Old  Glass,  including  a  Jacobite  Goblet  with  portrait  of  Prince  Charles  Edward;  another  with  oak 
leaves  and  "  Redi "  engraved  on  the  foot,  and  other  rare  specimens.    Illustrated  Catalogues  may  be  had. 


Sale 
April  16  th. 


Sale 
April  16th. 


William  &  Mary  Candlesticks  and  William  III.  small 
Tankard. 


APRIL  14th  and  15th. 

Engravings,  Etchings  and  Drawings,  the  property  of 
the  late  Charles  Fairfax  Murray,  Esq.,  including  Woodcuts 
and  Engravings  by  the  early  masters,  and  Mezzotints  by  and 
after  English  artists. 

Illustrated  Catalogues  may  be  had,  price  //-. 


Charles  II.  and  George  I.  Tankards,  4i  inches. 


Each  sale  will  be  on  view  two  days  prior 


APRIL  16th. 

Valuable   Printed   Books,    the   property   of   the    Lord   Mostyn,    including   Tudor   and  Stuart 

literature,  rare  Americana,  historical  tracts,  etc.  Illustrated  Catalogues  may  be  had,  price  2/6. 

APRIL  16th  and  19th. 

Old   Silver  and  Jewellery, 

including  a  Henry  VIII.  Chalice, 
a  Coffee  Pot  by  Paul  Lamerie, 
and  fine  examples  of  Charles  II., 
Queen  Anne,  William  &  Mary, 
and  Georgian  Silver. 
Illustrated  Catalogues  may  be  had 

APRIL  20th  and  21st. 

Engravings  and  Drawings. 


Sale 
April  19  th 


Henry  VIII.  Chalice. 


APRIL  21st,  22nd  and  23rd. 

Coins  and  Medals,  com- 
prising the  property  of  H.  S. 
Guinness,  Esq.,  of  Burton  Hall, 
Stillorgan,  Co.  Dublin,  and  other 
properties. 


Flemish  Chalice,  6;  inches. 


Plain  Catalogues  of  the  above  Sales  may  be  had  of  the  Auctioneers 
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Old   World   Chintzes  and  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  beautiful  Bird  and  Basket  design,  50-inch  double  warp  on  green  ground. 


MARSHALL   <ST  SN  ELGROVE, 

Vere   Street   ftP   Oxford   Street,   London,  W.  i 
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Early  Worcester  Jug,  with  primrose  yellow 
Pair  of  exceedingly  rare  Bow  ground  and  panels  of  Chinese  scenes,  Monkey  Figures.    Height,  5|  in. 

in  puce  colour.      Height,  9  in. 


MALLETT  &  SON 

40,  NEW  BOND  ST.,  LONDON,  W.,  &  THE  OCTAGON,  BATH. 

Dealers  in  PEARLS  and  SECOND-HAND  JEWELS 

Hntique  furniture  Chinese  and  Old  GngUsb  porcelain 

FINE    GOLD    BOXES  ENAMELS  WATCHES  SEVRES  BRONZES   &  CURIOS 

ANTIQUE    ENGLISH    AND    FOREIGN  SILVER 
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EIGHTEENTH  CENTURY  PORTRAITS 


MRS.    HAY,    BY    THOS.  GAINSBOROUGH. 

One  of  the   fine   portraits   in   the   Private   Collection   on   view  at    The    Pembroke:    Galleries,  Bristol. 

The    Collection    includes    examples    by : — Gainsborough,  Reynolds,  Raeburn, 

Romney,  Hoppner,  Cotes,  Beechey,  Stuart,  Northcote,  Opie,  and  many  other 

portrait  painters  of  the  British  and  French  Schools ;   and  for  the  convenience  of 

visitors    to    London    a    few    examples    will    be    placed  on    private    view  at 

BOND    STREET    HOUSE,    14,    CLIFFORD    STREET,  W. 

Applications  to  view   this  absolutely   private  collection   should   be   made  to   the   Curator : — 
Edmund  F.  Gance  (Managing  Director  of  the  Pembroke  Galleries,  Ltd.),  81,  Park  Street,  Bristol. 
Telephone :  3242,  Bristol.  Telegrams :  Gaj>ge,  3242,  Bristol. 
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The  Treasure  House  for  Antiques 


WANTED  : 
COLLECTIONS  OF  ANTIQUE 
SILVER  AND  DIAMONDS 

SINGLE  SPECIMENS  BOUGHT 


Beautiful  Oil  Painting,  very  rich  colouring.    By  L.  Willems 

In  Stock  : 
Seven  Breakfront  Bookcases. 

Twelve  square  taper-leg  Chippendale  and 
Sheraton  Sideboards. 

Extra  large  half-circle  Chippendale  Dining 
Table,  18  ft.  by  5  ft.  11  ins. 

Six  sets  of  Chippendale,  Hepplewhite,  and 
Sheraton  Chairs. 


Carved  Oak  Armchair  (been  restored),  from  Poet 
Wordsworth's  house,  Rydal   Mount,  Ambleside. 


Telephone  : 
414  PRESTON 


FRED  TREASURE 

(Member  or  the  British  Antique  Dealers*  Association) 


Telegraphic  Address 
" FRED  TREASURE, 
PRESTON  " 


Antique  Stores,    Kay   Street   Mills,    PRESTON,  Lanes. 

AMERICAN  DEALERS  SHOULD  NOT  FAIL   TO  CALL 
WHEN   VISITING   THIS  COUNTRY 
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Choia  ^nttque  BinH^r  Sorbites  most  smtaM*  for  WUitrmg  ^xmnts 


^ntxque  (£ljnta  Uintar,  lessor!,  attit       %>zxb'ms  a  spmalttn 

1.— FINE  OLD  STAFFORDSHIRE  IRONSTONE  (722  pieces),  gadroon  edge,  coloured  Oriental  flowers,  blue.iborder  (marked)  2.— VERY  FINE  OLD 
CHAMBERLAIN  WORCESTER  (95  pieces),  gadroon  edge,  apple-green  border,  and  gilt  (marked)  "witiTcrest  in  proper  colours.  3.— FINE  OLD  BLOOR  DERBY 
CHINA  (102  pieces),  gadroon  edge,  apple-green  border,  and  gilt  (mar/ted).  4.— VERY  FINE  OLD  DAVENPORT  CHINA  (104  pieces),  decorated  in  the 
Chinese  famille-rose  taste  (marked).  5.— SET  OF  12  VERY  RARE  OLD  BOW  PLATES  ONLY,  famille-rose  decoration  in  centre,  raised  white  mayflower 
border.  6.— VERY  FINEIOLD  SALOPIAN  (68  pieces),  blue  sprigs  (impressed  mark).  7.— FINE  OLD  DAVENPORT  (144  pieces),  pink  and  black  border, 
gilt  (marked).  8.— FINE  OLD  COALPORT  CHINA  (72  pieces),  richly  painted  floral  bouquets  in  panels  and  centre,  pink  diaper  border,  gilt. 
0.— EXCEPTIONALLY  FINE  OLD  CHAMBERLAIN  WORCESTER  DINNER  SERVICE  (93  pieces),  red,  blue,  and  gold  Japan  decoration.  10.— FINE  OLD 
STAFFORDSHIRE  STONE  CHINA  (129  pieces),  decorated  red  and  blue  flowers,  gilt  in  the  Oriental  taste  (marked).  11.— EXCEPTIONALLY  FINE  OLD 
MILES  MASON  (113  pieces),  painted  flowers  and  exotic  bird  (decorated  by  Donouan).  12.— EXCEPTIONALLY  FINE  OLD  MASON  IRONSTONE  (150  pieces), 
decorated  with  coloured  flowers]in  the  Oriental  taste  (marked). 

IJftortek  %\L 

®bt  ©li  |) Dttog  (gallmcs 
31  an&  32  ©rrljaro        ©iforii  £t.,  W.l 


By  Special  Appointment 
to  H.M.  The  King. 


Telephone:  MAYFAIR  6775. 


)£3tabli9bct>  174(5. 


Telegrams:  MORTLOCKS,  LONDON. 


.INGAM6 

Byt„SPHCMalTA^f«Pft.?Pt^n, 
to  H.M.  The  Queen. 
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Antiques  in  North  Wales 


Clock  by  Robert  Cawley,  Chester,  with  brass 
face,  in  fine  Chippendale  case  j  original 
carving  and  beautiful  colour. 

Height,  7  ft.  7  in. 


Clock  by  J.  Moncrieff,  London,  with  brass 
face,  superb  walnut  and  English  mar- 
queterie  case ;  fine  condition  and  original 
throughout.  From  well-known  collection. 
Height,  7  ft.  6  in. 


Clock  by  John  Bannister,  London,  fine  plain 
brass  face.    Chippendale  mahogany  case, 
superb  colour  and  grain,  and  original  patine. 
Height,  7  ft.  10  in. 


SEVERAL  OTHER  INTERESTING  GRANDFATHER    CLOCKS  IN  STOCK 

E.  E.  Meacher,  Conway 
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A  Pine-wood  Room  for  Sale 


T  J  A  RRODS  offer for  sale  an  early  eighteenth- century  Room,  constructed  of  pine,  and  com- 
^  *  prising  the  original  dado,  architraves  of  3  ivindows,  door  with  entrance  architraves,  and 
handsome  sur-porte,  and  a  finely-modelled  cornice  {the  latter  carved  en  suite  at  a  later  period ). 

The  woods  are  waxed  yellozvish  in  tone,  shotving  boldly  the  details  of  the  rich  carvings  and  the 
natural  figuring  of  the  timber.      The  chimney-piece  is  also  carved  in  pine,  with  exquisite  scrolls  and 

fiozvers  in  high  relief,  and  was  removed  from  an 
old  house  near  Ruislip.  It  is  probably  an  example 
of  the  work  of  Abraham  Swan  (about  1J4.0-174.5). 

Harrods  cordially  invite  you  to  come  and  inspect. 


HARRODS 

Antique  (galleries 


HARRODS  LTD 


LONDON  SWi 


XXXIII 


The  Connoisseur 


LUCIE  STEVENS 

30,    HIGH    STREET,    SLOUGH,  BUCKS. 

 HAS   "  

Genuine  Antique  Furniture,  Oriental  and  Old  English  Embroideries 
and    Needlework,    Enamels     and     Brasses,    at    Moderate  Prices 


Very  fine  carved  Oak  Bedstead,  4  ft.  8  in.  by  8  ft.,  with  beautifully 
embroidered  tapestry  canopy  and  arras.  Reputed  to  have  belonged 
to   Francis    I.  Taken    from    the    Chateau     de  Joinville. 
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JAMES  A.  LEWIS  ®  SON 

ART    EXPERTS   AND  VALUERS. 
Dealers  in  Old  English  Furniture  of  the  17th  and  18th  Centuries. 


Old  English  Needlework.  Rare  Early  English  Drinking  Glasses. 


All  articles  sold  are  strictly  guaranteed  as  genuine. 


A  very  finely  carved  Chippendale  Mahogany  Card  Table,  in  original  condition. 


136,  Brompton  Road,  London,  S.W.  3 

Telegraphic  Address:  "  FINARGAL,  LONDON."  Telephone  No.  4M  WESTERN- 
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Bt  direction  of  Colonel  W«t.  D  S.O..  J  P. 

DENHAM  PLACE,  DENHAM,  BUCKS. 

(Close  to  Denham  Station). 

THE    CONTENTS    OF    THE  MANSION 

RARE    OLD    ENGLISH  FURNITURE 

Including — 


A  pair  of  Adam  Carv  ed  Gilt  Console  Tables  with  marque- 
terie  tops  and  pier  glasses,  richly  carved  with  ram's 
head,  festoons  of  flowers,  shells  and  wheat  -  ear 
ornament ;  a  remarkably  fine  William  and  Mary 
Marqueterie  Walnut  Suite  with  crests,  comprising  a 
settee.  4  chairs,  and  2  stools:  a  set  of  five  Stuart  Chairs 
in  petit  point,  a  Queen  Anne  Tortoiseshell  and  Ebony 
Cabinet  on  square  table  stand,  a  Queen  Anne  Black  and 
Gold  Lacquer  Writing  Table,  and  a  similar  Dower  Chest  in 
black,  red,  and  gold,  with  chased 

brass  mounts  and  escutcheons ;  .  .    

a  Chippendale  Console  Table, 
elaborately  carved  in  satyr 
mask  ornament,  on  cabriole  legs 
and  cloven  feet,  with  white 
marble  top;  12  Charles  II.  High- 
back  Chairs;  alargeChippendale 
Side  Table,  with  frieze  in  scroll- 
work,on  square  shaped  supports; 
several  suites  of  Chippendale 
Carved  Mahogany  Chairs ;  a 
Stuart  MarqueterieCabinet,  with 
14  drawers  and  centre  cupboard 
enclosed  by  panel  doors,  on  a 
table  stand  :  rare  old  Oak  Dower 
Chests.  Hepplewhite  Settees  and 
Window   Seats :    William  and 


Mary,  Queen  Anne,  Chippen- 
dale, and  other  Chairs,  Settees. 
Mirrors,  Secretaire  Bookcases,  old 
4-post  Bedsteads.  Historical  and 
FamilyPortraits,  Engravings,  Persian 
and  other  antique  Carpets,  Rugs„ 
Curtains.  China.  Glass  ;  a  Library  of 
general  literature,  including  Works 
on  Sport,  Voyages  and  Travels. 
Natural  History,  Theology,  etc.; 
Lipscomb's  History  of  Buckingham- 
shire. 4  vols.,  morocco  ;  Surtees' 
Sporting  Books,  coloured  illustra- 
tions by  John  Leech  :  Works 
illustrated  by  Henry  Aiken  ;  Sporting 
Magazine,  45  vols.,  half  calf,  etc.: 
Bedroom  Furniture  and  miscellanea. 


Messrs. 


KNIGHT,  FRANK  &  RUTLEV, 

in  conjunction  with  Messrs. 

BUCKLAND  &  SONS, 

will  sell  by  auction,  on  Monday  and 
Tuesday.  10th  and  11th  May.  at  one 
o'clock  precisely  each  day.  On  view 
Friday  and  Saturday  prior,  from  10  to 
5  o'clock,  by  catalogue  only.  Private 
view  on  Thursday,  May  6th.  from 
10    to    5   o'clock,    by   card  only. 

Solicitors  :  Messrs. 
GADSDEN    &  PENXEFATHER. 
*   28,  Bedford  Row.  W.C.I. 

Illustrated  Catalogues  (price  10/6  each) 
may  be  obtained  of  the  Auctioneers. 
Messrs.  Bcckland  &  Sons,  High 
Street.  Windsor  ;  and  Messrs.  Knight. 
Frank  &  Rltley.  20.  Hanover 
Square,  London,  W.l  ;  100.  Princes 
Street.  Edinburgh  :  78.  St.  Vincent 
Street.  Glasgow :  and  Ashford.  Kent. 
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ONE   OF   THE   MOST   INTERESTING   STOCKS   IN   THE  COUNTRY 


Nine  Charles  I.  Period  Cherubs, 
carved  in  Elm.         19  in.  across. 
From  the  Chapel,  Chirk  Castle,  N.  Wales. 


Four  Carved  Elm  Figures. 
Period  Charles  1.  From 
the  Chapel,  Chirk  Castle, 
N.  Wales.     3  ft.  8  in.  high. 


Telephone  : 
Rock  Ferry,  198. 


Telegrams  : 
"Antiques,  Birkenhead. 


J.  CORKILL 

ROCK  FERRY 
CHESHIRE 


10  minutes  from 
Liverpool. 


20  minutes  from 
Chester. 


Carved   Wood  Figure 

of  St.  Catherine. 
2  ft.  6  in.  high,  in  original 
colours.    From  old  church 
at  Uttoxeter. 


Eleven  Oak  Jacobean  Period  Doors, 
with  original  moulded  frames,  each 
about  8  ft.  by  3  ft.  6  in.  From 
Eaton     Hall,    Congleton,  Cheshire. 


17th   Century  Carved 
Wood  Figure,  original 
gilding    and  painting. 
5  ft.  high. 


A  very  interesting  16th  Century  Carved  Oak 

Tablet,  3  ft.  8  in.  high. 
Inscribed:    "Vermis    Eorum    Non  Moribut. 
Reshise  Einem." 


Carved  Oak  Panel. 
St.  Paul. 
5  ft.  high. 
17th  Century. 


Pair   of   Adam    Period  Silver 
Candlesticks,  1775. 


Continental    Dish,    "  AB  :  GL.  1770." 


King   of    Prussia  Salt-glaze 
Dish,  15£  in. 


Waterford    Glass  Dishes. 


Lambeth    Delft  Dishes. 


Coloured    Salt-glaze   Teapots,    Coffee-pots,    Jugs,  etc. 
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Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures. 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.     :::     (Guaranteed  Genuine) 

Also  give  utmost  value  for  above,  either  Jin  cash  or  exchange. 


^                      .4Hfct  ^^^^^^^^^^^^^^^^^^^^^ 

FINE    SPECIMENS    OF    GEORGE    II.  PERIOD. 


J.  ELLETT  LAKE  81  SON, 


Established  1835 


Telephone  -  S20 


Experts  in  Precious  Stcsev.  Goldsmiths  sad  Silversmiths.      A*7      IfirfR    Qfraof  "V  XT'  HPT^ 

Lutaaed  Valaers  for  Probate,  &c.     Visitors  Specially  Iavited.         ^O,    Illgll    Jilt  CI,    IwAiw  1  lwtl 


THE    CHOICE    COLLECTION  OF 

OLD    ENGLISH  SILVER 

FORMED    BY    THE  LATE 

SIR  KENNETH  JAMES  MATHESON,  BART. 

of  19,  Sussex  Square,  Brighton,  and  43,  Grosvenor  Square,  W. 

will  BE 

SOLD     BY  AUCTION 

BY  ORDER  OF  THE  EXECUTORS,  BY 

MESSRS.    PUTTICK   &  SIMPSON 

At  47,  LEICESTER  SQUARE,  LONDON,  W.C.2, 

.    .    .    ON  ... 

THURSDAY,    APRIL    29th,  1920 

ILLUSTRATED    CATALOGUES    IN  PREPARATION. 
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Telegrams : 

Osier.  Ox,  London 


OSLER 


Telephone : 
Gerrard  1477 


3m~ 


G. 


s  A 


6 


v7 


1 


I. — Jacobite  Wineglass,  bowl  engraved  rose  and  bud,  air-twist  double-koopped  stem,  Gi  in.  bigb.         2.— Jacobite  Wineglass,  drawn  bowl, 
engraved  with  rose  and  two  buds,  oak  leaf,  and  Fiat,  6  in.  bigb.      3. — Cordial  Glass,  drawn  and  pressed  bowl,  fine  double  mercury,  7i  in.  bigb. 
4.— Wineglass,  double  ogee  bowl  and  fine  air-twist.         5.— Wineglass,  with  incised  twist,  6  in.  bigb.         6  U  10.— Pair  of  Irish  Candlesticks, 
fine  cut  sterns,  domed  feet,  12  in.  bigb.       7.— Cordial,  with  baluster  stem  and  tear,  fine  colour,  6  in.  bigb.       S.—  Waterford  boat-shaped  Bowl, 
sbaped-edge,  cut  band,  baluster  stem,  and  moulded  foot;  bowl  I2i  in.  by  7i  in.       9.— Double-knopped  Cordial,  with  folded  foot,  4i  in.  bigb. 

MESSRS.  OSLER,  having  lately  acquired  a  fine  collection  of 
EIGHTEENTH-CENTURY  ENGLISH  AND  IRISH  GLASS, 
beg  to  invite  Collectors  and  all  those  who  are  interested  in  the  Antique 
 to  visit  their  Galleries  at   

100,  Oxford  Street,  London,  W.l 
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THOMAS  EDWARDS 


CROWN  PLACE 


HARROGATE 


Pearl  and  Diamond 

Ornaments,  and  other  Choice  Jewels,  Silver  Plate,  etc., 


SCLD  BY 


DEBENHAM  ®  STORR 

{Established  1813) 

REALISE  THE  BEST  PRICES;  OR  THEY 
WILL  PURCHASE  AT  FULL  MARKET  VALUE. 


DEBEXHAM,  STORR  &■  SOXS,  Ltd., 
Auctioneers  and  Valuers, 

26,  KING  STREET,  COVENT  GARDEX, 
.    LOXDOX,   W.C.  2 


Telephone  :  GER.  2399. 

Telegrams  : 
VIEWIXG,  LOXDOX. 


April,  1920. — No.  ccuiv 
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GREAT  ACHIEVEMENTS. 


"  He  has  the  happy  knack  of  getting  the  best  possible 
prices,"  said  the  Financial  Times  of  25th  Feb.  Later 
events  have  proved  the  truth  of  this  statement.  Just  a 
week  has  elapsed  since  I  was  able  to  announce  that  at  my 
auction  sale  two  days  earlier  the  principal  item — a  diamond 
necklace  (with  a  reserve  price  of  £2,200) — realised  the 
remarkable  sum  of  £3,950.  One  week  later  (4th  March, 
1920),  on  the  third  day  of  my  sale,  I  sold  a  loose  emerald 
for  £5,000,  which  was  £2,000  over  the  highest  offer  made 
elsewhere.  On  Saturday,  the  28th  ult.,  I  took  out  of 
pledge  for  a  lady  heavily  hit  by  taxation  and  the  high  cost 
of  living,  Lot  1512  of  my  sale  catalogue,  and  sold  it  the 
same  day  for  £1 ,250.  Within  a  week!  Surely  truth  is 
stranger  than  fiction. 

An  auction  sale  took  place  at  Harlington,  Middlesex,  on 
Tuesday,  22nd  July,  1919,  at  which  two  silver  mugs  were 
sold  by  the  local  auctioneer  for  £10  2s.  6d.  The  buyer 
was  told  that  the  articles  would  probably  sell  for  more  in 
one  of  Mr.  W.  Hurcomb's  sales  (address  170-173,  Picca- 
dilly, W.).  He  had  never  heard  of  me  before,  but  came 
to  my  office  on  23rd  July.  I  offered  him  £60  profit,  but 
strongly  recommended  the  auction.  He  accepted  my 
advice,  the  items  were  printed  in  my  catalogue,  and  sold 
on  28th  July  for  £129  15s.  —  a  profit  of  £119  12s.  6d. 

A  fine  article  appeared  in  the 
weekly  newspapers  five  or  six  weeks 
ago  describing  the  quiet  that  existed 
in  a  certain  famous  auction  room — 
"  you  could  hear  a  pin  drop."  Such 
a  description  does  not  fit  my  sale- 
room. Where  I  sell  and  get  the 
extraordinary  prices  it  is  often  a 
perfect  Babel,  one  big  buyer  calling 
the  other  buyers  "a  snatching 
crowd."  You  get  Mayfair  and 
Whitechapel,  and  every  nation 
under  heaven.  They  smoke,  crack 
jokes,  and  quarrel  like  Kilkenny 
cats.  Some  of  the  greatest  ladies 
in  the  land  come  and  see  for  them- 
selves, but  I  would  rather  that  they 
stayed  away.  I  feel  a  wee  bit  sorry 
when  I  look  down  from  the  rostrum 
and  see  them  there. 

I  will  visit  your  bank,  inspect  the 
chests  of  silver,  &c,  that  have  been 
lying  there  for  years,  tell  you  what 
each  piece  will  realise  in  thess  days 
of  enhanced  prices— make  no  charge 
for  so  doing — or  I  will  call  at 
your  house  without  charging  a  fee.  If  in  the  country, 
my  bare    railway  fare  only  will  be  charged. 

If  unable  to  leave  town,  a  competent  member  of  the 
staff  will  be  sent.  I  will  make  cash  offers  for  each  piece 
of  jewellery  or  silver,  but  shall  urge  you  to  submit 
property  to  auction  (my  own  sales).  The  cash  offers  will 
stand  as  the  reserves  ;  you  will  know  that  you  can  expect 
those  amounts  at  least,  clear  of  any  commission  ;  but  your 
goods  may  realise  much  more. 

In  the  unlikely  event  of  anything  being  bought  in,  not 
one  penny  commission  will  be  charged  ;  but  if  goods  sell 
well,  the  fees  for  selling  will  be  2  per  cent,  less  than  the 
usual  auctioneers'  fees. 

Not  only  have  I  been  securing  top  value  for  silver,  but 
my  jewel  sales  have  been  far  more  important,  and  the 
prices  obtained  have  been  equally  remarkable. 

My  sales  take  place  every  week — two  or  three  days,  as 
a  rule. 

If  you  doubt  and  fear  to  trust  me  with  your  jewels  and 
silver  which  you  want  to  sell  while  the  market  is  up.  then 
ask  your  country  bank  to  send  goods  to  the  head  office  in 
London,  or  instruct  your  local  lawyer  to  forward  them  to 
his  London  agents  (who  are  always  solicitors),  and  I  will 
call,  inspect,  and  give  my  valuation. 

But  you  need  not  doubt  ;  the  testimony  of  Truth  should 
be  sufficient.  The  Editor  has  said  that  I  have  a  wide  and 
honourable  reputation  ;  that  nowhere  else  will  you  get  a 
better  price  or  more  honest  advice,  and  further,  an  expert 
valuer  second  to  none  in  the  land  ! 


The  Bazaar  says  :  "HE  IS  THE  BEST." 

Observer  :  "  Very  satisfied  with  Hurcomb." 

The  Guardian  has  said  :  "  The  secret  of  Mr.  Hurcomb's 
success  lies  unquestionably  in  his  expert  knowledge,  his 
willingness  to  pay  full  value,  his  integrity,  and  his 
courteous  business  methods." 

Other  papers  are  equally  unanimous  and  in  accord. 

A  high  Civil  Service  Official  wrote  on  the  18th  inst.  : 
"  Please  accept  my  grateful  thanks  for  the  cheque  you 
ser.t  me  yesterday.  I  am  told  that  the  price  realised  for 
the  antique  ring,  through  your  good  offices,  is  very  nearly 
twice  as  much  as  was  offered  elsewhere.  What  surprises 
me  almost  as  much  as  the  price,  is  the  speed  with  which 
the  sale  has  been  effected  and  the  purchase  money  paid 
over.  Most  sincerely,  1  wish  you  every  success  in  your 
new  offices." 

"  Sittingbourne. 
"  I  am  extremely  obliged  for  cheque  £500,  promptness 
and  courtesy,  and  your  complete  honesty.  I  find  you,  in 
fact,  unique  in  the  last  matter,  and  have  always  thought 
this  quality  might  surely  be  combined  with  a  knowledge  of 
business,  and  must  in  the  end  be  to  a  man's  advantage." 

"  North  Wales. 
"Cheque  £175  15s.  7d.  received, 
and  am  extremely  pleased  with  the 
result  of  your  sale." 

"  West  London. 

14  Miss    acknowledges,  with 

thanks,  cheque  £183  7s.  7d. 
received  from  Mr.  Hurcomb.  She 
is  most  grateful  to  him  for 
having  sold  her  things  so  advan- 
tageously.'' 

A  lady  called  on  4th  Oct.,  1919. 
and  stated  that  the  pair  of  earrings 
sold  at  my  auction  for  £1,600  were 
the  same  that  she  had  been  offered 
£700  for— a  difference  of  £900  ! 

"  Sussex. 
"  I  am  obliged  by  jour  letter  and 
particulars  of  the  sale  of  my  plate. 
On  the  whole,  I  consider  the  result 
very  satisfactory.  The  plates  and 
dishes  went  for  very  slightly  over 
what  I  paid  for  them,  and  the  forks 
also  cost  me  27s.  an  ounce,  against 
32s.  The  small  forks  cost  30s. 
per  oz.,  as  against  71s.  Small 
candelabra  cost  me  £63,  so  £151  4s.  was  a  good  price,  and 
I  found  the  bill,  of  some  thirty- five  years  ago,  where  they 
are  described  as  '  Queen  Anne  candlesticks  with  two 
branches.'  The  flagon  cost  £48,  so  £399  15s.  is  very  satis- 
factory ;  but  the  most  remarkable  is  the  pair  of  Queen 
Anne  casters,  for  which  I  paid  £14  10s. .bringing  £117  17s. 6d. 
The  coffee-pot  cost  me  £38  and  sold  for  £106  Is.,  and  the 
porringer  and  vase-shaped  caster  fetched  much  more  than 
I  gave,  though  I  cannot  remember  the  exact  figures." 
(The  few  lots  of  silver  realised  £3,000.) 

Shortly  I  hope  to  be  installed  in  new  and  spacious  offices, 
situated  at  the  corner  of  Dover  Street,  Piccadilly  (two 
doors  from  Tube  Station),  quite  near  to  the  present  offices  ; 
but  travelling  west  after  passing  Bond  Street,  then 
Albemarle  Street,  there's  a  long  sweep  of  offices  on  the 
first  floor  over  Hatchett's  Restaurant  and  three  fine  shops 
in  Piccadillv,  extending  right  round  into  Dover  Street. 
These  will  be  my  NEW  PREMISES. 

I  value,  buy,  and  sell  at  auction,  jewels,  ancient  plate, 
Old  Sheffield,  modern  silver,  &c.  Rare  stamps  and  stamp 
collections  purchased.  Special  experts  for  porcelain, 
engravings,  pictures,  works  of  art.  Auction  and  Estate 
Agents.  Valuations  for  all  purposes,  inventories  made 
for  probate,  fire  and  other  insurances,  household  effects, 
etc. — castle  or  cottage. 

N.B. — On  no  account  address  your  parcels  otherwise  than : 

W.  E.  HURCOMB,  Egyptian  House,  173,  Piccadilly, 
W.  1  (lift  to  third  floor).    Telephone  :  Regent  475. 
Special    labels    supplied   for    heavy    railway  boxes. 


Under  date  of  7th  March,  1920,  a 
noble  lord  cf  highest  rank  writes: 

"Every  one  tells  Lord          to  go  to 

Mr.  Hurcomb,  and  he  will  be 
obliged  if  Mr.  Hurcomb  will  put 
these  things  into  one  of  his  sales 
soon." 

Under  date  of  6th  March,  1920: 

"  Lady  is  much  obliged  to  Mr. 

Hurcomb  for  getting  her  such  a 
good  price  (£52)  for  the  jewellery 
be  sold  for  her.  She  had  only 
been  offered  £17  previously  for 
them,  so  she  was  very  surprised 
to  hear  that  they  had  fetched  so 
much  more." 
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BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
Decorators 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES, 

Electric  Light  Fittings 

47  New  Cavendish  St 

London,  W.I 


TELEPHONE : 
286S  MAVfAIR 


A    CORNER    OF    OUR    LONG  GALLERY. 


We    are    Exhibiting    at    the    International  building 

TRADES    EXHIBITION,    STAND    No.    63,    APRIL  10th   TO  24th. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The   Originator*   of  Insurance  Valuation*) 


Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
:::    which  a  Valuation   may   be   required  ::: 


FURNITURE  SALES 

(on   the   premises   only)   form   a   speciality  of 
their  extensive  practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF  SINGLE  ITEMS  OF  IMPORTANCE 


AUCTION    AND     VALUATION  OFFICES 

3,  Cockspur  Street,  London 

Tele :— 37  Gerrard.  S.W.  1 


W.  P.  Greenwood  &  Sons 


LTD. 


ESTABLISHED  1829. 


April,  ItZO. — No.  comiiv 


Old  Mahogany  Chippendale  Side  Table,  6  ft.  long.  2  ft.  10  in.  deep 
In  original  condition. 


24,  STONEGATE,  YORK 
10,  ROYAL  PARADE,  HARROGATE. 
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WHITELEYS 
FURNITURE 

Illustrated  below  is  one  of  the  very  fine  pieces  now  on  show  in  our  Galleries 


1  rlA\.y 


Very  fine  Black  Lacquered  Cabinet,  on  walnut  and  gilt  bronzed  stand,  4  ft.  8  in.  wide,  4  ft.  10  in.  high. 

£122   10s.  Od. 


FOR  GENERAL  FURNISHING  WHITELEY'S  SYSTEM  OF  EASY 
PAYMENTS  IS  THE  MOST  ADVANTAGEOUS  EVER  DEVISED. 


Furnishing  Goods  over  £20  in  value 
are  supplied  at  actual  CASH  PRICKS. 
Deposit— one-tenth  of  the  total  value.   Interest  at  -1%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


Goods  at  CASH  PRICKS    £100  :   0  :  0 

Deposit— one-tenth  of  total  value    ..       ..       —  10:  0:0 

Balance  90  :  0:0 

Add  interest  at  SJ%  for  2  years    4-  :  10  :  0 

24  monthly  payments  of  &Z  :  18  :  9   £94  :  1 0  :  0 


Wm.  Whiteley  Ltd.,  Queens  Road,  London,  W.  2 
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By  Appointment 

FURNITURE 


DECORATIONS 


CARPETS 


FURNISHING 
FABRICS 


The  piece  illustrated  is  a  fine  Old  Oak 
Inlaid  Cabinet.  5  ft.  long,  1  ft.  61  in. 
deep,  5  ft.  7  in.  high.  £39  10s. 


TOTTENHAM    COURT  ROAD 
LONDON,    W. 1 


GLENDINING 

 AND    CO.,  LTD.  

Coin,  Medal,  Stamp,  & 
Fine    Art  Auctioneers 

7,   ARGYLL  STREET 

OXFORD  CIRCUS,  W.I 

Hold     the    most  important 

Coin  8  Medal  Sales 

in  this  country.  ::  ::  Also 
Stamp     Sales    every  week. 

Readers    interested    should  send 
their  addresses  for  Catalogues  to 
be  forwarded. 

EXPERT      ADVICE  GRATIS 

COLLECTIONS  VALUED  AND  SALES  ARRANGED 


R.  LAUDER 

Furniture,  Needlework,  Armour, 
15th-Century  Alms  Dishes, 
Altar  Candlesticks, 
Ancient  Fabrics. 


I  Buy  and  Sell  Fine  Specimens  Only 


16  and  17,  Charing  Cross 
Mansions,  GLASGOW 


April,  1920. — No.  cc»xiv 
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Export  cPacAer4 

HI  CASE  MAKERS  &  SHIPPING  AGENTS 

SPECIALISE  IN 

Packing,  Shipping, 
and  &n6uranee. 

rfntiqued,  furniture,  etc 

LIFT  VAN  CASES  FOR  QUANTITIES 


ADDRESS  : 

1/3«?6A  Great  St.  Thomas  Apostle 

(OFF  CANNON  STREET) 

LONDON,  E.C.4 

Telephone:    City  8840  (six  lines).        Telegrams:    "  GERHARDEY." 

Also  LIVERPOOL,  GLASGOW,  MANCHESTER,  HULL, 
SOUTHAMPTON,  etc. 
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JOSIAH  WEDGWOOD  &  SONS™ 


"BEWICK"  PATTERN —Dinner  Ware. 
Made  in  Queen's  Ware  and  Queen's  Shape, 
as  in  1770.  Designed  and  engraved  with, 
the  Thomas    BewicK  "touch,"  1760-1828. 

Printed  in  same 
style  as  originally 
for  WEDGWOOD, 


by  Sadler  d  Green, 
Liverpool,  1760*95. 
Produced    in  three 

colours :— Black,  Grey  Blue,  and  Sepia. 


ASK  YOUR  DEALER  FOR  PARTICULARS 


Antique  Chinese  Porcelain 
and  Japanese  Curios* 

SALE  BY  PUBLIC  AUCTION. 


On  TUESDAY  &  WEDNESDAY,  APRIL 
27th  and  28th,  at  the  London  Commercial 
Sale  Rooms,  Mincing  Lane,  E.C.3. 

On  TUESDAY,  APRIL  27th. 

ANTIQUE  CHINESE  PORCELAIN,  just 
arrived  from  China,  fine  specimens  of  Han, 
Tang,  Sung,  Yuan,  and  Ming  periods  ;  also  Kang- 
Shi,  Yung-Chun,  Kien-Lung,  Tao-Kwang,  etc. 
Blue  and  White  and  Coloured  Vases,  Figures, 
Bowls,  etc. 

A  large  quantity  of  Amber,  Cornelian,  and 
other  Indian  Necklaces  and  Beads. 

On  WEDNESDAY,  APRIL  28th. 

A  large  quantity  of  Japanese  Ivory  Carvings 
and  Fine  Art  Goods  of  various  descriptions, 
all  newly  arrived  from  Japan. 

The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
on  and  after  Thursday,  April  22nd. 

Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT, 

Dunster  House,  Mincing  Lane,  E.C.  3. 

April,  MOD. — No.ccxxiv 


□iiiiiiiiiiiiuiiiiiiiiiiiiaiiiiiiiiiiiiniiiiiiiiiiiiDiiiiiiiiiniDiiiiiiiiiiiiniiiiiiiiiiiig 


j  Charles  J.  Sneyers  j 


□ 

g 

g 
g 

□ 


Fine  examples  of  genuine 
Antique  English  Furniture 
—  at  moderate  prices.  — 


A  NUMBER  OF 
FINE  OAK  PIECES 
NOW   IN  STOCK 


g 

□ 
□ 


j  2,  Carlton  St.,  Regent  St.,  j 

j  LONDON,  S.W.  1  | 

EE  telephone  Gerhard  6732  EE 

SiHiiiiiiiiiniiiiiiiiiiiiciiiHiiiiiiiniiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiioiiiiiiiiiiiB. 
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54a,  BAKER  STREET  (Entrance  Dorset  St.),  LONDON,  W. 

l7f^D      CA|   p     A  most  interesting  collection  of  Pictures,  Works  of  Art,  Antiques,  Furniture. 

WiX  JrtLL  etc.,  in  aid  of  ST.  DUN5TAV5  AFTER  CARE  FUND.  A  good 
opportunity  to  make  acquisitions  of  Genuine  Value,  and  incidentally  help  a  Splendid  Cause. 

Suitable  gifts  will  be  gratefully  appreciated,  and  should  be  sent  to  THE  SECRETARY,  address  as  above. 


FURNITURE 


BRONZES  .  WORKS  OF  ART 


7. 
II. 
14. 
15. 
19. 
20. 

29. 
201. 
203. 

207. 
211. 

213. 

214. 
215. 
216. 
221. 
222. 
301. 
30i. 
397. 
312. 
318. 

319. 

326. 
324. 

327. 
332. 
328. 
342. 

371. 

372. 

374. 

375a. 

S76b. 

377a. 


£  s.  d. 

Slusic  Stand.  French,  with  picture  in  silk  ..  2  2  O 

Clock,  on  marble  base   5  10  O 

Old  English  Gilt  Mirror,  with  Vanxhall  glass  9  10  O 

Fine  Japanese  Screen,  with  elaborate  carving     . .  26  O  O 

Mahogany  Revolving  Bookcase  T-  5  10  O 
Magnificent  LOUIS  XV.  Marble  Mantelpiece, 

antique   ST  S  O 

Lac  Fire  Screes  *  -.  4  OO 

Finely  can  ed  old  Italian  Chair    1 2  1  2  O 

Two   fine   Chippendale    Arm-chairs,  in  brown 

leather  each  11  O  O 

Antique  Elm  Chair.  Chippendale    13  OO 

SET  OP  FOUR  GENUINE  HEPPLEWHITE 

CHAIRS,  aphofatered  in  green  cexdnrwy  37  1  O  O 
Two  fine  f*hip|if  ailili  Arm-chairs,  in  mahogany 

and  green  leather  each  13  13  O 

Two  gilt  Empire  Chairs                            the  pair  18  O  O 

Old  Lac  Arm-cha  r    12  O  O 

.       A-—.-:  -  a      Q          A  -  -  -  17  17  O 

F  oe  old  Oak  Settee   17  17  O 

Fiae  old  Oak  Hall  Chair,  with  old  panels  12  lO  O 

Chippendale  Corner  Cupboard    15  15  O 

Sideboard  and  Cabinet,  in  mahogany  and  ormolu  16  16  O 

Oriental  Cabinet   IIIOO 

GEORGIAN  BACHELOR  CHEST  29  10  O 
French  Marqueterie  Kingwood  Cabinet,  in  ormolu 

and  with  marble  top    52  1 0  O 

SHERATON  SIDEBOARD  in  mahogany,  with 

serpentine  front.    Fine  design   48  10  O 

Old  French  Armoire   27  1 0  O 

VERY  FINE  OLD   OAK  WELSH  COURT 

CUPBOARD   60  O  O 

llntitpjl  Oak  Cupboard  Press   35  O  O 

Am*i^~  Oak  Dresner   36  15  O 

Mahogany  Wardrobe  and  Dressing  Chest  ..  37  lO  O 

Old  Dutch  Manxueterie  Chest    25  lO  O 

Antiqae  Chest  of  Drawers,  mahogany       ..           '    21  1 0  O 

French  Bob!  Card  Table    31  1 0  O 

Old  Oak  Table   5  O  O 

Old  mahogany  Card  Table,  inlaid   11  O  O 

Oak  Circular  Table,  tripod    8100 

LOUIS  XV.  BUHL  TABLE,  serpentine  shape. 

35  in.  by  56  in.,  cabriole  legs    72  1 0  O 

RARE  INDIAN  CIRCULAR  TABLE,  magnifi- 
cently carved  base   35  O  O 

.Waiter    15  IS  O 


GLASS  &  CHINA 


979. 

Sweet  Dish,  ruby  glass  

1 

1  7 

6 

985. 

Two  Tantalus  Bottles  

3 

3 

O 

893. 

Twelve  light  green  Sherry  Glasses  

2 

5 

O 

994. 

Pair  of  antique  engraved  Sweetmeat  Dishes 

6 

6 

O 

902. 

Fine  old  Glass  Dish   

7 

lO 

O 

M 

Pair  of  green  Decanters   

6 

6 

O 

C. 

Pair  of  tall  Vases,  mauve  glass   

1  O 

O 

O 

909. 

Pair  Cot-glass  Candlesticks  

6 

1  o 

O 

928. 

Four  Georgian  Tumblers   

1 

1  o 

o 

930. 

Pair  Lustre  Vases,  blue  Bohemian  glass  .. 

8 

8 

o 

C 

SIX  DRESDEN  PLATES,  exquisitely  painted. 

the  set 

24 

o 

o 

956 

Pair  White  Dresden  Figares  

8 

8 

o 

Set  of  three  Old  Crown  Derby  Vases 

30 

O 

o 

Old  Vmoennes  Dish,  finely  painted  On  ormoia)    . . 

17 

17 

o 

m 

Old  Cb.nese  Vase   

6 

1  O 

o 

422. 
432. 
438. 
447. 
448. 
481. 


506. 
517. 


527. 

542. 
544. 
550. 

551. 


656. 
655. 
661. 
662. 


677. 


705. 

753. 
754. 

452. 

497. 
526. 
553. 
577. 


■  £  s_  d. 

Fine  Bronze. Marie  Antoinette "  ..  17  17  O 

Pair  of  small  Antique  Bronzes    9  lO  O 

F  -  «  ..  —  U:.ti  P.33-C  ■•Fa^"  12  12  O 

Pair  of  well-executed  Marli  Horses,  in  bronze  39  O  O 

Fine  old  Bronze.  **  King  Charles  I."  17  lO  O 

lapaai  n  Lac  Panel,  inlaid  with  fiae  carving  2  1  5  O 

Pair  fine  Japanese  Panels    15  15  O 

Pair  of  Chinese  Paintings  on  silk   2  2  O 

FINE  OLD  FRENCH  LIQUEUR  SET.  three 

decanters  and  twelve  g> « n  w  r .  in  fitted  case  16  16  O 

Fine  Miniature. '*  Marie  Antoinette '*  7  lO  O 
Standard  Electric  Lamp  in  red  Bohemian  glass 

and  ormolu   10  10  O 

Georgian  Needlework  Screen,  from  Battle  Abbey  20  O  O 
BEAUTIFUL  GILT  ORMOLU  AND  WHITE 

MARBLE  CLOCK,  by  Rolux.  Paris  :  and 

two  companion  figares  63  O  O 

Marble  Bast,  life  size.  -  Clvtie  "   1 5  O  O 

Fine  Indian  Needlework  Curtain    12  O  O 

Beautifully  modelled   Marble  Figure.  "Eve." 

sitting  postare    29  1 0  O 

Beautifullv    modelled    Marble    Figure.  "The 

Bather"    18  18  O 


PICTURES 


Naval  Picture  by  Thos.  Whitcombe  89  5  O 

Old  Dutch  Pane!   lO  O  O 

•  Cavaliers  Resting."  by  Wi»u>»ianai  36  15  O 
Old     Dutch     Panel.     from    the  Wedderbarn 

Collection    26  5  O 

Old  Dutch  River  Scene,  on  copper   8  8  O 

**  Portrait  of  a  Gentleman."  by  Van  Dyck          . .  52  1  O  O 

Fine  old  Painting  by  Bassano    52  1  O  O 

"  A  Welsh  Glen."  by  V.  de  ViUe    84  O  O 

"The  Ballet  Dancer."  by  Kinora   lO  10  O 

"  Naval  Battle."  by  Van  de  Velde  

"Autumnal  Glade."  by  Hampshire   12  12  O 

••The  Dream  Child."  by  Hellec   20  O  O 

"Portrait  of  a   Lady."  bv   Haruow.  Early 

English  School   1 20  OO 

"  The  Cottage  Girl."  after  Gainsborough.  Fine 

Mezzotint,  by  Norman  Hirst   1 6  1 6  O 

"On  the  Cornish  Coast.'  by  Edward  Ertz 

"  A  little  French  Peasant."  by  Harrington  Mann  31  lO  O 

"  Market  Morning.  Honflejr."  by  RW.  Allan.  R.w.s.  21  O  O- 

•■  Many  Cargoes."  by  C.  Dixon    35  O  O 

"The  Windmill."  by  M.  Greiffenhagea.  a.r.a.  31  O  O 

"  In  the  Tin— i  In  ,"  by  Sir  David  Murray  35  O  O 


SPECIAL  ITEMS 


A  caned  old  Oak  Shakespearean  Mantelpiece.  ilLpictia*. 
in  p?««^*«  the  two  principal  scenes  from  "The 
Merchant  of  Venice."  The  masterpiece  of  the 
well-known  craftsman.  Mr.  F.  W.  Pike 

"  The  Laocoon."  A  massive  bronze  group  by  Barbadienne 

"The  Syren,"  it  white  marble,  by  Cabacbi.  Three- 
quarter  bfe  size  •   


350 


Complete    Dresden    Dinner    Service   for  18  persons. 

Eighty-four  pieces,  each  finely  painted  ..  300 


The   Fallen   Idol.-    The  celebrated  picture  by  the 
Hon.  John  Collier  ..  (Price  on  application  I 
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FINE  EXAMPLES 


OF 


GRANDFATHER  CLOCKS 


The  illustration  is  typical  of  the  manv 
varied  and  beautiful  specimens  to  be 
seen  in  our  showrooms. 

YOUR    INSPECTION   IS  INVITED 

No.  1 6.— Grandfather  Clock,  with  Brass  Dial 
and  Black  Lacquer  Case.  7  ft.  Sin.  high.  Formerly 
the  property-  of  the  Marquis  of  Winchester. 
3SfM. 

No.  1 7  -Grandfather  Clock,  by  Hadgate.  Ma- 
hogany case.    In  splendid  condition.       28  gas. 


No.  1  a— Antique  Inlaid  Mahogany  Grandfather 
Clock.  with  Painted  Dial,  by  Whi taker  of  Halifax. 
32  cm. 


OETZMANN 

(B°°h  to  Warren  Street  Station, 
Tottenham  Court  l^oad 

Postal  Address: 

Oetzmann  &  Co..  Ltd..  London.  N.W.I 


WILLIS  S  ROOMS 

King  Street.  St.  James's. 
London.  S.W.  1 . 

Have  now  been  RE-OPENED 
for  the 

SALE  BY  AUCTION 

OF   ALL   CLASSES  OF 

FINE  ART  PROPERTY. 


Robinson,  Fisher  &  Harding 

AUCTIONEERS   and  VALUERS. 


Wednesday,  Thursday,  and  Friday.  April  28th.  29th 
and  30th.  Highly  important  sale  of  the  interesting 
Collection  of  Old  China  and  Porcelain  formed  by  the 
late  THOMAS  BOYNTOX.  F.S.A.  (Honorary  Curator 
of  York  Museum),  the  well-known  collector,  and 
removed  from  Normjo  House.  Bridlington. 


3,  PARK  PLACE.  LEEDS. 

MESSRS.  HOLLIS  &  WEBB  will  Sell  by  Auction,  in 
their  rooms  as  above,  on  Wednesday,  Thursdav,  and 
Friday.  April  2Sth.  29th.  and  30th,  the 

Valuable   "  BOYNTOX "    COLLECTION  of 

OLD  CHINA  AND  PORCELAIN 

which  includes  important  and  rare  examples  of  the 
English  Factories,  via  : — 

Bow.  Chelsea.  Chelsea  Derby,  Longton  Hall.  Rocking- 
ham. Rockingham  Biscuit.  Swansea.  Pl\  mouth.  Bristol. 
Pi  rut  too,  Worcester.  Derby.  Derby  Biscuit.  Spode. 
Minton.  Coalport.  etc. 

The  Continental  China  includes  specimens  of  Sevres, 
Meissen.  Frankenthal.  Vienna,  etc. 

Oriental  China,  comprising  examples  of  the  periods  of 
Chien  Lung.  Hang  Hsi,  and  Wan  Li.  etc. 

A  number  of  Bronzes,  Battersea  Enamels,  etc..  etc. 
The  sale  provides  aa  exceptional  opportunity  for  collectors  of  eld  chtaa 


Aprtl.  1928.  —  S; 


Mr  R.  L.  Hocsoo.  the  well-known  writer  on  Keramic  Art.  cofleJ  the 
..-ata^tMC  of  the  cowecboo.  fraea  which  the  r  ■ih>gt  ot  the  above  sale 
has  been  preru.-ec.  a-c.  :•  >  ensures  that  the  description  of  the  various 
Iocs  are.  as  rar  as  possible,  accurate- 

I'.'.uszrjzed  Catalogues  (2- each)  maybe  had  from  the 

Auctioneers.  J.  Park  Place,  Leeds. 

The  Collection  will  be  on  view  at  the  Auctioneers'  Gal- 
leries. 3.  Park  Place.  Leeds,  on  Saturday.  April  24th.  from 
10  to  3 ;  and  on  Monday,  April  26th.  from  10  to  5. 

Sale  to  commence  at  11  o'clock  each  day. 
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TO  LOVERS  OF  SHAKESPEARE 


ST.  DUNSTAN'S 
GIFT  GALLERY 

54a,  Baker  Street 

have  for  sale  a  most 
interesting  collection 
of  Pictures,  Works 
of  Art,  Antiques, 
Furniture,  etc.,  in  aid 
of  ST.  DUNSTAN'S 
AFTER-CARE 
FUND  for  Blinded 
Soldiers  and  Sailors. 
*  A  good  opportunity 
to  make  acquisitions 
of  Genuine  Value, 
and  incidentally  help 
a  Splendid  Cause. 

Suitable  gifts  will  be 
gratefully  appreciated, 
and  should  be  sent  to 
THE  SECRETARY, 
address  as  above. 


PRICE  : 

200  Guineas 

Address : 
The  Secretary, 

St.  Dunstan's  Gift  Gallery 

54a,  Baker  Street 

(Entrance  Dorset  Street), 

LONDON,  W. 


This  Beautiful 

Elizabethan 
Mantelpiece 

carved  in  old  oak, 
depicts  the  two 
principal  scenes  in 
"  The  Merchant  of 
Venice  " — "  The  Trial 
Scene  "  and  "  The 
Casket  Scene,"  the 
masterpiece  of  the 
well  -  known  crafts- 
man, Mr.  F.  W.  Pike, 
considered  by  many 
competent  critics  to 
be  the  finest  exponent 
of  English  contem- 
porary wood-carving. 


D 
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FOR  SALE. 


Rare  William  and  Mary  State  Bedstead  in  crimson 
silk,  with  three  Window  Cornices  and  Curtains 
to  match.    History  can  be  given. 

Also  large  Carved  Ebony  Cabinet  of  exceptional 
merit. 

Pair  of  fine  quality  Carved  and  Gilt  Torcheres. 
Pair  of  Antique  Copper  Firedogs. 
Fine  Charles  II.  Oak  Bedstead. 
Lacquered  Cabinet  on  carved  gilt  stand. 
Yew-tree  Queen  Anne  Bureau  'Bookcase. 


Large  Stock.        Trade  Supplied. 
Export  Enquiries  Solicited. 

C.  ANGELL 

34,  MILSOM  STREET.  BATH. 


NOW  ON  SALE. 

THE  CONNOISSEUR  SERIES 
OF  BOOKS  FOR  COLLECTORS 


OLD  IRISH  GLASS 

BY 

Mrs.  Graydon  Stannus 


SOME    PRESS  OPINIONS. 

"  Rarely  .  .  .  have  we  found  so  much 
valuable  information  so  lucidly  conveyed.  .  .  . 
Her  notes  on  the  characteristics  of  Irish  Glass 
are  indeed  all  that  such  notes  should  be."  — 
Pall  Mall  Gazelle. 

"Mrs.  Graydon  Stannus  writes  with 
restrained  enthusiasm.  .  .  .  Brevity  and  con- 
ciseness are  features  of  her  writing  .  .  .  the 
photographs  are  finely  done." — Wiltshire 
Gazette. 

"  The  book  is  of  interest  to  more  than  the 
connoisseur.  Historically,  it  has  a  considerable 
value." — Kildare  Observer. 


3/6 


ET         ILLUSTRATED  JN  ET 

OR  POST  FREE  FROM  THE  PUBLISHERS,  4/ 


3/6 


THE  CONNOISSEUR 
i,   Duke  Street,  St.  James's,  S.W.  i. 


April,  1920. — No.  ccxxiv 


Expert  Knowledge 

is  the  keynote  of  all  articles  appearing  in 

The  Connoisseur 

Many  collectors  will  find  the  undermentioned  articles  of  great 
assistance  in  the  pursuit  of  their  hobbies.  Copies  of  these 
numbers  may  still  be  obtained  from  the  Publishers  at  5/6  each 
{post  free),  excepting  Nos.  184  and  191,  which  are  3/-  each 
(post  free). 

Numbers. 

The  London  Museum,  by  E.  M.  M.  McKenna  128,  130 

(No  official  catalogue  of  the  museum  has  yet  appeared.) 

The  Salting  Collection,  by  W.  Roberts   104,  12 1 

The  Authentic  Portraits  of  Byron,  by  W.  A.  Shaw, 

Litt.D.    119,  120 

On  some  Personal  Relics  of  Henry  VIII.,  by  J.  Starkie 

Gardner         ...       ...       ...       ...       ...       ...  147 

Old  Wealden  Fire-backs,  by  W.  Ruskin  Butterfield   ...  184 

The  Bombard,  by  O.  Baker    106 

Old  Dolls,  by  Mrs.  F.  Nevill  Jackson   100 

Some  Royal  Snuff-boxes,  by  W.  B.  Boulton    ...        ...  98 

Ancient  and  Modern  Embroidered  Pictures,  by  Mrs. 

Delves  Broughton     ...       ...       ...       ...       ■••  '33 

Miss  Linwood,  by  Miss  Caroline  P.  Ingram     ...       ...  191 

Pomanders,  by  W.  Turner         ...       ...    127 

Travelling  in  the  Olden  Days,  by  Maberly  Philips, 

F.S.A.    150 

Some  Forgotten  Nooks,  by  Fred  Roe,  R.I   152 

Since  its  inception  in  1901,  The  Connoisseur  has 
contained  articles  by  most  of  the  leading  authorities 
of  the  day,  and  has  a  circulation  throughout  the 
civilised  globe. 

THE    CONNOISSEUR  MAGAZINE 

(2/6  net,  post  free  3/-) 

1,  Duke  Street,  St.  James's,  London,  S.W.  1 
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Antique  Coffer,  4' 0'   x    ]'  6"   x    I  '  10"  overall 


By  Appointment. 

Tredegars  Ltd. 


Tredegars  5  &  7  Brook  St.,  w.  1 

Antiques       Furniture  Decorations 


DELOMOSNE 

-Re*40 

I  *  EARLY  GLASS 

A  SPECIALITY 


4  CAMPDEN  HILL  ROAD 

KENSINGTON  HIGH  STREET 

Park  1804. 


An  exceedingly  rare 
and   interesting  old 

Cordial  Glass, 
heavy  bucket-shaped 
DECEPTIVE  bowl, 
opaque  white  spiral 
stem  and  DOMED 
foot. 


A  large  and  fine 
selection  of  Old 
English  Glasses 
always  on  view.  All 
specimens  marked  in 
plain  figures  at 
moderate  prices  and 
guaranteed  genuine. 


Collections  or  single 
specimens  purchased 
for   Immediate  cash. 


LAW,  FOULSHAM  &  COLE 

Specialists  in  Old  English  Glasses, 
7  South  Molton  Street,  London,  W.I 

(Two  minutes'  walk  from  Bond  Stree  t  Tube  Station) 


LI 
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Antique  Furniture 


at 


H  arvey  Nichols 

£r  Co.,  Ltd. 

KNIGHTSBRIDGE 
LONDON,  S.W.  1 


ANTIQUE  ITALIAN  FURNITURE 

Fine  old  Venetian  Mirror,  carved  and  gilded.  5  ft.  9  in.  high.  2  ft.  7i  in.  wide. 
Pair  of  old  Torcheres,  carved  all  round,  in  blue  and  silver,  5  ft.  7  in.  high. 
Walnut  Chair,  in  embossed  and  decorated  leather 

April.  1920.— No.  ccxxiv 


Our  Foreign  Friends. 


q 


We  are  glad  that  we  commenced  the  exportation  of 
our  beautiful  Works  of  Art,  for  three  different 
reasons  : — (1)  Because  we  have  such  a  large  collection 
of  valuable  Oil  Paintings  that  it  would  be  quite 
impossible  for  us  in  these  days  of  very  high  taxation 
to  dispose  of  the  whole  of  them  in  this  country.  (2) 
Then  again,  from  patriotic  motives,  we  are  happy  to 
think  that  all  money  sent  to  England  from  abroad 
is  helping  to  improve  the  rate  of  exchange.  (3) 
Further,  our  pictures  have  been  collected  with  such 
Expert  skill  and  judgment  that  they  please  the 
customers,  and  it  is  very  satisfactory  for  us  to  receive 
the  highly  appreciative  letters  from  abroad  that  we  do. 
During  the  present  year  thousands  of  American 
visitors  will  come  to  London.  They  will  be  desirous 
of  purchasing  our  genuine  old  pictures,  and  we  shall 
give  them  written  guarantees. 

At  present  we  have  only  two  classes  of  articles  in 
stock-^fine  violins  and  valuable  old  pictures.  The 
former  are  difficult  to  obtain,  but  as  regards  valuable 
and  beautiful  100-years-old  duty-free  pictures,  we  are 
prepared  to  export  them  in  unlimited  numbers.  We 
not  only  have  them  photographed,  but  we  have  them 
taken  in  a  most  artistic  style,  and  we  will  send  these 
photographs  with  prices  to  any  foreign  friend  who 
will  apply  to  us. 

Still  more  about  pictures.  Our  immense  trade  in 
old  violins  causes  us  to  be  in  no  way  dependent  upon 
our  beautiful  old  pictures.  Belle  affaire  pour  les 
clients.  Pictures  may  be  purchased  from  us  at  most 
advantageous  prices.  We  have  no  hesitation,  there- 
fore, in  inviting  Messieurs  les  Etrangers  to  give  us 
their  references,  and  to  write  to  us  for  a  batch  of  our 
beautiful  artistic  photographs. 

DYKES  8  SONS,  61,  New  Bond  Street.  LONDON,  W.  I 


q 
q 


q 


Telephone  No. 


Central  4868 


I.  STAAL  fir  SONS 

Dealers  In 

Cnglisl)  furniture 
pottcrp  $  Porcelain 
=  Glass,  etc.  = 

Carge  stock  of 

Antique  Dutcl)  Giles 

36,  SOUTH  M0LT0N  STREET,  W.  1, 

AND 

9,  Brownlow  Street,  Holborn,  W.C.  1 
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SHAPLAND,  207,  High  Holborn,  LONDON,  W.C.  1. 

Telephone:  12950.  Central.  (near  Holborn  Restaurant).  Telegrams:  **  Shaplandia,  Holborn." 

Unusually  interesting  collection  of  Antique  Silver,  Second-hand  Diamonds, 
Pearls,  Old  Sheffield  Plate,  Grandfather  and  Bracket  Clocks,  Old  Paste,  etc. 


Pair  of  exceptional  Silver  Wine  Coolers  in  the  classical  taste,  fine  Tureen  and  Cover,  and  pair  of  Sauce  Tureens,  all 
by  Paul  Storr,  maker  to  George  III.    For  sale  as  a  collection  or  separately. 


An  unique  Waterford  helmet- 
shaped    Bowl,  and   pair  of 
very  large  shallow  cut  Orange 
Dishes  (Waterford). 


Pair  of  very  unusual  Urns,  Waterford,  circa  1780,  1 04  inches  high. 


—  The  — 

Graydon  Stannus  Collection 
of  Rare  Old  Irish  Glass 

Open  daily  from  9  to  1.30  for 
the  inspection  of  all  interested. 

MANY  SPECIMENS  QUITE 
UNIQUE     AND  UNCOPIED. 

MODERATE  PRICES. 

23,  Earl's  Court  Square,  S.W. 
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Collection  de  son  Excellence  Feu  le  PRINCE  ALEXIS  ORLOFF. 


OLD  PICTURES 

of  the  XlVth,  XVth  and  XVIth  Centuries. 
XVIIth  and  XVIIIth  CENTURY  PORTRAITS  and  other  Works 

By  A.  Canaletto,  F.  Guardi,  G.  B.  Tiepolo,  etc. 
DRAWINGS  BY  G.  B.  TIEPOLO. 

To  be  Sold  at  the  GALERIE  GEORGES  PETIT,  8  Rue  de  Seze,  PARIS, 
On  Thursday  and  Friday,  April  29th  and  30th,  1920. 

AUCTIONEERS  • 

M.  F.  LAIR  DUBREUIL,  6  Rue  Favart.         M.  G.  ALBINET,  83  Rue  Taitbout,  Paris. 

EXPERTS  : 

If.  J.  FERAL,  7  Rue  St.  Georges.       M.  PAULME,  10  Rue  Chauchat.      M.  G.  LASQUIN.  11  Rue  Gge.  Bateliere. 

Private  View,  April  27th,  Public  View.  April  28th,  1920. 


COLLECTION  DE  FEU  M.  ALPHONSE  WILLEMS  de  Bruxelles. 

MODERN  PICTURES 

By    Bakker-Korf,    Claus,   Constable,   Daubigny,  Decamps,  Diaz,  Fromentin,  Heymans,  Jacque,  Khnopff,  Leys,  Madou, 
Mauve,  Menard,  Meunier,  Gustave  Moreau,  Th.  Rousseau,  Stevens,  Troyon,  Vollon,  Willems,  Ziem. 

An  Important  Work  by  COROT  :  "  Lcs  Bergers  d'Arcadie." 

TWO  PICTURES  BY  P.  P.  RUBENS. 

To  be  Sold  at  the  GALERIE  GEORGES  PETIT,  8  Rue  de  Seze,  PARIS, 

On  Monday  May  3rd,  1920. 

AUCTIONEERS  :   M.  F.  LAIR  DUBREUIL,  6  Rue  Favart  ;     M.  HENRI  BAUDOIN,  10  Rue  Gge.  Bateliere. 
EXPERTS  :  M.  GEORGES  PETIT,  8  Rue  de  Sfere  ;    M.  JULES  FERAL,  7  Rue  St.  Georges. 

Private  View,  May  1st,  Public  View.  May  2nd,  1920. 

COLLECTION  DE  M.  A.   BEURDELET  {First  Sale). 

MODERN  PICTURES 

By  Carpeaux,  Chasseriau,  Corot,  Courbet,  Couture,  Decamps,  Delacroix,  Diaz,  Dupre,  Fantin-Latour,  Baron  Gerard, 
Ingres,  Isabey.  Jacque  Jongkind,  Lepine,  Millet,  Prud'hon,   Ricard,  Th.  Rousseau,  Sisley,  Stevens,  Tassaert,  Taunay, 

Troyon,  Ziem.  etc. 

OLD  PICTURES 

Important  Works  by  Boucher,   Canaletto,    Ph.  de  Champaigne,    Fragonard,    Guardi,    Heinsivs,    Hoin  de  Largilliere, 

Lepicie,   Murillo,   Nattier,  Van  der  Neer,   Raeburn,   Reynolds,   Ribera,  Schall,  Teniers,  Terborch,  Tintoret,  Van  Loo, 

Wouverman,  etc. 
■  0 

SCULPTURES  by  Clodion,  Carpeaux,  etc.  TAPESTRY. 

To  be  Sold  at  the  GALERIE  GEORGES  PETIT,  8  Rue  de  Seze,  PARIS, 
On  Thursday  and  Friday,  May  6th  and  7th,  1920.      On  View,  May  4th  and  5th. 

Auctioneers  :    M.  F.  LAIR  DUBREUIL,  6  Rue  Favart  ;    M.  HENRI  BAUDOIN,  10  Rue  Gge.  Bateliere. 
Experts  :  M.  Geo r get  Petit,  8  Roe  de  Seze  j  M.  Hector  Bnune.  2  Roe  Laffitte  ;  M.  Jales  Feral,  7  Rue  St.  Georges  ;  M.  M.  Mannheim.  7  Rue  St  Georges. 
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MODERN  PICTURES 

WATER-COLOURS      PASTELS  DRAWINGS 

By  Corot,  Decamps,  Delacroix,  Diaz,  Fortuny,  Fromentin,  Harpignies,  Meissonier, 
Millet,  Monet,  Gustave  Moreau,   H.  Regnault,  Ary  Scheffer,  Stevens,  and  Troyon 

SCULPTURES  by  Gemito  and  Rodin 

OLD    PICTURES  by  van  goyen  and  guardi 

SIX  MAGNIFICENT  TAPESTRIES 

Cloth  of  gold  and  silver  and  coloured  silks,  FERRARE,  Italy,  XVIth  Century 

TAPESTRIES,  XVIIth  and  XVIIIth  Centuries,  from  the 
COLLECTION  OF  MADAME  A.  C  DA  

SALE  AT  GALERIE  GEORGES  PETIT,  8  RUE  DE  SEZE,  PARIS 
MAY   14th,    1920  ON   VIEW,    MAY   12th   and   13th,  1920 

AUCTIONEERS  : 

M.  F.  LAIR  DUBREUIL,  6  RUE  FAVART,  PARIS 


M.   GEORGES  PETIT, 
8  Rue  de  Seze. 


EXPERTS : 

M.  JULES  FERAL, 
8  Rue  St.  Georges. 


M.   HENRI  LEMAN, 
37  Rue  Laffittc.  > '  \ 


Madonna  with  Child. 
Sienese  School.    XVth  Century.    Size,  75  by  47J. 


Price  £700 


FOR  SALE.— Great  private  collection  of  very  important  Pictures  by  Italian.  Spanish. 
French,  and  Flemish  Masters  of  the  XlVth  to  the  XVIIIth  Centuries.  Sculptures. 
Terra-cotta.  Furniture.  Inlaid  works.  Ivory,  Kbony  engraved  of  the  XVIth  Century. 
Very  rare  pieces.  PUase  write  /o.—M.  CHARLY  PLANET.  Yia  Mon- 
forta  SO,  MILANO,  Italy,  for  further  particulars  and  to  view. 


PAINTINGS  BY  THE  OLD  MASTERS 


Village  sous  la  Neige.    34  x  28.  P.  Breughel  II. 

GALERIE  BRUNNER 

11  RUE  ROYALE  ::     PARIS,  VIII.  <fc.  Mmm 

pk.  ah,       a       p  aURLINGAMB 

Cable  Address :      Artibus,  Paris. 

PUBLIQ 
LIB. 
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A.  FRASER  &  CO.,  t^l£t"  INVERNESS 


Fraser's  Galleries, 
Showrooms, 
and  extensive 
Warehouses  are 
considered  by 
visitors  to  be  one 
of  the  sights  of 
Scotland. 


A  Ma.sr.  :'.:»--.  Cienaine  Old  Mahogany  Sideboard,  with  bow  front.    In  a  Ross-shire  reside! 

In  fine  condition. 


Antique  Furniture,  Old  Prints,  Paintings,  Highland  Curios,  Old  Silver,  China,  and  Brassware. 


THE 
CHATWOOD 
SAFE 

CONVINCING  proof  of 
the  statement  that  no 
safe  provides  a  greater 
degree  of  security  than 
THE  CHATWOOD  SAFE 
is  contained  in  "The 
Chatwood  Safe  Book  " — a 
copy  of  which  will  gladly 
be  sent  gratis  and  post 
free  to  any  address,  on 
application. 


Telegrams:  "Antiques.  Bristol.' 


Phone:  slil. 


BARBER  BROS. 

(LATE  LITTLE  4  BARBER) 
(Members  of  tbe  British  Antique  Dealers'  Association) 

18.  Narrow  Wine  St.,  Bristol 

FURNITURE,  CHINA,  PEWTER.  GLASS,  Etc. 


The  CHATWOOD  SAFE  Co.  Ltd. 

Banker g'  Engineers 

Head  Office*  4  W«rfa:    BOLTON.  Ear. 

■  ituiima 

1  n»rlr»n         Manchester  Glasgow 

Wanted— 

Pewter  Flagons  similar  to  above,  and  other  fine  pieces. 
For  Sale:— Fine  old   Church  Weather-cock    in  copper 
and  wrought-iron.  £10. 
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No  1 

CARLTON 

STREET 

LONDON 

TeLtiddrcsr 

VEITCH 


wot  -T^V 


Te/flddrcjf  VE1TCH1US.  CHARLES  LONDON  Cables  VE1TCH1US .LONDON  Telephone  GEHRARD  81T4 


AT 
No  12 
UNION 
STREET 
INVERNESS 


iiiir-iiifliii 


Mr  IMc/?  i.s  a/ut0|<5  prcparpd  to  purchase 
for  cash  law  or  quantities  of  both 
old  and  modem  silver  and  Sheffield  Plate 


Carlton  Sheer  is  opposite  the  Junior 
Armyfy Navy  Stores,  Regent  St.  S.K I. 


MR.    VEITCH    DEALS    SPECIALLY  IN 
EARLY  ENGLISH,  SCOTTISH  AND  IRISH  SILVER,  AND  SHEFFIELD  PLATE. 

Jluthor  of  "  Sheffield  'Plate,  its  history,  manufacture  and  art."    Published  in  1908  by  Geo.  Bell  &  Sons. 


H.  VAN  KOERT  at  the  Eaton  Gallery 

167,    EBURY  STREET, 
Belgravia,  London,  S.W.1 

T«L  No.  3596  Victoria.         EXPERT  VALUER   FOR  ALL  PURPOSES. 


A  very  rare  Frankenthal  Group,  with  the  Lion  mark  and  the  additional 
mark  of  Paul  Hannong.    A  bargain,  £75.     In  blue  underglaze. 


"THE  GOLDSMITHS" 

139  &  14 1,  Regent  Street,  London,  "W.  1. 


CHOICE 
ANTIQUE 
SILVER. 


SELECTIONS 
SENT  ON 
APPROVAL. 


PAIR   SILVER   SALT-CELLARS.   DATE   1  799.     £10  108. 


PAIR  SILVER  SALT-CELLARS.   FOUR  SILVER  SALT-CELLARS 
DATE  1  782.    £10  10s.  DATE  1  779.  £25 

WILSON   &   GILL   invite   inspection  of  their 
Collection  of  Fine  Antique  Silver. 

NEW    CATALOGUE    SENT    ON  REQUEST. 
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Chappie  &  Mantcll  —One  Doar  from  NEW  BOMB  STREET,  W.l — 

ESTABLISHED    HALF   A   CENTURY  TELEPHONE  I    -6064  MAYFAIR 


r.  N...  ™        Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Fine  Old  Sheffield  Boated  Soup  Tureen,' £2 l.sand  four  choice  Old  Sheffield  Sauce  Tureens  and  Covers,  £55.  Specimen  Antique  Tankard, 
with  cover  (strapped  cover  and  handle  shown),  £75.  Antique  Silver  Sugar  Caster,  Geo.  I.,  1716,  £40;  and  larger  ditto,  1727,  £42. 

Pair  of  Antique  festoon  engraved  Sugar  Baskets,  Geo.  III.,  £11  18s.  each. 


After  Geo.  Morland. 


By  Win.  W  ard. 


CffCROSOMAN 


(J.    L.   I'LLMAN,  Proprietor), 


38  DUKE  ST.,  Manchester  Sq„  LONDON, W.l 

The  above  is  part  of  an  extensive  collection  of  Old  English 
COLOUR  PRINTS,  including  some  of  the  best  works  of 
Morland,  Ward,  Wheailey,  Hoppner,  Bartoloezi,  etc. 


*A  visit  to  view  our  extensive  collection  of  Coloured  Engravings  (all  in 
perfect  condition)  would  be  of  great  interest  to  collectors. 


telephone:  padd.  4t» 


TELEGRAMS  '.    BAROQUES.  LONDON 


Very  handsome  Secretaire,  painted 
and  inlaid  with  mother-of-pearl.  A 
very  wonderful  piece.  The  upper  part 
is  removable,  making  a  chess-board. 


PAPIER 
MACHE. 


The  wonderful 
Collection  of 
Papier  Mache 
is  now  being 
gradually  dispersed. 


All  lovers  of  this 
most  lovely  work 
should  visit  the 
galleries  now. 
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MISS  SOLOMON 

21,   Da  vies   Street,   Berkeley  Square,  W.l 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


t  «• 


J  y  «•  » 


4V 


-  if'. 


Pair  of  Chelsea  Vases  and  Covers. 


Pair  of  Chelsea  Figures. 


Chelsea-Derby  Basket  (marked). 


Collectors  and  Dealers  are  invited  to  inspect  our  fine  collection  of  OLD  CHINA  AND  POTTERY 


The  Green  Frog 

HASLEMERE,  Surrey 

Chinese  Porcelain  of  fine  quality.      Old  Chinese  and 
Japanese  Lacquer  and  Embroideries. 

A   CHARMING    COLLECTION    OF    MINIATURE  FURNITURE 


Model  of  an  old  Sussex  Wain,  2  ft.  long.  An  old  Barque,  hull  2  ft.  6  in, 

LIZ 
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EMBROIDERY  work  is  wasted 
upon  inferior  linen  ;  only 
the  very  finest  material  is  worthy 
of  this  exquisite  craft. 

The  one  perfect  base  for  embroi- 
dery is  Old  Bleach  Embroidery- 
Linen.  Bleached  upon  the  grass, 
gloriously  white,  and  with  its 
native  toughness  unimpaired,  it 
is  the  delight  of  expert  embroi- 
derers. The2  threads  are  round, 
even,  and  without  flaw,  and  pull 
either  way  freely  and  smoothly. 
Such  linen  is  worthy  of  the  best 
work  that  can   be   put    into  it 

If  you  have  any  difficulty  in  obtaining  Old 
Bleach,  send  for  name  of  nearest  dealer 


EMBROIDERY  LINENS 


m 


MADE  ONLY  BY 

The  "  Old  Bleach  "  Linen  Co.,  Ltd 
randalstown  ireland 


A  cordial  invitation  is 
extended  to  all  lovers  of 
genuine  Antique  Furni- 
ture to  visit  the  additional 
Showrooms  which  have 
been  opened  by  Hughes 
Bolckow  &  Co.,  Ltd.,  at 
10,  Dover  Street,  London, 
W.i.  The  stock  includes 
specimens  of  Chippen- 
dale and  Sheraton  Chairs, 
Walnut  and  Old  Oak 
Cottage  Furniture,  Col- 
oured Glass*and  Lustres. 


Many  charming  examples  of  Teakwood  Garden 
and  Indoor  Furniture  of  souvenirs  made  by  the 
Hughes  Bolckow  craftsmen  from  the  old  Naval 
Training  Ship  "  Britannia  "  are  also  on  view. 

//  unable  to  call,  please  write  for  the  BaUleship 
Souvenir  Booklet  and  Garden  Catalogue  "B3," 
mentioning  "  The  Connoisseur." 


HUGHES-BO 
JQDOVE 


Domer  Street 

'Pttcme: 
Ktgtxt  2297. 


fW&L  CO  LTD 

^¥1 


Shopbreaking 
Yards  at  Bl§th, 
Northumberland 


CX**"*  VARSITY 


VARSITY 

SECTIONAL  BOOKCASE 

So  different  utJZt^Z^ZZZ 

Beauutuliy  aeugned  id  Oak  and  Manotaay. 

Buy  as  your  Books  increase 

You  caa  purcoaae  any  dumber  of  tectioo*  to  c  of  race. 
Pack*  lat — a  duld  can  erect  tkera. 

B—klti  and  Pricei  /ram  the  "Patentee  &  Manufacturer. 

M1MTY  Dtp*  O.  44  &  45  Hi«h  St..  OXFORD 
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"  Vickery's  for  Wedding  Gifts.'' 

2m 


ICKERV 


Beautiful   Sets   for  the 

Writing  Table 
in   Fine  Leathers,  Sterling 
Silver,   Solid  Tortoiseshell. 
English  Buhl,  Inlaid  and 
Polished  Wood.  &c. 


CATALOGUE  POST  FREE  on  Request 


JCMCMItr. 


No.  C  1969. 

Charming  Antique  Brown  Leather 
Stationery  Case  and  Blotter, 

beautifully  tooled  in  Gold, 
£16   16s.   the  set. 


Maison  Fondee  en  1821 


Tel. :    Louvre  02-14 


BACHEREAU 


Armes,  Armures  Anciennes,  45  Rue  de  provenCet  9e  Arrt 

Tapisseries, 

Meubles  et  Objets  d'Art.  PARIS 

English  spoken. 


A  very  Choice  and  Fine  Old  Brussels  Hand- 
made ground  Veil,  in  perfect  preservation. 
U  yards  by  29  inches.         Price  £1  2  1  Os. 

Also  a  good  variety  of  Old  English  Needlerun 
"  Poke  Bonnet"  Veils,  50/-  to  95/-  Honiton 
Applique  Infants'  Veils,  50/-  to  60/-  2  Choice 
Old  Limerick  Large  Veils  or  Shawls,  £8  1  Os. 
each.    2  Modern  Limerick  (fine),fi6  1  Os.  each. 

Madame  De  1'ORME-WYLDE 

27,  Elizabeth  Street, 

Eaton  Square,  S. W.  I9U  RLI NGAM 6 

J&U8LI0 
LI  B. 
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©16  Sbeffielb  plate  at  Darrobs 


"Ik 


A  magnificent  collection  of  Old  Sheffield  Plate  and  Antique  Silver  is  now  being  offered  in  Harrods  Silver 
Salon  (Ground  Floor).     Prices  and   full   particulars,  with  photographs  of  other  pieces,  free  on  request. 

P.S.  7.0.  5/60 — 4  Gilt  Gadrooned  Salt-Cellars,  cut  glasses  £15  15  O  P.S.  6.0.  28 — Two  Sheffield  Sauce  Tureens,  '  Gadroon  '  £16  16  O 
P.S.   700.  5/63— Old  Sheffield  Soup  Turetn,  'Gadroon  '       £16  16  O       P.S.   8.0.   29— Two  Entree  Dishes  &  Warmers,  '  Gadroon  '  £27  1 0  O 

P.S.  7.0.  5/62— One  pair  Old  Sheffield  Candelabra       ..    £25  O  O 

HARRODS  LTD  WOODMAN  BURBIDGE.  MANAGING  DIRECTOR  LONDON  SW  1 


Genuine  Early 
Oak  Furniture 

In  Original  Condition, 
at  lowest  possible  prices 

I  have  lately  obtained  some 
very  uncommon  and  most  in- 
teresting examples  of  Genuine 
Early  Oak  Pieces. 

Collectors  and  Dealers  are  most 
cordially  invited  to  view  the  Stock, 
which  is  now  reaching  its  pre-war 
standard. 


R.  SHENKER 

70,   Red   Lion   Street,  Holborn, 
LONDON 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.I 
DBRBY  Midland  Place 

LBEDS  •       •        Post-Office  House 
SHEFFIELD 
10,    Bank    Chambers,  Fargate 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 
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Telegrams  :  Telephones : 

"  Greknl  ands,  Hbrekord."  1167  and  1168. 

Qreenland?) 


An  exceptionally  fine  Sheraton  Mahogany  Wardrobe,  in 
original  condition,  with  5  sliding  trays  and  drawers,  all 
lined  oak.   Dimensions — width,  4  ft.  ;  height,  6  ft.  %\  in.  ; 
depth,  1  ft.  9  in. 


FIVE    PANELLED    OAK  ROOMS 
FOR  SALE. 

LARGE  STOCK  OF  ANTIQUES. 
TRADE  SUPPLIED.  :: 

Will  repay  buyers  to  visit  our  Galleries, 
which  cover  an  area  of  over  9,000  sq.  ft. 

31,  High  Town,  HEREFORD. 


Telephone  A  ¥Y   A    WWW      Jft  IV  Telegrams: 

2L  SnAPLAND 

207,  High  Holborn,  LONDON,  W.C.  1 

(Near  Holborn  Restaurant). 


Fine  Queen  Anne  Grandfather  Musical  Clock,  playing 
seven  tunes  (hymn  Sunday)  and  showing  day  of  month, 
day  of  week,  &c,  by  Joseph  Williamson,  Chamber  Master 
to  Quare,  and  inventor  of  equation  mechanism  and  maker 
of  the  year  clock  at  Hampton  Court  Palace  ;  he  was  also 
appointed  maker  to  the  King  of  Spain.  In  perfect  order  ; 
only  the  upper  part  is  illustrated  and  the  inside  works. 

Unusually  interesting  collection  of  Second-hand 
Diamonds,  Pearls,  Antique  Silver,  Old  Sheffield 
Plate,  Grandfather  and  Bracket  Clocks,  Old 
Paste,  etc. 
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J.  ROGERS 


Choice  pieces  of  English  Furniture. 

Fine  Collection  of  Nantgarw  and 
Swansea. 

Licensed  Valuer.      Fire  Loss  Assessor 

SPECIALIST   IN   RARE   OLD   BRISTOL  PORCELAIN,  POTTERY  6* 


Superb  pieces  of  Rare  Worcester 
of  the  best  periods  only. 

English,  Waterford  &  other  Glass. 
GLASS. 


Pair  of  Bristol  Figures.  "  Europe  and  Asia."       Choice  Bow  Figures. 


Rare  dated 
and  other 
pieces  of 
Bristol  Delft. 

Also  fine 
marked 
Specimens 
by  R.  Wood. 


Celebrated  Race  horse.  "'Johnny  Armstrong." 
superbly   modelled   in    bronze    by  Sir  Edgar 
Boehm.    Signed,  and  dated  1863. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


wanted:   WORKS   ON  SCANDINAVIA 

Old  Pictorial  Works,  containing,  e.g.,  Descriptions  of  Travels,  Scenery,  Costumes,  Views,  etc., 
from  Norway,  Sweden,  and  Denmark,  wanted.  More  particularly  Boydell's  "  Picturesque 
Scenery  of  Norway"  (80  coloured  engravings  by  J.  W.  Edys,  London,  1820)  ;  Erik  Dahlberg's 
"Suecia  Antiqua  et  Hodierna"  ;  the  Danish  Works  on  National  Costume,  by  Senn  and 
Lahde ;  Norwegian  Costume  Works,  by  Tonsberg,  and  others  of  the  same  description. 

Answers,  with  prices  and  full  particulars,  to  : — 
Scandinavian  Pictorial  Works,  c/o  The   Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.I. 


War  Medals  and  Decorations 

GRANTED  TO  NAVAL  AND  MILITARY  OFFICERS 

FOR  SERVICES  IN 

The  Peninsular  War. 
Early  Indian  Campaigns, 
Waterloo,   Crimea,  Africa, 
Regimental  and  Foreign  Orders. 

THE   LARGEST   COLLECTION    IN   THE  WORLD   ON  VIEW. 


Established  1772 


SPINK  &  SON  LTD. 

17  &  18,  PICCADILLY,  LONDON,  W.l 

COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  CASH. 
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Pair  of  early  Blue  and  White  Worcester  Hexagonal  Jars,  with  covers  (marked  T.F.),  of 
important  size,  15  inches  high.     A  rare  trailed  and  moulded  Glass  Tankard,  with  Queen 
Anne  shilling,  dated  1711,  in  base;  7J  inches  high. 


Cecil  Davis 

(Member  of  the  British  Antique  Dealers' 
Association) 

€xpert  in  Carlp 
€ngli$b  Glass 

6,  ST.    PAUL'S  ROAD 
WESTON-SUPER-MARE 

(Telephone  No.  315.) 


Large  collection  of  Old;  English  Glass 
of  all  kinds. 

SPECIALITY  :  RARE  EARLY:  DRINKING  GLASSES. 

Photographs-  and  Particulars  free  on  appli- 
cation. Special  Terms  to  the  Trade. 

HIGHEST^PRICES  "PAID"  FOR  COL- 
LECTIONS .&!  SINGLE  SPECIMENS. 


The  Collection  of  Antiques 
as  an  Investment. 

In  these  days  when  investments  are  boom- 
ing, it  is  well  to  know  of  something  which  is  not 
liable  to  a  serious  slump,  also  which  is  not 
subject  to  income-tax  on  profits.  One  of  the 
best  investments  is  that  of  the  purchase  of 
Antiques,  especially  Old  Silver,  English  and 
Oriental  Porcelain,  Pictures  and  Miniatures. 

The  Sussex  Goldsmiths  &  Silversmiths 
Co.  LTD.,  13,  Pavilion  Buildings,  Brighton,  has 
been  established  over  sixty  years,  and  are  well 
known  as  experts  in  Antiques  of  all  kinds. 
Examples  may  be  seen  in  their  Galleries  at 
4,  Palace  Place,  Castle  Square,  Brighton,  at 
prices  which  will  probably  realise  a  very  hand- 
some increment  in  the  years  to  come.  A  large 
collection  of  Chinese  Porcelain  has  just  been 
purchased  by  them  from  a  collector,  brought 
direct  from  China.  The  Company  respectfully 
request  the  favour  of  a  visit  of  inspection  of 
these  works  of  Oriental  Art  of  Sung,  Ming, 
Kang-Shi,  and  other  periods,  and  also  equally 
interesting  Antiques  to  be  found  in  their 
Galleries  at  the  above  address. 


Antique  Pewter 

Pair  Normandy  Lidded  Flagons,  11  in.  high;  Pair  Conti- 
nental Lidded  Flagons,  1 1  in. ;  Pair  Dutch  Lidded  Measures, 
9  in.  ;  One  Dutch  Lidded  Tankard,  1 1  in.  ;  Set  of  Eight 
French  Lidded  Cider  Measures,  1\  in.  to  11  in.  ;  Set  of 
Three  Flemish  Ladles  ;  Continental  Hexagon  Wine 
Flagon,  engraved;  Chalice  and  Paten,  Alms-dish;  Small 
Early  Sixteenth-century  Communion  Cup,  Scotch  ;  Small 
Scotch  Lidded  Measure  ;  Seventeenth-century  Fluted 
Bowl  (Church  piece) ;  Pair  very  fine  Eighteenth-century 
Lions  (rare  in  this  metal)  ;  Fine  Eastern  Teapot,  orna- 
mented with  carved  cocoanut ;  French  Porringer,  with 
Lid;  Fine  Square  Meat  Dish,  marked  "Larder";  Pair 
Georgian  Pillar  Candlesticks  ;  Rare  Queen  Anne  Sugar 
Sifter;  Pair  Small  Irish  Spirit  Measures  ;  Four  Eighteenth- 
century  Ale  Beakers  ;  Numerous  large  Dishes  and  Plates. 

Any  piece  sent  on  approval  if  desired.  Selections 
of  Plates  and  Dishes  for  old  Dressers  a  speciality. 
EXPERT   REPAIRER   OF  OLD  PEWTER. 

Missing  parts  supplied.    Thoroughly  cleaned  and  restored. 
Testimonials  as  to  efficiency. 

W.  LEE,  The  Hagg,  Kirkheaton,  HUDDERSFIELD 

E 


WAY'S  Telephone  3491 

Antique  Art  Gallery 

(Members  of  the  British  Antique  Dealers'  Association.) 


An  extremely  fine,  and  probably  unique,  Chelsea  Group. 
7  inches  high.   In  perfect  condition. 


OLD  FURNITURE— Good  specimens  of  Jacobean,  Queen  Anne, 
Chippendale,  Sheraton,  etc.  OLD  CHINA— Fine  specimens  of 
Chelsea,  Bow,  Swansea,  Worcester,  Nantgarw,  Coalport,  etc. 

We  hold  the  largest  itoek  of  marked  specimens  of  old  Bristol 
Porcelain  in  the  West  of  England.  A  large  collection  of  Bristol 
Delft,  including  many  dated  and  inscribed  piece*.  Genuine 
antiques  only. 

OLD  PAINTINGS   and   COLOURED  ENGRAVINGS. 
LICENSED  VALUER  FOR  INSURANCE,  PROBATE,  ETC. 

41,  PARK  STREET,  BRISTOL 
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Set  of  four  Chelsea  Figures  emblematic  of  the  Continents,  circa  1750.1  Of  unusually  large  size  and  fine  quality.    Price  £  200. 

SIDNEY  HAND,  LTD.,  Art  Dealers, 

1 6  a,    GRAFTON    STREET,    BOND    STREET,    LONDON,  W.i. 

TELEPHONE  :    4493  May  fair. 


r 


NOW  READY. 


A  History  of  Oak  Furniture 


12/6  nett. 


By 

FRED  ROE,  R.I. 


12  6  nett. 


"IT  IS  BY  FAR  THE  BEST  BOOK  WHICH  HAS  YET 
BEEX  WRITTEN  ON  THE  MUCH  WRITTEN  ABOUT  SUBJECT 
OF    OLD  OAK." 

These,  the  actual  words  of  a  well-known  collector,  may  be  said  to 
epitomise  the  general  interest  and  appreciation  of  Mr.  Fred  Roe's  HISTORY 
OF    OAK  FURNITURE. 

The  handsome  get-up,  the  accurate  information  embodied  in  the  text, 
and  the  splendid  series  of  nearly  eighty  plates  of  picked  examples,  render  it, 
for  value,  the  cheapest  text-book  of  its  kind  ever  placed  on  the  market.  % 

The  demand  for  it  has  been  correspondingly  large.  Those  who  have 
not  yet  done  so  are  recommended  to  forward  their  orders  immediately  before 
the  supply  is  entirely  exhausted. 

To  be  obtained  jrom   the  Publishers,   T/ie   Connoisseur,  r,   Duke   Street,    St.  James's,    S.  W.  /, 

Post  Free,  13  =  ;   and  from  all  Booksellers. 
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AMERICAN    DEALERS    KINDLY  NOTE. 


The  great  Trade  House. 

THE  HATFIELD  GALLERY  OF  ANTIQUES 

(only  20  miles  from  London), 

HATFIELD,  HERTFORDSHIRE. 

(Frequent  trains  from  King's  Cross,  G.N.R.,  in  30  minutes.) 

It  always  pays  Dealers  to  visit  my  30  large  Galleries. 

PROPRIETOR    -    MR.  F.  W.  SPEAIGHT. 

Member  of  the  British  Antique  Dealers'  Association. 
Membre  de  la  Chambre  Syndicale  de  la  Curiosite  et  des  Beaux-Arts,  Paris. 
Member  of  the  Fine  Art  Guild. 

Hours  of  Business:    7  a.m.  to  10  p.m.  daily  (other  times  by  appointment). 
Mr.  Speaight  is  always  AT  HOME  on  Tuesdays,  Thursdays,  and  Saturdays. 

Telephone:   Hatfield  60.  Telegraphic  Address :    "Antiques,  Hatfield."  Code  .ABC  (Fifth  Edition). 


telegrams:  "antique,  Glasgow  telephone:  677  douglas 

KIRKHOPE  ®  SON 


(MEMBERS    OF    THE     BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 


an  old  oak  Refectory  Table,   10  ft.  by  a  ft.     in  fine  Condition 
From  the  manor  House,   Hollingbourne,  Kent 

OLD  PICTURES  .  FURNITURE  .  CHINA 
SHEFFIELD   PLATE    .    GLASS    .    PEWTER,  ®c. 

59  -  63,    CAMBRIDGE    STREET,  GLASGOW 
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Old  Leather  Chair  Screen,  40  gns.    Spanish  Leather  Chair,  30  gns. 
Persian  Rug,  12  gns. 


A.  D.  GORDON 

30,  DOVER  STREET, 
.     LONDON,    W.  . 

TEL.:  GER.  913. 


Decorative  Pictures. 

ANTIQUE  FURNITURE 

.   of  all   Periocls.  . 

Unique  Collection  of 
Grandfather  Clocks, 
from  £12  to  £300. 


Houses  Completely  Furnished. 


Estimates  given  for 
Decorations. 


An  Extensive  Collection  of  Antique  and  High-class 

SECOND-HAND  FURNITURE 

of  all  kinds,  always  in  stock. 


Ten  Small  and  two  Arm   Second-hand   Carved  Mahogany 
Ribbon-back  Chairs,  Chippendale  design. 

DAVIS  &  SONS,  Ltd. 

(Members  of  the  British  Antique  Dealers'  Association) 

209  Tottenham  Court  Rd.,  LONDON,  W.  1 

(opposite  Goodge  Street  Station) 

Established    1830  Telephone  No.  Museum  2046 

April,  1920.— No.  ccxxiv 


REEVES, 

BREWERY  HOUSE, 

MAIDSTONE. 

A  pleasant  hour,  full  of  interest 
to  the  lover  of  antiques,  can 
be  spent  in  inspecting  our 
Collection  of  17th  and  1 8th 
Century  Furniture. 

All    interested   are  cordially 
invited  to  view. 

The  collection  is  set  in  har- 
monious surroundings,  in  a 
charming  old  Georgian  house, 
with  the  rooms  furnished  in 
 periods.  

EVERY  PIECE  CLEARLY  MARKED  IN  PLAIN  FIGURES 
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FREDK-  JONES 

1,  Tavistock  St. 

BEDFORD 


w 

Old  englisb 
furniture, 

Clocks, 
China,  etc* 


Old  Brussels  Tapestry  of  fine  quality  and  colouring 
1 1  ft.  2  in.  by  14  ft.  9  in.    From  Rushbrook  Hall. 


Pair  of  16i-inch  Genuine  Bristol  Glass,  White  Opaque,  Trumpet 
shape  Vases,  standing  on  very  high  dome  bases,  and  decorated 
in  red  waves;  absolutely    perfect   and    sound.     Circa  1760. 

These  are  typical  examples  of  the  Collection  of  Bristol  Glass  now 
on  view. 

Also  in  stock — a  genuine  old  pair  of  Jacobean  Glass  Funnel-shape 
Flower  Vases,  perfect,  91  in.  high.  Charles  II.,  circa  1680.  Guaranteed 

CHAS.  DAWSON  &  Co. 


Member  of  the  British 
Antique  Dealers'  Association. 


(Blass  Specialists 

38,  George  Street,  Manchester  Square, 
London,  W.  1 


( Immediately  behind 
(As  Wallace  Collection) 


Old  English  Glass 


During  the  last  year  some  of 
the  most  Unique  and  Rare 
Examples  have  passed  through 
our  hands,  and  we  are  con^ 
tinually  receiving  exceptional 
pieces  of 

Early  English  and  Irish  Glass 

of  great  interest  to  Collectors. 


FINNIGANS 

123/125,  Deansgate,  Manchester 
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To  American  and 
Colonial    Buyers : 

All  Pewter  Guaranteed 
Genuine  and  over  100 
years   


CHARLES  FOX 

—72  and  75— 
KING  STREET 

JERSEY 

 AND   


4,  Codrington  Place,  BRISTOL 

(By  Appointment  only) 


THE  OLD  VICARAGE  GALLERY 

(W.  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  throw  from  the  Towa  Hall) 

Wanted  to  purchase — Primitive  Pictures 
Works  by  Old  Masters,  Choice  Furniture 


EXAMPLES  OF  ABOVE  MAY  BE  SEEN  AT  THIS  GALLERY 


H.  T.  SIMMONDS 

Antique  Art  Dealer. 


ESTABLISHED  1838 


Centre  of  the   Wye  Valley  Scenery. 


Famille-verte  12-inch  Kang-Shi 
Bowl. 

GenuineChippendale  Card  Table, 

acanthus-leaf  shoulders. 
Gilded  Faience  Delft  nth-Cen- 
tury Vase  and  Cover,  16  inihes 
high,  by  Adrian  Pynaker. 


AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  tf  King  Henry  V.) 
April,  1920.— No.  ccxxiv 


Two    richly    carved     Indo-Portuguese  Settees, 
upholstered  in  Utrecht  Velvet. 
Two  Side  Tables  en  suite,  4  ft.  by  2  ft. 
The  set  complete,  £100  A  bargain 


Xea  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

IRortbgate  .  (Blouceetei 


Set  of  six  Louis  XIII. 
Chairs,  original  cover- 
ing. 4  ft.  high  at  back. 
£66. 


Specialists  in  Antique  English  and 
French  Furniture. 

A  few  of  the  pieces  on  view  are  : — 1 
Empire  Mahogany  Bookcase,  4  ft.  6  ft.  long. 

3  ft.  9  in.  high    £12 

Crown  Derby  China  Dessert  Service,  22 
pieces,  all  marked  £13  13s. 

Model  Chinese  Boat,  with  brass  cannon, 
men   with   arms,   sails,  silk   banners,  etc. 

2  ft.  8  in.  long    £7 

Set  five  VVheelback  Chairs      ..      £11  5 
Empire  Mahoganv43randfather  Clock,   6  ft. 

6  in.  high         ..  *   £28 

Lac  Bird-cage  ..  ..         30  - 

Quantity  of  Tables,  Chairs.   Table  Glass, 
China,   Pewter,  etc.,  at   moderate  prices. 
Photos   sent    on   application.      All  pieces 
marked  in  plain  figures. 

Estcourt  Antiques,  Ltd. 

16,  Eccleston  Street,  Victoria,  London,  S.W.I 

TELEPHONE  :  VICTORIA  5795. 


And  at  Le  Touquet — Paris  Plage. 
Pas  de  Calais,  France. 
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Thomas  F.  Canney 

(Member  of  the  British  Antique  Dealers'  Association) 

Antiques 

22,  Lord  Street  : :  LIVERPOOL 


Telephone  :    Bank  4877 


Rare  serpentine  -  shaped  Card  Table 
with  pierced  underframe.  The  original 
hand-work  of  Thos.  Chippendale. 

Original  Chippendale  serpentine-fronted 
Chest  of  Drawers ;  Gothic  frieze 
columns ;  writing  slide  in  top  drawer. 
A  fine  specimen. 


INSPECTION    CORDIALLY  INVITED 


Three  Showrooms  containing  Original  Specimens  only 


A.  S.  BRASS 

Hntique  and  Hrtistic 
furniture 

PICTURES,  CHINA,  Etc. 


48,  George  St.,  EDINBURGH 


J.  VANDEKAR 

ANTIQUE 
DEALER. 

Specialist  in 
Early  English 
Drinking 
Glasses 
and 

Old  Waterford 
Glass. 

Fine  Waterfurd  Bowl,  on  un'lerilish.  Diameter  across  top  of  b<>«  1. 10  inches. 

1,  Ryder  Street,  St.  James's,  S.W.  1. 


fine  Examples  of 
Genuine  Hntique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
I  •  Q 

INSPECTION 
INVITED. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
C  raf tsm  en  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.   JELKS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

( Tram,  Bus,  or  Piccadilly  Tube  to  the  door.) 
Removal*  by  Motor  Pantechnicon  to  all  partt  of  the  country. 
Estimates  Free. 


LXXI 


The  Connoisseur 


The  Connoisseur  REGISTER 

What  Offers  ? — Picturesque  Europe,  Nos.  1  to  60. 

Perfect  condition.    (No.  R8.919.) 
For  Sale  Fine  old  Oak  Chest,  300  years  old.  Viewed 

by  appointment.    No  dealers.    (No.  R8,920.) 
Rare  Collection  of  Old  Village  Club  Brass  Emblems, 

mounted  on  oak  and  named.    (No.  R8,921.) 
Antique  Furniture  for  Sale  to  Collectors.  Genuine 

Jacobean  Seventeenth-century  Refectory  Table, 

63  in.  by  26  in.  by  34  in.  high.  Untouched,  but  excellent 

condition.    Also  James  II.  Stool,  turned  legs  and 

stretchers.    (No.  R8.922.) 
Works  of  Art — Commissions  executed  at  London 

and  Country  Sales.    (No.  R8.923.) 
Crown  Derby  Collectors  Beautiful  large  Pot-pourri 

Vase,  "Bloor,"  blue  and  gold;  hand-painted  panels. 

Perfect  every  detail.  Privately  owned.  £800.  (No.R8,924.) 
For  Sale — 152  copies  The  Connoisseur,  Septem- 
ber, 1901,  to  September,  1914.    Fifteen  guineas. 

(No.  R8,925.) 

For  Sale — Beautifully  executed  Model  of  Trajan's 

Arch  in  Giallo  Antico,  with  white  figures  and 

green  base,  22  in.  by  9£  in.  and  26  in.  high.  Bronze 

quadriga.    (No.  R8,926.) 
For  Sale  Several  genuine  Chippendale  Chairs  (one 

Armchair),  in  splendid  condition.    (No.  R8,927.) 
Wanted  (by  Amateur  Collector)  Primitive  Italian 

Pictures,  any  School.    (No.  R8,928.) 
Wanted — Old  Glass  Candlesticks  and  Wine-glasses, 

by  Collector.    (No.  R8,929.) 
For  Sale — Eight  old  Hepplewhite  Chairs  (two  Arms) ; 

very  fine  old  Sheraton  Sideboard  ;  Chippen- 
dale Furniture  ;  Old  Engravings  by  Aiken, 

Tompkins,  etc.    (No.  R8,930.) 
The  Connoisseur,  217  numbers.    Perfect  and  carefully 

kept  for  years.    (No.  R8.931.) 
Mr.  William  Martin-Hurst,  The  End  House,  Roe- 

hampton,  a  collector  of  Oriental  Porcelain, 

particularly  Famille  Rose,  desires  to  get  in  touch 

with  other  collectors  with  a  view  to  exchanging  duplicate 

and  superfluous  pieces.    (No.  R8.932.) 
First  twenty-eight  volumes  of  The  Connoisseur.  The 

"Times   History   of  the   Boer  War"  (seven 

volumes).      'Robert  Adam  and  his  Brothers," 

by   Scarsbrick    (one   volume).        "  Memorials  of 

Christie's,"  by  W.  Roberts  (two  volumes).  "Gre- 

ville's  Memoirs,"  Longmans,  1874  (three  volumes). 

(Xo.  R8,933.) 

Offers  invited — French  Escritoire,  worked  brass  deco- 
rations, drawers,  cupboard,  and  fold-down  writing-table. 
(No.  R8,934.) 

Lady  requires  Situation  as  Shop  Assistant ;  had 

five  years'  experience  with  well-known  antique  dealer. 
(No.  R8,935.) 

To  Tobin  Collectors. — Several  Tobin  Water-colour 
Landscapes,  initialled,  dated  1722.    Offers.  (No. 
R8,936.) 

Old  Masonic  Glass  Fifty  years'  Collection.  £500. 

Well  worth  double.    (No.  R8.937.) 
All  numbers  of  The  Connoisseur  from  publication 

to  present  time,  and  many  numbers  of  "  Sale 

Prices"— all  believed  to  be  complete.    Also  "Old 

England,"  a  Pictorial  Museum  of  Regal,  Ecclesiastical, 

Municipal,  Baronial,  and  popular  Antiquities,  by  Charles 

Knight,  in  two  volumes.    (No.  R8,938.) 
Pair  magnificent  Landscapes  (Oil),  by  W.  Robert  Gilt 

frames.    (No.  R8.939.) 
ForSale — Collection  of  ninety-five  pieces  of  Pewter; 

nine  Aquatints  of  Wales,  by  Paul  Sandby  ;  two- 
coloured  Stipple,  "Helena  Forman,"  by  Rubens. 

(No.  R8,940.) 

To  Collectors  of  Dutch  Masters  Fine  example  of 

Jan  Both,  in  original  frame.    (No.  R8,941.) 


Continued  from 
Page  II 

Two  Toby  Jugs,  "Haig"  and  "Beatty";  fine  marked 
Capo  de  Monte  plaque  ;  Crown  Derby  Flower- 
pot, etc.    (No.  R8,942.) 
Oil  Paintings — "  Dedham,  from  River  Stour,"  by  John 
Constable,  very  fine  example,  £75.  Venetian  Scenes, 
by  Canaletto,  pair  £35.    Landscape,  panel  by  Beere- 
straaten,  £20.    (No.  R8,943.) 
For  Sale — Two  fine  old  Oak  Refectory  Tables,  13  ft. 
and  12  ft.  long.     Ebony  Italian  Cabinet,  inlaid 
ivory,  eighteenth  century.  Pair  of  tall  Opaque  Bristol 
Glass  Vases,  beautifully  painted.  All  these  articles  are 
genuine  and  in  good  condition.    (No.  R8,944.) 
For  Sale — Set  of  four  genuine  Chippendale  Chairs, 
with  scroll  tops  ;  the  open  backs  carved  with  ribbon  and 
waterfall  designs,  and  the  square  legs  carved  with  leaves 
and  tassels.    (No.  R8,945.) 
For  Sale,— A  rare  and  beautifully  carved  Oriental 

Ivory  Brooch.    £100.    (No.  R8,946.) 
For  Sale — A  Collection  of  one  hundred  and  thirty 
pieces  of  Antique  Pewter.    (No.  R8.947.) 

For  Sale  Set  of  seven  very  fine  Hepplewhite  Chairs 

(one  arm-chair).    (No.  R8.948.) 
Wanted — Spinet  with  turned  legs,  works  immaterial. 

State  dimensions  and  price.    (No.  R8,949.) 
Offers  wanted  for  Vols.  1  to  16  of  The  Connoisseur. 

Bound  cloth.  Unmarked.  (No.  R8,950.) 
For  Sale — Nos.  127  to  156  of  The  Connoisseur  ;  also 
Nos.  208,  209,  and  220.  Unbound.  In  perfect  condi- 
tion. (No.  R8,951.) 
For  Sale — Private  Collection  of  Oil  Paintings,  by 
Morland,  Herring,  Nasmyth,  Crome ;  also  Martin's 
much  engraved  painting,  "  Belshazzar's  Feast." 
(No.  R8.952.) 

For  Sale  Mezzotint:  "Lady  Isabella  Hamilton," 

by  Walker,  after  Romney.   First  state.   From  Chaloner 
Smith  collection.    (No.  R8,953.) 
What    offers? — 100  numbers  of  iThe  Connoisseur. 

Good  condition.    (No.  R8,954.) 
Disabled  Soldier  contemplating  opening  Antique 
Business  desires  to  purchase  collector's  sur- 
plus.   (No.  R8,955.) 
What  offers  ? — Signed  Engravings — two  books  National 
Gallery;   two  books  Hogarth  Pictures,  by  Rev. 
J.  Trusler,  published  Jones  and  Co.,  London.  Book 
Engravings   by  Alcock,   Pickering,  etc.  Original 
Views,  Cumberland  district.   Many  others.  Un- 
bound.    Taliss'  edition  "History  of  England  to 
George  III.,"  with  engravings,  etc.    (No.  R8,956.) 
Etchings:  Early  Cruikshank,  Gilbray's,  and  others. 

Send  for  list.    (No.  R8,957.) 
Lithographs :  Early  French,  by  Boilly  and  others. 

Send  for  list.    (No.  R8.958.) 
For  Sale,  or  Exchange  for  other  Queen  Anne  Furni- 
ture, a  Walnut  Bureau;  Chest  on  stand,  Shera- 
ton Bookcase,  Secretaire,  Lac  Day-bed,  Water- 
ford  Glass,  etc.  (London).    (No.  R8,959.) 
For  Sale. — Collections  of  Old  Glass.     Seen  Kensington 

by  appointment.    (No.  R8,960.) 
For  Sale. — Six  Sheraton  Dining-room  Chairs,  perfect 
condition.    £50.    (No.  R8,961.) 

For  Sale  Mezzotints:  "The  Months,"  after  William 

Hamilton  ;  "  The  Seasons,"  "Mona  Lisa,"  "  The 
Laughing  Cavalier,"  "The  Calmady  Sisters." 
(No.  R8,962.) 

Wanted  Exceptionally  fine  old  Chippendale  Bureau 

Bookcase,  must  be  unrestored  and  original  condition. 
Good  price  given  for  fine  piece.  Also  wanted — Six 
or  more  Shield -back  Chairs.  (No.  R8.963.) 
For  Sale — Collector's  Cabinet,  glass  sides,  doors,  and 
shelves,  in  mahogany  frame,  in  Queen  Anne  style.  Size 
approximately  4  ft.  6  in.  by  7  ft.  Especially  suitable  for 
glass.  To  be  seen  in  London  by  appointment.  (No.R8,964.) 
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Delightful  expressions 
of  ancient  craftsmanship 


are  given  in  many 


of  th< 


designs  of  Carron  Firegrates. 

Whilst  retaining  the  master  touch  of  other  century 
designers,  these  Firegrates  have  been  remodelled 
in  conformity  with  modern  ideas,  and  adapted 
to  the  fire-on- the-hearth  principle,  forming  a 
pleasant  link  of  ancient  art  with  present-day  utility. 

Sold  by  all  Ironmongers  and  Hardware  Merchants. 

No.  21  D  Firegrate  Pamphlet  post  free  on  request. 

OlRRON  TOMP/INy 

.  .  IMCOePOGATED  V 

^     '  ^    '  tKxrAL  CHdOTEA  on 

Branch  Works  :  Phcenix  ! Foundry,  Sheffield. 

Sliowrooms: — London — 15,  Upper  Thames  Street,  E.C.  4;  SO,  Berners 
Street,  W.  1.    Liverpool — Redcross  Street.    Glasgow — Buchanan  Street. 
Edinburgh— George  Street.      Bristol — Victoria  Street.  Newcastle-on- 
Tyne — Prudhoe  Street.  Birmingham — Corporation  Street. 


Works :  CARRON, 
STIRLINGSHIRE. 


A  Carron  Fireplace  Suite,  "longden  "  Pattern. 


HI 
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H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  I 


.Antiques 


Old  China 


The  Collection  on  view  includes  marked  pieces  of 

WORCESTER,     SWANSEA,     NANTGARW,  BOW, 
DERBY,  CHELSEA,   ROCKINGHAM,  SPODE. 


i- 


-5 


FENTON  &  SONS, 

II,  New  Oxford  Street, 


H 


LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


Arms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II  NPW  Ovf firH  Stl*f»f»t  (Near  Mudie's  Library 
11,    1>ICW    VAlUrU    OLTCCL    a„dtheBritish  Museum) 


POWELL  &   POWELL  L™ 

18  OLD   BOMB  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


F 


URXITURE   and  CABINET  DESIGNS  executed— 


sound  craftsmanship,  extensive  experience,  finest  work. 
CHAPPLE,  130.  Ossulston  St..  Euston  Rd.,  N.W.  1. 


X 


ANTIQUE 
DEALERS 


O'BOYLE   81  NIELD 

225,  Corporation  Street,  PRESTON 

Telephone  244.         Enquiries  invited  for  all  classes  of  Antiques. 


pMiiiiiii  ralph  111  B EARD  l,,,m,ll,li 

|  7  &  8,  Beauchamp  Place,  Brompton  Road,  S.W.  3  E 

|  Old  English  Furniture.  | 
I  Early  Pewter.     Il^Zl^.  1 


CYRIL  DEAKIN 

26,  BEAUCHAMP  PLACE 

(off  Brompton  Road) 
LONDON.  S.W.3 


ANTIQUES 

A  fine  selection  of 

Old  Chinese  Porcelain 


A GENTLEMAN  wishes  to  dispose  of  some  ANTIQUE 
FURNITURE,   PORCELAIN    AND  POTTERY. 
Examples    of    Adam,      Chippendale,  Sheraton, 
Jacobean,  and  Queen  Anne.      May  be  seen  in  London 
by  appointment.     Write   "Antique,"  c/o  The  Connois- 
seur, 1 ,  Duke  Street,  St.  James's,  S.W.  1 
April,  1920.— No.  ccxxiv 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


FRED.  E.  ANDERSON, 

5  &  6,  High  Street, 

WELSHPOOL 

(  Montgomeryshire)  . 

Old  English  &  Welsh 
Furniturp  IN  ORIGINAL 

JL  UlllllUXC  CONDITION. 

Also    CHINA.  POTTERY, 
NEEDLEWORK.  PEWTER,  etc. 

\  

!  ANTIQUE  PEWTER 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter- ware. 

KIMBELL 

( Member  of  the 

British  A  ntique  Dealers'  Atioeiaiion  > 


182,  Aldersgate  Strut, 
LONDON,  E.C.I 


64,  KING  STREET,  MAIDSTONE. 

Antique  Furniture,  China,  Glass,  and  Old 
Weapons.  Not  the  largest  stock  in  the 
County,  but  undoubtedly  worth  inspecting. 

Percy  W.  Elmore.  'Phone  70. 

_ 


The  Corner  Cupboard, 

Terrace  Walks  fe"^,  'BATH 

ROSA  DYER 

Has   a   varied    and    interesting    Collection  of 
Antique      Furniture,      China,      Glass,      Curios,  etc. 

TRADE  SUPPLIED 

A  number  of  old  oak  genuine  antique  DUTCH  COFFERS, 
heavily  carved,  and  in  their  original  condition,  for  sale, 
£10  cash. — Harrisons.  14.  Bell  Yard.  Chancery  Lane.  W.C. 

WANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly relating  to  Freemasonry,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses.  Sunderland  jugs.  etc. 

Thomas   Stewart   Hayward,  Stewart   House,  Swanage. 

Genuine  Unrestored  Trade  Japp">rf 
Old  English  Furniture,  etc. 

J.  C.  TYE.  Week  Street,  MAIDSTONE 

WALKER  &  KERR,  W00DCARVERS,  151,  OXFORD  ST. 

  Specialize  in   
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ERNEST  G.  BARNARD, 

64,  Gloucester  Road,  South  Kensington,  S.W.7. 

(two  minutes  from  the  Gloucester  Road  Underground  Station.) 
Mr.  Barnard  has  opened  an  Antique  Gallery  at  this 
address,    and    will   show    Antique    Furniture,  China, 
and  Glass,  specialising  in  Old  Engravings. 


Knightsbridge  Galleries 


The  Lease  having  been  disposed  of, 
ALL  STOCK  MUST  BE  SOLD 

during  the  next  few  weeks.  -    -    -  BfOmplOA  RO^d,  S.W.I. 

The  Collection  includes  (Knightsbridge  Tube  Station.) 

THOUSANDS  OF  OLD  ENGRAVINGS 

being  particularly  rich  in  Coloured  Engravings,  Stipples,  and  Lines. 
Collectors  and  readers  of  The  Connoisseur  should 
call  at  once  to  take  advantage  of  the  bargains  offered. 


An  opening  occurs  in  Art  Metal  Industry,  near  London, 
to  take  active  interest  and  invest  £2,000  or  £3,000. — Write 
Box  2242,  c/o  The  Connoisseur,  1,  Duke  Street,  St. 
James's,  London,  S.W.  1. 


W.  ROBBIE 


DEALER  IN  ANTIQUES, 
'»  ::  PICTURES,  ETC.  :: 
SPECIAL :  Old  Carved  Oak  Settles,  Grandfather  Clocks. 
37,  Silver  Street,  and  5,  East  Laith  Gate,    ::  D0NCASTER. 


XVIIth,  XVIIIth  and  Early  XlXth  CENTURY 

PEWTER 

PEWTER.  PURCHASED,  Single  Pieces  or  Collections 
A.  FYNDE.  16  ParK  Road. 

Early  Closing  Thursday,  , 

Open  all  day  Saturday.  Regents  ParK,  N.W.I 

(3  minutes  from  BAKER  STREET  STATIONS). 


eEWTER 
ERSIAN  RUGS 
_.UOD  FURNITURE,  Etc. 

MAKI,  13,  Cecil  Court 
St.  Martin's  Lane,  W.C.2 


Enquiry  and  Valuation  Department. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the 
Enquiry  Coupon,  which  is  printed  on  the  following  page,  and  must  be  accompanied  by  an 
initial  fee  of  5/ -.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are 
sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect  collections  in  the 
country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a  few 
days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined 
at  our  offices  at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of 
elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of 
pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making 
block,  etc.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Co.woisskir,  1,  Duke  Street,  St.  James's,  London,  S.W.I. 

Telephone  No.  799  5  Ger^^jjQ^IQ 


SEE  FOLLOWING  PAGE  FOR  ENQUIRY  COUPON. 
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Grosvenor  Square 
LONPON  W.I. 

OLD 

ENGLISH 

FURNITURE 


THE  MACRAE  GALLERY 

95,  Regent  Street,  W.  i 
April  Exhibition, 

"CHILDREN  IN  ART*' 

by  Contemporary  Artists. 
To  be  followed  in  May  bv 

FLOWER  PICTURES 


by  the  best  known  Artists. 


TILL  5 


SATS.,    1  1  TILL  1 


HAROLD  DAVIS 

39,  King  Street,  St.  James's  Square 

Telephone  :    Genarri    Tl  €3 


OFFERS  WANTED 


s.w.i 


Antique  China,  Furniture,  Bronzes, 
Pictures,  and  other  Works  of  Art 
ON   SALE   AND  PURCHASED 


C  orresponoence 


nvned 


Appointments  kept,  any  distance,  free  of  charge 


MADONNA    6  CHILD 

The  picture  illustrated  is 
by  the  well-known  Italian 
master.  Carlo  DolcL 
Size  32J  in.  x  4*  in- 

It  is  in  excellent  condition, 
and  photograph  showing 
greater  detail  will  be  sent 
on  a  ppli  cation  to  the 
owner  : — 

Box  No.  2243,  c/o  The 
Connoisseur.  1,  Duke 
Street.  St.James's.S.W.l. 


The   picture   is  framed  in  English  gold-slfept  frame, 
and  can  be  seen   by  ap 


COUNTY  DEALER,  with  wide  Buying 
Connection,  is  prepared  to  send  Regular  Supplies 

ANTIQUE  FURNITURE,  CHINA.  SILVER, 
Ac,  to  Dealer*.  AMERICA  OR  COLONIES. 

Qppd  Pa^.termg  an>d  Snipping  Pa.c£ii.tjg&.       State  R spuirenaentE  to 

SELLICK'S,  Sidwell  St.,  EXETER 

TAYLOR'S  TYPEWRITER  CO.,  Ltd., 


74.  CI 


vcery  Lane,  London,  W.C  2 
92,  Queen  Street,  E.C.  4 


HIRE 


ANTIQUE   LACQUER  WORK 

English  or  Oriental,  invisibly  restored. 

REPRODUCTIONS 

in  Lacquer  Furniture  a  Speciality. 
Specimens  Submitted  on  Request 

D.    BLOOM,    21,  FTTZROY  SQUARE,  W.l 

'Phone  :    Museum  6098 

Fine  examples  of  George  II.  Silver, 
Old  Sheffield  Plate,  and  China. 
The  Difford  Antique  Gallery,  27,  Frederick  St.,  Edinburgh 

STAMPS  PURCHASED.  tWe^^t\°^^ 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGE R   &    KAY,  71  Fleet  Street,  LONDON 


Enquiry  Coupon 


APRIL, 

1920. 


Xante  

b.i.:t  v  icucr  Mi",  Mrs.,  or  Mi»> 

Address  in  full  


Subject  of  Enquiry 
Date  


1920. 


VB. 


To  be  accompanied  by  remittance  value  51-.) 

FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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ANNE  TEEKS  LTD. 

3,    Ethelbert    Terrace,    (facing   the  sea) 

CLIFTONVILLE,  MARGATE 

A  Mason's  Ironstone  Dinner  Service,  decorations,  red,     £      s.  d. 

blue,  green  and  gold  (Crown  Derby  colourings) ;  204 

pieces  ..  45     O  O 

Battersea   Enamel   Etui,  heart-shaped   panels  of  finely 

painted  figures  and  flowers,  perfect  condition,  with 

complete  httings  ..  ..  ..  .      15  15  O 

Fine  Original  Oak  Welsh  Dresser,  drawers  banded  with 

mahogany    ..  ..  ..  45     o  O 

Chippendale  Mahogany  Stand  Table,  with  carved  knees 

to  cabriole  legs,  carved  shells,  and  paw  feet  . .    25     O  O 

Fine  Old  Convex  Mirror  ..       T  "tO  O 

Queen  Anne  Gilded  Carved  Wood  Hanging  Mirror  8     8  O 

Georgian    Spanish   Mahogany  Gent.'s   Wardrobe,  with 

trays  and  shelves,  4  ft.  2  in.  wide  30     O  O 

8  Bow-front  Chests  of  Drawers,  brass  handles,  perfect 

condition  from    13  10  O 

Queen  Anne  Walnut  Inlaid  Chest  of  Drawers,  perfect 

condition      ..  ..  ..  .  ■    17     O  O 


QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DEAN  5T  LOhDOH  W.I 

Established  over  half  a  Century 

GENUINE  OAK  flfID  GEORGIAN  FURNITURE 
CARVINGS  MflNTLEPIECft  HWCITS  Etc 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

18th  Century  Irish  Glass. 
English,  Continental,  and 
t%  Oriental  Porcelain.  *t 
Silver,  Furniture,  Pictures, 


etc. 


49,  Grafton  Street,  and 
I  &  2,  Molesworth  Street, 


Dublin 


LOUIS  WINE, 


Silver  Potato  Ring,  by  Joseph  Jackson. 
Circa  1775.       Price  £  1  50 


Expert  in 
EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IN  IRELAND 

Specialist  in 

OLD  WATERFORD 
GLASS 

Large  stock  of  Second-hand 
Diamond  &  Pearl  Jewellery, 
Gold  Snuff-boxes, 
Miniatures,  etc. 


3 1  &  32,  Grafton  Street,  DUBLIN 

Established  1840  Phone:  1657 


Art  Collectors'  Register 


If  you  are  a  Collector  of  Old 
Masters,  etc.,  we  shall  be  pleased 
to  add  your  name  to  the  above 
on  hearing  from  you  the  class  of 
pictures  which  particularly  interest 
you. 

We  would  then  keep  you 
advised  whenever  we  come  across 
any  picture  likely  to  please  you. 

Photographs  and  all  particulars 
of  pictures  in  our  possession  will 
be  sent  free  of  charge. 


THE 


Art  Collectors'  Association 

(LIMITED). 

12at  Waterloo  Place,  Lower  Regent  Street, 

'Phone:  Gerrard  3829.  London,    S.W.  1. 


'  PHONE  2585. 


Harry  Armstrong, 

GLASSENSIKES, 
GRANGE  ROAD,  DARLINGTON 


Valuations  for  Probate  and  Insurance. 


NEW    ZEALAND  CARVINGS: 

Two  large  Slabs,  carved  figures  and  masks,  shell  eyes, 

2  ft.  wide  by  7  ft.  6  in.  high. 
Carved  Figure,  2  ft.  3  in.  high.       Four  carved  Paddles. 
Hani,  carved  all  over  with  16  shell  eyes. 
Hani,  two  carved  tops,  shell  eyes. 

Price  for  the  Collection,  £75. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

.Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Silver,  Sberrield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  suppl|ffGAMI* 

Lia 
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ORIGINAL  SII  VFRWARF  Connoisseurs  who  desire  articles 
VIUUlllHL  OIL?  tRnABt  des,gned  and  wrought  entirely  by 
band,  in  the  hnest  style,  should  apply  to  OSBORNE.  27.  Eastcastle 
Street,  Oxford  Street.  London.  W.I,  who  also  models  Statuettes, 
Panels,  and  other  metal-work  requiring  exceptional  treatment. 


G.   RETJEMANN   &  SONS,  LTD., 

36-44,  Pentonville  Hd.,  N.  1  (Near  the  Angel,  Islington) 

Wholesale  and  Export  only. 

Select    Examples    of    Old    Furniture,    Clocks,    etc.,    of  interest. 


WARDLEWORTH  &  Co. 


 Antique  and  

Modern  Fine  Arts 


FOR  SALE  :  Very  important  pair 
of  SEVRES  VASES,  apple-green 
(round,  containing  paintings  after 
Boucher,  and  mounted  in  heavy- 
ormolu  :  3  ft.  6  in.  high. 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 


13,  BRIDGE  STfiEET,  &  10,  KING  STfiEET  WEST,  MANCHESTER 

Chinese  Chippendale  Arm-chair.  Walnut  Bureau.  Six 
Queen  Anne  Walnut  Chairs,  cabriole  legs,  club  feet,  all 

original  and  unrestored. 
WILLIAM   R1XSON,  Church  St.,  DUNSTABLE 

£.  LESLIE,  8,  Bath  Street,  JERSEY,  C.I. 

_  (Member  of  the  British  Antique  Dealers'  Association,/ 

Visitors  to  the  island  will  find  here 
OLD  ENGLISH  COLOUR  PRINTS, 
OLD    ENGLISH    AND  CHINESE 

PORCELAIN, 
AND  CHOICE  OBJECTS  OF  ART 


BOOKS 


on  ARTS,  ARCHITECTURE, 
DECORATION,  FURNITURE,  etc. 
A  fine  selection  on  show  at  — 


TIRANTI'S, 

13,  Maple  Street,  Tottenham  Court  Road,  W.l, 

Illustrated  Catalogue  of  wood-carving 
specimens  in  plaster  cast,  1/6,  bost  free. 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 


Hunts. 


have  now  on  show  a  good  selection  of 

Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


A.  E.  PERRY 


25  CROMWELL  PLACE 

(Close  to  Stations). 
DEALER  IN  South  Kensington,  S.W. 

Genuine  Old  English  China,  Pottery,  and  Works  of  Art. 


  CRAY  

231  Great  Western  Road, 
GLASGOW,  W. 

Near  to  the  Cathedral  Church 
of  St.  Mary.) 


VERY  FINE  OLD 

7  ft.  SPANISH  MAHOGANY  SIDEBOARD, 

supported  on  reeded  legs  with  claw  feet ; 
mahogany  lined,  and  in.perfect  condition. 
Many  other  interesting  pieces  for  collectors. 


A  well-known  Antique  Furniture  Business,  in  main  road,  near  Sloane  Square, 
S.W.  In  same  family  for  70  years.  Owner  retiring  cause  of  sale. 
Good  living  accommodation  of  six  rooms  and  kitchen  ;  storeroom,  hand- 
some corner  shop,  with  extensive  showrooms  and  a  two-story  factory 
(91  ft.  by  26  ft  ).  Every  facility  given  for  examination  of  books,  valuable 
stock,  and  lease.  All  for  £7,000.  Apply  vendor's  Agents  : 
 ANDREWS  &  HITCH.  69a.  Kings  Road.  Chelsea.  S.W.  3.  

Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush- seated  Chairs. 

B.  E.  TREASURE  &  SON,  5,  Worth  Boad,  PRESTON 

Typically  English  genuine 

EARLY  17th  CENTURY  OAK  ARM-CHAIR, 

scrolled  pediment  over  back,  unusually  large  :  carved 
spandrels   reminiscent   of  the    Elizabethan   style ; 

guilloche  ornament  singular. 
Forbes  &  Matthews,  5,  Grocers'  Hall  Court,  Poultry,  E.C.2 

PEDESTAL  TABLE  Georgian  Pedestal  Table  Wanted, 
about  5  ft.  by  3  ft.  Send  full  particulars  as  to  size,  condition,  etc., 
and  say  whether  or  not  a  photograph  is  available,  to  Herbert 
Jenkins,  Ltd.,  3,  York  Street,  St.  James's,  London,  S.W.I. 


F0RSALE. 

Pair  Chinese 
Plaques.  Size 
18|  inches  by  21  £ 
inches.  Thick 
porcelain  enamelled 
in  green  ambergine, 
tu -quoise  blue,  and 
scarlet.  Back- 
ground, heavy  gold; 
scroll  work  in  good 
quality  blue  with 
slight  purple  tinge. 

Further  particulars 
and  offers  to  : — 

41,    King  Street, 

Wimborne,  Dorset. 


H.  R..  FOX  ALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


OLD  CHINESE  PORCELAIN 

TO   THE  TRADE 

NORTON    &  PITHER 

38,  M0BTIMEB  STfiEET,  LONDON,  W. 
Museum  2089  Collections  Purchased 


INCE 

ANTIQUE 
DEALER 


Specialities— Fine  examples  of 
ANTIQUE  FURNITURE, 
SILVER,  and   


OLD  SHEFFIELD  PLATE 

Bridge  St.,  NEWPORT,  Mon. 

Wm.  ARCHARD    —  dealer  in— 

-    ANTIQUE  FURNITURE 
14,  Cross  Street,  Reading 


Lowest  Prices  Possible 


INSPECTION 

INVITED 


M.  JAMES   {late  J.  Madden), 

Antique  Furniture,  8,  Lansdowne  Road, 

China  and  Glass.  BOURNEMOUTH. 

For  Sale. — Magnificent  Antique  Chamberlain  Worcester 
China  Tea  and  Coffee  Service,  69  pieces.  Bargain, 
price  £95.    Apply — 

TREADWIN   DOBBS   Ltd.,    20,    Milsom   Street,  BATH. 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bonght  by  T.  STANLEY  JOHNSTON.  C.B.A.D.Ass„  Church  St-  SWANSEA.  S.  WaW 

CHAS.  T.  RYDER 

Dealer  in  Antique  Furniture, 
Glass,   China,   Etc.      ::  :: 

Market  St.,  NEWTON  ABBOTT 

WANTED:   Good  Examples  of  EARLY  VICTORIAN  FURNITURE 

OLD  OAR  IN  LAKUNfr-Rf^^ 

FOR  SALE — Fine  Old  Jacobean  Cabinets.  Chest*, 
Table*.  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  1 3  &  15  Lake  Rd.,  Keawick,  Cumberland 


April,  1920. — No.  ccxxiv 


LXXVIII 


The  Connoisseur 


Established  nearly  Half  a  Century. 


High -class 

Picture  Frame  Makers, 

Carvers,  Gilders,  Picture 
Liners  and  Restorers, 
Mount  Cutters,  etc.  ^v 


Frames  made  to 
Customers'  own 
designs. 


Telephone  : 
Western  823 


Showrooms  &  Offices  : 

241,  King's  Road, 
Chelsea,  London,  S.W.3 

(Opposite  Carlyle  Square). 
Telegrams  :  "  Framable,  Chel.  London. 
Works& Studio:  245a,  King's  Rd.     Warehouse  :  11,  Church  St. 


VIOLA  8  ALASI A 

29,     MAPLE  STREET 
Tottenham  Court  Road 
LONDON,  W.l 


An  interesting  Collection  of 

ITALIAN  ANTIQUES 

One  of  a  pair  of  Antique  Italian  Candlesticks,  4  ft.  3  in. 


WANTED : 

Oil  -painting  by  the  Swedish  painter, 
J.  F.  Hockert, 

"  Hay  Harvest  in  Lappland. 

We  also  buy  other  paintings  by  the 
same  painter. 

C.  E.  FRITZE,  Ltd.,  Royal  Booksellers, 
Art  Galleries,  2,  Fredsgatan,  STOCKHOLM. 

r  — >t 

Harvey  Foster 

Genuine  Antiques 


at 


MODERATE  PRICES 

All  Articles  marked  in 
 Plain  Figures.   


Foster's  Buildings,  High  Street, 


8  SHEFFIELD  Lift  fro 

m  ground 


Closed  on  Saturdays. 


floor  to  door. 


Member  of  "The  British  Antique  l>ealer>' 
Association,"  and  "The  Fine  Art  Trade  Guild." 

T.  R.  COOKSON, 
DEALER  IN  ANTIQUES, 
KENDAL. 


Motorists  pass'ng  through  the  old-fashioned  town 
of  KENDAL  (in  Westmorland),  when 
journeying  to  or  from  Scotland  or  the  Lake  District, 
should  call.  Telephone  140. 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures, 
Old  Porcelain,  Old  English  and  Irish  Class, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADERS  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


THOMAS  WYATT, 

(Member  o*  the  British  Antique  Dealers'  Association) 


YE  OLDE  KING 
CHARLES  HOUSE 


29  New  St. 
WORCESTER 

Repairing 

and  .  . 

Restoring 


|  Antiques 


Entrance.  Showing  Original  Oak  Beams 
and  Oak  Panelling 


STEWART  ACTON, 


Antiques 


!  2,  Prince  Albert  Street, 

BRIGHTON 

Telephone    ••   Brighton  5899 

SPECIALIST  in 
RESTORING 
PORCELAIN, 
POTTERY,  etc. 

Missing    parts   made   in  real 
porcelain  or  pottery  and  fired 
at  our  own  works.   


Translucent  Glazes. 


Agate  Ware. 


Salt-glaze,  etc.     „  _  .  -  .  *. 

BURLlNGAMfc 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  -wants  to  James  W.  Partridge,  The 
Bank.  Alvechurch,  Worcestershire. 

C  PARKER.  Antique*,  40  Park  Street,  NOTTINGHAM 
Inear  the  Castle)  Visitors  to  Nottingham  should  not  fail  to  call  and 
;  Antiques  and  Works  of  Art.  Specimens  of 
Pottery,  and  Glass  alwavs  in  stock. 

VALUATIONS 


English  Furniture. 
Rare  Glasses  a  speciality 


&enume  Ant 


E3P  w««°™.    FIRE  ARMS 

OLDMAN,   77   Brixton   Hill.   LONDON.  S.W.2 

C.  T.  FOWLER 

8  &  10,  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK  OF  OLD 
CHINA,    ENGLISH    &  ORIENTAL 

VISITS     FROM     DEALERS     SPECIALLY  INVITED 


B 


I  SHOP     Genuine  Antiques 


of 


IDEFORD      Furniture,  Chi**,  Glass 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birminpn&m.  England. 


A  tine  set  of  6  Small  and  I  Arm  Chippendale  Chairs.  £67  10s, 
Also  a  remarkable  Queen  Anne  Bureau  Bookcase,  arch  dome 
top  and  sides  ;  inside  fitted  with  arch  door,  pigeon-holes,  eta  : 
mirror  doors.    Untouched  condition. 


HARRY  RIXSON 


YE  OLDE  RETBEATE. 
UNSTABLE.  BEDS. 


Tele. 
25 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  oi  Anticmes  and  fine 
reproduction!  probably  ever  itowi  in  one  place.  Big  Firms  would 
nave  a  great  opportunity  of  parcnaaing  nere  on  account  of  tne  great 

BtV.  LCTTEKS^  MERHIVkLE   ABBEY  FO"E6«TE,  SHREWSBURY 


Very  fine  Queen  Anne  Dog  Grate,  pierced  steel  traced 
front  with  massive  brass  pillars. 

H.  HOPKIN,  83,  Westgatc,  GRANTHAM. 

'Pfcon*  13E. 

HOLLANDS 

"prince  of  dales"  Hntique  Galleries 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

in  conjunction  with  tne  Glass  and  China  Rooms 

91,  Central   Mostyn  Street,  LLANDUDNO. 

Proprietor  /D  a  V't't'D  DDTVTC  \  Telephone  &  Telegrams : 

Frederick  Holland  (tJAAlLK  riUJ\l3.J     •■  Hollands.  156  &  265  Liandudno. 

jyjj  ^VRGj\TE    ^r*nts"   Engravings,  etc.,  plain  ar  coloured. 

W  A  NTF  n  ^'^  dealer£  and  others  kindly  look  through 
*T  *  A- 1-'       their  stocks  and  report  or  send  anything. 

F.  R.  PARKER  24.  Approach  Road,  MARGATE. 

C.  &  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 


SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

JOHN  TIBBENHAM, 

32  &  34,  Carr  Street,  IPSWICH. 

Always  Something  Choice  for  the  Collector.  tel.  *»7 

April.  1320. — Kb.  ccxxiv 


ANTIQUES    TO    THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::  ::  Castle  Green,  Bristol,  sells  ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketches  and  "Photos  on  application. 

CHINESE  CURIOS,  ANTIQUES,  OLD  LACE, 
OLD  ENGLISH  CHINA  Choice    specimens  at 

QUINNEYS 

2,   NORTHUMBERLAND    BUILDINGS,  BATH 

(OFF    MILSOM  STREET) 

Set  of  EMPIRE  CHAIRS  in  Walnut,  comprising 
Six  Single  and  Two  Arm  Chairs, 
Also  RARE  CHIPPENDALE  MIRROR,  for  Sale. 

The  CMson  Collection,  10  The  Square,  Winchester 
Arthur  Johnson  51  Wis™™  St,  London,  W.  l 

(Kember  of  tht  E.A.D.Ai.  (Corner  of  Marylebone  Lane). 

Early  Chinese  Porcelain,  etc 
Old  English  Oak  and  Walnut,  etc. 

A.    E.    JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hntiquea, 
257,  Glossop  Road,  SHEFFIELD. 

CARLYLE   ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,   China,   Glass,  etc. 


MarKet  Street 


HADDINGTON 


Antiques  in  Glasgow. — E.  Fouktajke-Brodie  has  several  Showrooms 
■c  which  is  displayed  an  interesting  collection  of  Antique  Furniture.  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  &  288.  Renfrew  Street,  Charing  Cross :  and  at  254  &  258,  Waod- 
lands  Road.  London  Branch  :  ''The  Neuk.'  Portugal  Street,  Lincoln's  Inn  Fields. 
London.  W.  C.    Foreign  Agency  :  CaUe  Libertad  1349.  Buenos  Aires.  The  Argentine 

W.  J.  McCOY  &  SONS,  LTD. 

B  £  L.  F     3  T 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc 

Genuine   Examples  always  on  hand. 


OUiELflTAL 


"    ^      aiiq  Son 


Son 

nlSVn  STREET 


E.  A.  JOHNSON    I  WANT  TO  BUY 

(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

<9  :  MUSEUM  :  STREET, 
Mew    Oxford    Street,  V.C. 

Telephone  No.  Museum  514a. 

-  VALU  AX  IONS  — 


single  pieces  or  a  collection 
of  Earlv  Chinese  Porcelain. 


On  hand :  Specimen  pieces 
from  10/6  to  10  guineas. 


B 


RADY  &  SONS 

Established  over  50  years. 

Telephone  3329.  _  .  _       _    .  _ 

*.    UPPER    LIFPEY    STREET.  DUdLIFM 


Fine  pieces  of  Eighteenth  Century 
rtirinii  and  Irish  Furniture  of 
unquestionable  authenticity. 


GENUINE  ITALIAN  ANTIQUES  ^^.S^SS^ 

tel.:  ■osBDmflDL    E.    SUCCIO    tel.:  buseiid  6071. 
9,   Fitzroy   Street,    Fitzroy    Square,    London,    W.  1 

In  Fine  Condition.  Old    English    Bracket   Clock,  mahogany 

case,  with  brass  inlay.  Height.  21  in. :  width.  13i  in.  Westminster 
chimes  on  4  gongs,  striking  hours  on  deep-toned  gong:  movement, 
with  fusee  and  chain,  in  perfect  condition.    Price  £1  OO. 

SCOTT       ::      ::       JEWELLED  BRISTOL. 
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£480 


was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  "highest  offer  in 
another  auction  being  £205  only. 


If  Selling 
We  are  the  only 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 

Firm   of  Stamp 
Auctioneers  in 
theWholeWorld 
We  have  held 


holding  Weekly  Stamp  Auctions. 
1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 


ONLY 
ADDRESS 


69,  Fleet  St.,  LONDON,  E.C.4 


JAMES  RIMELL  ©  SON 

Hntiquarian  JSooK  ano  pdntsellers 


53,  SHAFTESBURY  AVENUE,  W.  1 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1 


LONDON 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other 
Engravings  classified  and  arranged  in  easily 
accessible  portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


FINLINSONS  Z 


RIENTAL 
SPECIALISTS 

at  61  NEW  OXFORD  STREET,  LONDON,  W.C.I 
Specialise  in  Embroidery  in  Gold.  Silver,  Silk.  Wool,  Cotton, 

are  direct  importers  of 

Bangalore  Rugs 


Some  very  interesting  pieces  of  FURNITURE, 
CHINA,  PICTURES,  and  a  CONSOLE  TABLE 
of  the  William  Kent  period. 


EDWARD  SANDRA 

24  High  Street,  notting  hill  gate,  w.  n 

KATF  FDF^PA  has  removed  temporarily,  because  of  the  re- 
ixtXlL,    1  nLfJl^U  building  of  present  premises,  to 

11,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD  DELFT  TILES 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glass,  Brasswork,  &c,  &c. 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  Post  Free.    State  wants.    Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 


JOHN  ZOFFANY,  R.A.  : 
HIS  LIFE  AND  WORKS 

By  Lady  Victoria   Manners  and  Dr.  G. 

C.  Williamson.  Willi  numerous  Illustrations 
in  Colour,  Photogravure,  and  Half-tone.  Demy 
4to.     Limited  to  500  copies.     £7    7s.  net. 

ESSENTIALS  IN  ART 

By    Professor    Osvald    Siren,  Ph.D. 

Demy  8vo.    With  numerous  Illustrations. 

12s.  6d.  net. 

Professor  Osvald  Siren,  of  Stockholm,  is  one  of  the  few 
present-day  art  critics  who  have  attained  a  world-wide 
reputation,  and  it  may  therefore  be  confidently  predicted 
that  this  new  volume  will  be  much  read  and  discussed  in 
artistic  circles. 

  EPSTEIN  


By  Bernard  Van  Dieren.     Illustrated  with 

50  reproductions  in  collotype  of  his  Sculptures. 

Demy  4to.  £2  2s.  net. 

In  this  book  the  separate  works  of  the  sculptor  are 
described  and  discussed ;  and  they  are  viewed  as  a 
whole  in  their  historical  importance.  The  sculptor's 
personality,  chiefly  as  it  appears  from  his  varied  produc- 
tions, constitutes  a  biographical  section  of  the  book. 


JOHN  LANE,, The  Bodley  Head, 
Vigo  Street     ::       ::       ::  W.l 


EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London:  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  94,  High  Holborn,  London. 


S.  G.  FENTON,  33,  Cranbourn  St.,  W.C.  2  ; 
and  Dalmeny  Gallery,  8,  Duke  Street,  St.  James's,  S.W.  1. 

Antiques,  Pottery,  Porcelain,  Ethnographical 
Specimens,  Wine  Glasses,  &c. 

A  fine  Maori  Tattooed  Head. 

Remarkable    collection    of   Scotch    Communion  Tokens 


Catalogues  Issued. 

Established 
1790. 


issued.  lfN  A  >.  Krints  bought  tor  Cas 

T.  H.  PARKER,  cL^NT 

B*  HISTORICAL   PRINTSELLER,  Vlgt*. 

12a,  Berkeley  Street,  Piccadilly,  London,  W.1  s  < 
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THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


CARVED  STATUARY  MARBLE  GEORGIAN  MANTELPIECE,  with  finely  modelled  centre  plaque;  Convent 
Sienna  columns  and  frieze  panels.     Length  of  shelf,  6  ft.  8  ins.  ;   height,  5  ft.  3  ins. ; 
opening,  4  ft.  3  ins.  wide  by  3  ft.  10  ins.  high. 

The  above,  with  many  other  fine  old  English  Marble 
Mantels,    Antiques    and    Works    of  Art,    on  view. 

LITCHFIELD  &  Co.  Ltd., 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS), 

Decorators,  furnishers,  Dealers  in  Antiques  and  Works  or  Urt, 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 


Telegrams  :  "  Litchbro,  Wesdo-London.' 

April,  1920.— No.  ccxxiv 


Telephone  ;  Mayfair,  456. 
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Ai'RU,  1920. 


A  "SMALL  BEER  CHRONICLE" 

BY  THE  EDITOR 


My  protest  against  the  Imperial  War  Museum 
pictures  has  been  echoed  in  all  directions.  It  evoked 
an  interesting  discussion  in  the  press,  a  series  of  ques- 
tions in  the  House  of  Commons,  and  a  lengthy  defence 
of  the  policy  of  the  Museum  authorities  from  the  pen 
of  Sir  Martin  Conway,  its  Director.  In  the  House  of 
Commons,  Sir  Clement  Kinloch-Cooke  elicited  that 
the  freak  pictures  that  have  aroused  almost  universal 
condemnation  had  not  been  purchased  by  the  Museum 
authorities,  but  had  been  acquired  by  tlie  late  Ministry  of 
Information  for  Propaganda  !  Colonel  Arthur  Shee, 
who  truly  described  the  works  as  "  atrocious  libels  on 
British  troops,"  in  vain  endeavoured  to 'find  out  who 
was  responsible  for  the  transaction.  The  Ministry  is 
defunct,  the  money  voted  for  the  pictures  has  been 
granted  in  a  previous  session,  so  that  the  mischief  is 
done,  and  cannot  be  remedied. 

My  protest,  however,  was  not  merely  directed  against 
the  purchase  of  these  futile  eccentricities,  but  against 
the  principles  guiding  Sir  Martin  Conway  and  his 
colleagues  in  their  selection  of  the  entire  collection. 
These  principles  have  been  fully  explained  by  Sir 
Martin  in  an  article  in  the  Sheffield  Daily  Telegraph. 
He  defends  the  acquisition  of  the  post-impressionist 
works  by  explaining  that  they  represent  the  changed 
artistic  ideal  gradually  developing  during  the  last 
twenty  years,  which  the  war  has  revealed  in  sud- 
denly exaggerated  forms.  Similar  changes,  he  urges, 
have  marked  the  course  of  art  throughout  the  history 
of  civilisation,  so  that  "everyone  will  recognise  the 
wide  difference  in  style  between  the  works  of  art  of 
the  ancient  Egyptians,  the  Greeks,  the  Byzantines,  the 
mediaeval  Gothic  artists,  and  those  of  the  Renaissance 
and  of  modern  times.  Each  world-epoch  has  an  art 
of  its  own,  wholly  different  in  spirit  and  in  form  from 
that  of  other  epochs." 

This  is  a  delightful  piece  of  special  pleading;  but 
one  can  hardly  believe  that  Sir  Martin  Conway  intends 
us  seriously  to  regard  the  great  artistic  epochs  as  so 
many  watertight  compartments,  possessing  no  connec- 
tion with  what  preceded  them,  or  what  came  after.  Was 
the  art  of  the  Renaissance,  for  instance,  "wholly  dif- 
ferent in  spirit  and  in  form"  from  that  of  the  Greeks, 
and  had  tlie  latter  no  influence  on  the  work  of  Canova, 
Thorvaldsen,  and  Flaxman,  or  on  the  productions  of 
numerous  later-day  sculptors  and  painters?    Can  the 


arts  of  the  Egyptians  and  Greeks  be  regarded  as  con- 
stituting separate  aesthetic  epochs,  when  they  flourished 
side  by  side  for  a  millennium  or  more  ?  Yet  all  this  is 
beside  the  point :  these  eccentric  productions  of  a  few 
second-rate  painters  are  no  more  likely  to  inaugurate 
a  new  artistic  era  than  were  the  paintings  of  Barry  or 
the  tinted  Venus  of  Gibson.  The  greatness  of  art  be- 
longing to  every  age  and  clime  is  measured  by  the  truth- 
fulness of  its  interpretation  of  nature.  Whenever  other 
standards  have  been  substituted,  a  period  of  decadence 
has  followed.  The  post-impressionist  pictures  which 
have  been  given  shelter  in  the  Imperial  War  Museum 
are  aggravated  examples  of  such  a  decadence,  which, 
one  is  thankful  to  say,  has  not  yet  infected  the  bulk  of 
British  art.  The  heresy,  or  rather  heresies,  exemplified 
in  the  works  have  been  vehemently  promulgated  for 
the  last  twenty  years  without  attracting  any  notable 
permanent  converts.  Afewmenof  notelike  Mr.Epstein 
have  experimented  in  these  strange  conventions,  only 
to  return  to  more  orthodox  forms  of  art.  Moreover, 
these  aesthetic  heresies  do  not  constitute  a  coherent 
artistic  movement,  for  the  tenets  of  the  post-impres- 
sionists, the  futurists,  the  vorticists  and  the  other  seekers 
after  strange  gods,  are  mutually  destructive,  coinciding 
in  nothing  but  a  distaste  for  orthodox  work  and  the 
elementary  principles  of  art. 

Sir  Martin  Conway  speaks  of  the  war  revealing  and 
exaggerating  these  strange  forms  of  expression  :  but 
this  is  not  so.  The  War  Museum  collection  represents 
no  fresh  developments  :  every  eccentricity  that  they 
embody  has  been  anticipated,  and  that  before  19 14. 
If  these  works  are  to  be  regarded  as  the  most  advanced 
contemporary  examples  of  the  post-impressionist  move- 
ment and  its  offshoots,  then  the  movement  is  already 
on  the  down  grade ;  and  instead  of  representing  the 
beginning  of  a  new  era  in  art,  these  works  merely  illus- 
trate the  dying  struggles  of  a  passing  and  unpleasing 
eccentricity. 

I  have  perhaps  lingered  unduly  on  the  demerits  of 
these  works,  because  I  feel  strongly  that  the  purchase 
of  this  charlatanic  rubbish  on  behalf  of  the  Govern- 
ment will  encourage  young  artists  to  turn  out  similar 
easily  wrought  eccentricities,  instead  of  essaying  the 
harder  task  of  producing  honest  and  truthful  work. 
But,  supposing  I  am  wrong  and  Sir  Martin  Conway  is 
wholly  right  in  his  judgment  of  the  aesthetic  value  of 
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these  pictures,  is  their  purchase,  then,  justified  ?  I 
venture  to  say  no.  The  essential  purport  of  the  Im- 
perialWar  Museum  is  to  embodya  graphic  and  accurate 
record  of  the  war.  Can  these  pictures  representing 
British  soldiers  as  toy  jointed  automata,  emasculated 
scarecrows  and  fat-faced  imbeciles,  be  said  to  make 
an  accurate  representation  of  our  troops  ?  They  have 
been  denounced  as  "  atrocious  libels,"  but  Sir  Martin 
Conway  has  not  ventured  to  deny  the  truth  of  this  des- 
cription. He  merely  urges  in  their  defence  :  "  If  they 
vary  from  the  normal  forms  and  perspective  of  the 
normal  eye,  it  is  an  intentional  variation.  The  artist 
distorts  the  human  figure  or  simplifies  the  form  for  a 
reason  of  his  own.  He  does  it  intending  to  convey 
not  merely  a  statement  of  fact,  but  an  attitude  of  mind. 
To  many  people  his  aim  will  be  undiscoverable  :  they 
will  fail  to  receive  his  message." 

This  apology  for  the  offending  pictures  only  serves 
to  accentuate  their  entire  unsuitability  as  a  war  record. 
How  are  works  purposely  distorting  the  human  figure, 
and  the  purport  of  which  is  undiscoverable  to  the 
multitude,  likely  to  assist  the  latter  in  obtaining  a  clear 
and  vivid  idea  of  the  tremendous  struggle  ?  Whether 
they  are  good  or  bad  art  is  immaterial,  for  the  essential 
purpose  of  the  War  Museum  is  not  to  exemplify  all  the 
divergences  of  contemporary  art,  but  to  illustrate  the 
war.  Sir  Martin  Conway  and  his  committee  appear  to 
have  imperfectly  realised  this.  They  have  made  no 
attempt  to  produce  a  systematic  history  of  the  war  in 
colour,  but  have  merely  accumulated  a  series  of  pictures 
generally  possessing  little  or  no  historic  interest.  Well- 
known  artists  have  been  sent  broadcast  everywhere 
except  to  the  fighting  lines,  with  the  result  that  there 
is  no  pictorial  record  of  a  single  battle,  and  the  numer- 
ous heroic  deeds  of  British  troops  are  left  entirely 
unrepresented.  Even  so  far  as  it  goes,  it  fails  to  give 
an  accurate  presentment  of  war  scenes,  realism  having 
been  largely  sacrificed  in  the  interests  of  pictorial  effect. 
To  illustrate  this  point,  I  will  take  two  of  the  more 
important  pictures  in  the  collection — Mr.  Sargent's 
Gassed  and  Mr.  Walter  Bayes'  Underworld.  The  for- 
mer shows  several  groups  of  soldiers,  who  have  been 
caught  by  the  German  mustard-gas,  congregated  out- 
side a  dressing  station  waiting  their  turn  for  treatment. 
Mr.  Sargent  pictures  the  men  more  or  less  blinded 
from  the  effects  of  the  gas,  and  this  is  practically  the 
only  hint  of  their  suffering  that  he  suggests.  Practically 
every  man  is  wearing  his  full  uniform,  with  not  even 
a  button  out  of  place,  so  that  the  lay  spectator  at  once 
jumps  to  the  conclusion  that  the  gas  only  affects  the 


faces  and  eyes  of  its  victims,  and  has  no  power  to 
penetrate  their  clothing.  In  reality,  the  gas  pene- 
trated to  every  part  of  the  victim's  body,  inflicting  on 
him  such  intolerable  pain,  that  troops  who  had  been 
gassed  used  to  discard  their  clothes  in  vain  attempts 
to  relieve  their  agony,  frequently  stripping  themselves 
stark-naked.  A  true  presentment  of  the  scene  depicted 
by  Mr.  Sargent  would  be  less  decorous,  possibly  less 
artistic ;  but  truth  should  be  sacrificed  neither  to  the 
supposed  interests  of  art  nor  decorum  in  a  museum 
supposed  to  record  the  grim  realities  of  war. 

Mr.  Bayes'  picture  shows  some  refugees  from  a 
German  air-raid  comfortably  reposing  in  an  under- 
ground station.  They  are  not  in  the  least  crowded, 
and  beyond  the  fact  that  some  of  the  girls  are  only 
partially  clothed,  they  appear  to  suffer  not  the  slightest 
discomfort.  The  picture  is  well  arranged.  It  contains 
some  admirable  transcripts  of  Mr.  Nevinson's  adver- 
tising posters.  But  is  it  in  the  least  likely  to  suggest  to 
posterity  the  surging  crush  of  people  who  fought  their 
way  into  the  tubes  during  raid  nights,  thronging  the 
platforms,  the  staircases,  the  offices,  and  even  the 
railway  lines  far  up  the  tunnels,  until  the  place  was 
one  crowded  mass  of  humanity,  and  the  special  con- 
stables stationed  to  keep  order  preferred  the  danger 
of  the  bombs  overhead  to  going  into  the  reeking  stew 
below  ? 

The  truth  is  that  Sir  Martin  Conway  and  his  com- 
mittee have  not  understood  the  nature  of  their  task. 
They  have  forgotten  that  the  essential  characteristic 
of  war  is  fighting,  and  have  practically  ignored  the 
heroic  deeds  of  the  British  troops.  Sir  Martin  Conway 
tells  us  that  if  we  want  representations  of  battles  we 
must  go  to  a  cinema,  yet  there  are  only  two  or  three 
battle  films  in  existence,  and  these  show  merely  the  be- 
ginnings of  the  fray,  never  the  decisive  moments  of  the 
conflict.  At  the  present  time  these  films,  too  fragmen- 
tary to  possess  any  popular  appeal,  are  not  being  shown 
at  any  cinemas.  Does  Sir  Martin  suppose  that  they 
will  become  more  popular  in  the  remote  future,  when 
all  that  the  general  public  know  about  the  war  will  be 
contained  in  half  a  dozen  pages  of  the  current  history 
primers?  Those  who  are  more  interested  in  the  matter 
will  go  to  the  Imperial  War  Museum,  and  find,  not 
pictorial  war  record,  but  a  "small  beer  chronicle," 
largely  made  up  of  representations  of  the  men  who 
stayed  at  home,  French  and  English  topography, 
communication  lines,  factories,  and  hospitals ;  every- 
thing, in  fact,  except  the  cardinal  essential — the  actual 
fighting. — C.  Reginald  Grundy. 
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The  Decoration  and  Furniture  of  Devonshire  House 
Part  II.  By  Oliver  Brackett 


The  merits  of  William  Kent,  who  was  chosen 
by  the  third  Duke  of  Devonshire  to  make  the  plans 
of  Devonshire  House,  have  been  the  subject  of  dis- 
cussion ever  since  his  own  days.  It  will,  however,  be 
something  more  than  a  matter  of  curiosity — especially 
at  the  present  time  in  reference  to  the  fate  of  Devon- 
shire House — to  decide  how  far  his  work,  in  the  many 
branches  of  art  in  which  he  practised,  is  worthy  to 


be  considered  of  permanent  value.  Details  of  his  life 
have  been  frequently  quoted  of  late  years,  and  may 
be  briefly  sketched  as  follows :  He  was  born  in  York- 
shire in  1684,  his  name,  according  to  some  authorities, 
being  spelt  Cant,  and  his  birthplace  Bridlington.  He 
started  life  as  apprentice  to  a  coach-painter  in  York- 
shire. In  this  capacity  he  probably  showed  signs  of 
talent,  for  he  seems  to  have  been  taken  up  by  certain 
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influential  people  of  the  county,  who  sent  him  to  Italy 
to  study.  In  the  eighteenth  century,  to  travel  in  Italy 
was  considered  part  of  the  training,  from  different 
points  of  view,  of  both  a  gentleman  and  an  artist. 
Kent  made  two  journeys  to  Italy.  On  his  first  visit, 
about  1 710,  he  studied  in  Rome  with  Talman  the 
architect.  It  was  somewhat  later,  however,  that  an 
event  occurred  which  influenced  the  rest  of  Kent's 
career.  This  was  his  meeting  with  Richard  Boyle, 
third  Earl  of  Burlington. 

At  a  time  when  the  building  of  houses  and  the  cul- 
tivation of  the  arts  was  a  fashion  among  the  nobility  of 
England,  Lord  Burlington  stood  out  as  leader  in  the 
artistic  movement  of  the  day,  and  has  earned  a  niche 
in  the  temple  of  fame  as  the  patron  of  architects  and 
artists.  Kent  was  either  lucky  enough  or  clever  enough 
to  benefit  to  the  full  by  the  chance  thus  offered  to  him 
by  fortune.  He  returned  to  England  vtith  Burlington, 
and  thenceforward,  under  his  protection,  climbed  the 
ladder  of  fame.  First  as  painter,  afterwards  as  archi- 
tect, designer  of  interiors  and  furniture,  as  well  as 
of  gardens,  he  achieved  a  success  which  we  ought  at 
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the  present  day  to  be  able  to  rate  at  its  proper  value. 
Among  important  buildings  associated  with  his  name, 
either  as  architect  or  decorator,  are  Houghton  Hall. 
Holkham  Hall,  and  Raynham,  all  in  Norfolk:  and 
Kensington  Palace,  the  Horse  Guards,  and  Devon- 
shire House,  in  London.  He  also  worked  on  smaller 
houses,  both  in  town  and  in  the  country.  The 
patronage  of  Lord  Burlington  was  no  doubt  useful  in 
enabling  Kent  to  obtain  these  important  commissions: 
and  to  the  influence  of  this  nobleman  is  probably  due 
the  fact  that  he  obtained  several  useful  and  lucrative 
Government  posts  in  connection  with  the  arts.  Snob- 
bery, though  possibly  a  characteristic  of  human  nature, 
seems  to  have  been  more  rampant  in  the  eighteenth 
century  than  in  other  periods  of  history :  and  the 
fawning  panegyrics  addressed  by  writers  and  others  to 
their  distinguished  patrons  possess  an  element  of  the 
ridiculous  at  this  distance  of  tmie.  Kent,  we  may 
safely  assume,  was  an  expert  in  the  art  of  toadyism. 
He  could  make  himself  useful  in  return  for  benefits 
received.  He  is  said  to  have  acted  as  "ghost ?'  for 
Lord  Burlington  when  the  latter  wished  to  pose  as  a 
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practical  architect,  and  allowed  his  own  drawings  to 
be  published  under  his  patron's  name.    In  return  he 


whose  drawings  he  published  under  the  title  of  The 
Designs  of  Inigo  Jones  and  Mr.  William  Kent.  At 
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enjoyed  the  hospitality  of  Lord  Burlington's  roof  after 
his  return  from  Italy  until  his  death,  and  was,  at  his 
own  request,  buried  in  the  family  vault  of  the  Burling- 
tons  at  Chiswick. 

In  his  architecture,  painting,  decoration,  and  furni- 
ture, Kent  was  strongly  influenced  by  the  Venetian 
models  which  he  had  studied  on  his  visits  to  Italy. 
Thus  he  introduced  into  English  decoration  an  element 
which  was  both  foreign  and  transitory.  At  the  same 
time,  in  common  with  other  architects  of  the  day,  he 
was  obviously  under  the  spell  of  Inigo  Jones,  some  of 


Devonshire  House  the  Venetian  influence  shows  itselt 
in  the  gilded  splendour  of  the  ball-room  and  the 
saloon,  while  the  more  sober  character  of  the  dining- 
room  suggests  that  Inigo  Jones  was  taken  as  model. 

Kent's  furniture  at  Devonshire  House  includes  pro- 
bably the  best  work  which  he  designed.  Some  of  the 
pieces  were  made  originally  for  Lord  Burlington's  villa 
at  Chiswick.  This  house  came  into  the  possession  of 
the  Duke  of  Devonshire's  family  by  the  marriage,  in 
1748,  of  William,  Marquis  of  Hartington,  with  Lord 
Burlington's  only  surviving  daughter  and  heiress.  The 
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truth  is  that  Kent  is  worthy  of  consideration  because 
his  buildings,  his  decoration,  and  his  furniture  reflect 
in  a  marked  degree  the  characteristics  of  a  certain 
period  of  English  history.  They  have  no  title  to  great- 
ness ;  cannot  be  ranked  among  the  world's  masterpieces 
like  the  buildings  of  Inigo  Jones  or  Sir  Christopher 
Wren,  like  the  decorative  paintings  of  Rubens,  or 
even  the  furniture  of  Chippendale.  But  as  examples 
of  characteristic  work  of  the  time  they  have  some 
value.  Looked  at  in  this  light,  Kent's  buildings, 
decoration,  and  furniture  are  worthy  of  preservation 
more  as  links  in  the  chain  of  historical  development 
than  as  models  which  the  student  would  be  advised 
to  imitate.  Where  Kent  failed,  as  a  rule,  was  in  bad- 
ness of  taste  and  amateurishness  of  execution.  Among 
his  works,  however,  it  will  be  generally  agreed  that 


Devonshire  House  was  his  most  successful  produc- 
tion. Here  the  decoration  of  the  rooms  is  carried  out 
with  imagination  and  skill,  and  the  painted  ceiling 
is  executed  with  considerable  feeling  and  technical 
efficiency.*  Devonshire  House  cannot  be  compared 
with  a  masterpiece  like  the  banqueting-hall  of  Inigo 
Jones  in  Whitehall,  any  more  than  in  English  literature 
the  comedies  of  Wycherley  can  be  compared  with  those 
of  Shakespeare.  In  the  one  case  the  interest  is  local, 
individual,  historical ;  in  the  other  case  universal.  But, 
taken  on  its  merits,  as  one  of  the  most  successful  and 
important  Georgian  houses  still  standing  in  London, 
Devonshire  House  is  an  architectural  landmark  which 
could  ill  be  spared,  apart  from  the  fact  that,  on  account 
of  its  historical  associations,  it  has  a  sentimental  interest 
which  cannot  be  ignored. 
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The  Curfew:  A  Puzzling  Bygone 

By  W.  RusKin  Butterfield  and  Annie  J.  Huggett 


Names  often  persist  long  after  the  things 
for  which  they  originally  stood  have  dropped  out  of 
use.  The  name  survives,  but  its  meaning  changes. 
This  is  the  case  with  the  familiar  word  curfew, 
which  at  the  present  time  is  usually  applied  to  a  bell 
rung  at  nightfall.   Thus  (to  give  a  recent  instance)  in 


Mr.  Laurence  Housman's  Heart  of  Peace  is  a  poem 
of  rustic  passion  containing  the  lines  : — 

When  curfew-bells  begin, 

And  the  log-fire  hisses, 
I  covered  Jeannie  in 

From  head  to  foot  with  kisses. 

But  the  curfew  did  not  always  toll  "the  knell  of  parting 


NO.  I. — OLD  FLAT  HEARTH  AT  GREAT  DIXTER,  NORTHIAM,  SUSSEX,  ILLUSTRATING  TO  WHAT  AN  EXTENT  THE 
WOOD  ASHES  WERE  FORMERLY  ALLOWED  TO  ACCUMULATE,  AND  SHOWING  THAT  THE  CAPACITY  OF  THE  CURFEW 

WAS  INSUFFICIENT  TO  CONTAIN  THEM  H  [PHOTO  NATHANIEL  LLOYD  ... 

aURUNGAM* 
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day."  For  centuries  the  name  was  applied,  not  to  a 
bell,  but  to  the  hearth  utensil  which  forms  the  subject 
of  these  notes. 

It  is  clear  that  the  curfew  is  of  ancient  lineage,  for 
the  Latin  equivalent  of  the  name — ignitegium — occurs 


Miller  Christy,  who  has  made  a  close  study  of  hearth 
appliances,  and  of  the  curfew  in  particular,  is  very 
positive  on  the  point.  In  an  article  which  appeared 
in  the  Collectors'  Illustrated  Circular  of  August  6th, 
1904  (reprinted,  with  some  additions,  in  the  Crown, 


NO.  II. — CURFEW  IN  THE  VICTORIA  AND  ALBERT  MUSEUM  BRASS,  REPOUSSE  WITH  HEADS 
IN  RELIEF  AND  FLORAL  ORNAMENT  ENGLISH,  SECOND  HALF  OF  THE  SEVENTEENTH  CENTURY 
HEIGHT,   l6  IN.  ;    WIDTH,  24  IN. 


in  documents  at  least  as  far  back  as  the  thirteenth 
century,  as  well  as  the  barbarous  term  pyritegium.  No 
curfew  of  early  date  is,  however,  known  to  exist.  The 
few  examples  that  do  survive  are  all  of  the  hood-like 
form  shown  in  the  illustrations,  proving  them  to  have 
been  used  on  a  hearth  situated  against  a  wall.  Now, 
in  this  country,  until  roughly  about  the  beginning  of 
the  sixteenth  century,  the  hearth  ordinarily  occupied 
a  position  away  from  the  walls,  and  had  no  chimney 
associated  with  it.  A  curfew  with  an  open  back  would 
be  futile  on  a  hearth  placed  more  or  less  centrally  in 
a  room,  and  it  is  safe  to  assume  that  an  earlier  form 
has  existed.  As  to  what  the  earlier  form  was  like  we 
have  no  certain  knowledge,  but  it  is*  reasonable  to 
suppose  that  it  was  bowl-shaped. 

It  is  not,  however,  our  present  purpose  to  discuss 
this  conjectural  early  form ;  the  following  remarks  apply 
solely  to  the  late  type  shown  in  the  accompanying 
illustrations. 

What  exactly  was  the  function  of  the  curfew  ?  Mr. 


the  Court,  and  County  Families  Newspaper,  January 
15th,  1908),  after  combating  the  common  notion  that 
the  curfew  was  used  to  extinguish  the  hearth-fire,  he 
writes:  "The  curfew  was,  then,  a  metal  cover  intended, 
not  to  put  out  a  fire,  but  to  keep  it  alight.  When 
it  was  required  to  use  it,  the  hot  embers  of  the  fire, 
whether  wood  or  peat,  were  raked  together  at  the  back 
of  the  hearth,  against  the  wall  or  the  iron  fire-back, 
and  the  curfew  was  placed  over  them,  covering  them 
completely  and  cutting  off  the  supply  of  air,  except 
the  very  small  amount  that  could  pass  between  the 
edges  of  the  curfew  and  the  surface  of  the  wall  or 
hearth-stone.  This  caused  the  embers  to  smoulder 
very  slowly  all  night.  It  also  prevented  hot  ashes 
from  being  blown  about  the  house  by  the  wind  while 
the  household  slept — an  important  consideration  in 
the  small,  draughty,  wooden  houses  of  early  days.  In 
the  morning  the  curfew  was  removed,  fresh  fuel  was 
added,  the  bellows  were  applied,  the  fire  soon  blazed 
up  again,  and  the  trouble  of  producing  fresh  fire  was 
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thus  avoided.  This,  we  must  repeat,  was  the  sole  use 
and  intention  of  the  curfew  —  the  preservation,  not 
the  extinction,  of  the  fire."  It  should  also  be  added 
that  Mr.  Christy's  contention  is  supported  by  certain 
French  writers  whom  he  quotes  in  his  valuable  paper. 


grease-boats  are  frequently  found  to  be  burnt  away.  If 
the  curfew  really  were  placed  at  night  over  hot  ashes, 
not  to  speak  of  burning  logs,  we  should  expect  to  find 
it  made  of  stout  iron,  but  no  iron  curfews  are  known. 
Then,  again,  the  capacity  of  the  curfew  (specimen* 


NO.   III.  —  CURFEW  IN  THE  VICTORIA  AND  ALBERT  MUSEUM  BRASS,  CHASED  WITH  TWO 
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After  a  careful  consideration  of  all  the  circumstances, 
Ave  are  left  with  the  conviction  that  the  curfew  could 
not  have  been  used  in  the  manner  described,  nor  for 
the  purpose  stated,  namely,  to  prevent  the  hearth-fire 
from  becoming  extinguished  during  the  night;  and  we 
will  at  once  proceed  to  give  our  reasons. 

In  the  old  days  the  hall  fire  was  usually  the  only 
one  in  the  house,  and  as  wood  in  some  places,  and 
peat  in  others,  were  both  plentiful  and  easily  obtained, 
these  fuels  were  used  without  stint.  At  bedtime,  after 
a  generous  fire  had  been  kept  up  all  day,  the  great 
heat  given  out  by  the  hearth  can  readily  be  imagined. 
Such  curfews  as  still  exist,  fashioned  as  they  are  out 
of  thin  sheets  of  brass  or  copper,  are  as  ill  suited  as 
they  could  well  be  to  resist  for  any  length  of  time  such 
considerable  heat.  All  the  other  hearth  appliances, 
instead  of  being  of  the  same  frail  construction,  are 
substantial,  heat-resisting  things  of  iron  or  bell-metal, 
■and,  even  so,  the  stout  lags  of  skillets,  trivets,  and 


vary  in  greatest  width  from  about  15  in.  to  24  in.)  is 
not  great  enough  to  contain  the  heaped-up  mass  of 
ashes  which  was  allowed  to  accumulate  on  the  hearth, 
and  which  would  readily  fill  a  good-sized  wheelbarrow 
(rf.  illustration  No.  i.). 

Also,  why  use  a  curfew  at  all  to  prevent  the  fire  from 
going  out  during  the  night  ?  This  contingency  could 
be  provided  against  by  simpler  means.  All  that  was 
necessary  was  to  bank  up  the  ashes,  and  to  cover  them 
with  a  layer  of  the  finer  ash  to  be  found  at  the  sides 
of  the  heap.  This  seems  to  have  been  the  chief,  if 
not  the  only,  method  of  conserving  the  fire  in  times 
past,  and  it  is  the  method  adopted  in  a  few  remote 
places  in  England  even  to  the  present  day.  A  mass 
of  hot  ashes,  of  the  size  spoken  of  in  the  paragraph 
immediately  above,  retains  throughout  the  night  suffi- 
cient heat  to  light  a  piece  of  paper  or  a  wisp  of  straw 
in  the  morning,  provided  the  heap  be  carefully  opened 
and  gently  blown  upon  with  a  pair  of  bellows. 
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If  the  curfew  were  intended  for  so  prosaic  a  purpose 
as  to  place  over  the  fire  the  last  thing  at  night,  why 
was  so  much  pains  taken  to  enrich  it  with  ornament  ? 


that  it  served  as  a  kind  of  Dutch  oven  for  baking,  and 
that,  when  it  was  brought  into  use,  the  ashes  on  the 
hearth  were  brushed  aside  and  the  curfew  placed  in 


NO.  IV.  —  CURFEW  IN  THE  HALL-l'TH'-WOOD  FOLK -MUSEUM,  BOLTON 
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The  ornamentation  of  an  average  curfew  is  much 
superior  to  that  of  an  average  contemporary  fire-back. 
Sleeping  eyes  care  nought  for  ornament.  If  the  curfew 
were  purely  a  night  appliance,  it  is  more  likely  that  it 
was  put  away  in  a  cupboard  during  the  daytime,  than 
that  it  was  allowed  to  lie  about  so  that  it  could  be 
seen  and  admired. 

The  curfew  in  the  form  that  has  survived  to  us, 
obviously  was  a  hearth  appliance — there  can  be  no 
doubt  about  that.  Some  specimens  are  indeed  burnt 
away  at  the  lower  edges.  But  we  regretfully  confess 
that  we  are  quite  unable  to  decide  either  how  it  was 
used  or  what  it  was  used  for.    It  has  been  suggested 


the  space  thus  cleared.  This  is  a  plausible  explanation, 
but  we  are  not  aware  of  any  evidence,  either  docu- 
mentary or  traditional,  in  support  of  it.  There  would, 
however,  be  no  difficulty  in  baking  small  cakes  by 
placing  them  on  the  hot  hearth,  after  clearing  away 
a  space,  and  covering  them  over  with  the  curfew. 

On  the  whole  we  are  inclined  to  think  that  the 
original  use  of  the  curfew  was  to  place  over  the  fire 
to  guard  against  conflagration  during  the  night ;  and 
that,  at  a  later  period,  the  utensil  was  turned  from 
its  original  purpose  to  another  quite  different,  but  at 
present  uncertain.  The  late  form  of  curfew  is  much 
too  frail  a  thing  to  have  been  placed  over  either 
blazing  logs  or  hot  ashes. 
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Hogarth's  indebtedness  to  Flemish  and 
Dutch  art  has  in  the  preceding  article  been  allowed  ; 
he  built  securely  on  those  foundations  a  thoroughly 
personal  and  native  style.  In  the  Baroda  collection 
he  is  represented  by  what  I  take  to  be  an  early  effort, 
The  Stream  of  Life,  a  satirical  invention  which  may 
have  been  suggested  by  Addison's  Vision  of  Mirza. 
Blindfold  Fortune  stands  on  a  cloud  in  'the  centre  of 
the  sky  emptying  two  bags  on  the  crowds  below  : 
benefits  for  those  on  the  right,  evil  gifts  for  those  on 
the  left.  The  two  crowds  are  separated  by  a  stream, 
across  which,  by  the  precarious  bridge  of  a  ladder,  the 
painter  is  trying  to  cross  to  the  favoured  side,  palette 
in  one  hand,  hat  in  the  other,  and  essaying  to  catch  as 
he  goes  some  of  the  money  raining  from  above.  Other 
figures  have  been  identified  as  Richardson  the  novelist 
with  a  bag  of  money,  and  Alexander  Pope  in  a  car 
drawn  by  a  seven-headed  dragon.  This  dragon  may 
have  been  "conveyed  "  from  Durer.  The  painting  is 
coarse  and  hardly  worthy  of  Hogarth.  This  may  be 
the  result  of  over-cleaning  ;  the  picture,  obviously,  was 
hastily  painted  as  the  design  for  one  of  the  series  of 
decorative  screen-panels.  The  invention  and  compo- 
sition are  quite  characteristic  of  him.  An  excellent 
small  copy  of  Hogarth's  great  portrait  of  Captain 
Coram,  made  by  W.  R.  Bigg,  R.A.,  shows  Hogarth  at 
his  best  in  this  branch  of  art. 

Reynolds  is  represented  by  his  Miss  Meyer  as  Hebe 
— not  the  original  picture,  but  a  small  replica  made 
for  the  engraver ;  Romney  by  a  good  half-length  of 
Sir  Brian  Broughton-Delves ;  Ozias  Humphry  by  a 
seated  full-length  of  Lady  Barbara  Ashley  Cooper, 
his  last  exhibited  oil  portrait :  and  Zoffany  by  his  well- 
known  picture  of  Garrick  and  Miss  Pritchard  in  Mac- 
beth :  the  erring  thane  of  Cawdor  very  smartly  got  up 
in  a  Georgian  costume  for  the  murder  of  Duncan. 
There  is  a  somewhat  different  version  in  the  Garrick 
Club,  but  this  is  the  engraved  picture.  Hoppner's 
half-length  of  Edmund  Ayrton,  Mus.  Doc,  is  in  his 
best  manner,  and  Lawrence  is  represented  well  by  his 
three-quarter  length  portrait  of  the  Duke  of  Wellington. 

The  illustrations  of  our  landscape  art  do  not  start 
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from  the  earliest  possible  period  :  Wilson  and  Gains- 
borough are  absent,  and  the  record  begins  with  two 
Scotsmen — William  Anderson,  and  Alexander  Nas- 
myth,  immortalised  by  his  portrait  of  Robert  Burns, 
but  also  worthy  of  remembrance  as  the  pioneer  of 
Scottish  landscape.  Julius  Caesar  Ibbetson,  Morland, 
and  "  Old"  Crome  follow — the  two  last  with  common- 
place subjects  made  interesting  by  the  artist's  subtle 
vision  ;  the  other  with  a  fine  romantic  mountain  subject 
carefully  reduced  to  prose.  By  Barker  of  Bath  there 
is  a  masterly  little  landscape  with  figures — real  live 
nature  which  may  stand  unashamed  beside  the  next 
in  point  of  time — Turner's  early  picture  of  Dungeon 
Ghyll,  a  fine  piece  in  spite  of  having  suffered  from 
uncalled-for  retouching.  Cornelius  Varley,  less  known 
than  his  brother,  achieved  a  memorably  good  thing 
in  Stacking  Hay,  a  fascinating  picture.  A  late  Cox  -r 
an  early  Constable,  careful,  accomplished,  rather  dull : 
a  very  fine  Surrey  subject — The  Woodcutters,  by  Lin- 
nell;  a  well-managed  wide  view  of  the  Campagna  by 
Callcott  ;  and  a  careful,  doubtfully  composed  wood- 
land scene  by  O'Connor  (the  only  Irishman),  bring 
us  on  to  a  magnificent  Pyne,  St.  MichaeFs  Mount, 
which  ranks  among  his  best  achievements :  suggest- 
ing comparison  with  Turner  in  the  same  radiant  vein, 
yet  entirely  different  and  individual.  The  Remains  oj 
the  Roman  Amphitheatre  at  Verona,  by  James  Holland, 
is  a  very  good  example,  and  the  Greenwich  Hospital, 
formerly  attributed  to  him,  is  now  restored  to  its 
proper  author,  Thomas  Shotter  Boys. 

A  good  specimen  of  the  Wilkie  genre  school  is  Sir 
Walter  Scott  and  the  Blue-Gcnvn  Beggar,  by  Wilkie's 
friend  and  assistant,  Alexander  Fraser.  It  pictures 
the  climax  of  a  story  told  by  Lockhart  in  his  Life  oj 
Scott.  While  attending  Dugald  Stewart's  class  in  the 
winter  of  1790-1,  Scott  became  intimate  with  another 
student  older  than  himself.  During  his  walks  in  the 
Edinburgh  outskirts  he  gave  a  trifle  from  time  to  time 
to  a  venerable  "blue-gown  {i.e.  licensed)  beggar  "who 
interested  him.  Once,  walking  with  his  class-mate,  he 
observed  him  to  be  covered  with  confusion  on  their 
meeting  the  mendicant.    He  then  learned  that  he  was. 
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:he  son  of  the  old  man,  who,  though  he  bad  a  modest 
pittance  for  himself,  was  constrained  to  beg  in  order 
to  pay  for  the  youth's  education.  Some  months  later 
the  blue-gown,  encountering  Scott,  begged  him  to  visit 
bis  cottage,  as  his  son  was  ill  and  would  much  like  to 
see  him.  Going  by  appointment  the  next  day,  Scott 
found  his  host  ready  to  entertain  him  at  dinner — "  the 
mutton  was  excellent,  so  were  the  potatoes  and  whis- 
key. "  With  Scott's  help  a  tutorship  in  the  North  was 
found  for  his  young  associate,  thus  relieving  the  old 
man  of  his  pious  paternal  task.  It  is  a  capital  example 
of  the  style  in  "anecdote"  which  long  flourished  in 
the  North,  gradually  subtilising  itself  in  the  hands  of 
men  like  Pettie  and  Orchardson.  Here  we  have  it 
again  in  Erskine  Nicol's  At  the  Well,  which  is  all  the 
more  acceptable  because  it  makes  no  attempt  to  be 
funny.  Tom  Faed's  study  of  a  Breton  Interior  was, 
no  doubt,  made  as  a  stage  setting  for  one  of  his  deftly 
told  incidents.  The  English  manner,  in  the  same  style, 
is  seen  in  The  Poor  Seamstress,  by  Edward  Hughes — 
a  shopman  obsequious  to  a  well-dressed  Early  Victorian 
lady,  while  the  principal  scowls  at  and  seems  to  bully 
a  poor  widow  who  has  brought  in  her  work — the 
woman  of  Hood  s  "Song  of  the  Shirt.'*  By  Frith,  the 
prolific  Victorian  anecdotist,  whose  Derby  Day  and 
Railway  Station  are  classics  in  their  kind,  we  have  the 
series  of  five.  The  Race  for  Wealth,  painted  in  1880,  in 
a  Hogarthian  spirit,  to  attack  the  iniquities  of  company 
promoters.  Harlow's  Bride  and  //  idou;  pleasing  single- 
figure  pictures,  have  no  more  than  an  implied  story. 

The  collection  barely  touches  the  fringe  of  the  pre- 
Raphaelite  movement  of  1848,  but  the  gap  is  made 
'.ess  evident  by  the  admirable  little  version  of  Ln  the 
Bejfs  Garden,  by  J.  F.  Lewis,  who,  painting  in  the 
East,  adopted  a  method  of  expression  only  distinguish- 
able from  that  of  the  younger  revolutionaries  by  its  total 
lack  of  archaisms  and  affectations.  It  is  a  pictorial 
gem  of  rare  quality.  The  only  one  of  the  Brotherhood 
illustrated  is  Millais — his  little  Early  Piety,  painted  in 
1859,  the  year  of  The  Vale  of  Rest 'and  Apple  Blossoms, 
probably  a  portrait  of  Alice  Gray,  who  sat  to  him  for 
the  last-named  picture.  There  is,  however,  consider- 
able likeness  to  the  child  in  The  Ransom,  painted  from 
Miss  Helen  Petrie.  There  is  no  trace  of  the  still  active 
influence  of  the  early  Millais  manner,  unless  it  be 
faintly  shadowed  in  Corona,  by  C.  E.  Perugini,  or  in 
a  young  man's  portrait  by  W.  Onslow  Ford,  one  of  the 
most  recent  of  the  paintings.  Of  W.  Hoi  man  Hunt 
there  is  nothing,  but,  though  there  is' no  Rossetti,  we 
have  interesting  examples  of  the  school  based  on  his 
real  manner — he  never  was  a  true  pre-Raphaelite  in 
the  spirit  of  his  two  great  colleagues — and  that  of  his 
follower,  Bume-Jones,  in  Simeon  Solomon's  The  Scrolls 
of  the  Law  and  I.  M.  Strudwick's  very  icsthetic  A  Love 


Story.  Cecil  Lawson  is  sometimes  claimed  as  an 
adherent  of  the  P.R.B.,  and  his  unconventionally 
designed  Loiv  Water  on  the  Thames  might  support  the 
idea :  but  his  affinity  was  rather  to  the  Mason- Walker- 
Pinwell  group,  whose  originator  and  sole  survivor, 
J.  W.  North,  is  well  represented  by  his  landscape. 
Summer  Waters:  a  noble  example  of  his  poetical 
outlook  on  nature. 

Two  notable  presidents  of  the  Royal  Academy  are 
well  illustrated — Leighton  by  his  first  exhibited  pic- 
ture, Cimabue finding  Giotto  in  the  Fields  of  Florence. 
and  Poynter  by  the  smaller  version  (the  original  study, 
afterwards  finished)  of  his  last  great  composition,  The 
Queen  of  Sheba's  Visit  to  King  Solomon.  There  are 
dogs  bjr  Landseer  and  Orchardson,*  sheep  by  J.  C. 
Morris,  and  a  delightful  Pouter  Pigeon  by  J.  M'Clure 
Hamilton,  as  representatives  of  our  painters  of  ani- 
mals. For  marines  we  have  an  excellent  The  Lizard 's 
Head,  by  John  Brett,  and  Henry  Moore's  Give  Way, 
Men  .' — a  lifeboat  subject  resembling  his  picture  in 
the  Liverpool  Art  Gallery,  but  a  better  work.  Lionel 
Smythes  unusual  In  Distress — an  early  example — 
is  a  spirited  scene  on  a  wreck. 

The  numberless  trends  of  our  recent  art  are  too 
many  to  make  possible  (and  some  do  not  deserve) 
illustration  of  them  all.  Very  good  pictures  of  the 
modern  Scotch  school  are  R.  M'Gregor's  Mussel 
Gatherers,  Villeville,  and  Robert  Noble's  Hadding- 
tonshire. Other  landscapes  are  East's  The  Rising 
Moon,  two  characteristic  examples  of  A.  D.  Pepper- 
corn, and  Bertram  Priestman's  River  Scene.  Dorothy 
is  a  late  and  charming  girl-portrait  by  Watts,  and 
there  are  Arab  studies  by  Goodall  and  G.  L  Sey- 
mour. Quite  modem  and  quite  admirable  is  a  por- 
trait of  Louis  Sargent  by  Glyn  Philpot.  The  Aged 
Worldling,  by  J.  H.  Amschewitz,  despite  its  sug- 
gestive tide,  is  no  more  than  a  decorative  (and 
very  pleasing)  composition  by  a  young  artist  whose 
talent  lies  that  way.  Back  to  Frank  Holl  involves  a 
plunge  into  the  dim  mid-Victorian  past,  yet  there  is 
something  of  the  modern  note  in  his  able  Besieged — 
one  of  those  invariably  sad  subject-pictures  with  which 
he  relieved  his  mind  when  oppressed  by  the  tedium 
of  painting  portraits  of  uninteresting  peop'e.  It  seems 
even  more  modern  than  George  Clausen's  A  Peasant 
Girl,  painted  only  two  years  later,  for  that  is  in  the 
Bastien-Lepage  manner,  which  at  that  time  Mr.  Clausen 
followed — and  he  has  travelled  far  since  then.  He 
would  now  be  more  nearly  alliedHo  the  aims  of  Edward 
Stott's  The  Cider  Harvest,  which  is  full  of  joy  in  the 
play  of  light  in  a  dim  interior  on  a  bright  day  :  or  the 
fascinating  problems  of  George  Henry's  Lights.  Full 
>unlight  at  its  fiercest  is  the  keynote  of  T.  F.  ML 
Sheard  s  In  the  Garden.   The  cry  of  the  modern  artist 
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(unless  he  be  some  sort  of  "ist")  is  that  of  the  dying 
Goethe  :  "  More  light  !  " 

Of  British  sculpture  there  are  four  examples  :  Sir 
George  Frampton's  The  Chz/dren  of  the  Wolf  a  very 
strong  and  good  example  of  his  learned  and  dignified 
an  :  Derwent  Wood's  bust  of  H.H.  the  Maharaja,  the 


gift  of  Mr.  Spielmann  to  the  collection  which  he  has 
spent  much  time  and  thought  in  making  as  worthy  as 
possible  of  a  great  opportunity  :  a  notable  cire-perJu< 
bust  of  Richard  Wagner,  by  Percival  Hedley:  and  a 
statuette,  The  Hu?iter,  by  F.  N.  Bose,  a  native  of  India, 
who  studied  in  Edinburgh  under  Percy  Portsmouth. 


Early  Scientific  Instruments 

In  the  fourteenth  century,  Oxford  occupied 
in  the  scientific  world  the  position  that  is  now  held 
by  Greenwich,  and  the  astronomical  tables  and  instru- 
ments used  in  navigation  were  calculated  upon  the 
basis  of  the  latitude  of  Oxford.  In  consequence,  many 
of  the  colleges  possess,  put  away  in  their  cupboards, 
examples  of  astronomical  and  other  scientific  instru- 
ments, seldom  seen  by  the  students,  and  very  little 
known  to  the  ordinary  observer.  A  very  happy  thought 
suggested  that  these  early  scientific  instruments  should 
be  exhibited  together,  and  in  the  picture  gallery  at  the 
Bodleian  Museum  there  was  lately  presented  on  show 
as  important  and  interesting  a  collection  as  any  student 
could  desire  to  see.  Furthermore,  as  it  was  at  Oxford 
that  Sir  Henry  Savile,  the  intimate  friend  of  Bodley, 
had  founded  the  two  Professorships  which  still  bear 
his  name,  and  which  relate  to  geometry  and  astronomy, 
and  for  their  use  had  provided  an  elaborate  astrono- 
mical outfit,  which  was  kept  in  the  Cista  Mathematica  : 
and  as  there  is,  in  the  same  University,  a  collection 
of  mathematical  instruments  known  a.s  the  Orrery 
Collection,  after  Charles  Boyle,  fourth  Earl  of  Orrery, 
whose  name  was  given  to  the  complicated  astronomical 
apparatus  invented  by  Graham,  it  may  be  realised 
that  Oxford  was,  more  than  any  other  place,  suitable 
for  a  loan  collection  of  astronomical  instruments. 

The  cases  in  the  picture  gallery  were  of  extraordi- 
nary interest,  and  many  of  the  instruments  of  unusual 
beauty.  From  a  point  of  age,  the  two  most  notable  ex- 
hibits were  the  Persian  and  Moorish  astrolabes,  which 
belonged  to  the  tenth  and  eleventh  centuries.  The 
Persian  one,  the  earliest  dated  astrolabe  that  is  known, 
bears  a  lengthy  inscription,  saying  for  whom  it  was  made, 
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and  belongs  to  the  period  a.h.  374,  which  is  equivalent 
to  A.D.  984.  The  Moorish  one,  which  is  also  inscribed 
and  dated,  was  a  little  later,  a.h.  460 — that  is  to  say, 
a.d.  1067.  f  rom  the  point  of  view  of  beauty,  however, 
nothing  can  excel  the  wonderful  astrolabe  of  1527, 
which,  with  other  mathematical  instruments,  was  given 
in  1634  to  St.  John's  College  by  Archbishop  Laud,  and 
which  bears  his  arms  engraved  upon  the  back.  Another 
astrolabe,  which  came  to  the  University  with  the  library 
of  John  Selden  in  1659,  is  Eastern  in  form,  and  is  of 
peculiar  importance,  because  it  was  Selden  who  was 
the  first  to  point  out,  so  the  catalogue  tells  us,  the 
source  of  Chaucer's  thorough  knowledge  of  the  use 
of  this  instrument. 

Another  of  Laud's  astrolabes  is  an  Arabian  instru- 
ment of  about  1400,  and  thisalso  has  his  arms — impal- 
ing Canterbury — engraved  on  the  back  of  it,  and  it  is 
preserved  in  an  elaborately  tooled  leather  case. 

Then  there  were  two  important  astrolabes  belonging 
to  Oriel  and  Merton,  one  belonging  to  a  period  of 
about  1340,  and  the  other  to  about  1350.  They  are 
of  a  very  rare  type,  of  which,  as  far  as  is  known,  there 
are  no  English  examples  out  of  Oxford,  and  they 
probably  were  constructed  for  some  member  of  the 
early  School  of  Astronomy  at  Merton  College. 

Astrolabes  are  not,  however,  the  only  instruments 
which  were  exhibited  in  the  Bodleian  Library.  There 
were  some  exceedingly  important  perspective  glasses, 
including  one  by  John  Marshall  (1690),  which  is 
probably  the  oldest  known  specimen  of  his  art. 
There  were  some  telescopes  of  the  early  part  of  the 
eighteenth  century :  the  oldest  micrometer  eyepiece 
now  in  existence  [c.  1  700),  which  came  from  the  Orrery 
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Collection  :  the  plumb-level — which  was  presented 
by  Bodley  to  the  library  in  1613  :  protractors,  sun- 
dials, compasses,  quadrants,  volvelles,  astronomical 
models,  ring  dials,  microscopes,  and  surveying  instru- 
ment-, many  of  them  beautiful  objects,  exquisitely 
engraved. 

< )f  the  outfit  of  the  Savilian  Professors,  but  two 
four-inch  spheres  of  beech-wood,  bisected  on  the 
ecliptic,  remain,  although  the  mathematical  chest, 
according  to  the  catalogue  of  its  contents,  printed  in 
1697,  must  have  been  full  of  remarkable  instruments  : 
but  these  two  spheres  are  interesting  survivals  of  those 
essential  adjuncts  to  education  which  are  referred 
to  in  a  passage  from  Aubreys  Lives,  quoted  in  the 
catalogue. 

Another  object  which  deserved  special  reference  was 
the  armillary  sphere  in  bronze,  which  bears  the  arms, 
crest,  and  badge  of  Henry,  ninth  Earl  of  Northum- 
berland (1 564-163 2),  and  which  was  presented  to  the 
library  by  Sir  J.  Bodley  in  1601. 

A  visitor  to  the  exhibition  (Mr.  Lecky)  a  day  or 
two  before  it  closed  had  with  him  the  photograph  of 
an  interesting  astrolabe,  differing  from  any  of  those 
which  were  exhibited,  but  illustrated  in  one  of  the 
rare  books  on  navigation,  of  which  there  were  many 
to  be  seen  in  the  case  in  the  room.  The  story  of  this 
particular  astrolabe  was  of  unusual  interest.  It  was 
found  underneath  a  pile  of  stones  on  the  seashore  on 
the  island  of  Valencia  in  Ireland  in  1845,  and  with  it 
were  picked  up  some  shreds  of  a  dark-coloured  sub- 
stance, which  appeared  to  be  the  remainder  of  the 
leather  case  which  had  originally  contained  it.  The 
instrument  passed  into  the  hands  of  the  descendants 


of  its  finder,  and  was,  on  casual  examination,  thought 
to  be  Spanish  work  :  and  hence  it  was  at  once  conjec- 
tured that  it  must  have  come  from  one  of  the  ships 
of  the  Spanish  Armada,  as  three  of  the  vessels  were 
wrecked  "within  view  of  the  place  where  it  was  found. 

Another  origin  for  this  mathematical  instrument  was 
suggested  in  the  room,  however,  by  the  writer,  and 
seems  to  have  some  slight  probability  to  support  it. 
In  1589,  Lord  Cumberland,  on  his  third  voyage,  had 
to  put  into  port  in  Ireland,  after  a  very  severe  storm, 
quite  close  to  this  very  place.  One  of  his  ships  had 
been  much  injured,  and  had  lost  a  portion  of  its  fore- 
part, with  some  ordnance.  The  fleet  had  gone  through 
an  exceedingly  severe  storm,  which  is  described  by 
Edward  Wright  in  his  work  on  navigation.  A  similar 
astrolabe  to  the  one  in  question  is  certainly  described 
in  1597  as  of  English  make,  and  there  seems  no  par- 
ticular reason  why  it  should  be  called  Spanish.  Surely 
it  is  much  more  likely  to  have  been  lost  from  Lord 
Cumberland's  vessel,  than  to  have  been  part  of  the 
spoil  of  a  ship  of  the  Spanish  Armada. 

We  believe  that  all  students  of  the  art  of  naviga- 
tion, and  of  the  instruments  connected  with  it,  were 
grateful  to  the  University  for  the  happy  thought  that 
suggested  the  opening  of  this  loan  exhibition,  on 
the  occasion  of  the  visit  to  the  University  of  the 
Classical  Association. 

We  are  given  to  understand  that  the  exhibition  is 
to  be  the  subject  of  an  illustrated  article  in  the  Bodleian 
Quarterly,  and  that  presently  a  work  on  the  scientific 
instruments  in  Oxford  from  the  pen  of  Mr.  (iiinther. 
of  Magdalen,  is  to  appear.  We  shall  look  forward  with 
interest  to  both  publications. 


An  Early  Ballooning  Collection 
By  J.  E.  Hodgson 

The  historic  aerial  flights  across  the  Atlantic 
achieved  by  aeroplane  in  June  last,  the  subsequent 
crossing  and  re-crossing  successfully  accomplished  by 
the  British  rigid  airship  R34,  and  the  more  recent, 
and  perhaps  greatest,  achievement  of  the  flight  to 
Australia,  have 
naturally  added 
fresh  interest  to 
the  collecting  of 
early  books  and 
engravings  on 
ballooning.  New 
collectors  are 
coming  forward, 
and  with  the  in- 
creased demand 
the  values  of 
such  material 
are  rising 
rapidly.  In- 
deed, the  sub- 
ject is  one  which 
affords  full  scope 
for  the  instincts 
of  the  collector. 
If,  on  the  one 
hand,  the  objects 
of  such  a  collec- 
tion  are  varied  — 
they  include 
books,  engra- 
vings, water- 
colours,  broad- 
sides, posters, 
autographs, 
medals,  fans, 
china,  snuff- 
boxes, and (when 
procurable)  bal- 
loon fabrics  and 
material — on  the 
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other  hand  they  are  in  these  days  rare,  and  must  be 
sought  for  patiently.  Moreover,  the  early  engravings, 
many  of  which  are  to  be  found  in  different  states, 
are  often  charming  examples  of  the  engraver's  art, 
while  the  coloured  prints  are  even  more  decorative. 

The  Collec- 
tion which  is  the 
subject  of  this 
and  of  a  subse- 
quent article  is 
ot  unusual  in- 
terest, and  indeed 
historic  value,  in 
that  it  was  com- 
menced within 
about  thirty  years 
of  the  discovery 
of  the  balloon  by 
the  Montgolfier 
brothers  in  1782. 
Its  formation 
was  begun  early 
in  the  nineteenth 
century  by  one 
John  Cuthbert, 
and  was  con- 
tinued in  later 
years  by  his 
friend,  J.  Fillin- 
ham.  From  the 
many  notes  and 
the  care  exer- 
cised by  both 
collectors,  it  is 
evident  they  were 
sincere  enthu- 
siasts on  the 
subject.  The 
earliest  notes  in 
Cuthbert's  hand 
are  to  be  found 
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beneath  the  small  pieces  of  the  balloons  of  Pilatre  de 
Rozier  and  Blanchard — the  former  a  scorched  frag- 
ment of  the  "balloon  by  which  he  lost  his  life"  in 
1785,  and  the  latter  a  still  smaller  fragment  of  "Blan- 
chard and  Teffrey's  balloon  by  which  they  crossed  the 

Channel  Procured  from  the  Town  Hall  at 

Calais  by  myself,  John  Cuthbert." 

In  1837  Cuthbert's  name  appears  at  the  head  of  a 
committee  formed  to  assist  the  widow  of  the  unfortu- 
nate parachutist  Robert  Cocking.  Fillinham  is  also 
associated  with  this  disastrous  experiment,  as  his  name 
is  written  on  a  small  sheet  of  paper  which  Cocking 
himself  signed  shortly  before  ascending  beneath  the 
car  of  the  famous  Vauxhall  balloon,  and  with  it  is  a 
fragment  of  the  parachute  itself,  secured  after  the  fatal 
descent.  Fillinham's  name  as  a  collector  was  evidently 
known  to  contemporary  aeronauts,  for  in  1841  Gypson 
dropped  from  his  balloon  an  autograph  letter,  enclosed 
with  a  small  handbill,  addressed  to  Fillinham,  as  an 
addition  to  his  "collection  of  autographs  in  the  line 
of  aeronautics." 

Though  mainly  confined  to  illustrative  or  printed 
material,  the  Collection  is  very  comprehensive,  and  it 
will  therefore  be  convenient  to  deal  with  it  in  two 
sections,  this  article  being  confined  to  the  early  French 
experiments,  while  a  succeeding  one  will  treat  of  the 
English  attempts. 

Cuthbert  did  not  acquire  the  very  rare  print  of 
Montgolfier's  first  public  experiment  at  Annonay,  as 
reproduced  in  Bruel's  Histoire  Aeronautique  par  les 
Monuments,  1909 — a  fine  book,  which  all  collectors 
would  do  well  to  secure— but  he  had  several  of  the 
experiments  at  Versailles  on  September  19th,  1783, 
as  well  as  the  rare  engraving,  published  by  Le  Noir,  of 
the  immense  "Flesselle"  fire-balloon  which  ascended 
'at  Lyons  with  seven  passengers — including  Montgolfier 
— on  January  19th,  1 784  (No.  ii.).  Representations  of 
"  first  ascents,"  whether  in  France,  England,  or  else- 
where, are  naturally  objects  of  ardent  desire,  and  all 
collectors  would  wish  to  possess  an  impression  of  the 
first  ascent  of  an  aeronaut  in  a  fire-balloon,  an  honour 
which  is  unquestionably  due  to  Pilatre  de  Rozier. 
Plate  No.  i.  shows  the  "hot-air"  balloon  in  which 
Pilatre  made  his  historic  ascent  from  the  Chateau 
de  la  Muette  in  Paris  on  November  21st,  1783,  a  small 
but  much  finer  engraving  of  which  is  taken  from 
Faujas  de  St.  Fond's  Description  des  Experiences  de  la 
Machine  Aerostatique  de  MM.  de  Montgolfier,  1783-4. 
Another  "first"  of  almost  equal  importance  is  the  print 
of  the  experiment  by  the  scientist  J.  A.  C.  Charles, 
made  from  the  Champ  de  Mars  on  August  27th,  1783, 
on  which  occasion  a  small  balloon  was  released  filled 
for  the  first  time  with  hydrogen  gas  (No.  hi.).  But 
the  actual  ascent  of  Charles — the  only  ascent  he  is 


known  to  have  made — from  the  Garden  of  theTuileries, 
on  December  1st  of  the  same  year,  attracted  far  greater 
attention,  both  from  the  public  and  at  the  hands  of 
the  engraver.  Many  charming  prints  are  to  be  found, 
the  one  engraved  by  Bertaux  (No.  iv.)  being  perhaps 
the  best.  The  descent  of  Charles  at  Nesle — about 
27  miles  from  the  place  of  ascent — as  also  of  the 
triumphant  return  of  the  aeronauts  and  their  balloon 
to  Paris  on  the  following  night,  were  the  subject  of 
contemporary  prints  published  by  Basset.  The  latter, 
usually  found  coloured  by  hand  (No.  v.)  is  a  highly 
decorative  and  spirited  engraving — note  the  dangerous 
proximity  of  the  torch-bearers  to  the  balloon,  which 
the  artist  has  allowed  himself  the  liberty  of  depicting 
as  still  in*  a  state  of  inflation.  The  ascents  of  the  first 
and  second  cylindrical  balloons,  constructed  by  the 
Brothers  Robert  for  their  ascents  from  St.  Cloud  and 
the  Tuileries  on  July  15th  and  September  19th,  1784, 
were  depicted  in  engravings  published  by  Le  Vachez 
and  Esnauts.  The  Cuthbert  Collection  includes  two 
impressions  of  the  former  (one  being  an  unfinished 
proof  before  all  letters),  as  well  as  a  pleasing  engraving 
of  the  Desce?ite  des  Immortels  Roberts,  at  Beuvri,  near 
Bethune,  on  September  19th,  published  by  Basset, 
which  has  beneath  it  a  small  map  of  the  district 
traversed. 

Probably  the  ascents  of  Jean-Pierre  Blanchard,  one 
of  the  most  successful  and  widely  known  of  the  early 
balloonists,  were  the  subject  of  more  engravings  than 
any  other  aeronaut  of  his  own  or  later  times.  Blanchard 
commenced  his  aeronautical  experiences  by  persist- 
ent but  entirely  fruitless  endeavours  to  construct  a 
flying  machine  of  the  "heavier-than-air"  type,  worked, 
of  course,  by  manual  power.  The  present  collection 
includes  a  set  of  the  four  coloured  engravings  of  the 
Vaisseau-Volant  (published  by  Martinet),  which  must 
be  amongst  the  earliest  designs  of  the  kind.  This 
was  in  1781,  two  or  three  years  before  the  invention 
of  the  "  lighter-than-air  "  balloon  of  the  Montgolfiers. 
Blanchard  was  quick  to  seize  on  the  significance  of 
the  invention,  and  in  1784  he  constructed  a  balloon 
to  which  he  adapted  wings  and  a  rudder  similar  to 
those  fitted  to  his  flying  machine.  Two  admirable, 
if  small,  engravings  issued  by  Vachez — one  of  them 
entitled  Premiere  Voyageur  Aerien  allant  a  contre  vent 
— show  the  result  of  the  attempt  made  from  the 
Champ  de  Mars  on  March  2nd,  1784.  In  the  first  the 
wings  and  rudder  are  seen  fitted  to  the  nacelle,  or  car, 
but  their  weight  obliged  Blanchard  to  discard  them 
(No.  vii.);  and  the  second  print  shows  the  balloon 
ascending,  stripped  of  these  would-be  contrivances  for 
navigating  the  balloon  against  the  wind.  Unfortunately, 
Blanchard  had  somewhat  ostentatiously  announced 
his  intention  of  descending  by  design  at  La  Villette, 
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but  an  unkindly  wind  took  him  in  an  entirely  opposite 
direction,  and  he  landed  at  Billancourt,  after  being  in 
the  air  something  like  an  hour.  Subsequently  he  came 
to  England,  where  he  made  his  first  ascent  from  the 
Royal  Military  Academy  at  Chelsea  on  October  i6tb, 
1784,  his  famous  Channel  crossing  being  effected 
from  Dover  on  January  7th,  1785.  On  August  26th 
of  the  same  year  he  made  an  ascent  from  Lille,  two 
fine  engravings  of  which  were  made  by  Helman,  after 
L.  AVatteau,  the  one  showing  the  ascent,  and  the  other 
Blanchard's  triumphant  return  to  the  city  five  days 
later.  In  October  he  was  at  Frankfurt,  from  which 
town  he  made  the  first  balloon  ascent  achieved  in 
Germany,  while  two  years  later  he  made  further  ascents 
at  Strassburg  and  Nuremberg.  The  latter  created  great 
interest,  and  two  fine  engravings  by  Stahl  and  Annert 
were  published,  with  a  printed  account  of  the  ascent. 
Several  small  leaflets  in  the  nature  of  laudatory  poems 
were  also  published  in  commemoration*  of  the  event, 
and  some  of  these  are  comprised  in  the  Cuthbert 
Collection,  bound  in  a  small  quarto  volume.  One 
crude  but  amusing  print  shows  Blanchard's  return, 
and  is  inscribed  Nach  Englischer  weise — a  reference 
to  the  enthusiasm  exhibited  by  the  populace  in  taking 
the  horses  out  of  Blanchard's  carriage  and  drawing  it 


themselves,  in  the  way  which  was  then,  and  still  is 
accepted  in  England,  as  a  popular  method  of  greeting 
a  returning  hero  (No.  vi.). 

In  connection  with  Germany  it  is  interesting  to 
note  that  the  only  print  in  this  collection  of  any 
attempt  made  by  a  German  is  that  of  J.  M.  Freiherr 
Yon  Liitgendorff  at  Augsburg  on  August  24th,  1786. 
Liitgendorff 's  attempt  was  undertaken  after  much 
pompous  advertisement,  and  with  a  profuse  display 
of  arms  and  titles.  In  view  of  the  interest  created, 
numerous  engravings  were  published  of  the  baron 
"in  his  balloon,"  and  of  the  balloon  in  which  the 
ascent  "will  be  made."  Indeed,  in  the  typically  ex- 
haustive German  catalogue  of  the  First  International 
Aeronautical  Exhibition  held  at  Frankfurt  in  1909. 
there  are  no  less  than  twenty  entries  under  Liitgen- 
dorff's  name.  But  he  received,  pictorially,  an  unde- 
served amount  of  distinction,  for  his  effort  to  ascend 
was  a  complete  failure,  and  he  never  made  another 
attempt.  Another  failure  in  the  early  days  was  that 
of  Abbe  Miolan  and  Janinet  at  the  Luxemburg  on 
July  nth,  1784,  when  the  balloon — of  the  Mont- 
golfier  or  "hot-air"  type — was  completely  destroyed, 
by  fire.  An  interesting  relic  of  the  ascent  is  a  copy 
of  one  of  the  admission  tickets,  most  of  which  were- 


234 


An  Early  Ballooning  Collection 


I.E  RE  TOUR.  DV  GLOBE  siEROSTATlQl'E  .   afar,.,  /r  mcrrrt,  *  l)r,  ,;,tfr,  e  sttr  /,.,■  S  Aw,:,  el  denue  Jt,  (on-  Escorted 

par  pfu.tmtr.r  personnel  de  distinction- el  au.v  y/cflamnhon  du  pcup/c  Cede  ,:, perirnt^e-  rcavre-  dune   (Hoirc  iminortc/l.    .V''   ut— * 
Montftolf  'irr  rt  M"  Charted  el  Robert  qui  de  Concert  traoatl/ent  tt  tirer  de  ,-elre  ,'r'rcuverte  tcnte  /ii/i/'tr  d„nt  ,-,'le  pareit  j-ue'epti/'/c  • 
•dofter/ie  que  ffln le  fflarquur  Variant/*.,-  et,  Pila/re  ttnJfoxier  qui  Aur premiers  out  msntei ■  d,m.,  I  r  machine  paitte  eta  i/iat  de  At  ll/urtte  te  3t  llopjpfij 


NO.  V.  — RETURN  OF  CHARLES  AND  R01SERT  WITH  THEIR  BALLOON 


destroyed  in  the  disturbance  created  by  the  crowd, 
when,  incensed  at  the  failure  and  suspecting  a  hoax, 
they  took  part 
in  the  destruc- 
tion of  the 
"  ma  chin  e." 
The  popular 
feeling  was  fur- 
ther show n  in 
the  insulting 
caricatures 
which  were 
published  as  a 
result  of  the 
failure. 

Amongst  the 
earlier  French 
aeronauts, 
A.  J.  Garnerin 
achieved  con- 
siderable fame, 
not  only  by  rea- 
son of  his  bal- 
loon ascents, 
but  also  be- 
cause he  was 
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the  first  to  descend  from  a  balloon  in  a  parachute. 
This  achievement  he  accomplished  in  Paris  on  Octo- 

ber22nd,  1797, 
and  an  admir- 
able engraving 
in  stipple  by 
Simon  Petit 
was  published 
at  the  time. 
chez  I  'Auteur. 
Theimpression 
in  theCuthbert 
Collection  is  of 
peculiar  inter- 
est for  several 
reasons.  In  the 
first  place,  it 
bears  beneath 
it,  in  the  hand- 
writing of  Rob- 
ert Cocking — 
the  unfortu- 
nate parachu- 
tist who  met 
his  death  in 
making  a  first 
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experiment  with  a  new  type  of  parachute  in  1837 —       remains  of  the  border  still  to  be  seen  on  the  print"  

the  words:  "Moris.  Garnerin  presented  to  me  this       which  shows  Garnerin's  parachute  falling  away  from' 
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print."  Now  at  this  time  Cocking  was  evidently  col- 
lecting ballooning  prints  and  books,  and  there  is  in 
the  collection  of  Brig.-General  Maitland,  D.S.O.,  a 
copy  of  Cavallo's  History  of  Aerostation,  1785,  which 
Cocking  "  grangerised  "  or  illustrated  by  the  insertion 
of  several  small  portraits.  But  as  the  engraving  above 
mentioned  was  too  large  to  insert  in  the  bpok,  he  cruelly 
mutilated  it  by  cutting  away  the  small  circular  portrait 
of  Garnerin,  which  formed  part  of  the  lower  margin 
of  the  engraving.  Having  mounted  it  on  an  octavo 
sheet  of  notepaper,  he  got  Garnerin  to  sign  it — "Andre 
Jacques  Garnerin  ne  a  Paris  le  31  Janvier,  1769" — 
and  subsequently  bound  it  in  the  volume.    From  the 


the  balloon — there  is  no  doubt  that  it  is  the  identical 
impression  from  which  Cocking  cut  away  the  portrait 
for  insertion  in  his  copy  of  Cavallo. 

Garnerin's  aeronautic  experience  led  to  his  being 
invited  to  superintend  the  release  of  various  small 
figurative  balloons  on  the  occasion  of  Napoleon's 
coronation  in  December,  1804,  and  his  efforts  are 
depicted  in  a  print — now  very  rare — by  Marchand, 
after  Le  Coeur,  published  in  Paris  by  Bance  shortly 
after  the  event.  It  is  usually  found  coloured,  and  when 


This  print  is  now  in  General  Maitland's  collection. 
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in  fine  state  it  is  a  very  charming  engraving.  Unfor- 
tunately, Garnerin's  achievements  on  this  occasion 
resulted,  through  no 
fault  of  his  own,  in  his 
disgrace  in  the  eyes  of 
the  Emperor,  for  one 
of  the  balloons,  from 
beneath  which  a  laurel 
wreath  was  suspended 
as  part  of  the  decora- 
tion, is  said  to  have 
been  carried  by  the 
wind  as  far  as  Rome, 
where  the  wreath  fell 
and  landed  on  the 
tomb  of  Nero — an  in- 
cident which  Napoleon 
superstitiously  regarded 
as  an  evil  omen.  Gar- 
nerin's niece,  Elisa,  also 
attained  celebrity  as  an 


aeronaut  and  parachutist, 
display  on  the  occasion  of 


and  she  lived  to  give  a 
the  fete  held  in  Paris  in 
August,  i  8  i  5,  to  cele- 
brate  the  return  of 
Louis  XVIII. — a  large 
print  of  which  is 
extant. 

Such  are  a  few  of 
the  more  interesting 
and  i  m  port  ant  of  the 
early  engravings  of  as- 
cents in  France  and 
elsewhere  on  the  Conti- 
nent, comprised  in  the 
Cuthbert  Collection. 
But  the  collector  of  the 
present  day  must  es- 
teem himself  fortunate 
if  he  is  able  to  acquire 
fine  impressions  of  even 
some  of  them. 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Sir  Richard  Fanshawe  (No.  331). 
Sir, — The  engraving  reproduced  here  is  taken  from 
Harding's  Biographical  Mirror  oi  1795,  where  it  is  stated 
to  be  a  portrait  of  Sir  Richard  Fanshawe,  by  Lely,  in  the 

possession  of          Blount,  Esq.    It  is  clearly  the  picture 

of  a  young  man  of  about  the  age  of  twenty,  and  would 
seem  to  be  certainly  by  Lely.  But  the  elder  Sir  Richard, 
to  whom  it  is  ascribed,  was  born  in  1608,  and  so  was 
twenty  years  old  long  before  Lely  began  to  paint  in 
England,  and  the  younger  was  not  twenty  till  1685,  five 
years  after  the  death  of  Lely.  Can  any  one  kindly  say 
where  the  picture  now  is,  or  who  the  Mr.  Blount  of  1795 
was ':  Anne,  sister  of  the  younger  Sir  Richard,  married 
a  Christopher  Blount  in  1684.— H.  C.  Fanshawe. 

Unidentified  Painting  (No.  332). 
Sir,— I  enclose  a  photograph  of  an  old  oil-painting  in 
my  possession.  My  father  bought  it  fifty  years  ago  in 
Glasgow.  There  was  another  canvas  on  top  of  this. 
My  desire  is  to  get  the  picture  identified — and  I  should 
like  it  published  in  The  Connoisseur  in  the  hope 
that  the  artist  will  be  found.  Experts  to  whom  I  have 
submitted  it  say  it  is  an  original.  Prints  have  also  been 
published  of  the  picture  many  years  back,  but  unfortu- 
nately no  one  bothered  to  verify  them. — E.  B.  Hill. 


Re  Longton  Hall's  Best  Fainter  c;oing  to 
Chelsea  on  Shutting  Up  of  the  Former  Works. 

Sir, — Mr.  Blacker,  in  his  A.  B.  C.  of  English  Porcelain. 
2nded.  (n.d.),  p.  256,  speaks  of  it  as  more  than  probable. 
I  have  just  come  across  two  small  pieces  that  go  far  to 
prove  his  assertion.  In  Mr.  Bemrose:s  book  on  Longton 
Hall  porcelain,  he  figures  on  the  title-page  a  small 
"essence  pot,"  and  in  the  sale  of  his  Longton  Hall 
collection  three  small  essence  pots  were*sold  as  Longton 
Hall.  I  have  a  pair  of  these  pots,  absolutely  the  same, 
as  far  as  I  can  judge,  except  for  a  difference  in  the  small 
flower  on  top  of  the  cover — a  matter  of  detail  only  as  re- 
gards the  colouring  and  the  painting.  They  seem  by  the 
same  hand,  BUT — the  pot-marks  underneath  show  them 
to  be  Chelsea  (unless  Longton  Hall  had  the  same  marks, 
which  has  not  been  remarked  upon,  whereas  most  hand- 
books notice  those  on  Chelsea  ). — Thomas  Jkssox. 

Joseph  Lee,  1780-1859  (January,  1918). 
Sir, — Appended  to  my  article  on  the  above  artist, 
who  was  enamel-painter  to  the  Princess  Charlotte,  was 
a  very  brief  list  of  works  from  his  hand.  If  any  of 
your  readers  know  of  other  examples,  I  shall  be  glad 
to  hear  about  them  with  a  view  to  placing  them  on 
record.  - F.  Gordon  Roe. 


(33lJ  SIR  RICHARD  FANSHAWE  (332)  UNIDENTIFIED  PAINTING 

240 


NOT 


JtnKinJ" 
■a... 


Two  Portraits 
on  Glass 


The  pair  of  portraits  on  glass  in  the  collection  of 
Mrs.  Reynolds  Peyton  are  framed  in  carved  and  gilt 
wood  of  the  period  (about  1760), 
and  are  of  floral  and  ribbon  design, 
surmounted  by  vases  of  flowers,  and 
with  an  orange  carved  and  coloured  at  the  base  of 
each.  The  pictures  themselves  are  beautifully  exe- 
cuted on  looking-glass,  which  forms  a  background  to 
the  frosted,  silvered  figures.  These  appear  to  stand 
out,  but  are  perfectly  flat  and  smooth  on  the  surface, 
being  built  up  with  paste  at  the  back  of  the  glass, 
an  art  introduced  into  this  country  through  Italy 
or  Spain.    The  pictures  and  frames,  which  1  believe 


to  be  English,  are  worthy  of  a  place  in  one  of  our 
national  museums,  both  for  their  beauty,  perfect 
state  of  preservation,  and  the  fact  that  they  represent 
the  son  and  daughter  of  an  English  princess,  the  his- 
tory of  whose  life — now  a  forgotten  page — is  one  of 
extraordinary  pathos,  coloured  in  its  later  days  by 
unsuccessful  intrigue. 

Anne,  afterwards  Princess  Royal  of  Great  Britain 
and  Ireland,  was  born  in  1709,  the  daughter  of 
George  II.  and  Queen  Caroline.  She  is  described 
as  being  "fat,  ill-shapen,  and  disfigured  by  small-pox." 
As  she  grew  up  these  defects  threatened  to  prove  in- 
surmountable difficulties  to  her  marriage  with  any 


PAIR  OF  PORTRAITS  ON  GLASS  OF  WILLIAM  THE  FOURTH  (AS  A  BOY)  AND  PRINCESS  CAROLINE  VAN  ORANGE 
FRAMES  OF  CARVED  WOOD  GILT  CIRCA   1 76c 
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eligible  prince,  and  it  seemed  likely  that  the  Princess 
Anne  would  die  unwed.  At  last  the  Prince  of  Orange 
was  selected  as  a  not  unwilling  suitor,  but  as  he  was 
deformed,  the  king  gave  her  permission  to  refuse  him. 
The  princess,  however,  replied  that  she  would  marry 
him  were  he  a  baboon.  "  Well,  then,"  said  the  king, 
"there  is  baboon  enough  for  you."  Nor  was  it  an 
advantageous  marriage  from  a  financial  point  of  view, 
the  prospective  bridegroom's  estates  bringing  in  an 
uncertain  ^12, coo  a  year;  but  as  no  other  prince 
in  Europe  was  willing  to  marry  the  princess,  it  was 
Hobson's  choice  "  whether,"  as  Lord  Hervey  says  in 
his  Memoirs,  "  she  would  be  wedded  to  this  piece  of 
Deformity  in  Holland  or  die  an  Ancient  Maid  im- 
mured in  her  Royal  Convent  at  St.  James's."  Parlia- 
ment— perhaps  in  view  of  the  fact  that  the  marriage 
lacked  the  eclat  of  rank  and  riches — felt  that  some- 
thing was  due  to  the  princess,  and  made  her  a  grant 
of  ^80,000,  this  being  double  the  sum  ever  before 
given  on  a  like  occasion,  ,£5,000  a  year  from  the 
Civil  List  being  also  settled  upon  her. 

The  Prince  of  Orange,  whose  face  is  described  by 
writers  of  the  day  as  "  not  bad,"  and  whose  "counte- 
nance was  sensible,"  was  about  twenty-two  years  of 
age.  On  his  arrival  in  London  he  was  lodged  at 
Somerset  House,  and  went  next  morning  through 
acclaiming  crowds  to  St.  James's.  According  to  Lord 
Hervey,  the  king  sent  only  one  "  leading  coach  with 
one  pair  of  horses"  to  fetch  him — a  quite  inadequate 
entourage  for  such  an  occasion.  At  the  palace  the 
Prince  of  Orange  found  the  place  so  crowded  that 
he  could  hardly  ascend  the  stairs  or  walk  through 
the  rooms,  his  Majesty  having  arranged  this  to  im- 
press upon  his  future  son-in-law  that  he  was  of  no 
importance  till  he  had  married  the  princess.  He 
also  suffered  no  public  honours  to  be  paid  him, 
and  was  himself  scarcely  civil ;  all  of  which  the 
prospective  bridegroom  tactfully  ignored.  Unfortu- 
nately, the  marriage  had  to  be  postponed  at  the 
eleventh  hour  owing  to  an  illness  contracted  by 
the  prince,  the  ceremony  finally  taking  place  on 
March  14th,  1733.  Great  preparations  had  been 
made  for  the  event,  including  the  erection  of  a 
covered  gallery  from  the  king's  apartment  round  the 
Palace  Garden  to  the  French  Chapel,  where  the 
marriage  was  celebrated. 

If  the  entrance  of  the  Prince  of  Orange  into  Lon- 
don was  void  of  splendour,  the  magnificence  of  the 
huge  procession  which  attended  the  wedding  could 
not  have  been  surpassed,  and  the  jewels  presented 
by  him  to  his  bride  caused  universal  comment,  one 
necklace,  which  "was  so  large  that  twenty-two  dia- 
monds made  the  whole  round  of  her  neck,"  being 
specially  admired.     The  marriage  turned  out  well. 


Lord  Hervey  says  of  the  princess  that  "  she  made 
prodigious  court  to  the  prince,  and  applauded  every- 
thing he  said."  With  the  people  he  became  a  popu- 
lar idol,  thereby  raising  the  ire  of  the  king,  who  was 
not  sorry  when  the  young  couple  took  their  departure 
for  Holland.  The  Princess  Anne  was  left  a  widow 
in  1751,  and  from  that  time  till  her  death,  in  1759, 
became  gouvernante  to  her  son,  George  William,  and 
of  the  Dutch  Republic.  She  was  a  woman  of  high 
ambition,  and  it  is  recorded  that,  when  still  very 
young,  she  said  to  her  mother  how  much  she  wished 
she  had  no  brothers,  that  she  might  herself  succeed 
to  the  crown.  The  queen  reproved  her,  receiving 
the  following  answer,  "  I  would  die  to-morrow  to  be 
queen  to-day."  After  the  death  of  Queen  Caroline, 
the  Princess  of  Orange  came  over  to  England,  where 
she  tried  by  intrigue  to  gain  the  same  ascendancy 
over  King  George  as  that  of  his  late  wife,  and  had 
at  last  to  be  almost  forcibly  returned  to  her  own 
country.  She  was  a  musician  of  promise,  and  gave 
her  patronage  to  Handel,  who  had  been  her  music 
master.  At  her  death  two  only  of  her  children 
survived,  the  young  prince,  or  Stadtholder,  aged 
eleven,  and  the  Princess  Caroline,  whose  portraits 
form  the  subjects  of  our  illustration.  The  prince,  it 
will  be  observed,  is  wearing  the  Order  of  the  Garter, 
which,  in  spite  of  his  tender  age,  had  already  been 
bestowed  upon  him. 

In  Mr.  E.  Alfred  Jones's  first  article  on  the  "  Old 
Plate  in  the  Imperial  Museum  at  Vienna,"  mention 

was  made  of  a  portrait  of  Queen 
Onyx  Portrait  of  Elizabeth,  carved  in  onyx  and 
Queen  Elizabeth  ,.  ,  , 

mounted  in  a  gold  and  enamelled 

frame  set  with  rubies  and  emeralds,  and  with  a  pearl 
drop.  (The  Connoisseur,  November,  19 19.)  An 
illustration  of  this  valuable  jewel  is  given  here. 

One  of  the  most  romantically  engaging  fly-leaf 
inscriptions  which  I  have  met  with  was  written  in 
a  book  belonging  to  a  well-known 
In*  F'Yu  (3)  antiquarian  at  Rye.  It  was  a 
nscnptions(  ;  leather-bound  copy  of  Richard 
Kilburne's  Survey  of  the  County  of  Kent  (London, 
1659),  the  top  damaged  by  burning  and  the  heads  of 
the  leaves  gone.  A  former  owner  had  written  in  it, 
in  an  old  hand  :  "  It  is  said  that  this  book  was  in  part 
destroyed  as  it  now  appears  at  the  Great  Fire  in  Lon- 
don in  1666."  Could  it  but  speak  its  history,  this 
battered  volume  might  tell  a  vivid  tale  of  the  time 
when  St.  Paul's  blazed  to  the  sky  and  the  ground 
was  cleared  for  the  erection  of  modern  London. — 
Criticus. 
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It  was  at  Midsummer, 
i  773,  that  Thomas  Law- 
Some  New 
Lawrence  Letters 


rence,  with  his  family  of 
sixteen  children,  re- 
moved from  the  White 
Lion  Inn,  on  the  site  of 
the  present  Grand  Hotel, 
in  Bristol,  and  became 
landlord  of  the  Black 
Bear  at  Devi zes.  His 
youngest  son,  Thomas, 
born  in  Redcross  Street, 
Bristol,  on  the  6th  of 
May,  1769,  was  then  a 
little  over  four  years  of 
age,  and  it  was  during 
their  residence  in  Devi- 
zes that  his  artistic  taste 
subsequently  developed. 
At  this  time  the  Rev. 
Henry  Kent  was  the  resi- 
dent owner  of  Whistley 
House  in  Potterne.  He 
was  a  Fellow  of  Merton 
College,  Oxford,  took 
the  degree  of  D.D., 
and  in  1780,  when  in  his  sixty-third  year,  was  insti- 
tuted to  the  Vicarage  of  Urchfont,  on  the  presentation 
of  the  Dean  and  Canons  of  Windsor.  He  was,  how- 
ever, a  non-resident  there,  and  still  lived  at  Whistley 
House.  In  Truster's  Memoirs  it  is  mentioned  that  he 
was  in  treaty  of  marriage  with  the  niece  of  Dr.  Thomas, 
Bishop  of  Salisbury,  but  he  appears  never  to  have 
married. 

When  in  Devizes,  Dr.  Kent  was  usually  seen  in 
shovel  hat  and  mounted  on  a  veteran  grey  horse,  and 
the  pair,  catching  the  eye  of  young  Lawrence,  became 
a  subject  for  his  ready  pencil,  with  the  result  that  one 
morning  the  doctor  drew  up  in  front  of  the  Bear,  and, 
enquiring  for  the  landlord,  requested  to  be  shown  a 
sketch  of  himself  and  his  horse,  which  he  understood 
had  been  the  subject  of  some  little  merriment  at  his  ex- 
pense. Young  Lawrence  being  called  and  questioned, 
led  his  father  and  the  doctor  upstairs,  and  showed 
them  the  sketch  on  the  wall  of  one  of  the  bedrooms, 
which  both  were  fain  to  acknowledge  was  a  veritable 
likeness.  The  doctor,  so  far  from  being  offended 
with  its  author,  took  him  at  once  across  the  market- 
place to  the  shop  of  Mr.  Thomas  Burrough,  printer 
and  bookseller  (now  Mr.  Williams,  hairdresser),  mak- 
ing him  a  handsome  present  of  books,  and  also  urging 
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on  his  father  the  neces- 
sity for  fostering  a  talent 
so  prominently  dis- 
played. Nor  did  Dr. 
Kent's  interest  in  the 
future  President  of  the 
Royal  Academy  end 
here.  The  friendship 
which  had  commenced 
in  Devizes  wascontinued 
after  the  removal  of  the 
Lawrence  family  to  Bath, 
and  when  in  the  early 
part  of  the  year  1787,  at 
the  age  of  seventeen,  was 
taken  to  London  for  an 
introduction  to  Sir 
Joshua  Reynolds,  then 
President  of  the  Royal 
Academy,  and  they 
finally  decided  to  settle 
there,  we  find  Dr.  Kent 
advancing  a  sum  of 
money  to  start  them  in 
their  new  home. 

The  following  letters 
from  the  elder  Lawrence 
to  Dr.  K.ent,  written  some 
three  years  later,  not  only 
refer  to  this  matter,  but  are  of  further  interest  as 
showing  with  what  entire  satisfaction  he  regarded  the 
steadily  increasing  reputation  of  his  son,  who  was  then 
just  comingof  age,  and  in  the  following  year  was  elected 
an  Associate  of  the  Royal  Academy  : — 

April,  1790. 

To  the  Rev.  Dr.  Ken  i  . 

Rev.  dear  Sir, — Although  I  begin  with  hoping  most 
sincerely  that  you  are  well  and  happy,  I  wish  to  inform 
you  that  next  Wednesday  will  be  a  very  flattering  day  to 
my  young  son,  from  the  opening  of  the  Royal  Exhibition,  to 
which  their  Majesties  mean  to  go  to-morrow,  and  will  see 
of  his — portraits  of  the  Queen,  of  the  Princess  Amelia,  the 
sons  of  Lord  Ducie  Moreton,  sons  and  daughter  of  Lord 
George  Cavendish,  son  and  daughter  of  the  Earl  of  Aber- 
corn.  General  Patterson,  a  Mr.  Taskar  in  the  East  India 
Service,  the  celebrated  Mrs.  Carter,  Mr.  Locke,  Andrew 
Lawrence  (the  Rev.  Andrew  Lawrence,  his  brother),  and 
Miss  Farren,  for  which  last  he  is  to  receive  one  hundred 
guineas  ;  and  he  has  now,  with  the  most  general  appro- 
bation, raised  his  prices  to  twenty,  forty,  and  fourscore 
guineas,  with  plenty  of  business  to  go  on  at  those  prices  ; 
being  the  highest  ever  known  in  this  or  any  other  kingdom, 
at  his  age,  who  will  be  one  and  twenty  the  6th  of  May. 
On  which  day  would  you  be  pleased  to  have  your  money 
lodged  with  Messrs.  Hoare,  or  remitted  to  you  (with  very 
grateful  thanks)  by  the  post.  My  son  will  continue  in 
Jermyn  Street.  In  the  meantime  we  have  taken  an  excellent 
bouse  and  a  cheap,  at  100  guineas  a  year,  taxes  included, 
within  two  doors  of  Soho  Square — in  Greek  Street — and 
have  let  a  small  part  of  it  to  a  single  gentleman  at  60 
guineas,  and  mean  to  furnish  the  remainder,  neat  and 
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plain,  as  we  conveniently  can,  and  have  always  every  con- 
venience for  your  reception  when  you  shall  be  pleased  to 
honour  us  with  your  company,  and  for  as  long  a  time  as 
you  please,  which  I  hope  will  take  place  in  three  weeks  at 
farthest.  I  have  other  franks  directed  to  you — viz.,  the 
26th,  the  30th,  and  May  the  6th,  and  will  therefore  close 
my  present  account  with  assuring  you  how  very  much  I 
am  ever  yours,  with  the  most  perfect  respect  and  gratitude. 

Thos.  Lawrence. 
Wife  and  children  always  join  their  best  wishes  and 
readiest  services. 

April  26th,  1790. 

To  the  Rev.  Dr.  Kent. 

Rev.  dear  Sir, — I  received  the  favour  of  yours, 
and  am  truly  and  very  much  concerned  for  your  being  so 
very  much  troubled  and  distressed  ;  and  most  sincerely 
wish  a  speedy  end  to  all  of  them,  and  a  succession  of 
blessed  peace  and  perfect  happiness.  I  wished  for  your 
company  yesterday  at  the  Chapel  of  the  Foundling  Hos- 
pital, where  the  devotion,  preaching,  and  singing  work 
as  it  were  .altogether  for  the  benefit  of  the  hearer,  and 
leave  the  mind  in  a  state  of  tranquillity  and  humble  resig- 
nation to  the  Divine  will.  Wednesday  will  most  assuredly 
become  a  day  of  triumph  to  our  youngest  son,  for  then  the 
Exhibition  opens  ;  but  to-morrow  is  the  public  dinner, 
which  will  be  held  in  the  grand  room,  when  Sir  Joshua 
will  sit  at  the  head  of  the  table — at  his  right  hand  the 
Prince  of  Wales,  and  on  his  left  the  Primate  and  Metro- 
politan of  all  England — and  to  which  treat  a  much  greater 
number  are  invited  than  was  before  ever  known — with  only 
three  excuses  returned.  Their  Majesties  and  the  Prin- 
cesses were  there  on  Friday,  and  expressed  the  highest 
degree  of  satisfaction.  In  short,  it  is  spoken  of  as  the  best. 
All  my  son's  pictures  were  received,  being  twelve  in  num- 
ber, while  many  others  were  rejected  for  want  of  room. 
I  am  informed  that  Sir  Joshua  dwelt  in  contemplation  on 
the  merit  of  one  of  his  pieces  for  upwards  of  twenty  minutes ; 
and  when  it  was  told  him  that  another  artist  endeavoured 
to  copy  after  him,  in  his  manner,  his  reply  was:  "They 
might  all  study  after  him,  but  in  his  opinion  they  would 
never  overtake  him. "  It  is  the  united  wish  of  this  family  to 
be  favoured  with  your  company;  and  in  very  deed  I  must 
sincerely  hope  it  would  prove  a  pleasing  relaxation  to  all 
your  care,  which  we,  in  our  little  way,  but  accompanied 
with  our  very  best  endeavours,  would  alleviate  if  we  cannot 
remove.  Pray  write  more  fully,  for  so  you  have  now  pro- 
mised. 1  told  you  what  wonders  The  Haunted  Tower  was 
like  to  enact.   It  is  advertised  for  the  four  and  fiftieth  time. 

The  nation  is  like  to  continue  at  peace,  and  the  stocks 
continue  to  rise.  No  payment  for  the  (portraits  of  the) 
Queen  and  Princess  yet ;  but  his  business  increases  most 
rapidly  at  20  guineas  a  head,  which  is  a  greater  price  than 
was  ever  charged  by  Sir  Godfrey  Kneller — surprising  at  his 
age;  but,  as  Hamlet  says,  "something  too  much  of  this. " 
Lady  Lincoln,  for  change  of  air,  is  come  to  Sunning  Hill, 
near  Windsor,  and  Lucy  with  her,  whom  we  expect  soon 
in  town  for  a  short  time.  And  Tom  has  given  Nanny  an 
invitation,  at  his  expense,  to  give  her  the  meeting,  who 
pleads  attention  to  duty  in  excuse.  My  son  will  enclose, 
agreeable  to  yours,  with  the  most  grateful  acknowledg- 
ments, on  the  6th  of  May. 

And  I  am,  ever  so,  Rev.  dear  Sir,  Thos.  Lawrence. 

April  jot/i,  1790. 
To  the  Rev.  Dr.  Kent.  » 

Rev.  dear  Sir, — Words  are  wanting  to  express  my 
sense  of  gratitude  to  Heaven  and  the  world  for  the  great 
name  my  son  has  so  wonderfully  acquired  from  the  open- 
ing of  the  Exhibition.  That  you  may  form  a  judgment 
of  my  reason  for  being  thus  thankful,  I  herewith  present 
you  with  extracts  from  different  papers  of  yesterday  that 
I  have  seen.    (N.B.  —  It  opened  on  Wednesday.) 

The% Diary  says  :  "  Mr.  Lawrence,  young  as  he  is,  treads 


close  already  on  the  Robe  of  the  most  eminent  of  the  pro- 
fession. Such  a  head  as  that  of  Mr.  Locke,  painted,  as 
we  understand,  at  a  single  sitting,  and  such  a  portrait 
as  Miss  Farren's,  might  create  envy  in  the  mind  of  the 
first  artist  that  ever  existed."  "  We  have  seen  a  great 
variety  of  pictures  of  Miss  Farren,  but  we  never  saw  before 
her  mind  and  ....  upon  canvas."  "It  is  completely 
Elizabeth  Farren,  arch,  careless,  spirited,  elegant,  and 
engaging."  (N.B.— All  the  above  published  again  in  the 
Public  Advertiser  of  to-day.) 

The  Morning  Herald:  "The  portrait  of  Miss  Farren, 
by  Mr.  Lawrence,  possesses  great  merit,  and  is  extremely 
characteristic.    The  background  is  very  fine." 

The  Morning  Chronicle,  after  speaking  of  Sir  Joshua, 
says  :  "  Lawrence,  while  we  are  on  the  subject  of 
portraits,  must  be  next  mentioned.  The  picture  of  her 
Majesty,  No.  100,  is  admirable  in  point  of  likeness,  the 
drapery  is  well  disposed,  but  the  landscape  will  admit 
of  improvement.  The  full  length  of  Miss  Farren  is  an 
excellent  production.  He  has  given  all  the  richness  and 
fascination  of  the  original  with  exquisite  effect.  Of  the 
other  portraits  that  of  his  brother,  the  clergyman,  is  by 
far  the  best.  This  picture,  with  respect  to  likeness  and 
colouring,  is,  we  had  almost  said,  unrivalled." 

The  Gazetteer:  "Mr.  Lawrence  hath  this  year  ful- 
filled all  the  promises  which  he  gave  a  year  ago.  We 
cannot  speak  with  sufficient  commendation  of  the  beauties 
he  hath  exhibited.  Miss  Farren  is  one  of  the  most  de- 
lightful portraits  we  ever  saw.  The  Queen  is  a  most 
perfect  likeness,  and  the  small  Angel  is  a  cabinet  jewel. " 

The  World :  "The  best  portraits  in  oils  are  Mr.  Chol- 
mondley,  Lord  Malmesbury's  daughter,  Mr.  Tomkins, 
and  Lord  Rawdon,  by  Sir  Joshua  ;  and  Mr.  Locke,  Miss 
Farren,  the  Queen,  little  Lord  Paisley  (the  Angel)  and 
his  sisters'  heads,  the  Princess  Amelia,  and  No.  268,  by 
Mr.  Lawrence."  And  again  in  the  same  paper:  "Law- 
rence deserves  the  greatest  encomiums  in  his  portraits. 
That  of  the  Queen  by  this  artist  is  certainly  a  perform- 
ance of  which  Vandyke  himself  would  have  been  proud." 

London  Evening :  "Lawrence  hath  improved  since  last 
year  astonishingly.  His  portrait  of  Miss  Farren  yields  to 
none  in  the  room.  That  of  the  Queen  has  already  been 
mentioned  by  the  public  ;  and  these,  with  the  other  por- 
traits, speak  him  one  of  the  most  promising  geniuses  of 
the  age.  That  Lawrence  bids  fair  to  be  the  first  portrait 
painter  in  the  kingdom  is  not  saying  too  much.  " 

The  Times  of  to-day  (with  which  I  will  conclude)  says 
of  the  portraits:  "Those  of  the  Queen,  by  Lawrence  and 
Russel,  and  that  of  Miss  Farren,  likewise  by  Lawrence, 
appear  to  be  the  best." 

You  will  perceive  by  the  catalogue  the  great  number 
of  artists,  and  then  judge  of  the  grateful  surprise  of 
Rev.  dear  Sir,  your  ever  devoted  servant, 

Thos.  Lawrence. 

June  Ath,  1790. 

To  the  Rev.  Dr.  Kent. 

Rev.  dear  Sir,  —  I,  this  morning,  met  B. D.,  Esq., 
who  has  not  been  wanting  in  his  polite  attention  towards 
us,  consequently,  in  communicating  your  good  wishes. 
And  we  went  together  to  the  Royal  Exhibition,  where  I 
communicated  to  him  a  little  of  my  intelligence  extra- 
ordinary ;  and  he  in  return  uttered  his  thoughts  respect- 
ing when  the  Town  would  have  occasion  to  mourn  his 
absence,  which  would  not  be  these  four  or  five  days,  and 
that  he  would  call  at  57,  Greek  Street,  in  the  interme- 
diate space.  He  was  going  to  visit  at  the  habitation  of 
the  Prime  Minister,  where  I,  having  no  pretensions,  we 
on  that  account  agreed  to  bid  farewell. 

I  cannot  sufficiently  express  my  satisfaction,  and  you 
believe  me,  at  the  great  name  my  son  has  so  deservedly 
acquired,  who  is  in  a  manner  become  the  theme  of  every 
applauding  tongue.  But  more  of  this  when  I  shall  have 
the  very  grateful  pleasure  of  waiting  upon  you  where  your 
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last  favour  was  addressed,  where  I  hope,  you  will  sleep 
with  the  most  pleasing  composure  and  attended  with  the 
most  grateful  welcome  by  ail. 

I  am,  Rev.  dear  Sir,  ever'yours,  Thos.  Lawrence. 

P.S. — We  have  no  encouragement  to  return  for  any 
impertinent  enquiries  that  may  be  made.  1  will  (may  I 
not?)  hope  for  the  favour  of  seeing  you  very  suddenly. 
Tom  is  going  this  day  to  drink  the  health  of  his  Majesty, 
by  invitation,  where  Sir  Joshua  will  be  the  toastmaster. 

Dr.  Kent  had  at  this  time  reached  the  age  of 
seventy-two.  He  died  at  the  close  of  1799,  having 
then  completed  his  eighty-first  year.  By  will  he  be- 
queathed his  extensive  library  to  Merton  College, 
together  with  the  sum  of  ^300  for  its  augmentation  : 
also  legacies  to  various  public  charities,  including 
^£50  to  the  General  Hospital  at  Bath.  His  monu- 
ment in  Potterne  Church,  sculptured  by  Nollekens, 
bears  the  arms  of  his  family,  Azure  a  lion  passant 
guardant  or,  and  a  chief  ermine,  as  on  the  brass  of  his 
earliest  ancestors  in  Devizes. — Edward  Kite. 

A  Suffolk  Bygone 

The  same  continual  coastal  erosion  which  has  lost 
to  us  the  ruined  fane 
at  Du  n  wich  within 
recent  months,  has 
been  the  unwitting 
cause  of  supple- 
menting Mr.  W. 
Ruskin  Butterfield's 
article  on  "The 
Chimney -crane" 
(The  Connoisseur, 
September,  1917). 
The  Three  Mariners' 
Inn  at  Slaughden, 
which  is  marked  in 
a  sixteenth-century 
map  of  Aldeburgh, 
has  been  demolished 
owing  to  the  en- 
croachments of  the 
sea.  From  it  was 
taken,  on  January 
16th,  1920,  the  in- 
teresting old  stove, 
of  which  Mr.  Chas.C. 
Clarke  sendsa  photo- 
graph. The  grate  is 
4  feet  6  inches  wide, 
and  retains  its  crane, 
together  with  an  iron 
upright  possessing 
fans  which,  revolving 
in  the  draught  of  the 
chimnev,  caused  the 
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rod  to  turn  the  hook  over  the  fire.  Slaughden  quay 
figures  as  a  background  to  Wilkie  Collins's  novel 
No  Name,  and  is  also  mentioned  by  the  poet  Crabbe, 
who  was  born  at  Aldeburgh  in  1754. 

The  exhibition  of  the  Royal  Amateur  Society,  of 
which  Queen  Alexandra  is  President,  will  be  held 
this  year,  by  kind  permission  of 
Sir  George  and  Lady  Cooper,  at 
26,  Grosvenor  Square,  W.,  from 
May  2nd  till  May  5th,  for  the 
benefit  of  London  nursing  charities,  amongst  them 
being  the  Queen's  Hospital  for  Children,  Hackney 
Road.    The  loan  exhibits  are  to  consist  of  china 
and  pottery  decorated  with  paintings  of  landscapes 
of  country  houses  in  the  eighteenth  century,  specially 
of  Windsor  Castle,  Old  Buckingham  House  before 
restoration,  and  other  country  seats.    There  will  also 
be  prints  of  everything  concerning  women's  work 
in  the  eighteenth  century,  such  as  ladies  painting, 
embroidering,  dancing,  playing  the  harp  and  harpsi- 
chord, knitting  and 
spinning,  tambour- 
embroideries,  bead- 
work,  lace,  satin 
aprons,  work-boxes 
and  etuis  fitted,  bead- 
bags,  thimbles  of  Bat- 
tersea  enamel,  chate- 
laines, watch-guards, 
and  Kate  Green- 
away  studies  of 
child-life.  A  great 
many  interesting  ex- 
hibits have  already 
been  promised,  and 
foremost  amongst 
them  are  those  by 
His  Majesty  the  King, 
the  1  )owao;er  March- 
ioness  of  Bristol,  Lady 
Sligo,  Lady  Grace 
Baring,  Mrs.  Jessop, 
etc.    Besides,  there 
will  also  be  the  usual 
exhibition  by  the 
Associates  of  the 
Society,  consisting  of 
embroidery,  jewel- 
lery, miniatures,  sil- 
ver work,  portraits  in 
black  and  white, 
photograph  s  and 
Dutch  pictHr^RL|flGAME 
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The  closing  January  sales  were,  on  the  whole,  more 
animated  than  those  held  during  the  first  weeks  of  the 
year.  Miss  Seymour's  collection, 
which  was  dispersed  at  Christie's  on 
the  23rd,  included  a  few  interesting 
panel-paintings,  of  which  a  triptych,  by  Ambrogio  Bor- 
gognone  (the  centre-piece,  36J  x  2o|  in.  ,  made  ,£1,680; 
a  predella,  with  three  acts  of  charity,  by  Masalino  de 
Panicole  each  8£  x  9^  in.),  ,£682  10s.  ;  Portrait  of  the 
Duchess  of  Carinthia  and  Tyrol,  by  Quentin  Matsys, 
28  x  19  in.,  ,£924  ;  Portrait  of  the  Duke  of  Burgundy  in 
armour,  by  Rubens,  25  X  19^  in.,  ,£1,050;  and  a  Portrait 
of  Mine,  du  Barri,  by  an  unknown  hand,  27!  x  20J  in., 
,£1,050.  The  canvases  comprised  three  portraits  by  C.  F. 
von  Breda,  the  highest  price  being  realised  by  James  Watt, 
signed  and  dated  1792,  49?  x  39J  in.,  ,£504;  Portrait  of 
a  Cavalier  in  brown  doublet  and  white  ruff,  catalogued 
as  by  Hals,  25!  x  19$  in.,  ,£1,575  ;  and  A  Burgomaster, 
by  B.  van  der  Heist,  28£  x  24^  in.,  ,£525.  Amongst 
Major  J.  C.  Harford's  pictures,  removed  from  Blaise 
Castle,  Bristol,  A  Forest  Scene,  by  Hobbema,  49^  x  62^  in., 
secured  ,£472  10s. ;  and  a  Portrait  of  Cardinal  Gonsalvi, 
panel,  44  X  29J  in.,  ,£336.  From  other  sources,  Taddeo 
di  Bartolo's  panel  of  the  Virgin  and  Child,  with  the 
Annunciation  and  Nativity,  fetched  ,£367  10s. ;  J.  van 
Ravesteyn's  panel,  Portrait  of  a  Lady,  475  X  35  in.,  ,£735  ; 
and  J.  B.  S.  Chardin's  canvas  of  Still  Life,  \2\x  15^  in., 
,£577  1  os.  Three  portraits  by  Beechey  were  :  June, 
daughter  of  Henry  Roxby,  afterwards  wife  of  Thos. 
Maude,  29^  X  25  in.,  ,£1,050;  Margaret  Roxby,  ne'e  San- 
derson, wife  of  Henry  Roxby,  29^  X  24J  in.,  ,£525  ;  and 
Henry  Roxby,  of  London  Bridge  and  Claphain  Rise,  in 
uniform  of  the  London  Association  of  Merchants,  signed 
and  dated  1 793,  29^  X  24 \  in.,  ,£504.  By  T.  Gainsborough, 
portraits  of  David  Garrick playing  a  Spinet,  30  X  42  in., 
and  Edward,  twelfth  Earl  of  Derby,  29  X  24 \  in. ,  were 
knocked  down  for  ,£152  5s.  and  ^£210  respectively. 
,£157  1  os.  was  bid  for  a  Hilly  River  Scene,  by  J.  Sonje, 
signed  and  dated  1675,  395  x  6o£  in.;  ,£210  for  a  Nativity, 
by  Schongauer,  panel,  I2f  X  9  in. ;  and  ,£325  for  a  triptych 
of  the  Sienese  school,  panel  (centre-piece,  \b\  x  11  in.). 

Mrs.  McCalmont's  collection  of  Rowlandson's  drawings 
came  up  on  the  26th,  the  largest  individual  sum  secured 
being  ,£57  15s.  for  Market  Day,  Walton  Abbey,  1816, 
x  J9i  m-    A  few  drawings  by  Gainsborough  were 
included  in  the  Fairfax  Murray  sale  a  few  days  later,  being 


led  by  A  Valley  Scene,  \']\  X  23^  in.J  which  ran  up  to 
,£252. .  Drawings  by  G.  J.  J.  van  Os  (  A  Vase  of  Flowers, 
17  x  12  in.)  made  ,£173,  and  A.  van  Ostade  Interior  oj 
a  Tavern,  signed  and  dated  1673,  6§  X  9  in.),  ,£220  10s. 
Turner  was  represented  by  some  seven  water-colours,  of 
which  The  Vale  of  Ashburnham,  Sussex,  \\\  x  22  in.,  se- 
cured £  1 , 890 ;  A  Lonely  Dell  near  Wharfedale,  1 1  x  1 5Jin., 
,£525  ;  On  the  Wharfe,  10  X  1  5! in.,  ,£840;  and  Richmond, 
Yorks.,  11  x  15I  in.,  ,£441.  ,£252  was  given  for  Lincoln, 
by  P.  de  Wint,  1 1\  x  195  in.  A  sanguine  study  of  a  Head 
of  an  Old  Man,  by  Rembrandt,  realised  ,£199  10s.  The 
pictures  were  not  numerous,  but  mention  must  be  made 
of  a  pair  of  Judith  and  Dido,  by  Andrea  Mantegna 
(grisaille  heightened  with  gold  ;  in  tempera,  on  linen), 
each  25  X  11J  in.,  ,£630;  a  panel  by  A.  Diirer,  Salvator 
Mundi,  22}  X  18  in.,  ,£294;  and  another  by  D.  G.  Rossetti, 
Marigold,  \2\  X  iof  in.,  ,£378. 

There  was  no  item  of  importance  amongst  the  late  Sir 
E.  A.  Waterlow's  property  which  came  under  the  hammer 
at  Christie's  in  February,  but,  from  other  sources,  Turner's 
drawing  of  Ilfracombe,  6  X  95  in.  (engraved  for  the  ' '  South 
Coast"  series),  toted  up  ,£210;  Copley  Fielding's  Vale  of 
Lochy,  Perthshire,  1844,  9  X  I2iin.,  .£273  is.;  and  Birket 
Foster's  Runswick,  Yorks.,  10  x  14  in.,  ,£304.  Miscel- 
laneous canvases  comprised  J.  Constable's  Whitsiable 
Beach,  10  x  18  in.,  ,£210;  his  Sunset  at  East  Bergholt, 
5  x  8|  in.,  ,£94  10s.  ;  W.  Dendy  Sadler's  //  might  have 
been,  John,  33J  x  46^  in.  (a  remarque  proof  byjas.  Dobie 
included  in  the  lot),  ,£819;  X.  Diaz's  Effet de  Null,  1864, 
panel,  12  X  i6£  in.,  ,£199  10s.  ;  J.  W.  Buxton- Knight's 
Lake  Coniston,  35  x  47^  in.,  ,£136  10s.  ;  T.  Creswick's 
Roadside  Inn,  48$  X  72  in.,  £  194  ;  and  E.  M.  Wimperis' 
In  the  New  Forest,  1887,  26J  x  47^  in.,  ,£483.  Grace 
before  Meat  (23  x  29^  in. )  and  Maternal  Care  (23^  x  3 1  in. ), 
both  by  Josef  Israels,  secured  .£1,365  and  £1,575  res- 
pectively. 

Three  Scenes  from  the  Life  of  St.  Buena  Ventura,  from 
the  brush  of  Francisco  de  Herrera  the  elder,  realised 
£199  10s.  each.  They  all  measured  about  91  x  84  in. ,  and 
formed  part  of  the  Earl  of  Clarendon's  collection,  whence 
also  came  Hoppner's  Lady  Jane  Mildmay,  29*  X  24^  in., 
£262  10s.  Mr.  A.  S.  Cochrane's  sporting  subjects  attracted 
attention.  .£525  was  bid  for  a  set  of  three  fox-hunting 
canvases  by  H.  Aiken,  17I  x  23^  in.  ;  £525  for  The 
Celebrated  Sportsman  (J.  G.  Shaddick),  by  Ben  Marshall, 
93X  57  in.  (R.A.  1801);  £1, 050  for  four  Coaching  Incidents , 
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by  J.  Pollard,  19J  X  29J  in.  ;  ,£504  for  Fox  Hunting :  In 
Full  Cry,  by  J.  N.  Sartorius,  1792,  323  X  555  in.  ;  ,£651 
for  another  by  J.  Seymour,  36J  x  46  in.;  and  ,£1,155 
for  a  set  of  six  fox-hunting  scenes  (five  on  panel)  by 
D.  Wolstenholme,  13J  X  19J  in. 

Messrs.  Foster  (of  Pall  Mall)  continued  to  hold  their 
usual  auctions,  receiving  ,£90  6s.  for  An  Interior,  with 
Figures,  of  the  Dutch  school,  and  126  guineas  for  A  Lake 
Scene,  by  Copley  Fielding,  1851.  The  latter  was  a 
drawing.  February  20th  witnessed  an  important  dispersal 
at  Christie's,  commencing  a  miscellaneous  series.  There 
were,  in  this,  two  canvases  by  Reynolds :  Mrs.  Catherine 
Trapaud,  nee  Plaisto^',  30  x  25  in.,  and  Col.  Cyrus 
Trapaud,  32nd  Foot,  30  x  25  in.  The  former  was  in  a 
painted  oval,  and  both  are  mentioned  by  Graves  and 
Cronin.  The  ultimate  bids  in  each  case  were  ,£1,680  and 
£609.  As  a  set-off  against  these  figures,  G.  Romney's 
Marchioness  Townshend,  29^  X  24^  in.,  soared  up  to 
,£2,415.  An  interesting  portrait  of  A  Gentlema7i,  by  A. 
Key,  inscribed  "Anno  1592,"  43  x  32  in.,  brought  in  ,£567  ; 
a  Landscape,  signed  and  dated  by  J.  van.  Goyen,  1643, 
2 \\  X  24  in.,  ,£441  ;  Portrait  of  the  Artist,  by  Rembrandt, 
25i  x  1 9+  in.,  ,£546;  Interior  of  a  Studio,  by  J.  Ochtervelt, 
35£  X  265  in.,  ,£273  ;  and  A  Winter  Landscape,  by  Aver- 
camp,  1  5?  X  29  in.,  £^273.  The  six  last-mentioned  were 
all  panels.  To  return  to  the  British  school :  the  late  Lord 
Alexander  Gordon-Lennox's  Portrait  of  Charles,  third 
Duke  of  Richmond,  K.G.,  by  G.  Romney,  31  \  X  27  in., 
went  for  ,£420.  On  the  other  hand,  a  portrait  by  the  same 
master,  of  David  Hartley,  M.P.  (engraved  by  J.  Walker, 
1784),  493  x  39 J  in.,  turned  the  scale  at  ,£3,360.  It  was 
' '  the  property  of  a  lady. "  Mrs.  Charles  Watson's  William 
Creech,  by  Raeburn,  48^  x  38^  in.,  made  .£588;  whilst 
from  another  source  came  the  same  artist's  Lady  Mary 
Seymour,  oval,  29  X  23f-in.,  ,£4,200.  This  portrait,  whose 
original  was  the  belle  of  the  Eglinton  tournament,  was 
presented  by  its  author  to  Alexander  Forbes,  the  animal 
painter.  A  couple  of  interesting  family  likenesses  by 
J.  Russell,  each  29^  x  24jin.,  belonged  to  the  Rev.  Claud 
A.  H.  Russell.  That  of  Miss  Leonora  Russell  reached 
.£819,  whilst  that  of  Miss  Sophia  Russell  netted  ,£420. 
From  yet  another  possession  was  a  panel,  Portrait  Group 
of  a  Man  and  his  Wife,  by  Th.  de  Keyser.  This  picture, 
which  was  signed  with  monogram  and  dated  1636,  mea- 
sured 44^x31  in.,  and  found  a  purchaser  at  ,£1, 155.  The 
day  closed  with  the  late  A.  D.  S.  de  Vahl's  property,  prin- 
cipally notable  for  Franz  Hals'  Laughing  Boy,  32  x  25  J  in., 
,£5,040;  J.  Ochtervelt's  Duet,  33  x  29J  in.,  .£756;  and 
G.  Morland's  Farmer's  Returnfroni  Shooting,  signed  and 
dated  1792,  40  x  53^-  in.,  on  which  the  hammer  did  not 
descend  until  ,£2,415  had  been  bid. 

THE  print  sales  of  January  and  February  maintained 

an  evtn  standard  throughout.    At  Sotheby's  the  popu- 

■  larity  of  Morland  subjects  resulted  in 

Engravings  and       r       ,    .        .       e  . 

Etchings  ^I4S        g  glVe"       a  Pa'r  111  colours 

of  Peasants  and  Pigs  and  A  Cower- 

salion,  by  J.  R.  Smith.    A  coloured  aquatint  by  F.  Jukes, 

after  Hoppner,  The  Broken  Pitcher,  went  for  ,£26,  but 

,£43  secured  Admiral  Duncan,  by  J.  Ward,  after  the 


same  ;  ,£25,  Lord  Nelson,  by  W.  Barnard,  after  L.  F. 
Abbott ;  ,£60,  George  I.,  by  J.  C.  Le  Blon,  slightly  cut ; 
,£34,  Paris  and  Helen  and  The  fudgment  of  Paris,  bv 
W.  W.  Ryland,  after  A.  Kauffman  ;  ,£44,  The  Birth  of 
Shakespeare  and  Shakespeare' 's  Tomb,  by  Bartolozzi,  after 
the  same ;  ,£25,  Infant  Toilet,  by  A.  Cardon,  after  Barto- 
lozzi ;  ,£20,  Cottagers,  by  Bartolozzi ;  ,£30,  Girl  and  Kitten 
and  Girl  and  Squirrel,  by  the  same,  after  W.  Hamilton  ; 
,£32,  '  Tis  7ny  Doll  and  We'll  make  a  Feast,  by  C.  Knight, 
after  H.  Singleton;  and  ,£55,  The  French  Toilet,  by 
P.  W.  Tomkins,  after  C.  Ansell.  The  last  eight  lots  were 
all  printed  in  colours.  An  impression  of  J.  R.  Smith's 
engraving  of  Earl  St.  Vincent,  after  G.  Stuart,  netted  ,£42  ; 
and,  printed  in  colours,  The  Earl  of  Darlington  and  his 
Fox  Hounds,  by  J.  Dean,  after  B.  Marshall ;  and  a  set 
of  four  aquatints  of  Fox  Hounds,  Harriers,  etc.,  by  Reeve, 
after  Wolstenholme,  realised  ,£79  and  ,£85  respectively. 
An  oval  stipple  plate,  proof,  printed  in  colours,  of  Boys  at 
Play,  ran  up  to  ,£21  ;  Hesitation,  by  and  after  W.  Ward, 
in  brown,  totalled  one  pound  less.  A  fine  first  state  of 
Kitty  Fisher,  by  E.  Fisher,  after  Reynolds,  sold  for  ,£44  ; 
whilst  a  bid  of  £  1 20  determined  the  new  owner  of  Diirer's 
St.  Hubert  (Bartsch  57).  The  gross  figure  attained  by 
this  auction  was  nearly  ,£2,250. 

At  Puttick's,  a  second  state  of  Countess  Grey  and  her 
two  Children  brought  in  £[84  ;  and  a  proof  before  all  letters 
of  Veriumnus  and  Pomona,  by  Bartolozzi,  after  Coypel, 
in  colours,  ,£68  5s. ;  whilst  similar  sums  procured  Breaking 
Cover,  by  W.  Ward,  after  H.  B.  Chalon,  and  L'Optique, 
by  F.  Cazenave,  after  Boilly,  both  in  colours.  A  brilliant 
impression  in  colours  of  A  Man  standing  in  a  Landscape, 
behind  Greyhound  and  young  Deer,  with  hat  and  gun  on 
his  left,  proof  before  artist's  and  engraver's  name  ("Lon- 
don, pub.  Oct.  16th,  1804,  by  G.  Stubbs,  No.  24,  Somerset 
Street,  Portman  Square  "),  realised  £^42. 

Lack  of  space  forbids  more  than  a  passing  glance  at  the 
modern  etchings  sold  at  Sotheby's.  W.  Strang's  set  of 
twelve  illustrations  to  the  Rime  of  the  Ancient  Mariner 
made  £^155.  Sir  F.  Seymour  Haden's  works  were  headed 
by  a  fine  second  state,  unsigned,  of  his  Sunset  in  Ireland, 
,£105  ;  C.  Meryon  by  a  very  fine  fourth  state  (the  second 
according  to  Wedmore)  of  L'Abside  de  Notre-Dame,  on 
white  paper,  ^210 ;  D.  Y.  Cameron  by  a  first  state,  before 
lengthening  of  reflection  in  water,  of  Palazzio  Dario,  ,£95  ; 
and  A.  Zorn  by  Vicke,  £2>o. 

Sothkby's  glass  sales  show  no  falling  oft",  and  much 
more  space  than  we  can  command  might  easily  be  de- 

voted  to  the  consideration  of  them.  Mr. 

G.  Crawley,  whose  property  opened  the 
January  28th  sale,  had  two  wine-glasses,  with  double- 
knopped  baluster  stems,  folded  feet,  and  plain  bowls, 
8  and  10  in.  high.  These,  together  with  a  goblet  with 
plain  bowl,  baluster  stem,  collar  and  tear-knop,  and  folded 
foot,  8  in.,  secured  ,£100.  A  boat-shaped  Waterford  bowl, 
cut  in  festoons  and  with  serrated  edge,  1 1\  x  7  J  in. ,  fetched 
,£60;  a  ditto  circular  bowl,  cut  in  festoons,  etc.,  11  in. 
diam.,  ,£76;  four  candlesticks,  8$  in.,  ,£115;  a  Jacobite 
wine-glass,  inscribed  ' '  Success  to  the  Society, "  5  J  in. ,  ,£78 ; 
whilst  from  another  source  a  pair  of  tapersticks,  6  in., 
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brought  in  £70  ;  and  eight  wine-glasses  with  straight-sided 
bowls,  enamelled  in  landscapes  in  white,  double  opaque 
twist  stems  and  plain  feet,  all  more  or  less  similar,  ,£340. 
The  total  figure  fetched  by  the  glass  section  of  this  day 
"'as  £3,45$  '5  s- 


Pottery  and 
Porcelain 


DURING  the  latter  part  of  January  there  were  not  many 
ceramic  items  dispersed  of  outstanding  interest.  An  old 
Worcester  dessert  service,  gold  cres- 
cent mark,  of  38  pieces,  was  knocked 
down  for  ^304  10s.,  whereas  ,£157  105. 
bought  one  from  Coalbrookdale,  46  pieces.  A  pair  of 
Bow  figures  of  "  Kitty  Clive  "  and  ' '  Woodward, "  1  oh  in. 
high,  went  for  £71  8s.  These  were  at  Christie's.  In 
Leicester  Square,  Puttick's  received  £  178  10s.  for  a  Ming 
famille-verte  jar,  9m.  high  ;  ,£168  for  a  pair  of  Yung-Cheng 
famille-rose  saucer  dishes,  10  in.  diam. ;  ,£189  for  a  set  of 
three  Kien-Lung  famille-rose  pear-shaped  vases  and 
covers,  and  two  beakers,  9I  and  1 1 J  in.  high.  Removed 
from  Charlton  House,  Kent,  a  portion  of  the  Maryon- 
Wilson  collection  came  to  King  Street  in  February.  A 
pair  of  Xankin  oviform  jars,  18  in.  high,  found  a  buyer 
at  ^325  10s.  Pairs  of  Kang-He  famille-verte  vases  and 
covers,  10  in.  high,  ,£609,  2o£  in.  high,  ^325  10s.  ;  and  a 
Kien-Lung  famille-rose  cistern,  23  in.  diam.,  .£451  10s., 
were  also  in  evidence ;  as  was  a  pair  of  Chelsea  bottles, 
modelled  with  satyrs'  heads,  92  in.  high,  ,£115  10s. 

At  one  of  Mr.  Dowell's  Edinburgh  sales,  a  Worcester 
dessert  service  of  between  40  and  50  pieces  fetched  ^84. 

Mr.  H.  W.  Bruton's  Worcester  went  well  at  Christie's 
on  February  17th.  A  tea  service  of  nearly  40  pieces 
realised  ,£157  10s. ;  a  jug,  9  in.  high,  ^147;  and  three 
oviform  vases  in  the  Oriental  taste,  8£  and  7 \  in.,  .£126. 
A  pair  of  Chelsea  figures  of  a  lady  and  gentleman  seated 
on  tree-stumps,  by  Roubilliac,  ioiin.,  made  ,£126;  a  pair 
of  Bow  candlesticks,  with  a  boy  and  girl  in  arbours,  85  in. 
high,  £52  1  os.  ;  a  Bow  group  of  a  harlequin  and  colum- 
bine, 8i  in.,  ^50  8s. ;  and  three  Bow  groups  of  Earth,  Air, 
and  Water,  9^  in.,  ^115  10s.  The  three  last-mentioned 
are  illustrated  in  Litchfield's  Pottery  and  Porcelain.  From 
other  cabinets  came  a  pair  of  Bow  figures  of  a  boy  and 
girl,  \o\  in.  high,  ^94  10s. ;  four  Chelsea  figures  of  "The 
Senses,"  10  in.,  ,£330  15s.  ;  a  pair  of  Chelsea  vases  and 
covers,  \o\  in.  high,  ,£199  ios. ;  an  old  Worcester  jug,  9  in., 
£  1 78  1  os. ;  a  Vincennes  rosewater  ewer  and  dish,  ,£199  ios. ; 
and  a  pair  of  Kien-Lung  eggshell  dishes,  ~]\  in.  diam., 
^262  ios. 

Out  of  the  many  silver  sales  held  at  Christie's  within 
recent  months,  few  have  been  more  diversely  entertain- 
ing than  that  on  February  25th,  when 
F.  M.  the  Right  Hon.  Lord  Methuen's 
family  plate  came  under  the  hammer.  The  most  impor- 
tant item  was  undoubtedly  a  magnificent  cup  and  cover  of 
English  workmanship,  dating  from  the  middle  of  the 
fifteenth  century.  This  superb  relic,  which  is  the  earliest 
article  of  its  kind  yet  auctioned  in  King  Street,  was  made 
of  silver-gilt  and  rock-crystal.  The  bowl  was  hemisphe- 
rical, and  had  a  slightly  ridged  cover  surmounted  by  a 
crystal  ball  and  a  silver-gilt  serpent  emblematic  of  eternity 
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The  stem,  formed  of  an  octagonal  rock-crystal  column 
encircled  by  a  silver-gilt  band,  rose  from  a  foot  of  the 
latter  material,  with  four  small  scrolls  in  high  relief.  The 
following  inscriptions  appeared  round  the  bowl,  cover, 
and  foot  in  contemporary  lettering  : — 

Gtf  THAT  THOU  HES  A  FRIN1)  OK  LANG 
SUPPOS  HE  SVMTIM  DOY  THE  VRANG 
OPPRES  HIM  NOT  ROT  ATH  OK  MEIN 
THE  KANDES  THAT  A  FOR  HAS  BE  IN. 
MAL. 

AT  THI  KURD  QUAN  THOU  ART  SET 
THINK  ON  THE  PUIR  STANDIS  AT  THI  ZET 
LOVE  GOD  DO  LAV  KEIP  CHERATI 
SUA.  SAL.  AL  GRACE  ABOUNDAND  BE. 
QUE  QUID  AGAS  SAPIENTER  AGAS  ET  RESSPISE  FINEM. 
• 

Inside  the  bowl  is  engraved  the  sacred  monogram  in  a 
circular  medallion,  whilst  the  band  round  the  crystal  stem 
was  inscribed  (probably  during  the  sixteenth  century)  the 
statement,  ex.  dono.  gd. — E.  B.  M.  The  cup  stood  7  in. 
high,  and  bore  the  maker's  mark  "  Yh"  in  a  plain  shield. 
The  highest  bid  made  for  it  was  one  of  £3, 360.  Sold  by 
the  oz.,  a  pair  of  chased  cups  and  covers,  15^  in.  high, 
by  Phil.  Rolles,  1714  (274  oz.  5  dwt.),  secured  210s.; 
three  plain  octagonal  casters,  by  Lewis  Mettayer,  17 14 
(41  oz.  7  dwt.),  490s. ;  a  dessert  service  of  16  pieces,  same 
maker  and  date  (383  oz. ),  275s. ;  12  three-pronged  table- 
forks,  by  Geo.  Lambe,  1714  (29  oz. ),  195s. ;  and  24  dessert- 
forks,  similar,  by  William  Spring,  1714  (40  oz.  31  dwt.  }, 
650s.  All  these  were  gilt  and  bore  the  royal  arms  or  garter 
motto,  and  cypher  of  George  I.  A  silver-gilt  rosewater 
ewer,  12  in.  high,  by  Pierre  Harache,  1703690Z.  14 dwt.), 
made  180s.  per  oz.,  and  a  dessert  service,  engraved  with 
the  Methuen  arms,  by  John  Gibbons  and  Andrew  Moore, 
1703,  38  pieces  (985  oz. ),  141s. 

With  comparatively  few  exceptions,  the  furniture 
auctions  have  not  been  dignified  by  many  outstanding 
prices.  At  King  Street,  ,£462  purchased 
a  Sheraton  marqueterie  commode,  42  in. 
wide,  inlaid  with  the  arms  of  the  Hon.  Thos.  Villiers, 
first  Earl  of  Clarendon,  and  his  wife  Charlotte,  daughter 
of  the  third  Earl  of  Essex;  ,£282,  a  William  III.  mar- 
queterie table,  36  in.  wide;  and  ^304  10s. ,  14  Hepplewhite 
mahogany  chairs,  carved  with  wheat-ears  and  inlaid  in 
satinwood.  Mr.  A.  S.  Cochrane's  Chippendale  mahogany 
four-poster  went  for  ,£546,  and  his  cabinet  of  the  same 
period,  8  ft.  9  in.  high,  5  ft.  6  in.  wide,  for  ,£336. 

A  fine  William  and  Mary  red  lacquer  four-fold  screen, 
76  in.  high,  made  ,£147  at  Puttick  and  Simpson's,  whilst 
a  Queen  Anne  walnut  bookcase,  42  in.  wide,  fetched 
.£115  ios.  ;  and  a  Louis  XV.  parqueterie  bureau,  35  in. 
wide,  £1 10. 

A  very  rare  type  of  sampler,  ci*ca  1635,  secured  ,£86  at 
Sotheby's.  It  measured  22  in.  long,  and  had  seven  broad 
bands,  seven  narrower  bands,  and  a  row  of  letters  at  the 
end.  The  first  two  bands  consist  of  conventional  designs  ; 
the  third,  of  four  small  figures,  partly  of  stump-work, 
with  vases  of  flowers ;  the  remainder  of  various  forms  of 
stitcherv. 
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Water-colours 
at  Agnew's 


Thk  history  of  art  is,  all  too  often,  a  record  of  ill- 
requited  talent.    Strange  to  say,  the  fallacy  still  persists 
in  suburbia  that  an  artist  is  always 
an  irresponsible,  happy-go-lucky  indi- 
vidual :  a  Bohemian  to  be  tolerated 
with  the  smug,  self-conscious  smile  of  patronage.  This 
notion  is  fundamentally  and  cruelly  unsound.    Quite  a 
number  of  really  clever  men,  let  alone  geniuses,  have  had 
hard  struggles  in  the  exercise  of  professions  which  levy 
the  heaviest  tax  on  the  mental  capacities  of  their  followers. 
The  advent  of  age  and  possibly  disease,  leaves  many  in 
straitened  circumstances.    Others  die  in  the  sad  know- 
ledge that  their  wives  and  dependants  are  poorly  provided 
for.   This  is  where  the  Artists'  General  Benevolent  Fund 
fulfils  a  benign  office,  and  one  visited  the  exhibition  of 
selected  water-colours  of  the  English  school  at  Messrs. 
Thos.  Agnew&  Sons''  (43,  Old  Bond  Street)  with  the  more 
pleasure,  since  it  was  held  in  aid  of  the  most  deserving 
institution  of  its  kind.    That  the  collection  was  important 
was  evident  from  the  presence  of  no  less  than  36  drawings 
byTurner,  who  was  one  of  the  founders  of  the  fund.  These 
ranged  from  the  master's  early  period  to  within  about 
a  decade  of  his  death.    To  the  former  belonged  Bishop 
/slip's  Chapel,  Westminster  Abbey  /yg6),  a  meticulous 
and  carefully  considered  composition,  bearing  the  inscrip- 
tion "William  Turner,  Natus  1775,"  on  one  of  the  flag- 
stones in  the  foreground.     Very  interesting,  too,  was  his 
Hafod:  Cardiganshire;  like  nothing  so  much  as  an  archi- 
tectural elevation  with  a  scenic  fore  and  back-ground.  A 
contemplation  of  this  water-colour  brought  home  very 
forcibly  to  the  spectator  the  vastness  and  versatility  of 
Turner's  genius.    That  he  should  have  cast  adrift  from 
the  shackles  of  his  youthful  influences,  and  become  the 
giant  he  did,  is  one  of  the  most  remarkable  chapters  in  the 
tale  of  painting.    Valuable  relics  as  are  these  first  efforts 
of  a  master  spirit  struggling  into  being,  they  did  not  serve 
to  mask  the  superior  merits  of  his  more  advanced  work 
at  Messrs.  Agnew's.    A  goodly  proportion  was  familiar 
through  the  engravings  in  the"  England  and  Wales"  series 
Bolton  Abbey,  Wharf edale;  Lancaster,  from  the  Aq  uedui  t  ; 
M almes bury  Abbey;    Ydrmouth,  Nelson  s  Monument : 
Oxford,  Christchurch  College ;  and  Bedford) ;  from  the 
"Keepsake,"  18321 [Marly-surSaone,  nedr  Paris);  from 
"  Yiewsin  India,"  1 836-8  (  Valley  of  the  Dhoon,  Himalayas ; 
and  View  in  the  Himalayas  from  Tyne  or  Marma; ;  from 


the  "  South  Coast  "  series  (Dover,  from  Shakespeare  's 
Cliff);  from  "Scott's  Prose  Works"  (New  Abbey,  near 
Dumfries);  from  his  "Life  of  Napoleon"  (Napoleon  on 
board  the  Bellerophon) ;  and  from  his"  Provincial  Antiquities 
of  Scotland  "  (BorthwickCast/e;  High  Street,  Edinburgh ; 
Crichton  Castle ;  Grassmarket,  Edinburgh ;  Linlithgow 
Palace ;  Edinburgh  from  Carlton  Hill;  Hawthorndcn  : 
and  Tantallon  Castle).    The  eight  last-named  drawings, 
known  as  the  "Abbotsford  Turners,"  were  enclosed  in  a 
single  frame  fashioned  by  Tom  Purdy  from  an  oak  felled 
on  the  Abbotsford  estate,  while  Turner  was  there  in  1818. 
A  very  entrancing  item  was  the  Dawn:  After  Wreck — a 
dog  howling  on  the  marge  of  a  calming  sea — a  subject 
which  Ruskin  sketched  for  a  proposed  work  on  The  Sea, 
the  plate  being  scraped  afterwards  by  Lupton.  Zurich 
1 842;  and  Lucerne:  Moonlight  ( 1 843)  revealed  the  wizard 
of  harmonies  and  atmospheric  tones  in  the  plenitude  of 
his  powers.   A  more  congenial  occupation  than  studying 
these  cannot  be  imagined,  but  it  is  necessary  to  turn  to  a 
large  study  by  "poor  Tom,"  as  Turner  loved  to  call  him — 
a  Gisburne  Abbey,  signed  and  dated  "  Girtin,  1801." 
Numerous  other  works  cannot  be  more  than  briefly  men- 
tioned, comprising  a  panoramic  Bray-on- Thames,  by 
P.  de  Wint ;  some  seven  slight  sketches  in  sanguine,  chalk, 
and  charcoal,  by  Gainsborough  ;  an  important  T.  S.  Boys; 
and  examples  from  the  hands  of  Copley  Fielding,  David 
Cox,  T.  Malton,  Julius  Caesar  Ibbetson,  J.  R.  Cozens, 
A.  W.  Hunt,  Birket  Foster,  J.  Varley,  Claude  Lorraine, 
Clarkson  Stanfield,  Paul  Sandby,  E.  M.  Wim peris,  and 
the  elder  Pugin.    The  figure  subjects  included  drawings 
by  Pinwell,  E.  J.  Gregory,  and  a  couple  of  not  very  inspi- 
ring specimens  by  Rossetti.    A  charcoal  and  sanguine 
sketch,  Portrait  of  the  Artist,  by  Hoppner,  a  sympathetic 
full-length  seated  likeness  of  Mrs.  Robinson  ( Perdila),  by 
R.  Cosway,  some  typical  Downmans  and  William  Hamil- 
tons,  with  a  pastel  by  T.  Hickey  of  Mrs.  Harding,  con- 
tributed their  quota  towards  a  thoroughly  interesting  and 
informative  exhibition. 

The  first  two  months  of  1920  saw  a  couple  of  well- 
known  academicians  cut  away  by  the  sweeping  scythe. 

The  late  Alfred  Parsons,  who  was  born 
Obituaries        jn  was  &  SQn  of  thfi  ]ate  joshua 

Parsons.  Some  of  his  early  years  were  spent  in  the 
Savings  Bank  Department  of  the  Post  Office,  and  it  was 
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not  until  after  1867  that  he  took  to  painting  as  a  profession. 
His  first  work  to  be  hung  at  Burlington  House  was 
A  Half Holiday (1871 ).  In  1887  he  exhibited  When  Nature 
Painted  All  Things  Gay,  which  was  purchased  by  the 
Chantrey  Bequest  for  £a°° ;  whilst  he  was  elected  an 
A.  R.A.  in  1897,  and  full  Academician  fourteen  years 
later.  Tie  also  belonged  to  the  R.W.  S.,  becoming  its 
President  in  1914.  Although  a  landscape  painter  of 
truthful  and  even  meticulous  temperament,  much  of  his 
most  enduring  expression  found  vent  through  the  vehicle 
of  black-and-white.  In  this  connection,  his  charming 
illustrations  to  She  Stoops  to  Conquer  and  other  books, 
in  collaboration  with  the  late  E.  A.  Abbey,  will  be 
remembered  specially. 

The  late  Andrew  Carrick  Gow  was  born  in  1848,  be- 
coming, like  his  father,  the  late  James  Gow,  who  exhibited 
at  the  R.A.  between  1852  and  1884,  a  composer  of  genre 
subjects  of  the  popular  variety.  Mr.  A.  C.  Gow  studied 
at  Heatherley's,  achieving  his  first  step  in  the  art  world 
with  his  election  to  the  Royal  Institute  of  Painters  in 
Water- Colours  in  1868.  His  first  Academy  picture,  Is  He 
Better?  was  hung  in  the  preceding  year.  His  Last  Days 
of  Edward  VI.  was  responsible  for  his  elevation  to  A.  R.  A. 
in  1 88 1,  whilst  his  Cromwell  at  Dunbar  (1886)  was  acquired 
under  the  terms  of  the  Chantrey  Bequest.  In  1890  he 
showed  77*1?  Visit  of  King  Charles  I.  to  Kingston-on  Hull, 
1642,  and  After  Waterloo:  Sauve  qui  Pent .'  which  gained 
him  full  academical  honours  in  1891.  Besides  such  works 
as  these,  he  executed  panels  for  the  Houses  of  Parliament 
and  the  Royal  Exchange.  He  became  Keeper  of  the 
Royal  Academy  in  191 1,  continuing  to  occupy  that  posi- 
tion until  his  sudden  decease  on  February  1st. 

The  demise  on  Shrove  Tuesday  of  Mr.  James  Faed, 
junior,  in  his  64th  year,  severed  a  link  with  a  well-known 
family  of  artists.  The  son  of  the  engraver,  James  Faed, 
he  had  for  uncles  Thomas  Faed,  R.A.,  and  John  Faed, 
R.  S.A.  The  late  Mr.  James  Faed,  junior,  was  a  land- 
scape painter  and  an  intermittent  exhibitor  at  Burlington 
House  since  1880,  when  his  Monarchs  of  the  Park  received 
a  place. 
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Since  the  notice  of  this  display  (in  our  March  issue) 
was  written,  confession  has  been  made  that  the  extra- 
ordinary canvases,  of  which  we 
doubted  the  sincerity,  are  deliberate 
caricatures  of  Bolshevist  painting. 
Our  critic  is  in  the  happy  position 
of  not  having  to  withdraw  or  alter  a  single  word  of  his 
review.  The  Modern  Society  of  Portrait  Painters  is 
to  be  congratulated  on  its  healthy  attack  against  the 
pernicious  propaganda  of  the  "advanced"  school. 

THE  topographer  discovered  an  irresistible  fascination 
in  the  show  of  old  coloured  aquatints  at  Wafer's  Galleries 
(118,  New  Bond  Street).  It  was  im- 
possible not  to  be  intrigued  at  the 
contrasts  presented  by  them  to  the 
familiar  scenes  of  everyday  life.  A  View  at  Chelsea,  1784, 
by  F.  Jukes,  after  W.  Beilby,  portrayed  rural  features 
such  as  have  been  lost  to  the  Embankment  for  many  a 


Old  Coloured 
Aquatints 


long  year.  By  and  after  F.  Orme,  a  plate  of  Bayswater 
Chapel  showed  the  good  folk  going  to  service  in  the 
costumes  of  181 8,  and  Mr.  Snodgrass  appeared  to  have 
wandered  into  A  View  of  the  New  Hungerford  Market, 
by  J.  Harris,  after  C.  Fowler.  Margate,  as  engraved  by 
T.  Sutherland,  after  T.  H.  Shepherd  and  J.  R.  Smith, 
looked  almost  as  lively  as  Pitcairn  Island.  No  less  amus- 
ing, and  decidedly  more  inspiring  than  many  modern  war 
pictures,  were  the  Boarding  by  a  Man-oj-  War' s  Boats,  by 
John  Heaviside  Clark  (1813),  and  a  terrific  rendering  of 
the  destruction  of  the  bridge  at  the  Battle  of  Leipsic, 
by  J.  Walker,  after  J.  A.  Atkinson  (1817).  Despite 
their  penny-plain,  twopence-coloured  propensities,  these 
evinced  a  sense  of  decorative  composition  that  most  of  our 
advanced  leaders  might  sigh  for  in  vain. 

A  visit  to  "The  Langham  "  (the  generic  appellation 
covering  the  Artists'  Society  and  the  Langham  Sketch- 
u  '  ing  Club)  is  required  to  convince  an 

The  Langham  ou^^er  tnat  Egyptian  mummy-cases 
and  Gothic  panels  shelter  in  the  shadow  of  that  piece  of 
paltry  pseudo-classicism  at  the  northern  extremity  of 
Regent  Street.  Yet  such,  and  many  other  curiosities  to 
boot,  maybe  found  at  No.  1,  Langham  Chambers,  where 
a  view  of  members'  studies  was  held  in  February.  The 
Artists'  Society  was  founded  ninety  years  ago  ;  the  Sketch- 
ing Club  some  eight  years  later,  but  the  fine  old  body 
betrays  no  signs  of  falling  from  its  sphere  of  practical 
utility.  Mr.  James  Clark  was  the  author  of  some  of  the 
most  telling  items  in  the  exhibition.  His  little  oil  paint- 
ing called  The  Pirate  was  as  fine  a  piece  of  luscious 
colour  and  masterly  handling  as  he  has  accomplished  of 
late  years.  It  was  possible  to  gauge  accurately  the  merits 
of  this  work,  since  other  members  gave  the  individual 
renderings  of  the  identical  composition.  Mr.  Clark's 
canvas  not  only  led  the  van,  but  the  subject  had  been 
improved  by  his  judiciously  discarding  the  conventional 
background  for  a  less  theatrical  setting.  The  result  was 
that  no  melodramatic  figure  scowled  out  of  the  frame,  but 
a  very  realistic  buccaneer,  stripped  to  the  waist,  relieved 
against  the  white  beach  and  blue  water  of  some  South  Sea 
shore.  Very  alluring  in  its  slight,  translucent  way  w.is 
Mr.  A.  B.  Simpson's  little  sonnet  on  some  Grecian  glade, 
and  Mr.  Allan  Davidson's  sculptor's  studio  with  its 
delicate  easiness  of  treatment  of  the  nude  model.  Mr. 
W.  F.  Meason's  water-colours  of  rural  incidents  were 
instinct  with  feeling  and  dexterity,  and  Mr.  Monk's 
racecourse  pulsed  with  kaleidoscopic  life.  Mr.  Gilbert's 
squarely  modelled  head  of  a  man  should  also  be  selected 
for  praise. 

Mr.  Augustus  E.  John's  principal  asset  is  a  power  of 
characterisation  which,  in  its  way,  is  unique  at  the  present 
day.  He  is  a  painter  of  such  un- 
War,  Peace  Con-  doubted  ability  that  he  has  come  to 
ference,  and  other  be  regarded  as  almost  superhuman 
Portraits  by  Mr.^        ^  M  ^  sam£ 

Augustus  .  Jo  n  t\mej  it  must  be  conceded  by  any 
unprejudiced  observer  that  Mr.  John  at  his  best  is  very 
different  from  Mr.  John  at  his  worst.    Despite  his  mastery 
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over  his  medium,  his  dexterous  directness  and  command- 
ing personality,  he  has  failings,  not  the  least  among  which 
are  an  imperfect  appreciation  of  "quality  ';  and  a  distinct 
tendency  towards  pictorial  affectation.  A  fair  proportion 
of  his  canvases  convey  the  impression  that  the  artist 
wishes  to  remind  himself  how  clever  he  is.  In  a  man  of 
Mr.  John's  position,  the  latter  is  pardonable,  although  a 
more  restrained  expressional  mode  might  be  welcomed. 
To  put  it  crudely,  he  is  the  greatest  exponent  oftheartof 
caricature  in  oils  that  has  yet  ascended  the  stage.  That 
hackneyed  but  expressive  studio  phrase  about  "  dragging 
the  soul  out  of  a  sitter"  is  particularly  true  of  Chelsea's 
latest  sage.  For  these  reasons,  the  exhibition  held  at  the 
Alpine  Club  Gallery  (Mill  Street,  Conduit  Street),  under 
the  direction  of  the  Chenil  Galleries  (Chelsea),  necessi- 
tated a  process  of  mental  sifting  before  its  component  parts 
could  be  separated  into  categories.  Many  of  the  items 
compelled  admiration  by  their  almost  uncanny  likeness  to 
life,  to  say  nothing  of  their  forcible  technique.  One  of 
the  pictures  bearing  the  Canadian  Soldier  title  (No.u ),  a 
Canadian  Scottish,  and  the  striking  portrait  of  Lord Fisher 
of  Kilversione,  recall  themselves  to  the  mind's-eye  as 
examples.  The  last-named  was  notably  virile,  the  daring 
delineation  of  a  hand  by  straight  strokes  of  the  brush  being 
remarkable.  The  portrait  of  Dr.  Campbell  McClure  suc- 
ceeded admirably  in  its  treatment  of  the  khaki  uniform  : 
a  difficult  piece  of  representation,  as  any  artist  will  agree. 
But  the  head  was  altogether  less  happy,  whilst  the  practice 
of  producing  a  too  prominent  background — a  bad  fault  not 
unknown  to  Mr.  John — was  anything  but  commendable. 
Subtle  handling  dignified  the  portrayals  of  La  Dtcchesse  de 
Gramont,  A  Boy,  and  The  Philosopher  in  Contemplation 
(G.  B.  S. ,  suspiciously  somnolent) ;  but  La  Veilleuse,  a  sort 
of  second-hand  Mona  LJsa,  was  beside  the  mark,  having 
little  or  nothing  to  commend  it. 

Mr.  Frank  Brangwyn'S  preface  to  the  catalogue  of 

works  shown  at  the  Eldar  Gallery  (40,  Great  Marlborough 

,  -r>  .  Street)  was  a  fulsome  appreciation  of 
Modern  Pastels       ,  r  , 

the  possibilities  of  pastel.    He  pointed 

out  that  this  medium  is  not  nearly  so  fragile  as  is  generally 
supposed,  whilst  its  freshness  is  easily  preserved  with 
proper  treatment.  "  Pastel,  "  we  read,  "  unlike  oil-paint, 
does  not  darken  in  tone,  and,  unlike  water-colour,  does  not 
fade.  Oil-paint  eventually  cracks  and  peels  from  the  can- 
vas. Pastel  is  unable  to  crack,  being  ground  into  innu- 
merable fragments.  Water-colour  is  affected  by  damp  or 
change  of  temperature.  Pastel  is  also  affected  by  damp, 
but  is  most  amenable  to  treatment,  and,  if  injured  by 
damp  or  accident,  it  is  the  easiest  medium  to  repair." 
On  the  other  hand,  it  might  have  been  added  that  pastel 
will  rub  when  in  a  perfectly  dry  condition,  in  which  respect 
both  oil  and  water-colour  have  the  advantage.  One  would 
hardly  presume  to  quibble  over  any  statement  made  on 
the  strength  of  Mr.  Brangwyn's  authority,  but  it  is  impos- 
sible to  forbear  pointing  out  that  very  much  depends  on 
the  depth  of  the  term  "  proper  treatment."  Given  proper 
treatment,  any  chemically  correct  oil  painting  might  last 
a  thousand  years,  but  would  the  same  degree  of  proper 
treatment  preserve  an  average  pastel  ?    Mr.  Brangwyn's 


Own  contribution  to  the  collection  was  The  Metal  Worke?;s, 
a  fine  subject,  full  of  possibilities,  which,  nevertheless, 
were  but  imperfectly  realised.  A  drawing  of  a  young 
woman  spying  At  the  Keyhole  confessed  Charles  Conder 
in  a  weak  moment,  since  the  poor  draughtsmanship  was 
not  counterbalanced  by  any  charm  of  conception.  Mr. 
Augustus  John  sent  A  Rustic  Idyll,  two  Millet-like  pea- 
sants in  the  act  of  embracing.  The  tout  ensemble,  how- 
ever, was  somewhat  trivial,  a  remark  equally  veracious  of 
Albert  Moore's  Wind-blown  Blossoms.  The  main  attrac- 
tion of  the  exhibition  lay  in  Mr.  Leonard  Richmond's 
views,  which,  if  more  reminiscent  of  theatrical  landscape 
than  of  the  real  thing,  were  often  sentient  and  harmonious. 
Staccato  notes  of  brilliant  colour  played  on  the  trees  in 
his  Hojne  of  the  Fairies,  whereas  The  B,ridge  was  instinct 
with  contrasts  of  cool  green  water  and  distant  sunlit 
foliage.  An  admirable  cloud  effect  was  the  motive  of  his 
Berrow  Hill,  and  atmospheric  distances  of  the  Paradise, 
near  Bromyard. 

It  is  difficult  to  find  any  artistic  interest  in  the  average 
boot  or  shoe  of  to-day  ;  it  is  an  article  at  once  useful  and 

banal.  That  Mr.  William  Nicholson 
Pictures  at  the  ].nows  otherwise,  and,  what  is  more, 
Goupil  Gallery       ,         ....  .  .  ,  • 

forces  his  audience  to  agree  with  him, 

only  goes  to  prove  that  his  ability  is  as  keen  as  ever  it  was. 
He  had  at  the  Goupil  Gallery  (5,  Regent  Street)  a  small 
canvas  called  Les  Soulicrs  Roses.  The  composition  was 
concerned  with  a  pair  of  dancing  shoes  dangling  from  a 
littered  shelf.  The  subject  itself  is  almost  noxious  in  its 
mundanity,  but  mark  what  Mr.  Nicholson  did  with  it  : 
how  carefully  his  eyes  have  noted  the  values  and  the  sweet, 
placid  tones  ;  how,  to  give  it  interest,  he  has  thrown  in  a 
couple  of  tiny  mice  on  the  shelf.  Subtlety  oi  handling  is 
the  secret  of  Mr.  Nicholson's  success,  and  subtlety  of  an 
advanced  order  was  paramount  in  two  other  studies,  both 
of  lesser  lares — one,  a  Silver  Box;  the  other,  The  Glass 
Bowl.  The  former  was  possibly  the  pick  of  the  entire 
exhibition.  A  few  landscapes,  boldly  handled,  were  also 
contributed  by  the  same  artist.  Amongst  them  is  The 
Foreshore,  Canadel—a.n  arresting  but  rather  over-conven- 
tionalised composition,  with  a  smack  of  Whistler  about  it. 
Close  to  this  is  hung  Mr.  Walter  Greaves's  Hammersmith 
Bridge  on  Boat  Race  Day,  which,  even  if  its  figures  re- 
sembled so  many  marionettes,  had  at  least  the  merit  of 
an  idea  behind  it.  This  work  was  included  "by  special 
request,  "thus  affording  an  opportunity  for  re-examination. 
Mr.  Walter  Sickert's  sketches  of  Mushrooms  and  Rogue- 
fort  looked  very  coarse  and  contrasted  very  poorly  with 
Mr.  Nicholson's  "  still-lifes."  At  the  same  time,  praise 
must  be  given  to  his  impression  of  La  RueA°uado,  Dieppe, 
which  was  full  of  light  and  life.  Mr.  P.  Wilson  Steer's 
Knaresborough  appeared  heavy  by  comparison,  and  even 
the  downright  handling  of  Mr.  James  Pryde's  Classical 
Landscape  did  not  save  it  from  seeming  pseudo-antique. 
A  number  of  Eastern  scenes  by  Messrs.  Sydney  and 
Richard  Carline  were  grouped  together.  These  were 
made  in  intervals  of  noting  aerial  activities  on  behalf  of 
the  Imperial  War  Museum.  If  it  be  added  that  they 
are  very  much  on  a  par  with  the  tastes  of  the  Museum's 


The  Connoisseur 


Landscape  at  the 
Macrae  Gallery 


authorities,  little  more  need  be  said  save  that  the  topo- 
graphical sketches  are  amateurish,  and  that  the  figure 
pieces  are  technically  vamped. 

At  the  Leicester  Galleries  (Leicester  Square),  Mr.  James 

L.  Henry  had  assembled  a  roomful  of  landscapes  in  oils, 

which  can  be  accepted  as  an  epitome 
Works  by  James        Qf  ^  wQrk  during  tfae  pagt  thirty 

L.  Henry  and  ,  , 

„t     ,     '  years.     It  may  have  been  a  matter 

Charles  Ginner         '  ' 

of  personal  preference  on  the  part 

of  a  spectator,  but  some  of  the  earlier  pictures,  such  as 
In  Flanders  or  Harvest  Time,  seemed  to  boast  a  sim- 
plicity and  tone  not  always  present  in  the  other  exhibits, 
although  the  majority  of  the  latter  is  concerned  with 
deeper  problems  of  light.  The  more  recent  canvases 
erred  most  frequently  in  a  certain  shallowness  of  colora- 
tion. The  term  may  be  scarcely  applicable  in  an  ordinary 
sense,  but  "prolixity"  is  the  most  fitting  index  to  Mr. 
Charles  Ginner's  drawings.  He  sees  buildings,  streets, 
land,  or  water  in  myriad  irritating  details,  and  is  so 
absorbed  by  the  contemplation  that  he  misses  the 
ensemble. 

The  March  exhibition  at  the  Macrae  Gallery  (95, 
Regent  Street)  confined  its  scope  to  the  activities  of  two 
ladies,  the  one  seeking  expression 
through  the  medium  of  oils,  the 
other  by  pencil  and  water-colour. 
The  former,  Miss  Evelyn  Woodioffe- Hicks,  revelled  in 
luscious  colour  and  bravura  brush  work.  If  her  style  tends 
to  be  lyrical,  it  is  pleasantly  so.  Nowhere  did  she  appear 
to  such  advantage  as  in  her  impression  of  BircJiington 
from  the  Marshes,  which  brought  a  breath  of  the  breezy 
Kentish  coast  to  town.  Fatly  painted,  just  sufficiently 
generalised,  and  harmoniously  toned,  this  little  canvas 
was  essentially  satisfying  in  effect.  It  is  not  assuming 
too  much  to  hazard  the  opinion  that  the  limning  of 
Birchington  was  very  largely  a  labour  of  love  to  the 
artist.  Moonlight :  The  River,  Etaples,  ig 16,  was  a 
creditable  attempt  to  produce  a  nocturne,  which,  by  its 
very  subtlety  and  elusiveness,  is  a  heavily  handicapped 
task.  On  the  other  hand,  mystery  was  not  the  metier  of 
Miss  Violet  Eustace,  whose  tinted  drawings  were  more 
or  less  literal  transcripts  of  buildings  on  both  sides  of 
the  Channel. 

The  standing  popularity  of  Fantin  Latour's  visionary 

compositions  renders  any  examples  of  his  art  acceptable 

,  to  the  gallery-going  public.  The 

Other  Exhibitions       ,  ,  .  .         ,  ,  .  , 

latest  exhibition  of  his  work  was 

held  at  Walker's  Galleries  (118,  New  Bond  Street),  and 
consisted  entirely  of  lithographs,  many  bearing  dedicatory 
inscriptions  from  Latour's  hand.  The  collection  was  both 
large  and  varied,  and  all  the  plates  appeared  to  be  excel- 
lent impressions.  The  Hampstead  Art  Gallery  (345,  Finch- 
ley  Road)  displayed  a  series  of  drawings  by  Miss  Frances 
Hodgkins  :  fluxed  water-colours,  very  "  wet  "  and  rather 
nebulous.  Le  Page  Concarneau  was  noticeable  for  rich 
coloration,  and  Asleep — a  child  study — for  delicate  per- 
ception ;  but  the  majority  of  exhibits  had  too  much  of  an 


air  of  being  thrown  off  in  the  heat  of  the  moment  to  be 
satisfactory,  whilst  one,  The  Grandmother,  did  not  fall  far 
short  of  caricature.  The  original  illustrations  to  Photo- 
grams  of  the  Year  IQIQ  were  placed  on  view  at  the  Camera 
Club  (17,  John  Street,  Adelphi).  The  collection,  which 
represents  the  cream  of  the  world's  pictorial  photography, 
will  be  sent  en  bloc  to  various  English  centres.  The  Spring 
Loan  Exhibition,  held  at  the  Corporation  Art  Gallery, 
Derby,  included  23  pictures,  lent  by  the  Trustees  of  the 
Tate  Gallery,  and  Wright's  (of  Derby)  Experiment  with 
the  Air  Pump  from  the  National  Gallery.  Five  portraits 
by  the  same  artist  were  also  contributed  from  various 
sources,  affording  an  interesting  commentary  on  the  five 
works  already  in  the  permanent  collection.  A  number  of 
interesting  examples  of  the  British  and  French  schools 
were  shown  by  the  Rev.  Norman  Bennett  and  Mr.  A.  C. 
Chandos-Pole.  An  exhibition  of  contemporary  British 
art  will  be  held  here  during  April  and  May.  Types 
of  the  British  Army,  as  delineated  by  the  Hon.  John 
R.  L.  French,  were  placed  on  view  at  Robinson's  ( iallery 
(10,  Grafton  Street,  W.  1 ).  As  records  they  were  desirable, 
whilst  they  were  not  lacking  in  technical  ability.  The 
Hon.  John  French's  handling  of  water-colour  is  pleasantly 
free,  and,  given  a  greater  firmness  of  intention,  should 
carry  him  still  further  than  he  has  yet  attained.  Lt. 
James  F.  Scott,  A.R.  B.A.  (Official  Artist  to  the  A.I.  F.  , 
placed  a  number  of  his  more  personal  effusions  on  view 
at  the  Burlington  Gallery  (15,  Green  Street,  Leicester 
Square).  The  majority  of  these  were  fantasias  on  clas- 
sical themes.  Indeed,  it  were  not  amiss  to  style  them 
extravaganzas  of  an  ephemeral  character.  This  was  to 
be  regretted,  since  the  artist  possesses  talents  of  a  more 
advanced  order,  as  was  evident  from  some  capable 
Langham  sketches,  and  a  deft  little  impression  of  King 
William  Bridge,  Adelaide.  The  first  English  exhibition 
of  the  Society  of  Australian  Artists  is  being  held  at  the 
Burlington  Gallery  during  April,  and  works  by  Messrs. 
Gerard  van  Vliet  and  I.  W.  Brooks  in  May.  Water-colour 
landscape,  by  Mr.  Alfred  H.  Hart,  F.R.  I.B.A.,  occupied 
part  of  Walker's  Galleries  (118,  New  Bond  Street).  His 
shadows  erred  now  and  again  on  the  black  side,  whilst 
his  foregrounds  were  not  so  strong  as  might  be  desired  ; 
but  Mr.  Hart  displayed  considerable  merit  in  his  treat- 
ment of  comprehensive  panoramas.  His  Dorsetshire 
Village  was  notably  final  and  realistic.  To  Dorset  also 
had  hied  Mr.  W.  W.  Collins,  R.I.,  in  search  of  picturesque 
corners  to  suit  his  taste,  and  a  remarkably  interesting 
series  of  old-world  habitations  did  he  come  across  during 
his  rambles.  His  water-colours,  rich  and  full-bodied  in 
tone,  were  perhaps  a  trifle  monotonous  shown  en  bloc, 
but  his  Cottages  in  Stoborough  stood  the  test  remarkably 
well.  It  was  certainly  the  most  successful  drawing  in 
the  room. 

Mr.  H.  R.  Harmer  (of  6,  7,  and  8,  Old  Bond  Street  ) 
exhibited  an  item  of  piquant  philatelic  interest  in  a  unique 

collection  of  Lettland  postage  stamps. 
Lettland  Ag  soQn  ag  ^  Letts  established  their 

Postage  Stamps  ,  ,.     ,      ,     ....  , 

republic  after  the  Allied  occupation  of 

Riga  in  19 18,  they  set  to  work  to  form  a  postal  system, 
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but  owing  to  the  dearth  of  paper,  large  quantities  of  cap- 
tured German  war  maps  were  utilised  in  the  production 
of  their  stamps.  228  stamps  were  printed  on  the  back  of 
each  ordnance  map,  more  than  70  different  maps  being 
included  in  Mr.  Harmer's  collection. 


The  Bookcase 
Question 


THK  average  connoisseur's  besetting  sin  is  the  rapid 
accumulation  of  more  books  than  his  shelves  can  accom- 
modate. In  addition  to  rare  editions 
there  are  numerous  works  of  reference 
which  no  collector  can  possibly  be 
without.  The  enthusiast  buys  all  these  and  a  few  more; 
he  takes  them  home,  providing  an  additional  cause  of 
worry  to  the  careful  housewife.  One  day  the  enthusiast 
awakens  to  the  solemn  fact  that  his  Chaffers  has  been 
mislaid,  and  that  the  cat  has  sharpened  its  claws  on  the 
binding  of  the  first  folio.  Then  he  determines  to  add  some 
shelves  to  his  bookcase,  discovering  in  a  flash  the  merits 
of  the  sectional  variety  which  can  be  built  up,  bit  by  bit, 
to  suit  current  requirements.  An  excellent  type  of  sec- 
tional bookcase  is  Minty's  "Oxford  'Varsity,"  hailing 
from  44  and  45,  High  Street,  Oxford.  The  sections  are 
made  in  mahogany  and  oak,  plain  or  inlaid,  and  have  a 
standardised  width  of  35  inches.  They  are  neatly  finished, 
and  can  be  obtained  with  or  without  glass  doors  (made  to 
open  outwards),  according  to  the  class  of  books  which 
they  are  intended  to  house. 

Another  very  successful  exhibition — that  of  the  work 

of  Mr.  Oleffe — has  been  held  at  the  Galeries  Georges 

Giroux.     Mr.  Oleffe  is  one  of  our 
Brussels  Art  Notes  ,  . 

most  individual  colounsts  ;  a  man 

who  feels  how  to  use  black,  in  large  splashes  or  in  filmy 
outlines,  to  enhance  his  delicate  and  refined  harmonies 
of  pale,  iridescent  hues.  He  is  a  painter  of  outdoor  life, 
representing  on  large  canvases  women  and  children  peace- 
fully enjoying  their  leisure  in  lovely  gardens,  among  the 
trees  and  the  flowers.  The  wee  ones  are  playing  about, 
pink,  white,  fair,  partly  in  the  sun  and  partly  in  the  deep 
green  shade  that  falls  from  the  foliage,  reflections  being 
spread  all  over  the  picture.  The  Brussels  Gallery  has  just 
purchased  one  of  these  large  elaborate  works.  Mr.  Oleffe 
was  not  yet  represented  in  our  "Musee  Moderne,"  and 
he  is  just  coming  to  that  age  when  such  a  consecration 
happens  in  due  time.  The  painter  never  falls  into  those 
creamy,  insipid  harmonies  intended  for  a  pastry-shop's 
decoration.  He  remains  strong,  though  refined  and  always 
unforeseen,  in  his  most  delicate  works.  Mr.  Oleffe's  rare 
personality  has  been  put  in  a  bright  light  for  the  first  time 
by  this  exhibition,  which  proved  to  be  extremely  successful 
in  every  way. 

Immediately  after  Mr.  Oleffe's  work  the  G.G.G.  dis- 
played a  huge  collection  of  sculptures  and  drawings  by 
Mr.  Victor  Rousseau,  who  lived  in  London  all  during  the 
war,  and  brought  back  from  England  a  marvellous  crop 
of  fresh  treasures.  A  thought  materialised  in  rhythmic 
shape  is  to  be  understood,  or,  better,  is  to  be  ' '  felt, "  in  every 
work  carried  out  by  Mr.  Rousseau.  He  never  shows  a 
beautiful  but  empty  form  like  so  many  sculptors  are 
accustomed  to  do.  Even  in  his  busts  the  moral  life  and  the 


deep  and  secret  nature  of  each  of  his  models  is  brought 
forward.  When  he  represents  Eugene  Vsaye  he  points 
out  that  the  genial  violinist  is  a  kind  of  demi-god,  an 
impersonation  of  music,  and  one  is  bound  to  think,  not 
only  that- one  sees  Ysaye,  but  at  the  same  time  a  grand- 
son of  Beethoven,' whose  face  reflects  la  joie  Dyonisiaquc 
el  I'all/gresse  de  la  vie.  In  the  portrait  of  Armene  ter 
Ohanian,  the  tiny  Persian  dancer,  there  is  a  wonderfully 
mixed  expression  of  voluptuousness  and  torment.  The 
closed  eyes  with  their  long  eyelashes,  the  shivering  lips, 
are  life  itself,  with  all  the  human  trouble  of  love  and  pain. 
The  portrait  of  Madame  Rousseau  is  secret  and  dignified 
as  a  wise,  thoughtful  matron  may  look  like.  Lady  Diana 
Duff  Cooper  is  represented  in  the  adorable  perfection  of 
her  external  youthful  appearance,  a  Greek  goddess  who 
has  lived  in  London  in  the  brightest  mundanity  ;  and  there 
are  other  busts  of  men,  women,  children,  all  striking  by 
the  clever  and  thoughtful  interpretation  of  their  own  indi- 
viduality. But  Mr.  Rousseau,  besides  the  series  of  his 
busts,  is  exhibiting  many  other  masterpieces.  There  is 
a  bronze  called  L'effroi  de  la  guerre,  quite  different  to 
what  we  are  accustomed  to  see  under  .Mr.  Rousseau's 
signature — an  impersonation  of  terror  and  wildness;  a 
powerful  and  rough  work.  And  many  groups  of  statuettes 
of  the  most  refined  and  delicate  perfection,  some  like 
modern  "Tanagras,"  others  quite  modern  in  their  style, 
interpretation,  and  technique.  A  showcase  containing 
a  series  of  dryed  clay  figurines  appeals  more  than  anything 
else  to  the  public.  They  look  marvellously  precious  ami 
rare,  although  they  are  only  carried  out  in  plain  earth. 
On  the  walls  are  exhibited  many  beautiful  drawings  and 
sketches.  Sometimes  M  r.  Rousseau  creates  a  masterpiece 
of  deep  intellectual  significance  with  mere  pen-and-ink. 
Many  of  his  drawings  are  supposed  to  be  first  ideas  for 
sculptures— remembrances  of  a  gesture  or  an  attitude, 
a  silhouette  or  a  head  of  striking  proportion  or  shape. 
Nothing  is  more  instructive  and  revealing  of  an  artist's 
mind  than  those  cursory  notes  explaining  the  works  that 
came  after  or  are  ready  to  come.  —  P.  L. 

An  interesting  portrait  in  the  Museo  Capitolino  at 
Rome,  hitherto  attributed  to  the  Venetian  school,  and 
representing  a  profile  portrait  of  an 
Art  Notes  from  man  jn  the  costume  of  the 

y  Quattrocento,  has  been  lately  attri- 

buted by  Cav.  Adolfo  Venturi  to  the  fine  painter  and 
medallist  of  that  century,  Vittore  I'isano,  generally 
known  as  Pisanello.  We  are  fortunate  in  possessing 
two  of  Pisanello's  paintings  in  our  National  Gallery,  the 
S.  Anthony  and  S.  George,  which  came  there  from  Fer- 
rara,  and  Lord  Ashburnham's  noble  Vision  ofS.  Hubert, 
which  displays  this  artist  in  his  full  power  as  one  of  the 
greatest  animal  painters  the  world  has  seen.  In  connec- 
tion with  this  profile  portrait  at  Rome,  Cav.  Venturi 
alludes  to  the  famous  profile  figure  of  the  princess  in 
Pisanello's  fresco  of  S.  George  in  the  Pellegrini  Chapel 
of  Santa  Anastasia  at  Verona,  but  compares  it  more 
directly  with  that  of  Leonello  d'Este,  Lord  of  Ferrara, 
which  has  points  of  similarity  in  the  treatment  of  the 
drapery.  Keeping  still  in  view  the  paintings  just  mentioned 


The  Connoisseur 


of  the  mediaeval  princess  at  Verona,  and  the  Santo  Cava- 
liere  of  our  London  Gallery,  the  famous  Italian  critic 
considers  this  portrait  of  the  Roman  Capitol,  in  spite 
of  the  severity  of  the  costume  and  the  simplicity  of  the 
scheme  of  colour,  to  belong  to  the  youth  of  this  "prince 
of  medallists." 

I  regret  very  much  to  hear  from  the  secretary  of  the 
Twelfth  International  Exhibition  of  Art  of  the  City  of 
Venice — which,  as  I  noted  to  my  readers  in  a  previous 
issue,  is  due  to  open  on  April  15th  next— that,  after 
considerable  correspondence,  it  has  been  found  impos- 
sible to  arrange  on  this  occasion  for  the  participation  of 
British  artists  in  this  important  world  exhibition.  Those 
who,  in  previous  exhibitions,  have  visited  the  delightful 
little  British  pavilion,  in  its  secluded  corner  of  the  "  Giar- 
dini,"  and  seen,  with  pardonable  pride,  our  Union  Jack 
dying  over  the  entrance,  will,  I  feel  sure,  like  myself, 
regret  to  see  our  national  pavilion  handed  over  this  year 
to  a  group  of  painters,  sculptors,  and  engravers  from  the 
I'nited  States  of  America.  I  am  not,  of  course,  aware  of 
the  reasons  which  may  have  made  our  participation  this 
time  impossible:  I  only  here  chronicle  what  must,  in  any 
case,  be  considered  not  alone  an  artistic,  but  even  to  some 
extent  a  political,  loss  to  England  and  the  Empire. 

In  the  great  days  of  the  Italian  Renaissance  the  School 
of  Ferrara,  forming  a  natural  centre  for  all  the  art  of 
Emilia,  was  one  of  the  most  individual  and  attractive  in 
Italy,  from  the  days  of  rugged  old  Cosimo  Tura,  its  true 
founder  (working  about  1450),  to  the  death  of  that  delight- 
ful master,  Benvenuto  Tisio  da  Garofalo,  whom  I  have 
called  elsewhere  ' '  the  last  of  the  great  School  of  Ferrara, " 
in  1559.  It  is  interesting  to  note  how  modern  Italian  art 
seems  to  group  itself  instinctively  under  the  old  local 
divisions ;  and  the  present  artists  of  Ferrara,  coming  to- 
gether in  the  Societa  Benvenuto  Tisio  da  Garofalo  for  the 
advancement  of  the  Fine  Arts  in  Ferrara,  have  been 
organising  for  the  early  part  of  this  year  the  first  exhibi- 
tion of  their  Society.  When  we  consider  that  from  Ferrara 
come  such  artists  as  Montesi,  Boldini,  and  Martelli,  as  well 
as  Cesare  Laurenti,  now  established  in  Venice,  and  that 
fine  imaginative  painter  Gaetano  Previati,  whose  work  in 
art  teaching  has  kept  him  for  many  years  domiciled  in 
Milan,  we  realise  that  this  exhibition  should  prove  of 
really  original  interest,  and  not  unworthy  of  the  tradition 
of  those  old  court  painters  of  the  House  of  Este.  The 
neighbouring  centre  of  Bologna  is  fortunate  in  possessing 
an  experienced  and  energetic  Director  in  Count  Malaguzzi 
Valeri,  who  has  lately  organised  in  the  upper  rooms  of 
the  Pinacoteca  a  collection  of  the  engravings  of  Diirer, 
Rembrandt,  Lucas  van  Leyden,  and  Callot,  the  creator 
of  the  series  of  The  Miseries  of  War. — S.  B. 

Having  acquired  the  Whiteley  Tolson,  Hamilton 
Clements,  and  A.  R.  Macdonald  collections  of  porcelain 

—  ,  .,  .  ,  and  potterv,  Mr.  Albert  Amor  (31  and 
Exhibition  of  £     T        .    „        ,    ,      \J  , 

Porcelain  James  s  Street)  placed  them 

all  on  view  together,  with  the  result 
that  a  truly  magnificent  accumulation  of  picked  ceramics 
met  the  eye.  It  was  very  strong  in  Chelsea.  A  most 
important  item  was  an  intricate,  and  possibly  unique,  group 
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of  Perseus  rescuing  Andromeda,  bearing  the  red  anchor 
mark,  whilst  a  smaller,  but  very  delicately  modelled,  group 
of  Leda,  the  Swan,  and  Cupid,  a  dignified  figure  of  the  first 
Earl  Camden,  and  an  early  group  of  Two  Boys  struggling 
with  a  Fish,  were  all  remarkable  in  their  various  manners. 
The  two  last-named  bore  the  anchor  in  gold.  Nor  must 
a  very  unusual;  if  not  unique,  pair  of  Chelsea  vases,  sur- 
rounded by  three  small  figures,  be  overlooked.  A  fine 
case  of  Bow  figures,  and  a  varied  assortment  of  birds  from 
different  localities,  also  demanded  close  inspection.  All 
the  principal  English  factories  were  represented,  whilst 
amongst  the  continental  products,  a  little  Fulda  figure  of 
a  man  was  conspicuous. 

It  was  a  happy  thought  to  permanently  associate  the 
name  of  the  late  Edward  Hazell  Vicars  with  a.useful  work 
in  which  he  was  greatly  interested  and 
did  much  to  assist  and  extend.  One 
refers  to  the  work  of  the  Fine  Arts 
Provident  Institution,  a  society  which 
has  now  been  in  existence  for  many  years,  and  has  done 
excellent  service  in  providing  against  the  vicissitudes  of 
fortune  suffered  by  art  dealers  and  their  assistants.  Mr. 
Vicars  joined  the  institution  in  191 1, when  there  were  only 
109  members,  and  it  was  largely  owing  to  his  energy  and 
enthusiasm  that  the  membership  had  increased  to  280 
at  the  time  of  his  death.  It  has  been  decided  to  raise  a 
memorial  to  Mr.  Vicars  in  the  form  of  a  fund  to  supple- 
ment the  grants  which  are  made  to  the  members  of  the 
Institution  when  in  need,  and  to  the  widows  and  orphans 
of  those  who  have  died  in  poor  circumstances.  Already 
nearly  ^2,000  has  been  raised,  but  it  is  hoped  to  sub- 
stantially increase  this  amount  before  the  fund  is  closed. 
No  better  or  more  appropriate  way  of  perpetuating  the 
memory  of  Mr.  Vicars  could  be  found  than  that  of  contri- 
buting to  the  fund  he  had  so  much  at  heart,  and  if  every- 
one interested  will  send  his  mite,  a  worthy  memorial  will 
be  raised.  Subscriptions  may  be  sent  to  Mr.  Edgar  C. 
Ackermann,  157A,  New  Bond  Street,  W.I,  or  to  other 
members  of  the  committee. 

A  COMMITTEE  has  been  formed,  under  the  presidency 
of  H.R.  H.  the  Duke  of  Connaught,  to  found  a  chapel  in 
Westminster  Cathedral  as  a  per- 
A.  Memorial  manent  memorial  to  the  officers 

Chapel  to  the  and  men  Qf  the  Irish  regiments 

Irish  Regiments 


engaged  in  the  War 


killed  in  the  war.     In  the  chapel 


each  regiment  will  have  its  own 
marble  tablet  and  its  own  liber  vita  (to  be  kept  in  a 
handsome  receptacle  in  the  chapel),  containing  the  names 
of  the  fallen,  irrespective  of  creed.  The  design  for  the 
chapel  is  rich  and  dignified,  a  worthy  memorial  of  the 
brave  men  whom  it  commemorates.  It  will  be  carried 
out  in  Irish  marbles  and  mosaic,  the  latter  patterned  with 
decorations  reproduced  from  the  Book  of  Kells.  Ten 
thousand  pounds  is  required  to  execute  this  beautiful 
memorial,  the  raising  of  which  should  meet  with  warm 
support  from  everyone  with  Irish  blood  in  his  veins. 
Subscriptions  should  be  addressed  to  Lady  Sykes,  Hon. 
Treasurer,  Mansion  House,  E.C. 
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THIS  splendid  book,  its  last  pages  completed  when  the 
shado\vofdeathwashoveringovertheauthor,isthe  epitome 
of  a  life's  assiduous  labour.     It  is 
"  A  Record  of  sad  to  think  that  Sir  Guy  Laking 

European  Armour  did  nQt  enjoy  the  felicity  Qf  seeing 
and  Arms,    by  his  work  embodied  in  a  permanent 

Sir^Guy^Vrancis^        and  beautiful  form  .  yet  his  death 

»  ,r  J?'  t,  o'**  '  '  mav  be  likened  jto  that  of  the  happy 
M.V.O.,  F.S.A.  .  -  r 

tT  1  t  //-  r>  11  warrior  in  the  moment  of  victory, 
Vol.  1.         cell  . 

.  c  j  .j  for  his  crownintr  achievement  was 
and  bons,  Ltd.  & 

T  f.  ,  consummated  and  the  knowledge 
In  live  vols.  ° 

£15  I5s  the  set)  garnered  on  the  theme  that  had 

been  his  constant  study  since  his 
boyhood  was  placed  on  permanent  record.  Though  well 
versed  in  most  phases  of  art  and  archaeology,  Sir  Guy's 
ruling  passion  has  always  been  for  arms  and  armour.  One 
finds  evidences  of  this  in  the  introduction  to  the  book, 
contributed  by  the  Baron  de  Cosson.  He  relates  how, 
during  a  visit  to  England  twenty-eight  years  ago,  he  was 
told  at  the  shop  of  a  well-known  armour  dealer  "that 
young  Laking,  the  son  of  the  Physician  to  the  Prince  of 
Wales,  was  anxious  to  know  me,  and  had  been  trying  to 
effect  a  meeting  with  me.  A  few  weeks  elapsed  and  this 
meeting  took  place,  and  I  saw  a  slim  boy  of  about  fifteen 
who,  with  a  hurried,  impetuous,  cracked  voice,  launched 
into  all  sorts  of  questions  concerning  armour  and  arms. 
His  ardent  enthusiasm  pleased  me  greatly,  and,  as  long 
as  I  stayed  in  London,  we  saw  much  of  one  another  and 
indulged  in  endless  disquisitions  on  the  subject  of  arms, 
and  these  discussions  have  been  continued  at  intervals 
ever  since." 

The  boy  was  father  of  the  man ;  the  enthusiastic  youth, 
seeking  knowledge  bearing  on  his  hobby  from  every 
source,  developed  into  a  learned  expert,  possessed  of  a 
world-wide  reputation,  whose  authority  commanded  uni- 
versal respect.  As  Keeper  of  the  Armouries  at  Windsor 
Castle  and  Hertford  House,  Sir  Guy  did  excellent  work 
in  classifying  and  arranging  the  collections,  the  royal 
armoury  more  especially  greatly  benefiting  by  his  labours. 
He  was  one  of  a  small  group  of  experts,  of  various  nation- 
alities, who  were  personally  acquainted  with  practically 
every  important  piece  of  armour  in  Europe.  To  these 
confreres  he  renders  grateful  thanks  for  assistance  given, 
these  acknowledgments  and  the  ones  to  his  few  pre- 
decessors in  the  same  field  revealing  the  generous  nature 
of  the  man,  ever  ready  to  exuberantly  credit  others  with 
the  smallest  benefit  derived  from  them. 

Though  not  the  first  in  the  field,  Sir  Guy  Laking  is  the 


only  English  writer  in  recent  times  who  has  ventured  to 
deal  with  European  armour  and  arms,  as  a  whole.  The 
extended  scientific  knowledge  gained  during  recent  years 
has  in  a  measure  added  to  the  difficulties  of  the  task  by 
broadening  the  scope  of  the  subject  and  upsetting  many 
attributions  that  former  writers  were  apt  to  accept  with- 
out question.  The  earliest  predecessor  of  Sir  Guy  in 
this  country  was  Francis  Grose,  whose  quarto  volume, 
A  Treatise  on  Ancient  Armour  and  Weapons,  published 
in  1786,  embodied  the  imperfect  knowledge  of  the  eigh- 
teenth century.  Sir  Samuel  Rush  Meyrick  followed  in 
1824  with  A  Critical  Enquiry  into  A  ncient  Arwour,\vhich 
may  be  said  to  have  established  a  stable  foundation  on 
which  future  writers  could  build.  J.  Hewitt's  smaller  and 
handier  work,  which  came  out  in  1840,  was  entirely  based 
on  the  researches  of  his  predecessors,  and  since  then  no 
important  new  English  book,  taking  in  the  whole  subject, 
has  been  written. 

The  theme  is  indeed  a  vast  one,  demanding  not  only 
a  wide  and  exact  knowledge  regarding  European  armour 
and  arms  of  every  period,  but  also  the  power  to  summarise 
and  arrange  that  knowledge  in  a  manner  to  make  it  clearly 
comprehensible  to  the  reader.  Sir  Guy  has  succeeded  in 
doing  this,  and  the  result  is  not  merely  a  learned  work,  but 
also  a  fascinating  one,  which  can  be  read  with  pleasure  by 
everyone  interested  in  the  history  of  war,  as  well  as  the 
collector  of  warlike  implements.  The  first  volume  gives 
an  account  of  European  weapons  and  armour  in  use 
between  a.d.  1000  and  1500,  with  a  special  chapter  on  the 
bascinet  headpiece.  The  earlier  portion  of  the  period 
covered  presents  many  difficulties  to  the  conscientious  his- 
torian ;  not  many  weapons  of  the  time  have  survived,  and 
only  a  few  pieces  of  the  defensive  accoutrements  of  either 
knights  or  men-at-arms.  Thus  the  earliest  complete  suit 
ofarmour  in  existence — one  madeby  Tomasoda  Missaglia 
for  Frederick  the  Victorious,  Count  Palatine  of  the 
Rhine — dates  no  further  back  than  1 450-60.  To  fill  in  the 
ellipses  posterior  to  this  time,  it  is  necessary  to  gather  data 
from  early  drawings,  pictures, embroideries,andsculptored 
figures  on  tombs.  In  this  Sir  Guy's  artistic  and  archaeo- 
logical knowledge  has  stood  him  in  good  stead,  and  he 
has  gathered  illustrations  from  a  wide  variety  of  sources 
to  supplement  the  photographic  reproductions  of  actual 
weapons  and  pieces  of  armour.  Among  the  latter  are 
numerous  early  swords,  a  long  series  of  examples  found  in 
different  countries  and  belonging  to  several  centuries, 
illustrating  the  developments  of  the  weapon  anterior  to  the 
Norman  Conquest.   Many  of  the  examples  illustrated  are 
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hallowed  by  old  legends, 
and  if  Sir  Guy  proves  that 
some  of  these  stories  are 
impossibleof  credence,  he 
shows  that  others  are  not 
in  conflict  with  the  age 
and  character  of  the 
weapons  to  which  they 
are  assigned.  Most  in- 
teresting and  lucid  is  his 
account  of  the  develop- 
ments of  the  lobated 
pommels,  which,  he  holds, 
originated  with  the  bind- 
ing of  charms  or  relics  to 
the  sword  handle.  Of 
Anglo-Saxon  weapons 
and  armour  besides 
swords,  there  are  spear, 
axe  and  arrow-heads  still 
in  existence,  but  only  the 
remains  of  a  single  wood- 
en shield  and  the  frame- 
work of  a  single  helmet 
have  come  to  light. 
Xo  r  m  a  n  accoutrements 
and  weapons  of  the 
Conquest  period  are 
hardly  more  numerous.  Of 
authentic  helmets  only 
some  half-dozen  survive, 
with  a  dozen  or  more 
belonging  to  earlier  dates, 
all  of  which  are  fully 
described  and  illustrated. 
The  gradual  change  of 
armour  from  chain-mail 
to  plate  is  dealt  with  at 
length,  numerous  con- 
temporary drawings  and 
sculptored  effigies  being 
reproduced  to  exemplify 
the  various  developments, 
while  late  fifteenth-cen- 
tury suits  are  finely 
illustrated  from  surviving 
examples. 

Sir  Guy  Laking  has, 
indeed,  covered  his 
subject  with  exemplary 
thoroughness.  The  first 
volume  is  a  mine  of  in- 
formation concerning  not 
only  the  orthodox  forms 
of  armour  and  arms,  but 
also  rare  and  curious 
weapons  and  forms  of 
harness  known  only  to  the 
archaeologist.  It  is  a  work 
which  no  serious  student  of 


COMPLETE  SUIT  OF  ARMOUR 

THE  WORK  OF  TOMASO  DA  M ISSAGLI  A,  ABOUT  I45O-60, 
AND  MADE  FOR  FREDERICK  THE  VICTORIOUS,  COUNT 
PALATINE   OF    THE    RHINE  FROM  "FUROPEAN 

ARMOUR    AND   ARMS"  (G.  BELL  AND  SONS,  LTD.) 


mediaeval  European  his- 
tory can  afford  to  ignore, 
while  toeveryone  interest- 
ed in  armour,  either  as 
a  collector  or  custodian, 
the  work  will  be  indispens- 
able. The  thirty-page 
introduction  contributed 
by  the  Baron  de  Cosson 
is  written  in  excellent  taste, 
and  itself  constitutes  an 
epitome  of  the  history  of 
armour  of  great  value. 

"  Outlines  on  Chinese 
Art."  The-Scammon 
Lectures  at  the  Art 
Institute  of  Chicago,  by 
John  Calvin  Ferguson 
(The  University  of 
Chicago  Press.    84  net) 

The  importance  of  Dr. 
Ferguson's  book  lies 
greatly  in  the  fact  that  he 
has  approached  his  sub- 
ject from  the  Chinese 
standpoint,  substituting 
Chinese  aesthetic  stand- 
ards for  those  in  vogue 
in  Europe  and  America. 
The  author  is  amply  quali- 
fied for  this  enterprise, 
having  spent  over  thirty 
years  in  China,  acting  for 
much  of  that  time  as  Ad- 
viser to  the  Government, 
and  thoroughly  studying 
all  the  native  classics  on 
art.  The  innovation  is  to 
be  welcomed,  for,  unlike 
the  national  arts  of  Eu- 
rope, which  are  all  derived 
from  the  same  sources, 
Chinese  art  is  wholly  indi- 
genous, acreation  brought 
into  being  almost  com- 
pletely independent  of 
foreign  influence,  in- 
spired by  Chinese  ideal?, 
permeated  by  Chinese 
ethics,  and  executed  with 
technical  methods  often 
differing  widely  from  those 
in  vogue  in  Europe.  Con- 
sequently, it  is  as  diffi- 
cult for  an  Occidental, 
ignorant  of  the  principles 
governing  Chinese  art,  to 
appreciate  its  beauties,  as 
it  would  be  foraforeigner, 


:6o 


The  Connoisseur  Bookshelf 


able  to  read  English  but  not  to  pronounce  it,  to  realise  the 
melody  and  rhythm  of  fine  English  poetry.  Dr.  Ferguson, 
of  course,  is  by  no  means  the  only  writer  who  has  studied 
the  classic  Chinese  writings  relating  to  art;  they  have 
been  touched  upon  in  many  English  books,  and  portions 
of  them  have  been  translated  ;  his  merit  rather  lies  in  the 
fact  that  he  has  embodied  his  knowledge  in  a  popular  and 
easily  comprehended  form,  interesting  alike  to  the  expert 
and  the  more  general  reader.  Partly  this  is  owing  to  the 
fact  that  the  book  embodies  the  six  Scammon  lectures 
delivered  by  Dr.  Ferguson  at  the  Art  InstituteofChicago — 
lectures  intended  not  for  experts,  but  students,  and  conse- 
quently designed  to  convey  exact  and  authoritative  state- 
ments in  a  readily  comprehensible  guise.  The  lectures 
begin  with  a  general  introduction,  and  then  go  on  to  deal 
specifically  with  bronzes  and  jades,  stones  and  ceramics, 
calligraphy  and  painting.  Of  these  themes,  "  ceramics  " 
is  treated  most  slightly,  partly  because  so  much  has  already 
been  written  on  this  subject,  and  partly  because  the  Chinese 
regard  porcelain  and  pottery  production  as  an  inferior 
form  of  art.  The  portion  of  a  lecture'  devoted  to  calli- 
graphy is  of  great  interest,  as  this  art,  ranked  by  the  Chinese 
with  painting,  of  which  it  was  the  precursor,  has  hitherto 
received  very  scanty  attention  in  European  books.  To 
painting  itself  the  major  portion  of  three  lectures  are 
devoted,  and  rarely  has  the  inspiration  and  practice  of  this 
form  of  Chinese  art  been  more  fully  or  lucidly  explained. 
The  sections  devoted  to  bronzes,  jades,  and  sculpture, 
though  by  no  means  so  exhaustive,  form  valuable  intro- 
ductions to  the  subjects,  while  the  illustrations  are  nume- 
rous, and,  being  selected  almost  wholly  from  examples  in 
Chinese  and  American  collections,  possess  the  charm  of 
novelty  to  English  readers.  The  book  can  be  recommended 
as  a  work  written  from  first-hand  knowledge,  which  is 
learned  and  authoritative  without  being  tedious,  and  con- 
tains much  information  not  generally  accessible. 

The  new  edition  of  the  National  Gallery  catalogue  is 
double  the  price  of  the  last,  an  increase  relatively  less  than 
the  rise  in  the  costs  of  printing  and 
"National  Gallery      paper.    In  size  and  arrangement  it 
Catalogue  of  the  is  pracl;ca|ly  a  duplicate  of  the  last 

Pictures  at  issue,  the  only  material  alterations 

Trafalgar  Square"       bdng  those  nece5sitaled  hy  the 

His  Majesty's  •  •  •       ecu       1         j  ,i 

*,  '  acquisition  of  fresh  works,  and  the 

Stationery  Office         ,      .  ,  ,    .       ,  . 

banishment  of  others  to  make  room 

Is. ) 

for  them.  The  new  arrivals  number 
about  130.  against  which  about  300  have  been  consigned 
to  the  Tate  Gallery  and  elsewhere.  One  regrets  to  see 
that  the  bulk  of  the  exiles  are  British  pictures,  and  that 
consequently  the  representation  of  the  national  art  at  the 
National  Gallery  is  actually  smaller  than  at  any  time  since 
1847.  The  English  pictures  then  numbered  189  out  of 
456,  constituting  39  per  cent,  of  the  entire  collection  ; 
they  now  number  only  1 58  out  of  2,000,  a  reduction  to 
about  8  per  cent.  One  can  understand  the  attitude  of  the 
National  Gallery  authorities.  Faced  with  the  problem  of 
finding  space  for  a  larger  number  of  pictures  than  can  be 
accommodated,  they  naturally  send  as  many  as  they  can 
to  the  Tate  Gallery,  in  which  space  is  still  available.  The 


"The  Ideals  of 
Indian  Art,"  by 
E.  B.  Havell 
Second  edition 
(John  Mi 
21s.  net) 


result,  however,  must  be  highly  detrimental  to  the  repu- 
tation of  the  British  school  of  painting  in  the  eyes  of 
foreigners.  The  National  Gallery  collection  is  intended 
to  represent  the  best  work  of  all  the  European  schools 
anterior ^o  the  nineteenth  century.  If  we  limit  the  repre- 
sentation of  the  English  school  there  to  a  few  pictures  by  a 
small  group  of  the  greater  artists,  while  quite  minor  men 
of  the  continental  schools  are  exemplified,  the  natural 
inference  is  that  only  the  best  productions  of  the  English 
school  are  worthy  to  hang  side  by  side  with  the  rank  and 
file  of  continental  works.  The  catalogue  has  been  com- 
piled with  the  usual  care  and  accuracy  that  distinguishes 
National  Gallery  publications. 

THAT  Mr.  Havell's  excellent  book  has  reached  a  second 
edition  bears  testimony  to  the  increased  interest  that  is 
being  taken  in  Indian  art.  Except  for 
a  few  minor  corrections  and  additional 
notes,  the  text  remains  unaltered.  The 
work,  though  chiefly  dealing  with 
(John  Murray  sculpture,  remains  the  best  popular 
introduction  to  Indian  art  as  a  whole 
that  has  yet  been  placed  before  the 
British  public.  It  deals  with  the  underlying  motives  in- 
spiring Indian  aesthetic  principles,  and  explains  the  ideals 
by  which  they  are  governed,  and  the  symbolism  with  which 
they  are  expressed.  To  study  Indian  art  without  some 
perception  of  these  matters  would  be  as  futile  as  an  attempt 
to  comprehend  the  significance  of  primitive  and  early 
Renaissance  religious  pictures  without  possessing  ac- 
knowledge of  the  Bible,  the  legends  of  the  Saints,  and 
Christian  symbolism.  Mr.  Havell's  work  can  hardly  be 
bettered  as  a  guide  on  the  subject  of  which  it  treats,  and 
the  second  edition  of  it,  well  illustrated  and  mounted  and 
printed  in  excellent  style,  is  to  be  warmly  welcomed. 

By-paths  in  Curio  Collecting  as  expounded  by  Mr. 
Arthur  Hayden  lead  the  reader  into  some  well-defined 
roads  as  well  as  into  numerous  ways 
"  By-paths  in  comparatively  unexplored  bv  the 

Curio  Collecting,"  curio.hunter.  Fans  form  the  theme 
by  Arthur  Hayden        r      r  •  ,  ... 

'        ,      j  ~  of  a  fairly  extensive  literature, 

(l.risher  Unwin      .  ,    ,     ,  .        .  . 

boxes  and  chests  have  been  treated 

2ls.  net) 

upon  by  numerous  writers,  and 
subjects  like  transfer  printing  on  pottery  and  china, 
Chinese  metal-work,  silhouettes,  and  playing-cards  have 
been  already  well  exploited.  Mr.  Hayden,  however, 
besides  touching  on  the  foregoing  subjects,  deals  with 
numerous  others,  many  of  which  have  hardly  been  ex- 
ploited outside  the  pages  of  The  Connoisseur,  while 
some  are  altogether  new.  Mr.  Hayden  writes  with  equal 
facility  about  most  articles  pertaining  to  the  smoker  ; 
about  man-traps  and  spring  guns,  children's  toys,  watch- 
stands  and  other  oddments  of  the  boudoir,  the  accessories 
of  the  tea-table,  and  various  uncommon  items  in  potteiy 
and  metal-work.  Though  not  going  very  deeply  into  any 
particular  subject,  he  at  least  furnishes  an  interesting  and 
lucid  introduction  to  it,  and  his  book  cannot  fail  to  be  of 
real  service  to  collectors  desirous  of  pursuing  unhackneyed 
ways  ;  while  the  lively  and  entertaining  style  of  the  author, 
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and  his  fund  of 
anecdote,  will 
make  the  book  of 
interest  to  the 
general  reader. 
Generally,  Mr. 
Hayden  is  scru- 
pulously accurate 
in  his  informa- 
tion, but  a  slip, 
probably  on  the 
part  of  the  printer, 
makes  him  give 
1 559  instead  of 
1579  as  the  date 
of  the  first  bible 
printed  in  Welsh ; 
while  1685,  given 
as  the  date  of  the 
publication  of  the 
earliest  bible  in 
Irish,  applies  only 
to  the  second 
volume  contain- 
ing the  Old 
Testament.  The 
first  volume  of 
edition  contain- 
ing the  New 
Testament  is 
dated  1681. 


AQUAMANILE  LATE  THIRTEENTH  CENTURY  COLLECTION  ! 

R.   W.   M.   WALKER,  ESQ.  FROM  "EUROPEAN  ARMOUR  AND  ARMS" 

(G.   BELL  AND  SONS,  LTD.) 


"  Sport  in  Art 
from  the  Fifteenth 
to  Eighteenth 
Century,"  by  W.  A. 
Baillie-Grohman 
Second  edition 
(Simpkin,  Mar- 
shall, Hamilton, 
Kent  &  Co. 
I5s.  net) 


The  second  edition  of  Mr.  Baillie-Grohman's  Sport 
in  Art  is  issued  at  a  figure  that  would  have  caused  it  to 
be  regarded  as  an  inexpensive  book 
even  before  the  war,  and  at  the 
present  excessive  rates  for  every- 
thing connected  with  the  printer's 
craft,  the  work  is  a  marvel  of  cheap- 
ness. The  present  edition  only 
differs  from  the  former  in  its  bind- 
ing, which,  though  less  ornate,  is 
sufficiently  strong  and  serviceable. 
The  book  is  not  only  interesting  to 
lovers  of  sport,  but  forms  a  unique  record  of  the  work  of 
early  sporting  artists  and  engravers.  Many  men  are 
exemplified  whose  productions  are  generally  unknown, 
and  on  this  account  alone  the  book  deserves  to  find  its 
way  into  any  comprehensive  fine  art  library. 

The  Recollections  of  Lady  Georgiana  Peel  convey  an 
intimate  and  pleasing  picture  of  social,  political,  and 
literary  society  during  the  whole 
Victorian  era.  D  a  u  g  h  t  er  of  one 
Prime  Minister/ and  niece  by 
marriage  of  another,  Lady 
Georgiana  possessed  unique  op- 
portunities of  mixing  with  all  the 
celebrities  of  her  time.  Born  in 
1836,  she  was  the  eldest  child  of  Lord  John  Russell,  then 


**  Recollections  of 
Lady  Georgiana 
Peel,"  compiled  by 
her  daughter, 
Ethel  Peel.  (John 
Lane.    16s.  net) 


Home  Secretary 
in  Lord  Mel- 
bourne's  ministry. 
I  n  h  e  r  reminis- 
cences she  only 
touches  very  light- 
ly on  politics, 
giving,  as  it  were, 
the  1  i fe  behind 
the  scenes,  and 
portraying  the 
great  personages 
with  whom  she 
mixed  in  their 
lighter  and  more 
-kindly  moments. 
Thus  Queen 
Victoria,  then 
a  young  bride, 
is  shown  as 
allowing  Lady 
Georgiana  and 
her  younger  sister 
—  the  Q  ue  e  n:s 
godchild — wa  t  c  h 
her  evening  toil- 
ette being  made, 
and  occasionally, 
when  there  was 
time  to  spare,  in- 
dulging in  a  game 
of  romps  with  the 
two  children.  Distinguished  men  of  more  than  one  genera- 
tion pass  through  the  pages,  beginning  with  Sydney  Smith, 
Macaulay,  and  their  contemporaries,  and  ending  up  with 
people  who  are  still  in  their  prime.  It  is  a  highly  inter- 
esting work,  the  more  pleasing  because  there  is  no  breath 
of  scandal  or  disparagement  of  any  of  the  characters  men- 
tioned. Miss  Ethel  Peel  has  compiled  the  book  tactfully 
and  with  literary  skill,  but  it  would  have  been  well  if  she 
had  made  the  identity  of  Lady  Georgiana's  husband  a  little 
clearer.  He  is  mentioned  only  as  Archibald  Peel.  Not 
every  reader  will  know  that  he  was  third  son  of  Lieut- 
General  Jonathan  Peel,  the  great  statesman's  brother. 

Buckinghamshire  and  Berkshire,  two  of  the  home 
counties  that  have  perhaps  retained  their  old  English 
characteristics  longer  than  any  01 
the  others,  are  pictured  by 
Mr.  Sutton  Palmer  in  a  fascinating 
manner.  His  water-colours  always 
possess  the  attractions  of  dexterous 
and  facile  handling,  pleasant 
colour,  and  well-balanced  arrange- 
ment, and  the  series  reproduced  in 
this  volume  show  him  at  his  best.  Though  all  of  them 
exemplify  the  country  under  fine  weather  conditions,  they 
are  sufficiently  varied  in  style  and  outlook  to  avoid  any 
feeling  of  monotony.  Among  the  best  are  those  of  Bra- 
denham,  the  home  of  Isaac  D'Israeli,  Lord  Beaconsfield's 


"  Buckinghamshire 
and  Berkshire,'* 
painted  by  Sutton 
Palmer,  described 
by  G.  E.  Mitton 
(A.&C.Black,Ltd. 
25s.  net) 
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father,  mellow  with  early  autumnal  tints;  Windsor  Castle, 
seen  from  a  fairly  distant  stretch  of  the  Thames,  variegated 
with  warm  lights  and  deep  patches  of  shadow ;  a  Mid- 
summer View  of  the  Thames,  near  Hurley  ;  a  Corot-like 
transcript  of  The  Pool,  Blewbury;  and  a  spacious  open- 
air  View  from  the  Downs,  though,  indeed,  all  the  drawings 
are  so  good  that  one  might  find  something  for  special 
praise  in  each  one  of  them.  Miss  G.  E.  Mitton's  letterpress 
is  good  enough  to  stand  alone  without  the  illustrations. 
She  writes  with  freshness  and  feeling,  giving  a  pleasant 
medley  of  historic  legend,  picturesque  descriptions  of 
scenery,  and  personal  adventures  that  agreeably  carries 
the  reader  on  from  page  to  page,  and  hardly  permits  him 
to  lay  the  book  down  without  at  least  skimming  through 
its  entire  contents. 

Mr.  Edward  J.  BURROW  has  compiled  a  pictorial 
record  of  The  Ancient  Entrenchments  and  Camps  of 
Gloucestershire,  a  groat  work  which 
"The  Ancient  can  only  have  been  undertaken  as 

Entrenchments  a  labour  of  love.  Well  over  a 
and  Camps  of  hundred  different"  entrenchments, 

Gloucestershire,"  scattered  over  the  length  and 
by  Edward  J.  Bur-      breadth  of  the  COUnty,  with  a  few 

BuTroJ ^ CoFd  J*  bey°nd  'tS  borders'  have  been 

Ltd    ^Ed'f    *'  illustrated  and  descri  bed  b  y  the 

'  .  author.  The  archaeological  value  of 
limited  to  500  ,  ,  ,     °.  , 

x  ~,        .  such  a  work  can  hardly  be  over- 
copies  at  21s.  each.  ' 

Issued  to  estimated.    Agricultural  and  other 

improvements  are  fast  destroying 
the  last  vestiges  of  many  of  these 
old  forts,  and  without  some  such  pictorial  record  as  that 
undertaken  by  Mr.  Burrow,  it  will  be  difficult  to  find  even 
their  sites.  It  is  fortunate,  indeed,  that  the  author 
happened  to  be  a  capable  artist  as  well  as  a  learned 
archaeologist,  for  photography  would  be  of  little  service 
in  illustrating  the  sites  of  many  of  the  camps.  The  low- 
lying  mounds,  worn  down  by  weather  and  levelling  opera- 
tions, until  in  some  cases  hardly  rising  above  the  level, 
would  be  merged  by  the  camera  into  the  general  land- 
scape. Mr.  Burrow,  without  falsifying  nature,  has  man- 
aged to  give  full  value  to  the  remains  of  every  artificial 
excrescence  by  deftly  choosing  his  view-point  and  arrang- 
ing that  his  lights  and  shadows  are  so  arranged  as  to  give 
every  visible  feature  of  the  camp  due  prominence.  The 
county  which  Mr.  Burrow  has  selected  for  his  record  is 
one  especially  rich  in  ancient  entrenchments,  many  of 
which  date  far  back  into  prehistoric  times.  The  builders 
of  them  belonged  to  various  races.  First  were  the  long- 
headed people  who  inhabited  the  country  before  the  Celts, 
to  be  in  course  of  time  dispossessed  by  the  first  inroad 
of  the  latter.  The  new-comers  were  the  Goidel-Celts,  a 
fierce  round-headed  people,  who  held  the  country  until 
they  in  turn  were  invaded  and  vanquished  by  their  kins- 
men, the  Brythons.  The  Romans,  with  whose  invasion 
recorded  history  commences,  occupied  not  a  few  of  the 
camps  they  found,  utilising  them  as  defensive  strongholds 
until  they  had  formed  their  permanent  military  stations. 
Even  this  does  not  exhaust  the  military  associations  of 
these  ancient  forts,  for  a  few  were  occupied  during  the 
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civil  war,  their  commanding  situations  rendering  them 
positions  of  strategic  importance.  Mr.  Burrow  gives  a 
most  interesting  account  of  the  principles  governing  the 
construction  of  these  old  camps,  and  the  methods  of  de- 
fence of  their  inhabitants.  He  also  gives  a  description 
of  each  individual  earthwork,  with  references  to  where 
further  particulars'  can  be  found.  The  book  contains  a 
large-scale  map  of  the  whole  district,  and  several  detail 
maps  and  plans.  The  author  is  to  be  heartily  congratu- 
lated on  the  result  of  his  labours,  and  one  can  only  hope 
that  his  example  may  be  followed  and  a  similar  survey 
made  of  other  counties. 

M.  Etienne  Antonelli  has  produced  the  first  clear, 
concise  and  impartial  survey  of  the  triumph  of  Bolshevism 
in  Russia.   His  account  carries  con- 
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viction  on  every  page,  and  the  reader 
who  masters  it  will  be  in  practically 
as  good  a  position  to  foretell  the 
trend  of  future  events  as  the  politi- 
cians, who  are  supposed  to  possess 
an  inner  knowledge  of  the  situation  in  Eastern  Europe. 
The  writer  gives  a  lucid  history  of  the  movement,  ex- 
plaining the  causes  leading  to  its  success,  and  giving  an 
account  of  the  aims  and  aspirations  of  its  leaders,  and 
their  relations  with  foreign  powers.  His  work  is  at  once 
reassuring  and  disconcerting ;  the  latter  because  he  asserts 
— and  recent  events  appear  to  fully  bear  out  the  conten- 
tion— that  Bolshevism  is  not  an  exotic  doctrine  forced 
upon  the  Russian  people  against  their  will,  but  that  it 
accords  with  the  temperament  of  the  race,  and  has  been 
fully  accepted  by  the  great  mass  of  the  populace.  Hence 
there  is  no  prospect  of  the  speedy  downfall  of  the 
Bolshevist  system  of  government.  It  will  outlast  its  present 
leaders,  and  must  be  reckoned  with  permanently  in  all 
future  Russian  political  developments.  On  the  other 
hand,  there  is  little  or  no  fear  of  its  expanding  into  a 
great  conquering  movement  like  that  engendered  in 
France  by  the  Revolution.  Its  leaders  for  the  most  part 
are  not  self-seeking  adventurers,  but  men  who  in  the  past 
have  consistently  advocated  the  doctrines  which  they  are 
now  putting  in  force,  and  have  held  fast  to  them  against 
every  species  of  political  persecution.  Their  guiding 
principles  are  not  those  of  conquest,  and  though  setting 
small  value  on  human  life,  their  ideals  are  peaceful.  The 
effect  of  Bolshevist  rule  has  been  to  ruin  industrial  Russia. 
The  country  is  relapsing  into  primitive  conditions.  Time 
will  evolve  a  more  stable  and  orderly  condition  of  affairs. 
In  the  meanwhile  the  system  of  government  is  an  experi- 
ment carried  out  on  a  gigantic  scale,  the  ultimate  results 
of  which  cannot  be  foretold. 

The  Year  Book  and  Diary  for  1920,  published  by  the 
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Although  intended  primarily  for  the  use  of  auctioneers 
and  their  confreres,  the  publication  possesses  advantages 
applicable  to  the  wants  of  many  in  other  walks  of  life. 


"Stirring  Deeds  in 
the  Great  War,"  by 
Charles  E.  Pearce 
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Mr.  Pearce  retells  various  of  the  heroic  deeds  of  the 
great  war  with  a  vividness  and  directness  that  make  them 
live  in  the  mind  of  the  reader.  The 
events  are  arranged  in  chronologi- 
cal order  and  connected  together 
with  links  of  consecutive  narrative, 
so  that  the  book  forms  a  history 
of  the  struggle  the  more  acceptable 
because  the  purple  passages  constitute  the  bulk  of  the 
story.  Though  written  primarily  for  boys,  it  will  be 
read  with  interest  by  young  and  old.  It  is  illustrated 
with  an  allegorical  frontispiece  in  colours  and  fifteen 
full-page  plates  in  black  and  white.  The  drawings  from 
which  they  are  taken  are  of  a  higher  standard  than  is 
generally  thought  suitable  for  books  of  this  kind,  being 
both  realistic  and  effective. 

When  Mr.  Warner  Allen  tells  us  that  "never  before 
had  a  British  army  been  able  to  boast  an  Italian  campaign, " 
he  perhaps  forgot  that  brief  incur- 
sion of  Sir  John  Stuart  and  5,000 
troops  into  Calabria  in  1806.  They 
defeated  8,000  French  veterans  at 
Maida,  and  held  on  to  their  con- 
quests for  some  little  time.  It  was 
a  short  affair,  however,  not  to  be 
compared  in  point  of  magnitude  or 
duration  with  the  campaign  of  the  British  Expeditionary 
Force  in  Italy  during  the  Great  War.  Mr.  Allen  presents 
a  vivid  picture  of  this,  not  confining  himself  to  a  dry  record 
of  events,  but  subtly  reproducing  the  atmosphere  of  the 
time,  so  that  we  can  share  the  hopes  and  fears  of  the 
defending  armies,  and  thrill  with  gladness  when  victory 
at  length  declares  itself.  The  Italians  were  greatly  handi- 
capped, partly  because,  like  the  rest  of  Europe,  they  had 
insufficiently  prepared  for  the  war,  but  more  because  their 
shortness  of  coal  and  the  comparative  weakness  of  their 
manufactures  did  not  permit  them  to  make  good  their 
deficiencies.  The  influx  of  the  well-equipped  British  troops 
put  new  life  into  their  resistance,  and  they  were  not  chary 
of  showing  their  gratitude.  Mr.  Allen  tells  many  lively 
and  touching  anecdotes,  every  one  of  which  helps  to 
heighten  the  vividness  of  his  narrative.  Captain  Martin 
Hardie's  illustrations  are  very  good.  Like  most  artists  at 
the  front,  he  had  apparently  no  chance  of  depicting  the 
actual  fighting,  but  everything  short  of  this  he  gives,  so 
that  the  reader  can  see  many  of  the  war-ravaged  scenes 
where  British  troops  were  engaged,  and  representations 
of  the  latter  on  the  way  to  the  conflict.  Apart  from  their 
warlike  interest,  the  drawings  are  highly  attractive  as 
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artistic  efforts.  Touched  in  with  a  free  and  facile  brush, 
they  convey  vivid  impressions  of  Italian  sunlight  and 
colour,  and  the  charm  of  its  old-world  towns  and  villages. 
Mr.  Hardie  is  an  impressionist  artist  in  the  best  sense  of 
that  much-abused  term  ;  he  paints  what  he  sees,  infusing 
each  transcript  from  nature  with  a  delightful  sense  of  his 
own  personality.  His  colour  is  always  poignant  and  effec- 
tive, and  he  draws  with  ease  and  certainty.  His  fifty 
drawings,  reproduced  in  colour  in  excellent  style,  form  an 
equal  attraction  to  the  book  as  Mr.  Warner  Allen's  letter- 
press, and  the  combination  of  the  two  results  in  the 
production  of  one  of  the  most  interesting  and  attractive 
volumes  relating  to  the  war  that  has  been  yet  issued. 
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Though  called  A  Discursive  Handbook  on  Copying, 
Mr.  W^.  S.  Spanton's  brochure  is  a  thoroughly  practical 
work,  giving  much  good  advice  to 
the  would-be  copyist,  and  empha- 
sising his  points  by  references  to 
the  practices  of  Reynolds  and  other 
artists.  He  warns  the  •  student 
against  imitating  the  surface  dis- 
colorations  and  dark  tones  arising 
from  age,  dirt,  and  improper  var- 
nishing, which  so  frequently  disfigure  works  by  old 
masters,  and  which  are  sometimes  regarded  by  tyros  as 
essential  beauties.  The  author's  directions  as  to  the 
care  of  brushes,  laying  out  the  palette,  and  what  colours 
to  be  employed,  are  thoroughly  to  the  point,  and  he  gives 
valuable  advice  as  to  the  best  methods  to  be  employed 
in  copying  typical  pictures  in  the  National  Gallery  and 
elsewhere.  The  student  who  follows  Mr.  Spanton's  in- 
structions may  not  succeed  in  making  a  good  copy,  but 
he  will  certainly  be  able  to  console  himself  that  he  has 
set  about  his  task  in  the  best  possible  way. 

THIS  little  pamphlet,  which  is  reprinted  from  The 
Bulletin  of  the  John  Rylands  Library,  can  be  thoroughly 
recommended  as  an  introduction  to 
the  study  of  mediaeval  forgeries 
Professor  Tout,  who  writes  informa- 
tively, and  whose  gentle  cynicisms 
are  never  misplaced,  glances  first  at 
the  motives  of  the  forger,  such  as 
establishing  or  confirming  rights  to 
land,  etc.,  and  then  at  a  few  notable 
instances.  He  sets  forth  clearly  the  case  against  the  noto- 
rious history  of  Crowland  Abbey,  urging  the  reader  to 
"beware  of  the  false  Ingulf  and  all  his  works."  As  a 
set-off  to  this,  Professor  Tout  narrates  the  story  of  the 
eighteenth -century  forger,  Bertram,  whose  fabricated 
De  Situ  Brittanicc,  purporting  to  be  compiled  by  Richard 
of  Cirencester,  monk  of  Westminster,  so  completely 
deceived  the  eminent  Dr.  Stukeley. 
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